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TELEVISION AS SHOW BIZ 





BIG MONEY DUE “ 


FOR SKID AT 
MIAMI 


, Miami Beach, March 2 

The “end” of Miami 
winter playground for the big money 
‘elements is the topic of inside talk 
being heard in Florida and else- 
‘where. The current cleanup of the 
gambling and mobster element is 
the opening gun in a campaign that 
will eventually transform the luxuri- 
ous Beach into a pop-priced resort 
town, according to this new rea- 
soning. 

Once the entire area, including the | 
neighboring Broward county, es 
down on gambling, the town may no 
lotiger entice the heavy money thal 
filters in from New York, Chicago, 
Detroit and elsewhere. If this comes 
‘to pass, the plush hotels 
‘area could well be without a healthy 
source of income and thus ready for 
‘control by bankers. It is figured 
that when and if the financial houses 
took over the majority of the hotels, 
the Beach would become a winter 
edition of the Rockaways, Coney 
Island or Atlantic City, its pre- 
dicted. 

These arguments are supported by 
the fact that bank mortgages on the 
Miami Beach hotels run into the 
‘millions. Many of the inns were built 
at a cost of upwards of $10,000 a 

* (Continued on page 55) 


Exhibs’ Palm Springs 
Hotel Splurges Spark 
Land Boom in Oasis 


Palm Springs, March 2. 

This California desert oasis scems 
to be pyramiding its land boom in 
inverse ratio to other commodities. 
Picture theatre owners seem to be 
the dominant sparkpiugs in furthet- 
ing development. Newest hotel, the 
Palm Springs Biltmore, on the Indio 
read outside of town, is a 52-suite 
hostelry just built by Samuel H. 
Levin, San Francisco theatre owner. 

Another Frisco exhibitor, Joe Blu- 
Werfeld, already has an extraordin- 
ary success in the Wonder Palms, 
with its 43 rooms, which will be 
augmented by 20 more next season. 
Just opened, and managed by Mrs. 
McGee, long at King Charney’s (now 
‘Horace Heidt’s) Lone Palm hotel, 
the Wonder Palm is a signal success, 
getting a strong show biz following. 





The third big spot, with show biz | 


background, is the swank La Quinta, 
some 20 miles from here, which 


Beach as a /| 


of 39 B’way Cinemas 
Now Play Foreign Pix| 


| With 13 theatres out of some 39 | 
houses in the Broadway area al- 
ready regularly playing foreign 
films, Brandt circuit is switching its 
W. 42nd St. Pix, a 900-seater, from 
oldies to arties in the near future. 
Teeoff reportedly will be the Mayer- 
Burstyn import, “Paisan,”’ written 





jof “Open City” fame. 

Current foreign total can be upped 
to 15 if the Park Avenue and Win- 
ter Garden theatres are included. 
Houses respectively are playing the 
British-mades, “Holiday Camp” and 
“Jassy.” Other recent converts to 
foreign pix besides the Pix are Ar- 
thur Mayer’s Rialto which dropped 
|a B first run poli¢y, while the Sut- 
j}ton, on E. 57th St., 


and directed by Roberto Rossellini | 


PRICE 29 CENTS 


‘HERO’ 








— 


SEEN ‘RESCUING 


Television, the infant prodigy of 
|show business, may prove just what 
the doctor ordered for the ailing 
entertainment world. 

With most phases of show biz | 
currently stalled in poor business | 


doldrums, television — offshoot of | 


them all — is the only; one now | 
showing any signs of progressive | 


activity. Situation has led some to 
believe that video will steamroller 
ahead at the expense of the others. 





hopped on the have become convinced that the new 


| 
| 
| 
| 


but most key execs of allied fields 


| foreign bandwagon with the British | |medium will eventually boom them 


| pic, “I Know Where I'm a taelne:: 


‘Jukebox Chains 
Eve Small Labels 
For Disk Cut-Ins 


Jukebox operators are going the 
way of the grocery business. It is 
an established practice in the latter 
field that after a retailer has estab- 
lished a small chain of his own in 
an area he tries to get from smaller 
food processors the exclusive dis- 
tribution rights for their products 
for that territory. The jukeboxers 
are now prevailing upon small rec- 
ord manufacturers to let them be- 
come. distributors. 

The machine ops offer what the 
smaller label people admit is a 
pretty cogent argument. Say there 
are 200 box placements in his favor. 
The operator in that particular area 
has no one to account to, but to 
himself, in servicing a machine with 
records. He can, if he elects, insert 
the product of lesser known com- 
panies instead of that of the major 
labels. And’ if he builds these minor 
labels into hits, the op feels that he’s 
entitled to the added reward of hav- 

(Continued on page 55) 


USES STAGE TECHNIQUE 





in the) 





Minneapolis, March 2 
the Henry Wallace campaign 
it was revealed that 


At 
meeting here 





‘erstwhile stage and 


John Balaban and a Chicago syndi- | 


cate aré utilizing as a sparkplug for 
a realty development. William 
‘Walsh, ex-Las Vegas hotel man, 
manages La Quinta but, unlike the 
more direct supervision of the Heidt, 
Levin, Biumenfeld and Charlie Far- 
reil (Racquet Club) operations, Bal- | 
aban’s is more an absentee landlord 
proposition. 
ing the war years. 


Farrell, former Fox Film star, has . 


} 


It enjoyed a boom dur- | 


| 
| 


“showmanship” is being employed 
rallies to give them glamour and en- 
tertainment valve. Theodora Peck, 
radio director 
and actress, has been employed as 
“stage director” and says her job is 
“glamour and entertainment.” 
» Miss Peck. who admits to “know- 
ing a lot’ about stage lighting, dis- 
closed that “stage production meth- 
ods” will be utilized for the Wallace 
| meetings, with effective lighting of 
‘the speakers and hall one of the 
| principal aims. 

Attracting a capacity crowd at the 
armory here, the Wallace rally was 


the top spot here. It's owned and highlishted by talks by Canaca Lee, 


jointly. operated by him and. his 
(Couatinued on page 55) 


| 


Negro stage and screen actor, and 


(Continued on page 53) 
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i 
| 











TO SET WALLACE RALLY 


. | 20 
for all of the presidential candidates’ | 





}no question 
static condition. Top network and ad 


lall to new top-profit conditions. 


Radic, most closely allied to tele, 
lhas continued to shaw neat profits | 
| each year. With constant criticism 
raised against radio for its failure 
to develop new stars or new pro- 
gramming formats, however, there's 
about its being in a 


agency personnel, consequently, are 
hopefully eyeing tele as the pre- 
scription that can remedy the situ- 
ation. 

NBC exec veepee Frank E. Mullen, 
while indicating that the web may | 
eventually merge its radio and tele | 

(Continued on page 47) 


Raps H'wood Fear 
Of Tele As ‘Silly 


By JACK HELLMAN 











“ Hollywood, March 2 

“If the picture people are smart | 
they'll give us all the film we need.” 

It was Frank Mullen doing the 
talking and he was more than a 
little put out with Hollywood’s atti- 
tude toward television, being the | 
chief spokesman for NBC's video | 
operation, which he commands as | 
executive veepee, 

“I think they're being downright | 
silly 
roads on the box oifice,” 
lowed, “and their refusal to go along | 
in these early stages is more than a 
little annoying. If they'll only look | 
at the potential audience to be 
created by the new sight medium 





| they'll wise up to the fact that tele- 


vision can be their greatest medium 
to stimulate attendance. Only one in 
now go to picture shows 


19, 
“We're not trying te needle the 
(Continued on page 47) 








Tops of the Tops 
Retail Disk Seller 
“Four Leaf Clover” 

Retail Sheet Music Seller 
“Now Is Tne Hour’ 

“Most Requested” Disk 
“Four Leaf Clover” 

Seller on Coin Machines 
“Now Is The Hovr”’ 
British Best Selier 

“Near You” 


AMUSEMENTS 


| learned. 


| out the film work on bid alone, with 
| the 


jhave planned the program, 
|includes morning and afternoon film 


| Axis Re-Education Pic 
Plan Gets Army Exit 
The ambitious film program of the 
U. S. War Dept. which was to be a 
prime tool in the education of Ger- | 
many, Japan and other occupied ter- | 
ritories, has petered out because of 
a crippling Governmental regulation 
in the Army’s book of rules, it’s been 
Congress appropriated $3,- 
000,000 for use in film production by | 
the Army’s Civil Affairs Division. | 
Of that sum, $2,500,000 has been re- | 
turned to the War Dept. unused and 
intact. 
Regulation which has hampered 
the program compels the Army to let 


JOLSON UPSETS 
SKEPTICS WITH 
LUX AIRER 


In face of some opinion that Al 
Jolson might fade out before the 
radio season was haif over, the vet 
showman has just written the peak 
chapter in his spectacular “come- 
back” saga with. the latest Hoopers 
ringing up a 30.5 rating for his CBS 
“Lux Radio Theatre” dramatization 
| of the “Jolson Story” pic. This was 
the .uester ne Ui yea: Monday (25), 

Thetiate top rating of the 1947- 


lowest offer getting the job. 
Brig. Gen. Robert K. McClure, head 
of the film division, it’s understood, 
is opposed to that inefficient form of 
operation since ii fails to guarantee | 





| the right kind of output. He’s there- | 4g season for any broadcast, with 
fore refused to let out much of the | the single exception of the Leute. 
work. Walcott fight. The previous week’s 
Lux trailer (when the CBS. dra- 
matic show was riding the No. 1 
Vid Hooperating crest) was figured no 
] €0 €ac es. mean factor in establishing the 

| year’s record audience pull. 
@ J | Fact that Jolson’s own Thurséay 
| ed B |night show (Kraft) is consistently 
y battine in the top rating league is 
. further clincher of the continued 


| 
potency of Jolson at the boxoffice in 
| the radio-pic-disk media, 


School Walkout 


Minneapolis, March 2. 
KSTP will televise classes for 
Minneapolis public, school pupils | 
locked out as a result of the teach- “counting noses” sweepstakes. * 


ers’ strik i wa 
rs’ strike. Approximately 50 tele- | incidentally, is scheduled 


| Jolson 
| vision receivers are being placed in . 
| settlement houses, churches and li- lo doa lew. shows Qu. of New Ree 


braries throughout the city. in i ee 


Groups of P.T.A., Church, Univer- 
A ond YMCA. renteccnitses Malians Frankly Want 
U. S. Newsreel Clips To 
Help Fight Commie Wave 


which 
Washington, March 2. 
Italy, considered by political com- 
mentators and Government officials 
| as the next crucial battleground in 
| Europe’s struggle of Communists vs. 
democratic forces, looks like the first 


The Lux Hooperating is the high- 
est it’s ever had since 1942 and is 
' currently in the leadoff spot on the 
Hooper, Nielsen and new Gallup 
ratings. That’s unprecedented in the 





sessions, demonstrations and 
tainment for children. 

Two KSTP television sight-and- | 
scund transmitters are being set up | 
on rooftop locations in downtown | 
| Minneapolis. 

Teachers’ strike here is proving 
break for theatres’ teen-age and 


en‘er- 











in their fear of television's in- | 
he al- | 


and | 
| video can make addicts of the other 


juvenile attendance, having jumped | 
75% since pedagogues’ walkout, 

With all grade and high school 
classrooms closed as strike’s result, 
reney youngsters apparently § are 
spending spare time at pix and get- 
ting their present “education” from 
screen, 


PIX UNREPPED AT 





Washington, March 2. 
Ii appeared today (2) that the 


cluded from Secretary of Defense 
James Forrestal’s first meeting on the 
| voluntary peacetime censorship plan 
|here tomorrow (Wed.). 

Eric Johnston, Motion Picture 
Assn. of America prexy, was invited 
to the get-together of media men, 


send a stand-in, but it’s said that the 
suggestion met with lukewarm re- 
ception at the Forrestal office. 
a result, some question existed | 
today whether any film rep would 
(Continued on page 47). 





D.C. CENSOR MEET 


film industry might, in effect, be ex- | 


but is in England. MPAA offered to | 


As 


/ country to call on American film 
| companies for their direct aid in the 
fight. To combat the extreme left, 
| these non-totalitarian elements in 
| Italy want a liberal dosage of U. S. 
newsreel clips woven into Italian 
reels. 
A. Pallavicinni, Pathe correspond- 
ent in Italy and distrib of Italian 
| newsreels, has been sent here as an 
emissary for that country. He's al- 
ready made a pitch with the U. S. 
State Dept. to build up complcter 
| coverage of American events for in- 
; clusion in Italian newsreels. Palla~ 


vicinni is also seeking coopération 
of mgior companies which would 
take © shape of turning over to 


him clips of important events. 


Italian emissary, in turn, would 
forward these clips to Italy, where 
they'd be immediately distributed via 
regular reels. His argument is that 
ihe Communists are making political 
capital out of distortions of Amer- 
ican oceurrences and pattern of liv- 
ing. Hence, it’s of utmost impor- 
tance that a fair picturization of 
| these events reach the widest sat 
| sible Italian audience. 
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MISCELLANY 





State 
0.K.'d, Asks Senate 


Dept., With Part of ‘Voice’ Budget 


For Full $34,378,000 





Washington, March % 

Although the House Appropria- 
tions Committee gave them a sharp 
increase last Friday, (27), members 
of the State Department’s Office of 
Information and Educational Activi- 
ties are turning to the Senate, hope- 
ful that they will get. more. 

State Department had asked $34,- 
878.000 for its “Voice of America” 
and allied functions. The House 
committee recommended $28,000,000. 
The State people claimed that they 
stripped their budget to the bone. 
The program was developed to meet 
the demands placed upon them by 
passage of the Smith-Mundt bill 
which calls for an all-out informa- 
tion offensive to meet the Russian 
word-barrage in Europe. 

Inctuded in the deal, State had 
asked $2,621,000 for motion pictures, 
plus. $8,657,250 for radio operations, 
‘and $4,400,000 to construct new 
radio relay stations in Europe and 
North Africa to give the “Voice of 
America” a more powerful tone. 

Number of other points were 
developed in the House hearings 
which were made public on Friday: 

Although Congress had directed 
the “Voice” program to operate on 
a little under $11,000,000 during the 
current fiseal year, it has run into 
the. red and is seeking a deficiency 
eppropriation of $4,795,500 to keep 
it going until June 30. 

In accordance with the Congres- 
sional plan to use private industry 
as much as possible, the State De- 
partment expects to spend about 
$11,000,000 of its money among the 
media—films, radio and publications 
—for this purpose. 

.. Biggest, beneficiary of this use of 
private industry will be Columbia 
and National Broadcasting. The 
‘webs have each been receiving about 
$750,000 apiece a year for the use 
of their overseas radio facilities and 
programming assistance. Presum- 
ably they will get more under the 
greatly expanded program. Walter 
Lemmon, of Wideworld Broadcast- 
ing Foundation, appeared before the 
committee to cértipla#in traat he was 


in the “Voice of America” and that 
it looked like a monopoly for CBS 
‘and NBC. William T. Stone, direc- 
tor of OIE, said Lemmon had been 


Typed 


After the dress rehearsal of 
“Oklahoma!” on the stage of the 
St. James in New York, I had 
just dismissed the company and 
was about to go home, when an 
elderly, benign-looking man 
stepped on the stage from the 
wings and asked: “Do you recog- 
nize me, Mr.. Mamoulian?” I 
said, that the face looked 
familiar, but that I couldn't place 
him exactly. The man said, “I 
acted in the first picture you 
ever directed, ‘Applause’ with 
Helen Morgan...Yes, sir,, you 
started me on my acting career!” 
“How nice,” I said, “What part 
did you play in ‘Applause’?” “T 
played the part of a doorman,” 
he replied. “Aha,” I said, “and 
what are you doing now?” “I am 
a stage doorman here at the St. 
James,” he said. 

Then, after a short pause, with 
a whimsical smile, he added: 
“That's funny, 14 years ago I 
played a doorman, now I am 
one!” 

—Rouben Mamoulian. 


Adult Symph Orch 
Used as ‘Toy’ By 
8-Year-Old Maestro 


The Italian moppet batoner, eight- 
year-old Ferruccio Burco, was an 
audience click Saturday afternoon 
(28), when he conducted a special 
80-piece symph orchestra at Carne- 
gie Halil, N. Y. He is believed to be 
the youngest person ever to direct 
a symphony concert in the U. S. The 
3,000-seat house was packed for the 
performance. 

The concert was in the nature of a 
stunt, as the kid’s manager, Benja- 
min Bonito, had engaged a solid 
symph outfit for the occasion. It in- 
cluded most of the musicians of the 
N. Y. Philharmonic-Symph, who can 
play practically any standard con- 
cert piece with or without a conduc- 
tor. The program was virtually the 
Same as young Burco batoned re- 














‘Yeceiving about $160,000 a year for 
‘part-time rental of ‘his facilities but 
‘that no agreement could be reached 
‘on programming because Lemmon 
‘would not give a formal estimate 
‘or outline his plans. 


“Writers, Composers 
Would Benefit By 
Proposed Tax Laws 


| Washington, March 2. 
Two proposed amendments to the 
. income tax laws, giving authors and 
! gomposers a special beneficial tax 
> gtatus were introduced in the House 
' Jast week by Rep. Hugh D. Scott, 
dr. '€R., Pa.). 
The first would permit writeis 





‘ who sell a story to Hollywood to 


pay only the 25% longterm capital 
gains tax, rather than pay the gen- 
erally much higher income tax rate 


' op that kind of deal. 


‘Under the other bill, 
dramatists and composers 


authors, 
would 


: have had to pay more than 30% in- 


ee ae 


come tax on such original works. 
The argument is that writers and 
composers deal in an equally uncer- 
tain commodity and should benefit 
by the same kind of special treat- 
ment, 


Jane Froman to Wed 
Pilot Who Saved Her Life 


. Jane Froman, singer on the Sun- 





i day night CBS Coca-Cola: show, left 


Monday (1) for Florida, where she 
will be married to John Curtis 
Burn, co-pilot of the Lisbon Clipper 
which crashed in i943 in the Tagus 
river, Portugal. Burn is credited 
with saving Miss Froman’s life dur- 
ing the crash, when he kept her 
head above water until help arrived. 
rived. 

Miss Froman last week divorced 
Don Ross, former radio singer, whom 
she married in 1933. Wedding to 
Burn is scheduled for Coral Gables, 
Friday (5). 

She'll be off the coke show for 
two weeks, and is slated to return 
March 28. Later, Miss Froman ex- 
pects to enter the hospital for an- 
other operation, which may enable 


| 


it _her to discard her_crutches, _ 


cently in Rome, including the Over- 
ture to Bellini’s “Norma,” the “Wil- 
liam Tell” Overture, Beethoven's 
First Symphony, the Prelude to “Die 
Meistersinger” and the Prelude to 
“La Forza del Destino.” He con- 
ducted all but the last without a 


‘| score. 


The audience gave the urchin an 
ovation after every selection, and a 
femme enthusiast in the front row 
farose at one point and made a 


even when his unrestrained admirer 
was given the heave-ho. 

Most of the New York dailies cov- 
ered the concert as a news event, 
without. attempting to review it ‘or- 
mally. The second-stringers gener- 
ally noted. young Burco’s vigorous 
style and his showmanship. 


HEARST MAY ATTEND 





, Los Angeles, March 2. 
Although recently ill, William 
Randolph Hearst will try to attend 
a testimonial ‘dinner Thursday (4) 
at the Cocoanut Grove, Hotel Am- 
bassador, for Louella O. Parsons. 


tion. Publishers and managing edi- 
tors of all Hearst papers will attend. 

Guest list is between 800-1,000, 
with about 1,000 others, including 
some show biz bigwigs, turned 
down because of inability to handle 
the crowd. 


90% Light Cut Would K.9. 





Los Angeles, March 2. 


are in a tizzy over Governor War- 
ren’s suggestion for a 50% cut in 
night lighting as a means of con- 
serving electric power. 

Measure would affect film houses 
slightly, causing them to douse their 
marquee lighting, which they did 


loss of trade. It would be different 
in the ball parks, where the lighting 
is thrown directly on the playing 
field. A 50% reduction would force 
the clubs to return to daylight base- 
ball. ae ee ee lé 





speech, then kissed the youngster’s 
hand.. All of which he took in stride, 


DINNER FOR LOLLY 


Shindig will cost some $50,000, cost 
to be borne by the Hearst organiza- 


Nite Baseball on Coast 


Coast League baseball clubowners 


during the war without appreciable | 











"298th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1948” 
Ei Capitan Theatre, Hollywood, Cal. 
National Release — “BILL AND COO” 


Easter Week 
Released through Republic Pictures 


Plenty of Showmanship 
With That New Look; 
From Shuberts to TY 


By LUCETTE CARON 
Paris, Feb. 26. 

Paris “Couture” houses have every 
reason to be optimistic: American 
buyers have returned home, leaving 
behind millions of francs. Accord- 
ing to a survey, the sales more than 
doubled last season’s. They have 
never been higher since pre-war 
days. This was due, not only to the 
devaluation of the franc, but also 
to the great variety of styles, each 
house having interpreted the new 
silhouette in its own way, giving it 
a great interest from a commercial 
point of view. This variety of 
styles combined with a distinctive 
“Paris Look” pleased the buyers. 

Never before have Fashion Shows 
had a greater buildup in the Paris 
press: everyday last week, between 
dramatic headlines about the latest 
political troubles in Europe, or in- 
ternal financial difficulties, smiling 
models made the front page (the 
Paris press completely disregarding 
a rule that no fashion picture was 
to be published before April 1). 

Starting this week, the public is 
permitted to see the collections pro- 
viding they have an invitation and 
are willing to fight their way in. 
There are always far more invita- 
tions than seats or space, but smart 
Parisiennes enjoy it all the more. 

U. S. Ambassador Jefferson Caf- 
fery accompanied his wife to one ot 
the Christian Dior shows, but Brit- 
ish Ambassador Sir Oliver Harvey 
let his wife go alone. Gabrie! Pascal 
and his wife came together. Model 
Do Evedon, wife of Harper’s Bazaar 
fashion photographer, and who is 
under contract with David Selznick, 
was brought over here especially by 
‘Carmel Snow to be photographed in 
the latest dresses...for Harper’s of 
course. 

Many celebrities are now seen in 
the fitting-rooms: Merle Oberon, in 
Paris for a few days; Princess of 
Bourbon Parma (Anne’s mother); 
Priscilla Kastner, wife of the Co- 
lumbia Pictures Continental man- 
ager, Lacey Kastner; Princess Aga 
Khan, etc. : 

Evita Peron, wife of the Argentine 
president, seni a special messenger to 
buy four dresses: “Orace’s,” “Ban- 
co,” “Caprice” and “Divertissement.” 
She had her “body” (a dummy) made 
at Dior’s last summer and. she 
cabled she had not put on any 

(Continued on page 55) 


STREAMLINED FORMAT 
FOR RINGLING CIRCUS 


The Ringling circus will have that 
“new look” when it rolls into Madi- 
son Square Garden, N. Y., on April 
7. According to John Ringling North, 
prez and producer of the big top, 
this year it will be streamlined to 20 
acts to be presented in a new format. 
Equipment and traveling gear for 
the entourage has also been com- 
pieteiy overhauied to simpiify the 
circus’ itinerary. 

Just returned from a two-and-a- 
half month talent search that carried 
|him through seven European coun- 
|tries, North signed three acts over- 
|seas including a trapeze team and a 
‘couple of animal specialties. The 
first act will arrive in the U. S. on 
March 25. 

Circuses are bigger than ever in 
‘Europe, North reveals. Travelling 
‘through several war-stricken coun- 
tries as well as Spain and Portugal, 
jhe said circuses are playing to ca- 
|pacity because the people want to 
get back to thecsimpler things... 























Pircuine Horses 
By Billy Rose =* 


I caught Gertie Lawrence the other evening in a revival of the Noel 
Coward playlets, “Tonight at 8:30.” 

As I watched Miss Lawrence take charge of the audience, I asked my- 
self, “What makes this babe worth five thousand a week? Is she funny? 
Yes, pretty funny, but Nancy Walker is funnier. Can she act? Sure, but 
not any better than a little gal named Barbara Bel Geddes. Is she a great 
singer? Well, it’s a matter of taste, but personally I prefer Pearl Bailey, 
Is she an outstanding hoofer? Heck, no. Any of my chorus kids can dance 
better.” 

What, then, makes her Gertie Lawrenee? What kind of light and heat 
does this star give out that makes her a bigger draw at the boxoffice than 
all the other girls I've mentioned put together? 

Well, that’s a question more easily faced than fathomed.: Ask any five 
producers Why one person is a wow and another a walk-on, and you're 
liable to get five different answers. Ask me and I'll mumble 





HOES 


LTTE SE 





miumble 

about some mysterious and magnetic quantity I call “X”—the ability te 
turn it on when you need it. 

Remember that World Series game in Chicago when Babe Ruth turned 


to the fans who were booing him, pointed to a spot in the bleaehers and 
smacked the next pitch right where he had pointed? That was X. Re- 
member that day at Forest Hills when a fairish tennis player named 
Jones banged four successive aces past Fred Perry? The fabulous Fred 
was never noted for his serve, but he saluted Jones and then aced him 
right back with four of the fastest serves of his life. Another example of 
what I mean by X-appeal. 

But let me tell you about one of the times Gertie Lawrence turned it on. 

In “Lady in the Dark,” as you and several million other customers re- 
member, Gertie played the bosslady of a slick fashion magazine. The plot 
of this musical concerned itself with her neuroses. which were sprouting 
neuroses. Moss Hart fashioned this libretto with the English star in mind, 
and the sainted Sam Harris, who produced the show, had to guarantee 
Gertie $5,000 a week against a double helping of the gross. Like Cornell 
and Hayes, she was the show, and was in a position to call all the shots, 
And from what I heard around Broadway, Gertie frequently called them 
at the top of her voice. 

During the last week of rehearsals, Moss got worried. Miss Lawrence 
had some cute songs, including the one about her ship having sails of 
silk, but no slam-bang comic song had been written for her. On the other 
hand, a kid out of the Borscht Circuit named Danny Kaye had been handed 
a clever ditty called “Tschaikowsky.” The script called for Danny to sing 
this song in act two while Gertie relaxed in a swing upstage. Well, Moss 


knew his show business well enough to know that the star wasn't going 
to sit by happily while a newcomer with hair like a popsicle took the 
theatre over. “Tschaikowsky” was a cinch to be yanked right after the 


opening performance out of town. 

The worried Moss cornered composer Kurt Weil and lyricist Ira Gersh- 
win, locked them in a room and stood guard. At 6:30 next morning, the 
boys emerged with a multiversed little number called “Jennie.” Hart 
didn’t think too much of it, and when it was played for her that afternoon, 
neither did Gertie. The star pointed out it was only moderately funny 
and not her style. It might do for a shouting songstress like Sophie 
Tucker, but after all, Gertie was a lady. 

“Look, my pet,” Moss pleaded, “we're going up to Boston to try things 
out. Learn the song and see how it goes. If it doesn’t click, Kurt and Ira 
will write another for you.” 

“Okay,” agreed the star, “but it’s a waste of time.” 

Miss Lawrence memorized the lyric, and during the dress rehearsa) in 
Boston, half-mumbled and half-sang it, making no secret of her belief 
that “Jennie” would be jettisoned before the New York premiere. 

And then came opening night at the Colonial Theatre. In act one, 
Danny Kaye gave a good account of himself, but Gertie was the star and 
the audience was given no chance to forget it. ‘But down in act two, 
Danny stepped to the footlights and let go with “Tschaikowsky.” And as 
Moss Hart tells it, Danny was scared—scared he was going to stop the 
show with this murderously good piece of lyric writing. And then have 
it cut out by order of the star. 

But the lyrics of “Tschaikowsky” were too hot to be cooled off, and 
Kaye had too much of what it takes not to give. When he finished the 
funny tongue-twister, the crowd applauded for two solid minutes—practi- 
cally a lifetime in the theatre. The distressed Danny tried to shush the 
audience, but this was mistaken by the customers for modesty and they 
clapped all the louder. 

In the back of the house, Hart, Weil and Gershwin gave each other the 
old “that-does-it” look. Moss was already speculating on what he could 
substitute for Danny’s show-stopping specialty, 

And then “X” took over. , 

When the applause finally tapered off, Miss Lawrence slipped down off 
the swing, saluted Danny with a deft gesture, took stage center and went 
into “Jennie.” 

Now remember she was singing a song.that wasn’t her style, and which 
she didn’t especially like. But the crowd had cheered somebody else— 
some smart Alec had whipped four service aces past the champ. 

Suddenly Gertie stopped being Miss Lawrence and became Sophie 
Tucker, Fanny Brice and Gypsie Rose Lee. As she reached the end of 
the first couplet of “Jennie,” Gertie let go with a Beale Street bump. 
During stanzas two and three, she did things with her aristocratic derriere 
which had the audience in a wall-eyed trance. And down neat the end 
of the song, the star went into the most magnificent mock strip-tease ever 
seen inside the theatre or out. 

Well, when Gertie finished, they had to do everything but turn on the 
sprinkler system to quiet the crowd and get back to the plot again. 
ae ee the song nobody liked, went skrocketing into theatrical 

{ presume Miss Lawrence still cashes a pretty big check on payday. 


Well, as far as I'm concerned, the lady doesn’t have to blush when she 
hands it to the bank teller, 


If I were the bank teller, she woul 
Her “X” would be sufficient. 


(Copyright, 1948, by Billy Rose) 


dn’t even have to sign her name. 
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Critic Hannen Swaffer 
Swats Olsen - Johnson 


For Show’s ‘Indecencies’ 


By HANNEN SWAFFER 


London. 


I am sorry but I have felt it my 
duty to report the indecencies in 
the Olsen & Johnson show to the 
chairman of the Entertainment Com- 
mittee of the London County Coun- 
cil. This is tHe body which has 
control] of the licensing of music- 
halls. 


I went to the first night with all 
the goodwill in the world. Chic 


Surefire 


Solly Violinsky, who has laid 
off under four presidents (one 


of them with four terms yet!) 
was diagnosed by his doctor as 
having fatigue from “overwork.” 


Comedian always latches on 
to units entertaining wounded 
veterans in the various Army 
hospitals. “I'll entertain any- 
body that can’t walk out on me,” 
says Violinsky. 








——— - 


RINGWALL MOVES DISK SHOW 
Cleveland, March 2. 

Dr. Rudolph Ringwall, associate 
director of the Cleveland Symphony, 
,moves his sponsored disk show from 
| WJW to WGAR and from a Thurs- | 
| day night to Sunday slot. 
Sponsor remains the 
ciety for Sayings. Bank. 

















Johnson, whom I had met, was ob- 
viously a fine type of man, good- 
natured, intelligent and with all the: 
appearance of an admirable show- 
Ole Olsen had made himself 


(Continued gn page 55). ' 


same, So- | man. 
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IATSE’s Roy Brewer Testifies in D.C. 
Commies Would ‘Take Over’ H'wood 


a 


Washington, March 2. 

The spectre of a Communist con- 
spiracy to take over the Hollywood 
studio unions was drawn before the 
House Labor subcommittee today by 
Roy M. Brewer, Coast rep of the 
International Alliance of Theatrical 
Stage Employees, as the hearings 
stretched on for the 12th day. Ham- 
mering away consistently at the 
Commies’ infiltration tactics, Brewer 
accused Herbert K. Sorrell, head of 
the Conference of Studio Unions, 
and several local union leaders of 
responsibility for the existence of 
the Red threat in Hollywood. 

Sorrell, who's scheduled to take the 
stand tomorrow (Wednesday) in- 
formed Vantiety that he'll “take up 
the charges one by one and show 
whether or not I am a Communist.” 
He indicated that he will deny all 
charges and hinted that he _ will 
quote copiously from testimony in 
the George E. Browne-Willie Bioff 
trial to prove that the IATSE lead- 
ers were guilty of instigating the 
tangled labor situation in the stu- 
dios. After Sorrell’s testimony, 
which is expected to take a day-and- 
a-half, the House committee plans to 
recess until other witnesses indicate 
their intentions to appear before it. 

Brewer listed a bill of indictment 
against the Commies in Hollywood 
that spanned four years of studio 

(Continued on page 18) 


Theruen: Arnold Will Help 
SWG (But Not the ‘10’) In 
Attack on ‘Pvt. Courts’ 


Hollywood, March 2. 

Screen Writers Guild is preparing 
an attack on the principle of “pri- 
vate courts created by private cor- 
porations to enforce a law that does 
not exist.” That is Thurman Ar- 
nold’s explanation of his current 
legal connection with SWG. The 
onetime U. S. attorney-general de- 
clared that the Guild’s impending 
action is purely a legal assault on 
studio “blacklists” and is not in any 
way connected with the trial of 
screen writers indicted for con- 
tempt of Congress. He will appear 
only in the civil cases involving loss 
of studio jobs, as a friend of the 
court. 

The Guild, Arnold explained, is 
interested only in the principle of 
concerted action on the part of the 
studios, The producers individually, 
he asserted, have the right to hire 
and fire employees as they see fit, 
but when they take such action as 
part of a unified plan they create an 
intolerable situation. He added: 

“There have been blacklists be- 
fore, but they were secret affairs. 
This in effect constitutes an industry 
eourt which determines the fitness 
of every writer to have his work 
produced. It does not determine 
the fitness of his work.” 

Arnold emphasized the theory that 

(Continued on page 47) 


‘Joan’ Winds After 82 Days, 
Budget Tops $4,600,000 


Hollywood, March 2. 

Eight days of additional shooting 
on the Hal Roach lot wound up 
“Joan of Arc” and pushed produc- 
tion costs slightly over the $4,600,000 
budget, which had been designed to 
cover additional shots, technically 
known as “bridge” scenes, 

Total filming time on the Ingrid 
Bergman starrer was 82 days. Pic- 
ture wiil be released by RKO in 
November. 











SCHNOZ KUDOSED 
Hollywood, March 2. 
Jimmy Durante was the first re- 
cipient of the Heart of Gold Award, 
instituted by the Mt. Sinai Men’s 
Club in association with the Mt. 
Sinai-Duarte National Medical Cen- 


ter and planned as a regular annual | 


event. Award was in recognition of 
the actor’s 33 years of “tireless ef- 
forts for the underprivileged.” 

Louis B. Mayer, 


made the presentation, and Garry 


Moore served as emcee, 





Metro. prexy, | star. 


~ 


H. M. Warner’s Gift 


Harry M. Warner, prexy of 
Warner Bros., has made a cuffo 
offer to the U. S. State Dept. of 
20 prints of WB's two-reel docu- 
mentary on the Freedom Train, 
it’s been learned. Warner wants 
the prints to be distributed in 
France and Italy by the film 
division of the Office of In- 
formation & Educational Ex- 
change. 

Understood that the State 
Dept. will accept with thanks. 
Films will be given a new com- 
mentary and then shipped over- 
seas for Government handling 
there. 





—_— 


Film B.O. Extreme 
Terrihico or NG 


Average business, insofar as film 
exhibitors are concerned, has be- 
come a thing of the past. 

Reports from exhibs in all kinds 
of situations throughout the coun- 
try, from the key city first runs to 
the “sub-subsequent run” houses in 
the hinterlands, indicate that busi- 
ness today is either very good or it’s 
terrible. There’s no longer any in- 
between point. Situation, of course, 
depends on the picture, signifying 
the industry axiom, of “a good pic- 
ture will always do good business” 
is as true today as it ever was. 

With the national boxoffice picture 
still on the downbeat side, exhibs 
declare it’s obvious the number of 
mediocre pictures fed them in the 
last year or so has far outnumbered 
the good ones. ° 

Indications from the majors of a 
goodly number. of potential high 
grossers coming out in the next sev- 
eral months have given exhibs hope 
that the distribs have caught on to 
the problem and are attempting to 
solve it in what the theatre opera- 
tors think is the only way possible. 
National boxoffice, in fact, while 
still below expectations, has perked 
up slightly in the last few weeks as 
a result of better pictures. 











Fear of ‘Slavery, 
Not Money, Made 
Parks Balk at Pact 


Los Angeles, March 2. 

Larry Parks’ legal struggle for re- 

lease from the shackles of Harry 
Cohn and the Columbia plantation 
went into its second week before 
Judge William C. Mathes in U. S. 
District Court with prospects of go- 
ing on for several days more. 
. Actor, who is seeking to break his 
film contract on the ground that he 
signed it under duress, declared he 
didn’t care particularly for money, 
but added: 

“I didn’t want to be in slavery 
under a contract for the rest of my 
life.” 

Parks testified that he was signed 
originally in April, 1941, for $75 a 
week. When “The Jolson Story” 
came up in 1945, he said, he was 
offered a new seven-year pact with 
a starting salary of $800 weekly. but 
balked. At a second meeting, he 
testified, Cohn used violent language 
and threatened to relegate him to bit 
roles in the studio’s “lousy B's” for 

(Continued on page 18) 





Director Castle Plays 
Drama Crick Rosenfield 


Dalias, March, 2. 
Director Wilham Castle chose 
himself to play the role of John 


Rosenfield, Jr., amusements editor 
and drama critic of the Dallas News, 
lin the Robert S. Golden production, 
“Texas, Brooklyn and Heaven,” 
|which he is currently steering. 

Guy Madison and Diana Lynn co- 
Feature was adapted from 
Barry Benefield’s~besi-seller “Eddie 
and the Archangel Mike.” 





THEATRE ( 


HAIN 





6. P. SKOURKS 
POSSIBLE. 1,500 


Hollywood, March 2. 

Should the U. S. Supreme Court 
| Okay the film anti-trust decree, as it 
j;now stands, or declare for all-out 
| divorcement, Charles P. Skouras is 
| understood planning to pull out of 
20th Century-Fox’s National Thea- 
tres and establish a chain under his 
own control of as many as 1,500 
theatres. It’s reported also that Jo- 
seph M. Schenck would leave 20th 
Century-Fox to join Skouras in op- 
eration of the circuit. 

Associated with them in the gigan- 
tic plan are understood to be Ed- 
ward Pauley, wealthy California oil 
man, was was recently under Con- 
gressional fire for activities while 
serving as special assistant to the 
Secretary of War, and Robert Han- 
negan, who recently resigned ~as 
Postmaster-General and chairman of 
the'Democratic National Committee 
Hannegan would probably take an 
active part in the circuit operation, 
while Pauley would be involved 
only with financing. 

Chain which Skouras is planning 
would be as large and as powerful 

(Continued on page 20) 


Won't Censor’ Pix 

Nathan D. Golden, Dept. of Com- 
merce film expert, assured major 
company foreign department toppers 
at a meeting in New York last Fri- 
day (27) that new Government ex- 
port licenses, which became manda- 
io Sicaines tik. orena nek @-uaotie 
to censorship. He admonished the 
execs, however, that if the industry 
is not selective in the type of prod- 
uct it sends abroad, the action might 
“handicap” .it at some future date. 

Golden was very forceful in deny- 
ing the censorship implications of 
licensing. He said that the Govern- 
ment would entrust to the industry 
that pix sent to the Russian satellite 

(Continued on page 20) 











ENT’S ‘MIAMI BEACH’ YARN 


“Miami Beach Story,” saga of the 
Florida resort’s development, has 
been set for early screening by 
Enterprise. Outfit has purchased 
rights to “Famous Hoosier,” biog of 
the late Carl Fisher, Miami Beach’s 
founder, as a basis for the film. 
Book was penned by Fisher’s widow. 

Miami Beach civic groups will co- 
operate with Enterprise inthe pro- 





It Shrinks 


The economy wave has ap- 
parently hit British studios, too. 

According to an announce- 
ment by the J. Arthur Rank 
office in New York last week, 
the title of Sydney Box’s film, 
“Quintet,” has been changed to 
“Quartet.” 


Korda’s $1,500,000 
U.S. Bank Loan 


London, March 2. 

Sir Alexander Korda today (Tues- 
day) announced he had obtained a 
$1,500,000 loan from the Bankers 
Trust Co., N.Y., for financing of his 
London Film Productions in Eng- 
land. Sum is believed to represent 
the largest payment ever received 
by a British film company in dollar 
exchange. 

Loan is an advance against U.S. 
rentals of the first three Korda films 
to be delivered to 20th-Fox for 
American distribution, They include 
“Ideal Husband,” already in release, 
“Anna Karenina” and “Mine Own 
Executioner.” Under terms of the 
loan, $1,500,000 in dollar exchange 
is to be deposited to Korda’s credit 
with the Bank of England, which in 
turn will make the money available 
to him in British pounds. It carries 
a 6% interest rate and is payable as 
Korda receives his share of the prof- 
its from 20th’s distribution of his 
product. 


POLITICO CONV. SALES 
PITCH ON M-C’S ‘UNION’ 


Metro’s plans to kick off “State of 
the Union” immediately before the 
political conventions open in Phila- 
delphia in June will get the final 
nod during the M-G sales managers’ 
meet on the Coast this week. 
M-G distribution chiefs believe the 
Frank Capra production is grooved 
for the political meets and can get 
plenty of added ballyhoo and word- 
of-mouth by preeming in Philly at 
that time. 

Original idea was to stage the 
Philly opening during the last week 














duction. 


(Continued on page 15) 





Milder weather, even though fol- 
lowed by more snow and cold in) 
many key cities, is keeping the na- 
tional boxoffice picture bright this 
week despite the number of hold- 
overs. “Call Northside” (20th) is 
leading the field by a big margin, 
with around $500,000 in some 17 
cities. The Jimmy Stewart. starrer 
shows up with good to smash biz 
in virtually every key, being leader 
in San Francisco and Boston. Film 
continues strong in N. Y. at Roxy 
on second week and is landing a | 
sock $76,000 on first session in Los | 
Angeles. 





Wife’ (RKO), displaying almost 
like strength but in fewer keys and | 
on extended-run in several. “Voice | 
of Turtle” (WB) is only a step be- | 
hind in third place. “Three Daring 
Daughters” (M-G) is a solid entry in| 
fourth slot. “Northside,” “Bishop's,” 
“Turtle’ and “Daughters” also 
fought it out for the top four posi- 
tions last week, this stanza witness- 
ing an improvement in the standing 
of the first two. 


National Boxoffice Survey 


Despite H.O.’s, Biz Is Brisk—‘Northside,’ ‘Bishop’s,’ 
‘Turtle,’ ‘Daughters,’ ‘Agreement’ Big Five 


moved up from a strong runner-up 
classification held last week. Three 
best runners-up this week are “High 
Wall” (M-G), “T-Men” (EL) and 
“To Ends of Earth” (Col). 


“Double Life’ (U) gave further 
promise of being a strong entry on 
pop-price dates with nice showings 
in three cities. “Road to Rio” (Par) 
continues big in second week at 
N. Y. Paramount. “Night Song” 
(RKO) shapes disappointing this 
round in four of five cities where 
now playing. “My Girl Tisa” (WB) 
looks moderate to very thin 


| three spots. “Miracle Can Happen” | 
Second money goes to “Bishop’s| (UA) is getting no place in three) 


places now playing. oe 
“Black Bart” (U) will be fair to 
light in four cities. “Out of Blue” 
(EL) shapes as okay in Philadel- 
'phia, which is extremely spotty. 
“Walk Alone” 


(Par) is pacing 


‘Louisville. “Sleep, My Love” (UA), | 


getting additional playdates this 


land. 
a big frame in Frisco. ° 





Others in the Big 8, in order of 
business done and showings made in 
each city, are “Gentleman’s Agree- 
'ment” (20th), “Cass Timberlane” 

(M-G), “Knew Susie” (RKO) and 
“Albuquerque” (Par).  Last-named 





“Meant For Me” (20th) 
| sions in 


lit's okay also in Philly. 


(Complete Boxoffice Reports 
on Pages 12-13) 


90% Tax, 25% Freeze, 25%, Remitted 
Seen as the Compromise Basis On 
Anglo-U. S. Film Tariff Stymie 


London, March 2. 

Basis of the compromise being 
talked here this week on the British- 
American tax hassle calls, it has 
been learned, for a 50% tax and a 
25% freeze, with remittance to the 
U. S. of the other 25% of earnings 
of American pix in Britain. As bait 
for acceptance of the high tax, it is 
reported that British Chancellor of 
the Exchequer Sir Stafford Cripps 
is offering unlimited use of the 25% 
of the coin frozen here, permitting 
purchase of theatres, production, or 
any other normal use to which a 
British citizen could put his money, 

Only hitch that now appears on 
the horizon to successful conclusion 
of the negotiations being carried on 
by Eric Johnston, president of the 
Motion Picture Ass’n of America, 
is the attitude of U. S. indie pro- 
ducers, represented here by James 
A. Mulvey, prez of Samuel Gold- 
wyn Productions. Indies have stead- 
fastly objected to any settlement en- 
tailing a freeze, claiming that they 
have no distribution or production 


establishments here by which the 
money could be profiitably em- 
ployed. Unlimited use allowed by 


the British of the frozen funds, how- 

ever, is seen as possibly overcoming 

the indie objections, particularly in- 
(Continued on page 15) 


U May Deliver To 
~ Rank Anyway If 757 
Tax Is Still Snarled 


London, March 2. 

Reports have been persistent here 
that if present negotiations by Eric 
Johnston do not lead to settlement 
of the 75% tax stymie, Universal 
may break away from the united 
front of American exhibs and re- 
sume delivery of films to J. Arthur 
Rank. This would be the _ initial 
break in the embargo imposed by 
the U. S. industry last Aug. 8 and 
could have a highly significant effect 
on the future of American film in- 
come from England. 

Universal is in a unique position 
concerning the embargo, since it has 
a contract with Rank requiring de- 
livery of a certain number of films 

(Continued on page 15) 
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round, is especially strong in Port- || 
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Metro Purged Of Contempt In Chi 
Appeal But Par’s Atty. Excoriated 





Chicago, March 2. @ - 


Metro was let out of contempt 
charges during a stormy session 
today (Tues.) on the Jackson Park 
decree when Federal Judge Michael 
Igoe tossed out the complaint against 
M-G while refusing “io dismiss 
e@gainst the other defendants. Judge 
Igoe blew up at one point and lashed 
out at Ed Johnstone, attorney for 
Paramount. Metro had held up in 
Chicago distribution until January 
and then sold its product by com- 
petitive bidding only. ; 

With J. J. Donohue, Paramount's 
midwest division manager, on the 
stand and Johnstone bringing out 
the fact that Par handled its dis- 
tribution on advice from him, Judge 
Igoe exploded into the declaration: 
“It’s shocking that a member of the 
bar should go ahead and make a 
decision without consulting me. It 
appears you have taken a most con- 
temptuous attitude toward this court. 
A situation like this has never be- 
fore happened in the Chicago fed- 
eral district court.” 

Court’s declaration boded little 

ood for the majors. Prior to that, 

onohue made a spirited defense of 
his company. He noted the fact that 
“Unconquered,” Par’s Technicolor 
spectacular, must gross $8,000,000- 
$9,000,000 to make a profit. He so 
testified to dramatize the need for 
advanced prices on expensive 
product. 

Negative cost, Donohue said, came 
to $4,250,000 while advertising ex- 
penses exceeded $900,000 and print 

(Continued on page 20) 


U’s Top 7 Rec'd $321,600 
In Bonuses But Deanna’s 
$323,476 Top ’47 Payroll 


Washingioa, March 2. 

Seven of Universal's top officers 
received bonuses totalling $321,600 
during 1947 under their employment 
pacts, report filed here this week 
discloses. Biggest cut of the pie 
was handed to Nate J. Blumberg, 
U’s prexy, and J. Cheever Cowdin, 
board chairman, who each took 
$71,785 as their share in the profits 
for 47. Other officers taking $35,606 
apiece under profit-sharing deals 
were Matty Fox, exec veepee; 
Charles D. Prutzman, veepee; Wil- 
liam J. Scully, sales chief; Joseph 
Seidelman, foreign dept. head; and 
Cliff Work, former production head. 

Despite their cut in the profits, 
none of these officers were among 





the top earners of the company. | 


Leadoff breadwinner for the year 
was Deanna Durbin who was paid 
$323,478 for her thesping services. 
In second spot was William Goetz, 
veepee in charge of production, 
with $284,000 while Robert Mont- 
gomery, actor-director, was third 
with $250,000. 

Breakdown of U’s_ stockholders 
shows J. Arthur Rank’s General 
Cinema Finance Co. as the only 
party holding more than 10% of 
company’s common § stock. GCF 
holdings are 134,375 shares or 14% 
of the total common outstanding. 
It’s. also learned that the 125,000 
shares divided between Goetz and 
eo Spitz for the acquisition by U 
of International Pictures cannot be 
sold by them under their purchase 
agreement. 

-Cowdin is biggest holder of stock 
option warrants with 86,876 now in 
his coffers. Blumberg comes next 
with 32,400 and Fox third, with 
28,000. Prutzman holds 23.250. War- 
rants may be converted to common 
anytime before April 1, 1956 at a 
set price of $10 per share. 

Flock of legalties came in for fees 
during the year. Julian T. Abeles 
received $24,000; Chadbourne, Hunt, 


Jaecke] & Brown, $27,000: Thomas | 


Turner Cooke counsel in the: anti- 
trust suit), $25,000; Gardner. Mor- 
rison & Rogers, $35,000; Lewinson & 
Armstrong, $25,000; Loeb & Loeb, 
$30,000; and Olvany, Eisner & Don- 
nelly, $50,000. Maxon, Sells & 
Schwartzman, architects, were paid 
$39,800 while Price, Waterhouse Co.. 
accountants, took $61,840. 


Bogey, Bette, Morgan Top 


The three highest salaried people 
in the Warner Bros. aggregation for 
its fiscal year ending Aug. 31, 1947, 
were players, according to the com- 
Ppeany’s annual report filed with Se- 
curities & Exchange Commission. 

They were Humphrey Bogart, 
467,361; Bette Davis, $328,000; and 





British Show Biz Tax 
In Jan. Higher Than °47 


London, March 2. 

Despite industry pessimism, gov- 
ernment receipts from the entertain- 
ment tax were higher this January 
than for the comparable period last 
year. Attendance showing is con- 
sidered remarkable inasmuch as 
films available this year were gen- 
erally thought to lack the drawing 
power of the 1947 product. 


With the coming of 1948, 
of unreleased U. S. films scraped 
the bottom of the barrel. Conse- 
quently exhibs were forced to rely 
more and more upon American re- 
issues and poorer grade British- 
made pix to fill out programs. Prime 
factor behind the upped attendance, 
it’s believed, was this January’s mild 
weather. contrasted to last winter's 
unseasonable cold. 


Par Sales Execs 
Decentralizing 
Plan Furthered 


Carrying his policy of decentral- 
izing Paramount’s sales force one 
step further, Charles M. Reagan, 
Par’s veepee in charge of distribu- 
tion, has ordered the stationing of 
division sales chiefs at local head- 
quarters within their territory. 
George Smith, western division head, 
is already operating from Los An- 
geles. J. J. Donohue, midwestern 
topper, is meving his h.q. to Chicago; 
Earl Sweigert, mid-eastern head, to 
Philadelphia; while Hugh Owen, 
eastern and southern manager, con- 
tinues operations from the New 
York homeoffice. 


Revision of the sales setup, Reagan 
said, has been shaped to permit mere 
frequent visits of top-bracket sales 
execs to exchanges. That’s neces- 
sary, sales topper added, because of 
the increased problems under single- 
selling of pix. When his aides were 
stationed in New York, distance from 
territories curtailed the treks to 
home ground necessary to iron prob- 
lems. ; 


It’s in line with this decentraliza- 
tion that Paramount upped two dis- 
trict managers this week to ass’t di- 
vision chiefs, according to Reagan. 
Duo promoted are Albert M. Kane of 
Boston and Harold Wirthwein of 
Los Angeles. Kane will serve under 
Owen and Wirthwéin under Smith. 
They'll be on hand to do some of the 
necessary footwork for their division 
bosses. 


backlog 





Reagan’s Reasoning 

Commenting on the fact that Par- 
amount was sole theatre-owning de- 
fendant to oppose competitive bid- 
ding before the U. S. Supreme Court, 
Reagan declared the Government 
would learn that the bid method 
would decrease competition rather 
than sharpen it. Tests indicate, Rea- 
gan said, that circuits could “take it 
on the chin” in one situation by bic- 
ding exorbitant prices for product 
while riding the punch in other 
spots. The small indie, with one or 
two theatres, can’t afford to battle 
it out with the circuit under these 
circumstances. 


SCHARY, SHIRER WIN 








Adding to his honors for pioneer- 
ing pix on the anti-Semitism theme, 
Dore Schary, RKO’s exec producer, 
| has been designated for the One 
| World Award for Films. Award was 
; made in Hollywood for his con- 
| tributions in the film industry to in- 
| ternational amity and sponsoring 
such pictures as “Crossfire” and “The 
Farmer’s Daughter.” Selection of 
Schary by the One World Commit- 
tee was also intended as a tribute 
to Darryl F. Zanuck for-.20th-Fox’s 
production of “Gentleman’s Agree- 
ment” and to Hall Wallis for “The 
Searching Wind.” 

William L. Shirer, Mutual network 
commentator, was given the One 
World Award for radio in New 
York. Citation was made because of 
Shirer’s “outstanding work in in- 
terpreting world news over the 





nnis Morgan, $325,893. 





radio in the last 14 years.” 


ONE WORLD AWARDS 


Jack Gross Named , 
Aide to Schary at RKO 


Hollywood, March 2. 

Jack Gross, executive producer 
for five years at RKO, moved into 
a new post as assistant to produc- 
tion chief Dore Schary. ; 

As a member of the Schary cabi- 
net, Gross will be in charge of pre- 
filming analysis of production costs, 
adjusting budgets to present-day 
budgets. 








U’s Test Dates on ‘Sons’ 
With Eve to Upped Prices 


Scattered test engagements of Uni- 
versal’s “All My Sons,” filmization of 
Broadway's hit drama of last season, 
will determine whether the pic will 
make the rounds at advanced admis- 





15% Pay Hike By 
Metro, 20th, RKO: 


Setting an indusirywide pattern | 
for 3,000 white collarites in New 
York film offices, arbitration awards 
this week granted pay hikes averag- 
ing 15% to publicists at. 20th-Fox 
and office workers at Metro and 
RKO. Other, arbitrations in the 
works covering all employees or- 
ganized by the Screen Publicists 
Guild and the Screen Office & Pro- 
fessional Employees Guild, are ex- 
pected to wind up with similar re- 
sults. Pay increase talks between the 
unions and major companies are be- 
ing held under a wage reopening 
clause in the labor contracts. 
Company payroll loads will be in- 
creased approximately $1,000,000 an- 
nully for the whole industry if the 
15% award is made the general 
formula. In addition, companies will 
have to shell out about $500,000 in 
back pay settlements running back 
to Sept. 27, 1947. At Loew’s, the 
arbitrators scaled wages up from 
$5 to $12, while at RKO the awards 
ranged from $5 to $10. 

Under terms of the 20th-Fox de- 
cision, delivered by the American 
Arbitration Assn. in New York, 
senior publicists will get a weekly 
increase of $20 with minimum wage 
to be $125; publicists get $15 with 
minimum at $87.50; associate publi- 
cists get $19 with minimum at $62.50; 
and apprentices get $5.50 with mini- 
mum at $40. Board of arbitrators 
consisted of Prof. Harry Shulman, 
Yale University; Aaron Schneider, 
regional director of the United Of- 
fice Workers of America; and Nor- 
man Steinberg, 20th-Fox attorney. 

Meanwhile, SPG voted endorse- 
ment to the presidential candidacy 
of Henry Wallace at a special mem- 
bership meeting last week prior to 
the UOPWA convention being held 


into Loew’s Criterion (N. Y.) and 
several other spots at upped scales 
but without fanfare on the increased 
prices. If “Sons” scores solid grosses 


at raised tabs, U will sell it that 
way down the line. : 
On the other hand, if the pic 


doesn’t hold its own at the higher 
price, U will prove it as a regular re- 
lease. Possibility of the film going 
into Radio City Music Hall is now 
definitely out and the Criterion date 
has been set for some time in April. 


Waynes Claim 
On Hawks Ties 
Into Indie Com 


Hollywood, March 2. 

Deriding the legal convolutions of 
certain indie producers, George E. 
Yousling, veepee in charge of film 
financing for the Security-First 
National Bank of Los Angeles, de- 
clared here last week that such com- 
plications preventing immediate re- 
lease of a film was one of the pri- 
mary factors in dampening his 
bank’s interest in film financing. 

Yousling made his statement at a 
meeting with United Artists reps 
when John Wayne asked the $50,000 
due him on a $150,000 contract for 
starring in Howard Hawks’ “Red 
River,” made for UA release. Under 
the deal, Wayne was to receive 
$50,000 a year in 1946, 47 and ‘48. 
He’s now seeking the money due 
him last year. 

Bank and its affiliates are under- 
stood to have loaned Hawks a cer- 
tain amount of money based on the 
film’s original budget estimate of 








currently at the Hotel St. George, 
Brooklyn. SOPEG is expected to 
follow suit in plumping for Wallace 
in line with the national union’s in- 
dicated policy. 


FELDMAN’S $1,000,000 
SUIT OVER PIC PACKAGE 


Hollywood, March 2. 

Charles K. Feldman Group Pro- 
ductions has filed a $1,000,000 dam- 
age suit against Joan Fontaine, 
Burt Lancaster, Universal Pictures, 
Nerma Preductions and Eagle Lion, 
charging the defendants pirated his 
rights to Gerald Butler’s novel “Kiss 
the Blood Off My Hands,” and plan 
to start the pic based on the book 
without his consent. 

Injunction also is asked to pre- 
vent making the picture. 


Pioneer Pics Another New 
Unit to Make ’Em in N.Y. 


Lower cost of making films in the 
east was stated by Ralph Cohn this 
week as his reason for establishing 
a new unit, Pioneer Pictures, for 
production of features in New York. 
Cohn sees reduced budgets made 
possible by eastern production as the 








$1,300,000. Picture ran to $2,800,000 
before it was completed. Yousling 
told those at the meeting that banks 
can be expected to be more choosy 
in financing indie productions in the 
future. He said most banks have 
run into complications recently due 
to high production costs, the British 
situation and the domestic boxoffice 
drop, as well as UA’s delay in re- 
leasing various films. 

Yousling added that a number of 
films financed for UA release should 


been held up, however, because of 
the distribution delay, he said. 


Commie Coup Snafus 
Byram’s Europe Plans 


Developments in Czechoslovakia 
during the past week may force a 
change in plans of John Byram, 
Paramount play editor, for his trip 
abroad later this month. Byram had 
planned visiting London, Paris and 
Prague. 

If the Commie coup makes the 
Prague trip impossible, Byram plans 
to visit one of the other continental 
capitals. He leaves New York 
March 16. His wife, Marian, Broad- 
way legit p. a, who accompanied 
him on the European trip last year, 








answer to declining markets in 
Europe, he explained. 

Producer, who is the son of Jack 
Cohn, Columbia v.p., said that the 
new setup did not mean the end of 
his association with Mary Pickford 
| and Buddy Rogers in Triangle Pro- 
| ductions. Triangle made one pic, 
;"“Sleep My Love,” now going into 
release via United Artists. Cohn said 
Triangle may go ahead with other 
; projects at some future time. 
| Associated with him in Pioneer is 
Jules Bricken, who has had experi- 
jence in New York production in 
| working with David O. Selznick on 
“Portrait of Jenny” and Boris Mor- 
ros on “Carnegie Hall.” 








Senate OK’s Geo. V. Allen 
Washington, March 2. 
George V. Allen, former Ambassa- 
dor to Iran, was confirmed last week 
by the Senate as Assistant Secretary 
of State in charge of the information 
services. 


| will not be able to go this time. 


| Ed Gross’ ‘Stubborn Wood’ 
| To Follow ‘Mrs. Mike’ Film 


Hollywood, March 2. 

Ed Gross bas bought “The Stub- 
| born Wood” for an indie production 
;to follow “Mrs. Mikr’ Deal set by 
}Laura Wilck is for $50,000, 10% of 
|the profits and a 10-weck’s writing 
|job for author Emily Harvin. Likeli- 
hood that Broadway production will 
precede picture. Gertrude Lawrence, 
who has read the book, is reported 
interested, 








_ N.Y. to Europe 
Mrs. Reginald Connelly 
Mrs. Victor E. Egan 
Joseph Hummel 
Max Milder 
Jorge Negrete 
James Perkins 
Charles Tucker 








Allen takes over the post fer- 
merly held by William Benton. 


Lou Wilson 
Georgie Wood, IT 


sions or regular prices. Film will go | 


have paid off long ago. Revenue has ° 





UA Opens Fire To Force Delivery 
Of Hawks’ Red River, Cagneys’ Time’ 


+ United Artists’ attorneys will be 


busy on two fronts this week in 
efforts to force delivery of a pair of 
films the distrib claims are being 
illegally withheld. First of the ac- 
tions begins this morning (Wednes. 
day) when arbitration starts in Now 
York on failure of Monterey Pro- 
ductions to deliver “Red River,” pro- 
duced by Howard Hawks. In the 
meantime, despositions are being 
taken this week from two New York 
bankers and an attorney in prepara- 
tion for trial of a counter-suit in 
California March 15 by William Cag- 
ney against UA, following the lat- 
ter’s suit, filed in N. Y. Supreme 
Court, to force delivery of Cagney’s 
“Time of Your Life” (James Cag- 


ney). 
There was some hint yesterday 
that the “Red River” arbitration 


might at the last minute be called off 
or postponed. Three-man panel pre- 
pared to sit, however, consists of 
Abe Bienstock, attorney for Grad 
Sears, Walter Wanger and other 
filmites, who was named by UA; 
Charles Abramson, rep in New York 
of Famous Artists (Charles Feldman) 
agency, who was named by Mon- 
terey; and William Zimmerman, 
RKO sales department attorney, who 
is the impartial third man. 

It is expected that Monterey will 
claim that the film is not yet finished, 
and thus not ready for delivery. UA 
maintains that the producers are 
stalling. Actually holding it up now, 
it is understood, is a demand by John 
Wayne, star of the pic, for immedi- 
ate payment of the salary he de- 
ferred, which has tied “River” up 
in Coast legal difficulties. 

Depositions in the Cagney case 
will be taken from Alex Ardrey and 
Harry Watkins, of Bankers Trust 
Co., which financed the production, 
and from Alfred Heuston, of the law 
firm of White & Case, which acted 
for Cagney in setting the contract 
originally. 

Paul D. O’Brien and Edward C. 
Raftery, of O’Brien, Driscoll, Raftery 
& “Lawler, UA’s counsel, will go to 
the Coast for the trial of the suit. 
They will be accompanied by UA 
prexy Grad Sears. 

UA’s suit against Cagney in New 
York comes up preliminarily next 
week when jurisdictional argument 
will be heard on whether Cagney 
Productions can be sued in N. Y. 
State. Both the New York and Cali- 
fornia actions are for declaratory 
judgments, the first to state that 
“Life’ must go to UA under the 
terms of the contract and the second 
to state that Cagney is under no 
obligation to deliver the film. In 
the meantime, Warner Bros., which 
had a tentative deal for “Life,” has 
informed UA attorneys that it will 
not accept the picture while legal 
action is pending. 


L. A. to N. Y. 


Lloyd Aherne 
Lois Andrews 
Joan Chandler 
Richard Conte 
Jean Dalrymple 
Laraine Day 

Leo Durocher 
Cyril Endfield 
Reginald Gardiner 
Paul Hollister 

B. G. Kranze 
May Mann 
Albert Margolies 
Victer Mature 
Col. Tim McCoy 
Robert Mochrie 
Louis A. Novins 
Harriet Parsons 
Claude Rains 
Ron Randell 
Robert Reud 
Charles Schlaifer 
Robert Siodmak 
Spyros Skouras 
Morton A. Spring 
Terry Turner - 
Al Zimbalist 


N.Y. to L.A. 


Madeleine Carroll 
Alex Cohen 
Edmund L. Dorfman 
Russell Holman 
Paul Lazarus, Jr. 
Sid Mesibov 
Gregor Rabinovitch 
Paul Raibourn 
Stanley Shuford 
Dorothy Stickney 
Sir Philip Warter 
Ben Washer 
Robert Young 
Europe to N. Y. 
George Archibald 
Robert Benjamin 
Compton Bennett 
Sidney Field 
Emile Lustig 
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B’caster-Exhib Huddles on Coast 
May Blueprint National Theatre Tele 


Hollywood, March 2. 

Coast may set the national Realy 
for theatre television. This is indi- 
cated in disclosures here that the 
Theatre Owners of America will use 
current Coast activities in that phase 
as its national norm, with same to 
be discussed when the TOA board 
meets here next Tuesday (9) and 
Wednesday at the Ambassador hotel. 
Statements came at the initial meet- 
ing of the- television committee of 
the Southern California Theatres 
Assn.’s with ad agency and televi- 
sion reps here last week, presumed 


to be the only group making such 
moves in the country so far. 
The meeting between the two 


groups here resulted in an exchange 
of ideas on the knotty theatre tele 
problem, and the SCTOA’s presenta- 
tion of its proposed code of practices. 
No committments came from either 
side but the attitude of the telecast- 
ers and agencies was generally re- 
garded as friendly and receptive 
among: exhibitor reps J. H. Nichol- 
son, S. Charles Lee and Ear! Rice. 
Among the theories advanced were 
that the use of even 15 theatres from 
among the SCTOA’s 500 could 
double present receiver audiences, 
and that given chains of theatres 
could be worked out between tele-, 
casters. SCTOA revealed that many 
exhibs are ager to dip into tele, 
though cognizant of eosts running 
from $1,500 to over $25,000. 
Attendance will now relay the 
code proposals to higher-ups for-fur- 
ther discussion and decisions. In 
brief it proposes: Programs 
presented intact with commercials 
(Continued on page 18) 


Fox Movietone’s Tie 
With Television Riles 


At Least 1 Exhib Group 


Early trade indications that inde- | 
pendent exhibitors would go along 
with the sale of Fox Movietonews to | 
television as the lesser of two evils | 
have apparently proved wrong. It 
noW appears that several large indie 
circuits are so riled at the contract 

» inked by Fox with NBC and Camel 

cigarets that they're attempting to 
cancel Movietonews out of their 
theatres. 

First reaction to the Fox-television 
deal came several weeks ago from 
Associated Theatre Owners of In- 
diana. Allied-affiliated group ex- 
pressed the opinion that selling the 
reel to tele would lessen its values 
to theatres. ATOI pointed out, how- 
ever, that the growth of tele was 
inevitable and that, if Fox didn't 
enter the business, the reels would 
be forthcoming from some outside 
source. Hence, the interests of in- 
die exhibs might best be protected 


(Continued on }:age 15) 


Mayer Will © stire If The 





Price (5006) Is Right 


Acthur Mayer, w.k. Rialto theatre 
op, 
dutk a deluge of calls from exhibs 
anxious to buy his lease to the thea- 
tre. The dyke was lifted and the 
flood started by Walter 
who o» Sunday (29) advised his 
readers at the erstwhile merchant 
of menace was in the market to 
peddle his lease at a $50,000 figure. 
The low price quoted set off the 
Chain reaction. 

Winchell, however, 
cipher. Mayer wants $500,000 or 
something in tha neighborhood | 
anyway for his seven ang, one- -half 
year lease to the Rialto. He's been | 
shopping around for a considerable 
stretch, having expressed a willing- 
ness to let the house go “for a nice, 
round figure.” but never pushing 
negotiations with a sense _ of 
immineney. 

Rialto, several 
switched from horror thriller-dil- | 
lers to foreign-lingo pix. On _ its | 
“first try, “Panic” did just about as 


months back, 


well as the average take of a menace | 


pic at the theatre. Second entry, 
“Furia,” according to Mayer, 
considerably - better, 
the new policy will pay off. 


to be | 


ivok to the : iils Monday (1) to | 


Winchell, , 


was off by one | 


is doing | 
indicating that | 





| 


| Par’s Theatre TV Tab 


Checkup by exhibs of the cost 
of duplicating large-screen tele- 
equipment in the Pare- 
mount theatre (N. Y.) indicates 
tnai the tab would come to 
35,000 for one house. Par, of 
course, spent considerably more 
since it’s been experimenting for 
the past 10 years. System em- 
ployed is a film intermediary 
one in which the video tube is 
filmed and the negative immedi- 
ately developed and projected in 
one operation. 

Scouting by exhibs has also 
turned up fact that four extra 
men are required for the opera- 
tion. It’s not necessary, how- 
ever, that they be highly skilled 
so the paychecks wouldn’t run 
too high. Duplication could only 


j vision 


be done with Par’s okay since 
the company holds the patents 
covering their equipment. 








$386 Million Tax 
Total Spots 47 
As Top B.0. Year 


Washington, March 2 

Final Federal tax figures covering 
i} business done in 1947 disclose that 
| it was the alltime smash boxoffice 
| year, even though it did slough o 
j}at the end. 

The Federal general admissions 
tax for the 12 months was $386,789.,- | 





735, of which about 80 to 85% is | 
| estimated to come from picture 
theatres. Remainder is made up of 


everything from legit and opera to 


the bite on dancehall and swimming | 


| pool tickets, and 
missions to all sports. 


| Same terrific picture shows up in 


Uncle Sam $56,364,588. This means 
that the public ‘poured more than 
/$280,000,000 into nightclubs last 
year, 
The figures on January collections, 
which 
(Continued on page 20) 





Theatres Eventually 
Must Test Legally If 
Cinema Telecasts Tabu 


Run-in between NBC 


vision show using an NBC-televised 
broadeast has film legalites digging 
into their Blackstones. The _ tiff, 
eregping up several weeks back 
| W hen NBC banned the pickup by the 
| RKO 58th Street theatre, is posing 
the tough legal question of whether 
a broadcaster can nix a theatre or 
bring suit thereafter, 


Some exhib attorneys think that 
| NBC had no legal right to prevent 





| 


| 
| 


the pickup and. they're seeking | 
| precedent for _ their curbstone | 
opinions, It’s believed the stumper 


will be tested in the courts by some 
| exhib, sooner or later. Understood, 


| ging into the question and will re- 
| port on it at the unit's forthcoming 
, Coast board meet March 9—10. 


‘Duel’ at Regular Scale Now 


“Duel in the Sun” opens its initial 
regular-price date at the Stanley, 
Philly, today (Wednesday). David 
O. Selznick pic started in release 
|last April at upped- -admission scale 
|and has piayed aii its engagements 
lon that basis so far. 
| Flock of other normal-price dates 
with openings scheduled 
Tampa, Ft. 








| is now set, 
in Jacksonville, 


jdianapolis this week and’ next. 





includes paid ad- | 


} 
} 
| 


; early 
| down 


EW 
U0, 


U.S. State 


ACK VI 





Dept. has junked its 
America’s abundance in a 
world in need. Henceforth, pix 
{made and handled by State’s Inter- 
j}national Film Division, Office of 
{Information & Educational 
; change, will portray 
|stance, in effect, is an answer to 
|frequent criticisms that U.S. films 
igenerally (and especially major 
| company theatricals) stir up envy 
and hatred by showing an overflow- 











postwar film policy of playing | 


Ex- | 


| 


America with | 
jits best foot forward. The change in | 


| 

| ing board to lands pressed by | 

| famine. 

| : ° ° 
“We've adopted this new policy, 


jand we're going to stick to it, let- | 
| ting the chips fall where they may,” 
| Hamilton MacFadden, associate chief | 
;of the film division, told Vartery. | 
i*The Department now believes that 
| films depicting America as a land 
of plenty are more truthful and 
wiser in the long-range. 

“In effect, 
is showing people overseas that our 


way of life has its rewards in a 
plenitude of goods,” MacFadden 
said. “We’re drawing no invidious 


comparisons with other ways of life. 
The audiences can draw their own 
conclusions if they wish.” MacFad- 
den conceded that during the war 
awd for some time thereafter, pix 
made by the State Dept. tabooed 
the filming of the rosier aspects 
| of American life. That attitude, un- 
|der present worldwide conditions, 


(Continued on page 18) 








Transatlantic’s 2d Pic 


| (Bergman) in England 


Alfred Hitchcock 
| Bernstein, partners in the Transat- 
llantic Productions unit, head for 
{England at the end of this month to 


and Sidney 


what we are now doing 





| termination 


| 





PVT. FILMS But OKs 6 Pickford-Cowan Pix For Eng. 


+ Detailed discussion of the aavis- 

: , ability of producing films in Eng- 
Ansell s Own Blackout jland took up the major portion of 
St. Louis, March 2. the United Artists board meeting in 

Louis K. Ansell, owner of nine New York yesterday (Tuesday) and 
St. Louis theatres and a Holly- Monday. Directors had a variety of 


wood producer on the side, can't 
show his own film in his own 
film houses. His new picture, 
“Women in the Night,” will be 
shown in a St. Louis first run 
house because of a prior com- 
mitment made by Film Classics, 
his releasing outlet. 

The Ansell theatres are all 
second run houses. 


New British Blow 
May Give K.0. To 
Yank Prod. In UK. 


Confusion among the majors over 
the prospects of Yank production in 








| England became apparent this week | 


when varying interpretations 
made of the latest ruling by 
British treasury. The  ukase, 
garded by most companies 
final and crippling blow to U. S. 
filmmaking on the island, was inter- 
preted by these companies as a de- 
that all revenues from 
pix made in England must be re- 
turned to the homeland and sub- 
jected to the stringent regulations 
covering British monies. United 
Artists, on the other hand, felt that 
a scheme could still be worked 
which would enable it to produce on 
a sizable scale in Britain without 
returning all coin to that country. 
(‘See UA’s British production story 


were 
the 
re- 


| herewith). 


Ruling is equally 


| most majors think. That’s a drastic 


start preparations for filming “Un- | 
|der Capricorn” there. Ingrid. Berg- 
j}man, who will star in the film, -will 





| 
} 


| 





| 





Theatre Owners of America is dig- | 


change, the British 75% 


go over in May. It is expected to 
start shooting about June 1. 


With windup of “Rope,” unit's 


niteries, even though they were fall- |initial entry, Hitchcock is currently 
ing off badly in the latter part of | working on the Coast on the script 
1947. The 20% bite on tabs brought |of “I Confess,” which will follow 


“Capricorn” on the production slate. 


It will be made in Hollywood next | 
| Winter, 
ibe released via Warner 
|no distribution plans set beyond that. 
reflect the December box- | 


“Rope” and “Capricorn” will 
Bros., with 


“Confess” is being made from an 
adaptation, originally titled ‘“Re- 
demption,” by Louis Verneuil, from 


a 1902 play, “Our Two Consciences,”’ 
written by Paul Anthelme. It has a 


be some location shooting in that 
country. 

“Rope,” James Stewart starrer in 
Technicolor, is to be released next 
October. 


” 


switch from previous’ treasury 
practice which exempted films | 
made with’ dollars from the! 
bring-home-the-take provision. As a 

result of this new ruling, Hal Wallis, 
Paramount's indie producer, called | 


off planned production in Britain 


| this spring of “House of Mist.” Wal- | 





lis, 
(Continued on page 46) 


WB Greets Warter 


Sir Philip A. Warter, chairman of 
Associated British Pictures, 
Bros. 





affiliate in Britain, formally 


| met WB's homeoffice staff at special | 


| Milder, 


Al Margolies, Transatlantic | 
and RKO} | pub- ad chief, returned to New York 
theatres which resulted from RKO’s | | from the Coast last week to start 
attempt to stage a large-screen tele- | work on the campaign. 


eee background and there may | 


luncheon yesterday 
the Waldorf-Astoria, 


(Tuesday) at | 
We Bi Max | 


Warter and Lady Warter entrain 
for the Coast Friday ,5) to meet 
Harry M. and Jack L. Warner. 
Meanwhile, Milder is slated to leave 


| Friday (5) for London. 





Redtape Stalled Rep’s $6,000,000 


Issue; Now Viewed as a Blessing’ 


9 | 


Insiders at Republic are viewing | now with a backbreaking roster of 


now as a “blessing in disguise” 
fact that the company, 


| $6,000,000 stock sale that prexy Her- 
bert J. Yates was promoting last 
| spring. 
‘tation succeeded, 
it now finds itself—would be in fiscal 
hot water. 

Stock plan was being arranged by | 
Yates in order to tie up name play- 


ther his idea of making Rep a first- 
line company with a plentitu! 
of top-budget pictures. 
technicalities in 
ironed out to meet requirements im- 
posed by the New York Stock Ex- 


and Hollywood execs — including 





Yates—had pretty much changed 


Studio execs fear that had the plan 
not run up against the Exchange 
regulations, 


ers, directors and producers to fur- | 


the | costly names that might have spelled | 
through a_ trouble. 
technicality. was unable to float a| pany is well ahead of itself on pay- 


As things now stand. com- | 


| ing off its only loan—a $4,000,000 un- 


It’s thought that had the flo- | 


secured credit from the Continental 
Ban'-, N. Y., obtained as part of the 


Rep—instead of ;scheme to up production budgets. 
being in the excellent financial shape | Rep paid off $250,000 of the principal 


| during the fiscal year ended last Oc- 


} 
| 
; 


sunniy | 
By the time | 
the scheme were | 


tax had hit | 


| their opinion on heavy coin spending. 
Lauder- | 
dale, Wilmington, Pittsburgh and In- | 


| tober and has paid another $1,000,000 
since then. It is Yates’ plan to get 
it down to $1,500,000 by the end of 
1948. 

Scheme for the $6,000,000 stock flo- 
tation was to sell common and pre- 
ferred in a package. This was nixed 
by the N. Y. Exchange, although it 
was Okayed by the Securities Ex- 


change Commission. By the time the | 


sales plan was rearranged to break 


up the package idea, and aii neces- | 
Sary approvals had been obtained, the | 


British debacle occurred, the market 


had taken a severe decline that made | 


it inadvisable to float an issue and 


Rep would be Saddled , the whole idea was dropped. 


as the | 


applicable to 


Warner | 


Warner International prez, | 
handled the introductions. | 


proposals before them fo: 
{in British filmmaking. 
Final decision on whether the com- 
pany will go ahead with any of the 
plans must await further informa- 
tion and will hinge in large measure 
on the success of current negotia- 
|tions in London on ending the 75% 
| tax. One of the principal objectives 
|; of the production plans under dis- 
cussion would be to get income out 


engaging 


|of Britain despite the tax. 

While postponing decision on its 
}own British production plans, the 
| UA board okayed a deal for pro- 
| 


duction of six pictures there by Les- 
| ter 
each 


Cowan and Mary Pickford, with 
one to have an all-American 
cast. First will probably star the 
Marx Bros., although a lensing date 
| hasn't been set. 

| Board at the same time okayed 
| production of four other films. Top- 
ping the list is James Nasser’s “An 
Innocent Affair,” starring Fred Mac- 
Murray. UA is to receive a 25% in- 
terest in the film in return for $150,- 
000 investment. Lloyd Bacon will di- 
rect. Also on the okayed list is “Con- 
‘(Contioued on pose 15) 


‘MPAA Asks Govt. Aid 
In Balking Mex. Tariff 
Vs. American Pictures 


Washington, March 2 
Motion Picture Assn. of America 
has formally requested the Gov- 
ernment to oppose a request of Mex- 


jico that it be allowed high trade 
barriers and taxes against U. S. 
| pictures. 


Mexico has asked certain revisions 
in its trade treaty with the U. S., 
‘some of which would increase the 
leost of exporting films and adver- 
'tising accessories into Mexico. A 
| brief, asking opposition, prepared by 
“MPAA general counsel Sidney 
| Schreiber, was filed with the Com- 
mittee on Reciprocity Information 
llast Friday (27) by Theodore Smith 
of the MPAA international depart- 


who’s been enthusiastic on the} ment. 


Most ihteresting feature of the 
brief was an explanation of the fat 
business Mexican pix are doing in 
ithe U. S., without anything to pre- 
'vent the producers from taking 
home all their coin. 


BORZAGE’S $271,939 TOO 
RICH FOR REPUBLIC 


Washington, March 2. 

Pile of coin which Frank Borzage 
‘took from Republic in 1947 is evi-. 
dence why Rep called off its bank- 
rolling-releasing deal with the pro- 
ducer and went back to cheaper 
films. Borzage’s paychecks from 
Rep totalled $271, 939 making him the 
top-paid exec in the company for 
the year. 





| 


| Herbert J. Yates, Rep’s prexy and 


board chairman, came in second with 
| $175,140. John Carroll, actor, made 
ithe third highest—$149,000 for the 
year 

Some 45 of Rep’s employees and 

officers made over $20,000 from the 
company during "47. Their aggregate 
pay was $1,890,051. Compensation to 
|22 officers and directors totalled 
$406,873. : 


Drop Plan for Open Air 
Track for ’49 Oscar Derby 


Hollywood, March 2. 

Plans to hoid next year’s Oscar 
Derby in the Holgwood Bowl were 
dropped because of construction of 
the new freeway which will be in 
full blast in that neighborhood in 
the spring and summer of 1949. 

Meanwhile the studios are aiming 
‘their important pictures for fall re- 
lease, instead of rearranging their 
schedules for an Awards deadline in 
June. Academy board is considering 
1949 alternatives to the Shrine Audi- 
torium, where the Oscars will be 
| presented this year. 
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Miracle ef the Bells 


Hollywood, Feb. 28. ~- 


RKO release of Jesse L. Lasky-Walter- 
MacEwen production. Siars Fred MacMur- 
ray, Valli, Frank Sinatra; features Lee J. 
Cobb, Veronika Pataky, Philip Ahn, Har- 
old Vermilyea. Direeted by Irving Pichel. 
Screenplay, Ben Hecht, Quentin Reynolds; 
from novel by Russell Janney; camera, 
Robert DeGrasse; score, Leigh Harline; 
song (English lyrics}, Jules Styne and 
Sammy Cahr; special beil effects, Liberty 
Carillons, Ine.; editor, Hime Williams. 


Tradeshown Feb, 26, '48. Running time, 
318 MIN®&, 

Bill Dunnigan........+.+-- Fred MacMurray 
Olga Tresovng.,....-.0-.-seseeeseese Valll 
Father Paul.......esseceeses Frank Sinatra 
Marcus Harris.......0++++++<+: Lee J. Cobt 
Anna Klovna........<.. . Veronika Pataky 
Ming Gow.......ccccscecssseees Philip Abn 
Wick Orloff. ...-cccocesess Harold Vermilyea 
Father Spinsky..........-. Charles Meredith 
DOCBOR <n ncn dp we entbnessaasues Frank Wilcox 





“The Miracle 
to the screen 
moving drama. 
ling simplicity 
will rate audience acclaim that | 
counts for heavy grosses. AS a 
goodwill messenger for Holly wood, | 
film also is potent. 

In telling the story of faith as 


as a 
Told with compel- 


narrated in Russell Janney’s novel | easily proves it is. 


of the same title, Jesse L. Lasky and 
Walter MacEwen have strung their | 
production on a chord of simplicity | 
that registers with the widest ap- | 
peal. The characters, locale and 
theme ring true. 

Valli, introduced to American 
audiences in a previous Holly wood 
production (“Paradine Case”), justi- 
fies any acclaim with her perform- 
ance in “Miracle” It's a. pertrayal 
of great sympathy, understanding 
and boff talent. Her marquee value 
should soar after this. She is not 
alone, though, with outstanding 
work. Her co-stars, Fred MacMur- 
ray and Frank Simatra, top previous 
performances, and the featured and 
supporting players come through 
with characterizations that make the 
story live. 

“Miracle” is not without its) 
human. chuckles, and never bears 
down with a dramatic weight that 
would make for heaviness or tedi- 
ousness. Responsible for this smooth 
flow of interest is the direction of 
Irving Pichel, which makes the al- 
most two-hour running time seem 
co™ paratively short. 

Ecreenplay by Ben Hecht and 
Quentin Reynolds is always engross- | 
ing in development, takes hold exrty | 
and never lets up in the realistic 
unfoldment. Seript 
too closely 





but brings out the original's theme | 


with all the scope possible in screen 
treatment. 

Stery is told partly in flashback 
as a hotshot press agent brings the 
body of an actress back to the small 
Pennsy mining town, in which she 
was born, for burial. The character 
of the girl, what she found in life 
and what she wanted to give to her 

ople, is brought out as Fred Mac- 

urray, the flack, recounts her story 
to the priest of a small, poor chfirch. 
MacMurray’s scheming to make her 
funeral a memorable event and, in- 
cidentally to use that fanfare to in- 
duce her producer to release her 
first and only picture, has a vivid 
reaction throughout the nation. 
Story subject seems morbid, but so 
tastfully is it handled, it. never re- 
pels and the miracle of the bells 
created gets a strong grip on the 
imagination. 

Miss Valli’s performance conveys 
the impression of the poer Polish 
girl, ambitious for good, with a feel- 
ing that socks home. Her reading 
of Joan of Arc in the motion picture 
sequences is high artistry. Mac- 
Murray ‘shades the p.a. character 
with just the right touch to win in- 
terest. Sinatra, the poor priest, is 
outstanding. It’s a human, thought- 
ful portrayal. He also sings En 
lyries to a Polish folksong, “Ever 
. oo iigaaeaa for standout vocal mo- 
ment. 


Lee J. Cobb is a solid ambassador 
fer Hollywood in his performance 
as the producer. It’s a character 
that’s more true to life than the 
popular fiction drafting of film mak- 
ers as money-grubbers with no in- 
stinct for geod or beauty. Veronika 
Pataky, a temperamental actress, 
clicks in a single scene. Philip Ahn 
lends dignity to performance as an 
aged Chinese, and Harold Vermilyea 
graphically gets over the smallness 
Loo. ates too many persons in this 
world. 


Leigh Harline’s musical 
directed by Constantin Bakaleini- 
koff, is an ace job. Special bell 


effects and other background tones, 


figure importantly. Robert De- 
Grasse did the top quality lensing 
and other credits are equally out- 
standing in measuring this one for 
attention. Brog. 





Gary Cooper as Orville 
In WB Wrights’ Biog 


Hollywood, March 2. 
Gary Cooper will 
Wright 
the airplane inventors, Wilbur and 
Orville Wright. Henry Blanke will | 
produce. 
It will be second film of Cooper's | 
new Warner pact. First, going neon | 
will be “Fountainhead.” 


POLES OIE. FAM 


of the Beils” comes | 
tremendously 


and great. heart, it 


; counts. 


score, | 


play Orville | 
in Warner film on lives of | Corneii Woolrich original are dis- 
| cernible. However, an undue amount 


Sceudda-Hoeo! 
Seudda-Hay! 
(COLOR) 
Hollywood, Feb. 28. 


20th-Fox release of Walter Merosco pre- 
duction. Stars June Haver; features Lon 
McCallister, Walter Brennan, Anne Re- 
vere, Natalie Wood, Robert Karnes, Henry 
Hull, Tom Tully, Direction and screenplay, 
F. Hugh Herbert. From novel by George 
Agnew Chamberlain; camera (Technicolor), 
Ernest Palmer; music, Cyril Mockridge; 
editor, Harmon Jones. Tradeshown Feb. 27, 
"48. Running time, 95 MINS 





Bed Mctsitl. oi. oc siecsccccescwe June Haver 
Snug Dominy.........-++++- Lon McCallister 
Tony Mraule...........++0+. Walier Brennan 
Judith Dominy........65-+6+- Anne Revere 
Bean McGill.............+-... Natalie Wood 
Stretch Dominy........+-++- Robert Karnes 
Milt Dominy........+-.++ee+4+- Henry Hull 
Roarer McGill. ....<.--eceeeenees Tom Tully 
CDs bik ccc ccecece ccesasetse Lee MacGregor 
Mrs. MeGill........ceeerees Geraldine Wall 


| Sheriff Bursom.........+-- .Ken Christy 

| Judge Stillwetl..........++-++-- Tom Moere 
Bh ecu écpéndeenede -eaeceees-Mautt. McHugh 
Barber.........- .Charies Wagenheim 
PEN: 40 4+.0% oo 0e'ee ... Herbert Heywood 
\\. See Kdward Gargan }j, 
WBRaMOT. oc cc cc weer coceesereses Guy Beach 
BERIOUIE. . one ccc cccccseecs .G. Pat Collins 
Ps coos ewausedsGbedtegeses ..Charles Woolf 

' Stable Hand.....-..---+--> Eugene Jackson 
Girl Friemd........++--.+.- Murilyn Monroe 





| An eulogy to a mule doesn’t sound 


good, commercial film idea, 

Scudda-Hay!” 
Taken frem the 
novel of the same title, which en- 
joyed a wide reading audience, plot 
has been adapted to celluloid in 
manner that carries appeal for most 
any theatregoer. Added value of 
Technicolor, a sound story of farm 
life, and general production show- 


like a 


‘but “Scudda-Hoo! 


manship augur well for boxoffice | cross the 
} 


returns in most situations. 


While theme of giving the mule | 
| his proper place in fame as a smart 


draft animal is thoroughly explored, 
elements of story that will hit a 


wider appeal have not been over- | 


looked. Combination of the two has 
been developed with puneh in F. 
Hugh Herbert's script and, as direc- 
tor, he overlooks no bets in pointing 
the ingredients for audience inter- 
est, A firstrate credit on both 


The mule, with no pride of an- 
cestry and no hepe for posterity, is 
shown for just what he is—a hybrid 
developed from mating of a horse 
to a jack—a proud animal, able to 
hold his own with the thoroughbreds 
for savvy, work ability, or contrari- 
ness. Film examples are a pair of 
striking animals, a large mule and a 


Miniature Reviews 


“The Miracle of the Bells” 
(RKO). Simple, moving story 
of faith. Certain of potent 
audience response. Strong b.o. 

“Seudda - Hoo! Scudda-Hay!” 
(Coler). (20th). Modern farm- 
ing story excellent for general 
b.o. 

“The Return of the Whistler” 
(Col). Fairish whodunit for 
supporting situations. 

“The Hawk ef Pewder River” 
(EL). Poor western in the Eddie 
Dean series 

“Oklahoma Badlands” (Rep). 
Allan “Rocky” Lane in fast- 
paced western thriller; fine sup- 
port on twinners. 

“Bienche Fury” (Color) (Brit- 
ish) (GED). Stewart Granger in 
moedy meller; likely only for 
prestige market in US. 











| would-be bride with Duane unable 
|to provide.any of her background 
| that would lead to her return. From 
few effects left behind, he’s able to 
trace her whereabouts and finally af- 
| fect a reunion after the customary 
chase and fisticuffs. : 

| Central character of the CBS radio 
| program, “The Whistler,” has little if 
|anything to do with the proceedings. 
Occasionally, the Whistler flashes 
screen with some dire 
forebodings that neither contribute 
ner detract from the general pro- 
cedure. 

The lead roles by Duane and 
Lenore Aubert, latter as the missing 
bride, are completely essayed, with 
staunch support by Richard Lane as 
the private eye who walks inte the 
case. James Cardwell provides the 
major portion of the villainy. 

Director D. Ross Lederman man- 
ages to infuse some excitement after 
the story padding is out of the way. 
Lensing by Philip Tannura is okay. 





jenny. 

Lon McCallister gives a sound | 
portrayal as the young farm kad who 
acquires ownership of the mules on 
the time-payment plan and his ad- 


isn't patterned | ventures as he works and fights to 
in detail to the novei,|Tetain them against odds pesed by 


nature and man are engrossing. Left 
| with a cruel stepmother and step- 
brother when his father returns to 
the sea, McCallister hires himself 
out to a blustering farmer neighbor. 
Hard work to meet his weekly pay- 
ments on the team, his romance with 
the farmer’s daughter, his friendship 
with an old muleskinner and other 
ingredients are told with interesting 
simplicity in the Herbert script. 
June Haver, as romance opposite 
McCallister, justifies her starring 
role in one seene when she tells off 
her father for his plot to take away 
the boy’s team. Otherwise, her role 
is more or less standard, Walter 
Brennan is skillful as the old mule- 
skinner. Anne Revere and Robert 
Karnes are excellent as the menac- 
ing step-parents. Tom Tully gives a 
tep account of himself as the loud- 
mouthed farmer and little Natalie 
Wood clicks as Miss Haver’s kid sis- 
ter. Henry Hull is seen briefly and 
effectively as McCallister’s father. 
Geraldine Wall and others in the 
cast point up their playing well. 
Walter Morosco garbed the pro- 
duction with topnetch outdoor 
values and gave the George Agnew 
Chamberlain novel intelligent screen 
interpretation. Ernest Palmer’s color 
lensing milks every value from the 
outdoor and night scenery and other 
credits measure up in craftsmanship. 
Brog. 


Return of the Whistler 


Columbia release of Rudolph (. Flothow 
production. Features Michael Duane, Le- 
nore Aubert, Richard Lane. Directed by D. 
Ross Lederman. Original story, Cornell 
Woolrich, suggested by (BS program, ‘The 
Whistler’; screerplay, Edward Bock, Mau- 





rice Tombragel; camera, Philip Tannura: 
editor, Dwight Cakiwell; music, Mischa 
inikof! At New Yorker theatre, 


N. Y., Feb. 25, '48. Running time, 63 MiNS, 
Ted Pere oe Michael Duane 
Alice Barclay... .-......+...:- Lenore Aubert 

















Gaylerd Travers. ...........-. Richard Lane 
GO poe dd dstccce Seaevcese James Cardwell 
BEOG, TRI oo. cecccccvcce Ann Shoethaker 
| Mrs. Hulskamp........ oeees< Sarah Padden 
| .. 4 GERRI, o. ccckccie apenas Wilton Graff 
| Jeff Anderson........... eecsess Olin Howlin 
GaGa. .diisoe Gitte sett eeeeneees Eddy Waller 
ROME 9094 04 0+4000* ts20656 Trevor Bardette 
MNase aces o «00den esos whitbhad Ann Doran 
BG Cvtatdnbandecse a Robert Emmett Keane 
Captaim Girhgmt.......cccccece Edgar Dearing 

“The Return of the Whistler” 


anisses because of obvious padding of 
an insufficient amount of story ma- 
terial. With some judicious editing, 
the film could have been a superior 
suspense thriller. However, there’s 
an okay substitution of the chase and 
' fisticuffs to provide the picture with 
the normal quota of excitement. Fair 
-dualer. 

There are times during the picture 
when the taut story lines of the 





of slow dialeg and unnecessary flash- 
backs obscure the virtues of the 
original idea of presenting a crime 
with few clues to work on. 

The story concerns the sudden dis- 
appearance of Michael Duane’s 


Jose. 

The Hawk of Powder 

(SONGS) 

Eagle Lion release of Jerry Thomas pro- 
duction. Stars Eddie Dean; features Jen- 
nifer Moli, Roseee Ates, June Carlson. Di- 
rected by Ray Taylor. Origdémal screenphiy, 


George Smith; camera, Ernie Miller; songs, 
Dean, Hal Blair, Pete Gates; editor, Joe 





Gtuck. Previewed N. Y¥., Feb. 26, °48. Run- 
ning time, 54 MIN®, 
Baddie. ... . WAY oe eae BRddie Dean 
Pree “TET T TT TTT. ... hoseee Ates 
WET. «canes codbhe>s Van eel Jennifer Holt 
| ne ee ne ee June Carlson 
Cochrane........-+. vais ¢eebweee Kddie Parke; 
NS Se Peer Pee Pea ere Terry Frost 
EE Se FP Pee ee Lane Bradford 
EISWY Fes t:b0 doc dws cadens cées Carl Mathews 
a SP ae eee oe Ted French 
ty Ae ee eee Steve Clark 
Stage Driver... ......--s0cee-- Tex Palmer 
Film vaults evidently contributed 
in no small way to the footage of 


“The Hawk of Powder River.” 
Number of-scenes which had been 
used in previously released Eddie 
Dean oatuners are spliced into the 
plot of this entry. Picture is. bound 
‘to preduce a “haven't I seen this be- 
fore” reaction among the action fans. 
B.o. prospects mild. 

While the story formula remains 
basically similar to other films in 
this series, there’s a slight switch in 
that Jennifer Holt is the leader of 
the outlaws. Her underlings kill her 
uncle who was on the verge of ex- 
posing her. She alse plots to rub 
out her cousin, June Carlson, but 
the scheme is nipped by Eddie Dean. 
Usual chase sequences, fisticuffs and 
sheoting sprinkle the reels. 

Quartet of songs is sandwiched in 
|at strategic points. Tunes all had 
| been spotted in other Dean pix. 
Acting is so-so with Dean contrib- 
bing his standard characterization of 
a U.S. Marshal on a secret missien. 
Miss Holt is a credible heavy while 
Miss Carlson shows the need of 
further experience. Roscoe Ates, as 
customary, supplies the comic re- 
lief. Others are adequate. 

Ray Taylor’s direction is fair. 
Producer Jerry Thomas drew the 
budgetary pursestrings a bit too 
tightly on “Hawk.” Ernie Miller’s 
camerawork is average. Joe Gluck 
rates a nod for editing the library 
clips in so adroitly. 


Oklahema Badlands 


Republic release of Gerdon Kay produe- 
tion. Stars Allan ‘“‘Rocky’’ Lane. Direeted 





by Yakima Canutt. Original sereenplay, 
Bob Williams; camera, John MacBurnie; 
editor, Arthur Roberts. Tradeshown .N Y., 
eb. 27, °48. KRunning time, 38 MINS, 

Allan ‘““Rocky’’ Lane..Allan ‘‘Rocky’"’ Lane 
SP eee Eddy Waller 
ee | eee Mildred Coles 
NGI s «60.00 bcc casceccdesecbn Rey Barcroft 
Oliver Budge........ eeeees Gene Stutenroth 
Jonathan Walpole........... Karle Hodgins 
EE Seeokeee Dale Van Sickel 
TEE TORI acc cet cocecccese et Jay Kirby 
Agatha «es--.. Claire Whitney 
EG SMBs pnd 000 065 660 0s c0¥0 Terry Frost 
Postmaster.................Hank Patterson 
PROGR. oe ite cc cees House Peters, Jr. 
Stagecoach Driver..........--.6. Jack Kirk 





Allan “Rocky” Lane and his big 





stallion, “Black Jack,” go far in 
|helping put over this western 
| thriller, Aside from this, Yakima 


| Canutt, vet of many oat operas and 
|former champ rodeo performer, has 
directed with a know-how thai un- 
doubtedly stems from long contact 
with this type of screen fare. Hence, 
rit’s a pat entry for spots where they 
/go for these cactus mellers or to 
back up a No. 1 feature of many 
| twin combos. 
' Film deviates from familiar wide- 





n ces plot in that the cowboy 
an fukes being the newly arrived 
ranchowner, a comely femme. This 
enables him to outwit the usual 
western outlaws and the familiar 
two-faced leaders, this time the lat- 
ter being a western newspaper pub- 
lisher. Besides painting him as 
thoroughly unserupulous, yarn is 
inclined. to poke fun at an out-of- 
work legit actor. 

There's the usual note due on the 
ranch, the careening . 
stickups, gunplay and _Trough-and- 
tumble fights. Last one is staged on 
the top of a racing stagecoach for a 
maximum of thrills. 

Besides the fine job turned in by 
Lane and his hoss, Mildred Coles 
adds the necessary femme touch as 
the newly-arrived ranchowner. Eddy 
Waller adds some comedy touches as 
the hired hand at the ranch, Gene 
Stutenroth heads the support. Be- 
sides Canutt’s fast direction, John 
McBurnie does nicely with his cam- 
era. Wear. 


Londen, Feb. 19. 


General Film Distributers release of A. 


Havetock-Allan (Rank-Cinegaild) produc- 
tien. Stars Valerie Hobson, Stewart Gran- 
ger. Directed by Mare Allegret. Screen- 
play by Audrey Lindep, Cecil MeGivern 
from nevel by Joreph Shearing. Kaitor, 
Jack Uarris; music, Clifton Purker; cam- 
ere, Guy tireen, Geoffrey Ureworth. At 
Odeon. Running time, 96 MINS, 

Philip ‘Thorn..............Stewart Granger 
Blanche Furv..............Valerie Hobson 
Genes. PO. . .<002cses Walter Fitzgerald 
Laurence Fury.......... .Michael Gough 
Major Fraser.............Maurice Denham 
DUDS o0.6 +a tee cc thu cease’ Sybilla Binder 
Colenel Jenkins............ Midward Lexy 
lavinia Fury... seeess-. Suzanne Gibix 
SIN. a i ee a+ ened Allen Jeayes 
FR secagcece sto laa ue 
Sere Mudierd..... .<ssssen .Arthar Wontner 
Mré. Wintertourne......... Amy Veness 
, < s chie 0 tule thea George Woodbridge 
NS 55 aa a's Wee ate .-+..- Brian Herbert 
Prosecuting (Counsel » FES ch A Ee Cecil Ramage 
DC. és 405 &6.b vetoes bebe Cherry Londen 
Banks..................Teownaend Whiiling 
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This $1,500,000 Technicelor entry in 
the current Joseph Shearing cycle 
(“Moss Rose,” “Mark of Cain.” “So 
Evil My Love”) is like all Shearing 
murder stories in that it’s based on 
fact. This film is on the famous Rush 
murder in the 18th century, which 
caused a stir throughout England. It 
is a morose, moody tale of sex and 
unabashed villainy. Picture has been 
well produced although cool calcu- 
lation is visible in every move of the 
picture. Pic should do well here, but 
= only find a prestige market in 


French director Marc Allegret 
makes his English debut and his 
technique is evident throughout. He 
has used color to great advantage, 
while his settings and outdoor scenes 
have immense beauty. This should 
help put it over although principal 
b.o. pull will be Stewart Granger. 

The suddenness with which the 
climax is reached, the amazing and 
not wholly explicable change in a 
loving woman and the seeming in- 
sanity in the man she loves are never 
Sa rily explained. 

Not one of the principals is sympa- 
thetie, which is hardly an asset. But 
that is the nature of the tale, and 
Blanche, played by Valerie Hobson 
(Mrs. Havelock-Allan), certainly 
dominates the picture. She has 
ager that lends itself enchantingly 
to r. If she cannot register the 
depth such a woman should have had 
it. perhaps is because it is asking too 
much of one person. 

Stewart Granger, as Philip. is a 
curious mixture of degenerate no- 
bility with melodramatic stableboy. 
His best moments are those of pas- 
sion, but the camera and the script 
are occasionally less kind to Him than 
it has been to his co-star. The lesser 
characters are played with skill. 
Camera work is good. Both con- 
tributed more than the usual share 
to a distinctive picture. Cane. 





Crime and Punishment 
(SWEDISH-MADE) 
(In Swedish; English Titles) 


Film Rights International release of 
Terraffim preduction. Stars Hampe Faust- 


man. Directed by Faustman. Sereenplay, 
Bertil Malmberg, Sven Stolpe; based on 
Dostoevsky nevel; camera, Geran -Strind- 
berg. At Stanley, N. Y., Feb, 28, ‘48. 
Running time, 1600 MINS. 
Raskolnikov.............. Hampe Fanstman 
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This Swedish version of “Crime 
and Punishment” is the latest and 
least successful cinematic try at the 
popular Dostoevsky novel. This one 
lacks the intensity of the French 
pic starring the late Harry Baur, and 
falls far short of the technical slick- 
ness of the American version with 
Peter Lorre. Full of irrelevant de- 
tails and loaded with gab, the pic 
travels at a snail’s paee with little to 
relieve the tedium. This entry will 
make only a slight dent in the sure- 
seater market. 

Chief defect lies in the scripters’ 
presumption to improve the novel 
by adding some original story de- 
tails. As a result, the film frequently 
topples into a hokey mood com- 
pletely at odds with the overall seri- 





ous intent of the production. On 


credit side, film manages to generate 
that “old Russia” look through ay. 
thentic settings and backgrounds, 
appropriate costuming and some ‘ 
darkly shadowed lensing. 


Well-known yarn of a conscience. 
stricken murderer who's finally 
driven to confessing his crime js 
enacted by a group of thespers who 
make near-misses in their parts. As 
Raskoinikev, the pauperized inte}. 
lectual with a Napoleonic complex, 
Hampe Faustman glowers strongly 
through his role but iacks the fine 
em necessary to project acute 
psychological suffering. As the de. 
tective who plays a cat-and-mouse 
| game with his victim, Sigurd Wallen 
; also misses the depth of irony need- 
ed as counterpart to the criminal’s 
fake bravado. 

The women come through a bit 
more effectively. Gunn Wallgren, as 
'the religious streetwalker, registers 
| with an honest and simple perform- 
|ance. Playing Raskolnikov’'s sister 
|}and mother, Elsie Albin and Harriet 
Philipson also deliver solid poriray- 
als. Rest of the cast give good sup- 
port. 





Herm. 





Love Life ef Adolph 
(DOCUMENTARY) 
American Film Preducers production. 
Narrators, Geerge Bryan and Philip Stah!: 
editor, Jean Oser: musie, Edward ‘'raig. 


Previewed N. Y., Feb. 25, ‘48 Running 
time, G1 MEMS, 
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Henito Mitsametini........... Himself 


And a supperting east of other fameus 
and infameus persunages. 





With the backing of the Navy 
Club of the. U. S., an indie produc- 
tion outfit known as American Film 
Preducers has cempiled a chrone- 
legical pictorial account of Hitler's 
| rise and eventual slide to oblivion. 
Negotiations for theatrical distribu- 
ltion of the 61-minute film are in 
| progress. Exhibitors will find the 
| picture packed with exploitational 
| qualities. 
| For the most part, “Love Life of 
| Adolph Hitler” does not rank as a 
| good documentary of the past war. 
| Title chosen is cheap and lurid. No 
|doubt it will stimulate interest of 
| grind house patrons, but the better 
| situations will shy away. Market 
|for this one will be garnered by 
, heavy bally plus the further atten- 
ition of those who are morbidly eu- 
| rious as to how Eva Braun leeked 
|in a bathing suit. 

Film's title is a misnomer inas- 
; much as the pic stresses Hitler’s de- 
|sire for power as his dominating 
trait rather than overly developing 
the top Nazi’s eccasional fondness 
for women. Most of the footage ap- 
pears to be old newsreel vault stuff. 
However, the producers claim much 
of the film’s running time represents 
clips seized from the Germans, es- 
pecially the frequent sequences 
where Hitler’s mour, Eva Braun, 
is seen fro at Berchtesgaden. 


Entire print ts accompanied by 
narration of George Bryan and 
Philip Stahl. Summed up, their 
comments point eut a moral by re- 
tracing the diabolical development 
of the Hitler military machine via 
ol pg reg Naturally, 
wi e Navy Club sponsering the 
picture, the moral is the “Na is 
our first line of defense” as 
such we must build it up te the 
extent where a similar threat to 
world peace cannot be made. 
Editing and zarration are fairly 
; well handled, while the musical 
score is adequate. Gitb. 


Lost Happiness 
(ITALIAN-MADE) 











LCI. release amd  prednetion. Stars 
Leonardo Cortese, Dina Sasseli. Directed 
by EF. M. Ratti. At Cinema Verdi, N. Y., 
Feb. 27, ‘48. Running time, 7 AMINE. 
Giorgio Vigherl.........6. Leonardo (Cortese 
ADEs 26 < Ot citeose 600 tetea see Dina Sassoli 
WRN. 2c cscvcccvccesevcesics Manuel Reeve 
Sahastriaro......-..+. eee. Giuseppe Porelli 
BOIORER occ ccesssocce bdpcdeceose Areldo ‘Tieri 
PEATIN. oc ceccctoerecces Adriana de Roberto 





(In Italian; English Titles) 

“Lost Happiness” is a minor of- 
fering with an appeal strictly limit- 
(ed to Italian-speaking audiences. 
| Stilted and old-fashioned, pie—dates 
way back te the ten-twent’-thirt’ 
type of meledrama. Some newsreel! 
shots of the recent war are inter- 
laced into the story, but that’s its 
only sign of modern vintage. Other- 
wise, pic is marked by uneven di- 
rection, corny yarn and florid thesp- 
ing. Backgreund music is damaged 
by a noisy soundtrack. 

Plot concerns a fata] love triangle 
involving a famous violinist, his 
wife and accompanist. Laiter is a 
| heel who takes advantage of the 
| wife’s one moment of weakness to 
blackmail, her into continuing the 
affair. Pushing his pique to rather 
extreme limits, he frames the hus- 
band to a 10-year jail sentence by 
planting fake evidence of his own 
murder. Choppy film suddenly ends 
as the culprit gets caught and killed 


by the violinist. . 

Dina Sassoli, as the wife, is a 
striking looker who also does as 
well as can be expected under the 
burden of her role. Leonardo Cor- 
| tese, as the vilionist, shows some 
| thesping promise, but Manue! Rocro. 
'as the accompanist, shows nothing 
but ham. Herm. 
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Directors Ready Sweeping Demands; 
Guild To Ask For Closed Shop 


Hollywood, March 2. 

Base d 
Screen Digectors Guild is getting 
ready to present a set of sweeping 
demands to the producers when 
contract negotiations open for a new 
basic agreement replacing the 1939 
pact which expires March 15. De- 
mands, 
before the SDG membership for ap- 
proval, include a closed shop and 


} 
new minimums for freelance direc- 


tors based on negative costs and the 
right to strike. 

New freelance minimums would 
gtart at $2,500 for two-and-a-half 
weeks’ work on films having a nega- 
tive cost up to $50,000. A gradually 


expanding scale reaches $10,000 for | 


10 weeks’ work on pix between 
$175,000-$200,000. An alternate pro- 
posal would give freelances a mini- 
of 5% of estimated 


mum salary 

production cost according to the 
present bookkeeping system. This 
would protect directors on high | 


budget productions, 

Scales for contract directors call | 
for -salary of $750 weekly for 52 
weeks with no layoff period, and} 
$800 weekly with a 12-week layoff 
period. Guild wants to eliminate 
layoffs entirely but if it cannot be 
negotiated, SDG will seek to set up 
standards calling for at least one 
week's notice and limitation of lay- 
off to six consecutive weeks with | 
permission to do outside work dur- 
ing that period. 

On leanouts, directors will seek 
to share 50-50 with studio on the 
amount over the regular contract 
salary with provision that the con- 
tracted studio be entitled to deduct 
the difference up to six weeks sal- 
ary of directors unassigned previous 
to the loanout. 

A clause covering the right of 
contract termination will also be 
asked. It would provide that a di- 
rector who’s been unassigned to a 
picture within 26 weeks will have 
the privilege of ending his pact on 
written notice. Suspensions would 
be limited on any single period of 
the contract, in no case to exceed 
six consecutive weeks. 

SDG board will recommend a 
basic clause eliminating the prohibi- 
tion of the right to strike following 
a poll showing that a majority of 
members favor the step. 

Directors would also be given 
right to control cutting up to and 
including the first preview, or in 
cases where there is no such pre- 
view, up to the time the film is 
shown to a studio exec who has the 
final decision on cutting. Advertising 
credits are also covered in the pro- 
posals. 


Producers Should Pay 
More Attention to Exhib 
Story Ideas—Hememan 


William J. Heineman, Eagle Lion's 
distribution veepee, is plugging for 
greater attention to exhibitor ideas 
on story content and production ele- 
ments which would boost boxoffice 
revenues. From now on in, Heine- 
man says, EL will give important 
consideration to exhib braintrusting 
on production matters. That deci- 
sion was reached in huddles with 
Arthur Krim, EL prexy, and Bryan 
Foy, production veepee. 

“We feel that exhibitors know bet- 
ter than anyone else the elements 
which will draw patrons, and that 
they also know, far in advance of 
any polls or questionnaires, which 
Stars are on the rise and which are 
beginning to lose their drawing 
power. This knowledge is exactly 
what we want to have, to guide us in 
determining which stars to sign and 
which types of pictures to make,” the 
Sales biggie declared. 

Many companies, Heineman said, 
have a sharp distinction between 
production and sales. “We don't be- 
lieve this is healthy—or smart,” he 
explained. “We feel that no com- 
Pany can achieve its full potential 
uniess both departments function 
together.” Heineman stressed the 
use of exhibitor knowledge in de- 





& minimum of 12,000 domestic book- 
ings on all company releases, 


+ 





on committee proposais, | 


which will first be placed | 
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MPF Meet Set Back 


E. V. Richards, Paramount circuit 
partner and head of the Motion Pic- 
ture Foundation, announced yester- 
day (Tues.) that a three-day meet- 
ing of the trustees, originally set for 
| March 16-18, has been moved back 
| until sometime in April. 
Postponement of the trustee con- 
| clave, it was said, was due to the} 
'fact that the Theatre Owners of 


America had scheduled a meeting on | 


the Coast for March 9-10. 
this gathering was to close to the 
| trustee huddles hence the moveback 
|to April. Switch also will give the 
MPF committee more time to pre- 
pare the agenda. 


Czech Coup Won't 
Hurt US. Films 
Much, Says Maas 


Optimism that no serious conse- 
quences would result to U. S. films 
be result of the Communist coup in 


|Czechoslovakia last week was ex- 
| pressed Monday (1) in Nev York 
by Irving Maas, v.p. and general 
manager of the Motion Picture Ex- 
port Assn. Distribution of major 
company product to Czecho is han- 
dled for the industry by the MPEA. 

Maas pointed out that there have 
long been Communists active in the 
Czech film monopoly, which con- 
trols all houses and distribution. 
He said that it was with them that 
the MPEA made its original deal in 
1946. Lubomir Linhart, head of the 
state monopoly, who came to the 
U. S. to ink the pact, is reputedly a 
Commie. 

MPEA topper also explained that 
his organization regularly does busi- 
ness with other Soviet orbit coun- 
tries, such as Poland, Rumania and 
Bulgaria, which have Communists 
at the top, as Czechoslovakia now 
has. Maas added, however, that the 
developments “won’t do us any 
good; this kind of thing never does.” 

MPEA and Czech officials were 
at a standstill on negotiations for 
a new pact when the Commies took 
over the government last week. The 
old contract ran out last November. 
It called for delivery of 80 pictures. 
About 12 or 13 of this group are 
yet to be played off, according to 
the MPEA. Because of the popu- 
larity of U. S. pix, making for long 
first-runs, the playoff is very slow. 

Czechoslovak business is particu- 
larly valuable to the American com- 
panies, since they get full remittance 
of the coin they earn. Most other 
Soviet orbit countries permit only 
print costs or a little more. MPEA 
does not distribute in the country, 
but merely delivers its product to 
the monopoly. Theatre gets 65c. out 
of each boxoffice dollar, with 65% 
of the remaining coin going to the 
MPEA and 35% to the monopoly. 
However. a number of charges are 
taken out before the final 65-35 
divvy is made, with the result Maas 
estimates MPEA actually gets about 
9c. out of each b.o. dollar. 


Clothier-Author Loses 
‘Miracle’ Suit Vs. 20th 


Boston, March 2. 

Twentieth Century-Fox won its 
civil suit here brought by Ralph J. 
Burns, Hub clothier, charging copy- 
right infringement in connection 
with “Miracle on 34th St.” Burns 
claimed that a substantial amount 
of material for the boffo film was 
taken from his novel, “An Angel on 
Horseback,” and sued for damages 
and an accounting of the film’s 
profits. 
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SEE $17, 00,000 


IN FILMING aUUN 


Toronto, March 2. 


According to deals negotiated ~ 
the Canadian government with the 
U. S. film industry, feature films ye 
Start rolling at once in Canada in “ 
big way,” according to Hon. C. D. 
Howe, Minister of Reconstruction. 
Production expenditure in this coun- 
try may equal the $17,000,000 that 
U. S. films reportedly take out of 
Canada every year. In keeping with 
the current hush-hush policy re- 
garding deals with Hollywood top- 
pers, Howe gave no details. 


“It is our hope that the American |! 


film industry will contribute to the! 


solution of our exchange problem 
not by contraction of business here | 
but by the development of produc- 
tion in Canada,” he said. “An im- 
portant by-product will be the pub- 
licity and resulting tourist business 
stimulated by a development of this | 
nature.” 

Howe says the most obvious way to 
correct the drain on Canadian dol- 
lars, as far as theatre attendance in 
this country is concerned, would be 
to impose a quota on American films. 
However, he is being governed by 
results when this policy was tried 
elsewhere and believes these have 
bean far from satisfactory. His idea 


(Continued on page 18) 


Plug Canadian Goods As 
Offset to U.S. Pic Coin 


With the Canadian government 
mulling measures to restrict the 
flow of film coin from the Dominion 
to the U. S. the Motion Picture 
Assn. of America, along with the 
majors, are currently engaged in a 
campaign to build up Canadian 
goodwill and thereby blunt the 
threatened fiscal axe. Understood 
campaign is being handled by 
Francis Harmon, MPAA veepee, 
who’s asked the majors fullscale co- 
operation in promoting both Cana- 
dian goods and the country, itself, 
as a resort paradise. 


Majors, on their part, have agreed 
to promoting the Dominion’s rep 
both by turning out shorts depicting 
various phases of Canada and by 
inserting clips of Canadian events 
in Yank newsreels. Paramount, for 
instance, is making a two-reel pic 
of Canada and the other majors are 
to do similar spadework. 

MPAA is also pushing production 
in Canada as a partial answer to the 
uneven flow of film coin. It wants 

(Continued on page 20) 








H wood Economy Axe Halves Contract 
Thespers; 398 Layoffs At 10 Studios 





Lazarus’ ‘Miracle’ Hop 


| Paul~ Lazarus, Jr., United Artists 
pub-ad chief, planes to the Coast*to- 
| day (Wednesday) for discussions 
i with Benedict Bogeaus and Carl 
Leserman on the advertising for} 
their film, “A Miracle Can Happen.” 
Lazarus expects to be gone from 10 
days to two weeks. 
| “Miracle” recently went into re- 
lease and has been doing only so-so | 
| business. It’s assumed that huddles 
by the producers with Lazarus are on 
a search for a new advertising ap- 
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D.of J's Hands-Of 
Theatre Buys Until 


Supreme Ct. Ruling 


While the New York office of the 
Dept. of Justice has already been 
directed to probe the purchase of 
the Rivoli theatre, Broadway show- 
case, by Louis B. Mayer, Metro’s pro- 
duction head, there's little likelihood 


of immediate intervention by the 
Government, it’s been learned. That's 
because the D. of J. has fixed an un- 
official hands-off policy on localized 
complaints until the U. S. Supreme 
Court renders a decision on anti- 
trust cross-appeals. 

Only instance when the Govern- 
ment would step in, it’s said, wouwld 
be where the general countrywide 
situation is affected to the detriment 
of the decree’s workings. In the 
case of the move by Joseph M. 
Schenck, 20th-Fox exec, to buy the 
Golden State circuit, D. of J. did in- 
terfere because it felt the entire 
Coast area theatre situation would 
change complexion if the deal went 
through. Schenck, it’s understood, 
has agreed to take no further steps 
towards acquiring the chain until a 
court ruling comes down. 

D, of J. has received a fair num- 
ber of complaints from _ exhibs 
throughout the country who've 
griped over alleged failures by. the 
majors to live up to the decree. All 
of these complaints are being kept on 





ice pending the court’s final say. 








Briefs From the Lots | 








Hollywood, March 2. 

Warners bought “The Octopus and 
Miss Smith,” authored by Jerry 
Gruskin, and assigned Harry Kur- 
nitz as producer and scripter... Phil 
Brown drew a key role in the 
Tyrone Power starrer, “For Fear of 
Little Men,” at 20th-Fox....Edward 
Marshall, California historian, 
signed as adviser on “The 49ers,” 
which has been restored to Michael 
Curtiz production program at War- 
ners after a downward revision of 
the budget....Lucille Watson drew 
character role in “That Wonderful 
Urge” at 20th-Fox....Richard Wid- 
mark assigned to gambler part in 
20th western, “Yellow Sky.’... 

Return of “Blood on the Moon” 
from location makes three pictures 
currently in work on the RKO lot. 
Others are “The Boy With Green 
Hair” and “The Long Denial.”... 
William Dieterle will direct “Weep 
No More,” Joseph Cetten starrer. at 
RKO... Henry O'Neill drew a dip- 
somaniac role in “Winner Take 
Nothing” at Columbia. 

Warners bought “The Octopus and 


Miss Smith” and assigned it to 
Harry Kurnitz as writer and pro- 


ducer...Jean Renoir and Forrest E. 
Judd forming an indie unit to make 
pictures for Allied Artists release 





| screen rights to 


| 


..Cameo Productions acquired 
“The Publican,” as 
first of four indie pictures. ..Richard 
Thorpe will direct the next “Lassie” 


Sisk at Metro...Walter Wanger 
purchased _“Anne of the Indies,” 
Satevepost yarn authored by Her- 
bert R. Sass, his third preduction for 
Eagle Lion. 

Harry Sherman paid $100,000 for 
screen rights to W. C. Tuttle’s Hash- 
knife stories for a series of westerns 
...Chueck Reismer will direct “Born 
to Fight,” to be produced by Leonard 
Picker at Eagle Lion...Columbia 
bought “Turn of the Century” for 
production by Burt Kelly...“How 
to Clean House” new tag on “The 
Biz Cleanup” at RKO...Hal Wallis 
purchased “The Sound of Years,” 
novel by Merriam Modell, as starrer 
for Barbara Stanwyck...Howard de 
Sylva signed for “Great Gatsby” at 
Par. 

Fifth of Pete Smith’s “Pest” series 
of shorts at Metro is “Pest Control,” 
starring Dave O’Brien,..Polan 
Banks named his new indie company 
Banks-National Pictures and moved 
into Motion Picture Center to pro- 


—— > 


Hollywood, March 2. 
Wave of economy during the last 
12 months has washed more than 


'haif the contract players off 10 ma- 


jor studio payrolls. Casualties 
amounted to 398, leaving 336 thesp 
contractees on the rosters 

In a few cases the players were 
washed from one studio to. another. 
John Payne moved from 20th-Fox to 
Universal, Ann Miller from Colum- 


bia to Metro, Arlene Dahl shifted 
|from Warners to Metro, and Vera 
'Ellen from Goldwyn to Metro, but 
ithe vast majority, victims of the 
}economies that followed the British 
itax bite, are working now and then 
as freelances, 

Metro led all the film lots in the 
retrenchment campaign by lopping 
124 off the payroll. Lagging in place 
position was 20th-Fox, with 92, {ol- 
lowed by Paramount with 60. Trail- 
ing were RKO, 29; Columbia, 26; 
Universal, 19; Republic, 19; Warners, 
13; Eagle Lion, 12, and Samuel Gold- 
wyn, with four. Among the names 
dropped were: 

Metro—Butch Jenkins, Richard 


Hart, Dorothy Hart, Cameron Mit- 
chell, Phyllis Thaxter, Marilyn Max- 
well, Gloria De Haven, Pat Marshall, 
Selena Royle, John Carroll, Lucille 
Ball, Lila Leeds, the Wilde Twins, 
Hume Cronyn, Marsha Hunt, Ruth 
Hussey, James Craig and Bill Lun- 
digan. 

20th-Fox— Perry Como, Carmen 
Miranda, Vivian Blaine, George 
Montgomery, Lon McCallister, Peggy 
Ann Garner, Dick Haymes, David 
Street, Richard Crane, Lynn Bari, 
Allyn Joslyn and William Eythe. 

Parameunt — Diana Lynn, Stanley 


Clements, Corinne Calvet, Sonny 
Tufts, Robert Preston, Virginia 
Field, Eddie Bracken, Johnny Coy, 


James Brown and Virginia Welles. 

Warners—Jim Davis, Arlene Dahl, 
Robert Alda, John Dahl, Joan Lor- 
ring, Martha Vickers. 

RKO—Tom Conway, Robert Ster- 
ling, Richard Benedict, George 
Cooper, Suzi Crandall, Gail Davis, 
Jeff Donnell, Marilyn Mercer, Rich- 
ard Powers, Jim Nolan and Jason 
Robards. 

Universal - International — Rod 
Cameron, Ella Raines, Maria Montez, 
Peggy Ryan, Andy Devine, Robert 
Paige and Turhan Bey. 

Columbia — Ann Miller, Ellen 
Drew, Ludwig Donath, Nancy Saun- 
ders and Virginia Hunter. 

Republic—Dale Evans, Don Barry, 
Peggy Stewart, Jane Frazee, Connie 
Moore, Gabby Hayes, Linda Stirling, 
William Marshall, Catherine 
McLeod, Tom London, Sterling Hol- 
loway, Ruth Brennan and Sunset 
Carson. , 

Eagle Lieon—Terry Austin, Keefe 
Brasselle and Chili Williams. 

Goldwyn — Virginia Mayo, Steve 
Cochran, Vic Cutler and Vera-Ellen. 

Regardless of the washout, Metro 
still has the largest number of play- 
ers under contract, a total of 80. 
Other studios and their contractees 
are Warners, 49; Paramount, 41; 
RKO, 40, 20th-Fox, 39; Columbia, 27; 
Universal-International, 16; Repub- 
lic, 14, and Eagle Lion and Goldwyn, 
five each. 


Indiana Allied Plugs 
Idea of 16m Along With 
35m Because of Shorts 


Indianapolis, March 2. 

Associated Theatre Owners of In- 
diana, an Allied affiliate, is pushing 
the idea of exhibs installing 16m 
projectors in booths along with regu- 
lar 35m equipment as the best way 
of combating the threat of narrow- 
gauge competition. ATOI is also 
pointing up the fact that a good 
deal of celluloid ‘material, particu- 
larly shorts, are available only in 








duce “Share My Heart” for UA re- 
lease...“Dig That Gold” new tag on 
“Almost a Millionaire” at RKO... 
Nat Holt checked off RKO lot to pro- 
duce independent picture with Can- 
adian background; 20th-Fox release 
under negotiation...Tem Drake will 
play the Richard Rodgers role . in 
“Words and Music” at Metro...S. 
Sylvan Simon completed Metro’s “A 
Southern Yankee” in 28 days, seven 
days ahead of schedule, fastest time 





picture to be produced by Rebert 


ever made by a Red Skelton starrer. 


16m. 

Chicago may be the first town to 
latch onto the idea, ATOI bulleiin 
notes, since Elmer and Harry 
Balaban, owners of 32 Chi houses, 
are mulling “narrow-gauge _ shorts 
programs in some of their nabe the- 
|atres during the afternoons. Ac- 
| cording to the Balabans, there’s a 
; richness of short subject product in 

l6m which would help to supple- 

ment the regular 35m briefies. 
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L. A. Very Spotty; ‘Northside’ $76,000, 
Smash, But ‘Black Bart’ Light 346; 
Turtle’ A Rabbit at 486 in 2d Wk. 





Los Angeles, March 2. 4 


Getting the real boxoffice play this 
session is “Call Northside,” which 
looks to soar to a sock $76,000 or 
close in four theatres on first week. 
Otherwise, new entries shape as 
very mild. 

“Black Bart,” in five houses, 
probably will be only light $34,000 
while “Women in Night” and “For 
You I Die” shapes as very modest 
$24,000 in five situations. 

Among the holdovers, “Voice of 
Turtle” appears standout with nifty 
$48,000 on second frame, three loca- 
tions. “Albuquerque” is dropping 
to $21,000, still okay, in two Para- 
mount houses. “Night Song” is fin- 
ishing a thin run with $24,000 in 
two’ spots, second week. “High 
Wall,” in three situations, will h< 
light $23,000, and “Outlaw” is down 
to $16,500 in four smallseaters, both 
on initial holdover sessions. 


Estimates fer This Week 





* Belmont ‘FWC) (1,532; 60-$1)— 
“Women in Night” (FC) and “For 
You I Die” (FC). Modest $2,500. 
Last week, “Adventures Casanova” 
(EL) and “Whispering City” (EL), 
fair $3,300. 

Beverly Hills Music Hall (G&S- 


Blumenfeld) ¢826; 65-$1)—“Outlaw” 
(UA) (2d wk). Thin $2,000. Last 
week, okay $3,700. / 

Carthay Circle (FWC) (1,518; 60- 
$1)—“Sign of Ram” (Col) (2d wk). 
Slow $5,000. Last week, $6,500. 

Chinese (Grauman-WC) (2,048: 
60-$1)—“Call Northside 777” (20th). 
Sock $20,000. Last week, “Sign of 
Ram” (Col), slow $11,200. 

Culver (FWC) (1,145; 60-$1)— 
“Women in Night’ (FC) and “You 
I Die” (FC). Slight $3,000. Last 
week, “Casanova” (EL) and “Whis- 
pering City” (EL), $3,800. 

Dewntown (WB) (1,800; 60-$1)— 
“Voice Turtle’ (WB) (2d wk). Near 
$18,000. Last week, good $21,000. 

Downtown Music Hall (Blumen- 
feld) (872; 60-$1)—“Outlaw” (UA) 
(2d wk). Good $10,000. Last week, 
fancy $17,000. 

Egyptian (FWC) (1,538; 60-$1)— 
“High Wall” (M-G) (2d wk). Only 
$6,000. Last week, fair $11,700. 

El Rey (FWC) (861; 60-$1)— | 
“Women in Night” (FC) and “You 
I Die” (FC). Weak $2,500. Last 
week, “Casanova” (EL) and “Whis- 
pering City” (EL), oke $3,700. 

Esquire (Rosener) (685; °85-$1.20) 
—‘“‘Nicholas Nickleby” (U). Good 
$4,500 or over. Last week, “Beauty 
and Beast” (Indie) (6th wk), $1,800. 

Four Star (UA-WC) (900; $1.20- 
$1.80)—““Mourning Becomes Electra” 
(RKO) (10th wk). Down to $3,500. 
Last week, not up to hopes at $4,200, 
but still oke. 

Guild (FWC) (968; 60-$1)—“Black 
- Bart’ (U) and “Jiggs, Maggie in 
Society” <(Mono). Okay $4,500. 
Last week, “Double Life” (U) and 
Pb ae Mad” (Mono) (3d wk6 
days), $2,300. 

Hawaii (G&S-Blumenfeld) (1,106; 
Y 60-$1)—“Outlaw” (UA) (2d wk). 
Near $2,500. Last week, pleasant 


Hollywood (WB) (2,756; 60-$1)— 
“Voice Turtle” (WB) (2d wk). Neat 
ogee Last week, very sturdy 


’ 


"Holly wood Musie Hall (Blumen- 


feld) (475; 60-85)—“Outlaw” (UA) 
(2d wk). Dull $2,000. Last week, 
neat $4,300. : 

Iris (FWC) (828; 60-85)—‘“Black 


Bart” (U). Slow $4,000. Last week, 
“Double Life” (U) (3d wk-6 days), 


good $3,100. 
Laurel (Rosener) . (890; 85)— 
“Panic” (FR) (2d wk). Nice $2,500. 


Last week, nifty $3,800. 

Leew’s Staite (Loew’s-WC) (2,404; 
60-$1) — “Northside” (20th) and 
“Let's. Live Again” (20th). Solid 
$30,000. Last week, “Sign Ram” 
(Col) and “Heading for Heaven” 
(EL) (8 days), modest $22,500. 

Los Angeles (D’town-WC) (2,097; 
60-$1)—“High Wall” (M-G) (2d wk). 
Down to $11,500. Last week, okay 


$23,400. 

Loyola (FWC) (1,248; 60-$1)— 
“Northside” (20th). Fancy $12,000. 
Last week, “Sign Ram” (Col) (8 


days), $8,100. 

Orpheum (D’town-WC) (2,210; 60- 
$1)—“Women in Night” (FC) and 
“You I Die” (FC). Thin $13,000. 
Last week, “Casanova” (EBL) and 
-— City” (EL), light $13,- 


Pantages (Pan) (2,812: 60-$1)— 
“Night Song” (RKO) and “Woman 
From Tangier’ (Col) (2d wk). 
Light $12,000. Last week, $16,100. 

Paramount (F&M) (3,398; 60-$1)— 
“Albuquerque” (Par) and “Caged 
Fury” (Par) (2d wk). Dipping to 
$13,000. Last week; nifty $25,700. 

Paramount Hollywood (F&M) (1,- 
451; 60-$1)—“‘Albuquerque” (Par) 
and “Caged Fury” (Par) (2d wk). 
Okay $8,000. Last week, nice $12,900. 

RKO Hillstreet (RKO) (2,890: 60- 
80)—"“Night Song” ‘RKO) = and 
“Woman from Tangier” (Col) (2d 
wk). Slow $12,600. Last week. dull 
17,100. 

' Ritz (FWC) (1,370; 60-$1)—*“Black 
Bart” (U). Fair $6,000. Lasi week, 


Broadway Grosses 


Estimated Total Gross 
This Week ........... $723,000 


‘Susie’-Gleason $22,000 
Smash in Blah Balto 


Baltimore, March 2. 

Surprise in current slow week 
here is “If You Knew Susie” 
coupled to vaude at the combo 
Hippodrome. It’s heading for one 
of best house figures in many moons. 
Nice holdovers are “Bishop's Wife” 
at the Town and “Call Northside 
777” at the New, latter in third 
stanza. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)—“Intrigue” (UA). Fairish $13,- 
000. Last week, “Three Daring 
Daughters” (M-G), $13,400. 

Hippedrome (Rappaport) (2,240; 
20-70 )—“If You Knew Susie” (RKO) 
plus vaude headed by» Jackie 





(Based on 23 theatres) 
Last Year “ . . $662,000 
(Based on 18 theatres) 








Bishop's’ $15,000 
Hot K. C. Entry 


Kansas City, March 2. 
Biz is holding a healthy pace here | 
with at least three first-rate money | 
grabbers. “Cass Timberlane” contin- 
ues its socko pace of last week on 
second frame. Orpheum is in the 
money after a long lull with “The 
Bishop’s Wife.” Tower-Uptown- 
Fairway have “Call Northside 777” 


Gleason. 
| way : ¢ 
| Last week, “Woman from Tangier” | 
| 


Topping town in a big 


with wham $22,600 or near. 


(Col) with Sammy Kaye orch, fine 


$20,300. 
Keith’s (Schanberger) (2,460; 20- 
60)—“Tenth Ave. Angel” (M-G). 


Opens today (Tues.) after week of 
“Jassy” (U) at very mild $6,000. 
“Albuquerque” (Par), previous week 
was nice $10,000. 

Mayfair (Hicks) (980; 35-55)— 
“Frieda” (U). Mild $3,500. Last 
week, reissue of “Green Hell” (UA), 
$3,200. 

New (Mechanic) (1,800; 20-60)— 
“Call Northside” (20th) (3d wk). 
Maintaining fine pace to $9,000 after 
strong second sesh at $11,000. 

Stanley (WB) (3,280; 25-75)—“In- 
termezzo” (SRO) (reissue). Not far- 
ing well at $7,000. Last week, “Girl 
Tisa” (WB), didn’t work out at 





for a pleasant, if not big week. | 
“Walk Alone” shapes as trim at| 
Paramount. Mild drizzle most of | 
week is not hurting biz. 

Estimates for This Week 
Esquire (Fox Midwest) (800; 45-65) 
—‘Road Big House” (SG) and “Shoot 
to Kill” (SG). Mild $3,500. Last 
week, “Black Cat” (Indie) and 
“Black Friday” (Indie), $4,500. 
Midland (Loew’s) (3,500; 45-65)— 
“Cass Timberlane” (M-G) (2d wk). 
Still sock at $17,000, bettering many 
first weeks. Likely stays a third 
week. Last week, great $24,000. 
Orpheum (RKO) (1,900; 45-65) — 
“Bishop’s Wife’ (RKO) and “Des- 
perate” (RKO). Far above anything 
here recently. Sock $15,000 and 
holdover. Last week, “Bambi” 
(RKO) (reissue) and “Seven Keys 
Baldpate” (RKO), dandy $11,000. 
Paramount (Par) (1,900: 45-65) — 
“I Walk Alone” (Par). Trim $11,000 
or over. Last week, “Golden Ear- 
rings” (Par) (2d wk), $8,500. 

Roxy (Durwood) (900; 45-65) — 
“Topper” (Indie) and “Turnabout” 


$7,700. 

Town (Rappaport) (1,500; 35-65 )— 
“Bishop’s Wife” (RKO) (2d wk). 
Holding stoutly at $14,000 after socko 
getaway at $18,300. 


Northside Beats 
St. Loo Wind, 246 


St. Louis, March 2. 

“Call Northside” coupled with 
“Campus Honeymoon,” only new 
screen fare this week, is far out in 
front in currently. Crix lauded the 
Jimmy Stewart opus. .All-day rain 
Friday followed by near-tornado 
Saturday slowed turnstile activity. 
“Cass Timberlane” is still a lusty 
draw on second round. 


Estimates for This Week. 








(Indie) (reissues). Average $3,500. 
Last week, “Whispering City (EL) 
and “The Big Fix” (Indie), same. 
Tower-Uptown-Fairway (Fox Mid- | 
west) (2,100, 2,043, 700; 45-65) ~o 
“Call Northside” (20th).. Moderately | 
good $15,000. Last week, “T-Men” | 
(EL), ditto. , 


Pitt Perking Up Albeit 
‘Intrigue’ Mild $10,000; 
Cantor Solid at 1836 


Pittsburgh, March 2. 
Cash registers are banging away 
nicely almost everywhere this week 
except at the Penn, where “Intrigue” 
got a battering from the crix and 
looks mild. “Call Northside 777” is 
giving off sparks at Harris, “If You 
Knew Susie” is big at Stanley and 
movecovers of “Three Daring Daugh- 
ters” at Ritz and “T-Men” at War- 
ner are in top brackets. Fourth week 
of “Bishop’s Wife” at Fulton will be 
bigger than third because house was 
hurt last week when big downtown 
fire closed regular traffic. Also hurt 
“Relentless” last week at the Harris. 
Estimates for This Week 
Fulton (Shea) (1,700; 44-76) Bish- 
op’s Wife” (RKO) (4th wk). St#l in 
on sugar train at $9,000 near. Last 
week, big downtown fire closed traf- 
fic for 3 days until walls were torn 
down, and cut into Fulton business: 
hence $8,000 was okay. 
Harris (Harris) (2,200; 44-76) — 
“Call Northside” (20th). Got a big 
(Continued on page 18) 


| 
| 








“Double Life” (U) (3d wk-6 days), 
solid $6,700. 

Studio City (FWC) (880; 60-$1)— 
“Black Bart” (U). Mild $5,000. Last 
week, “Double Life” (U) (3d wk-6 
days), nice $3,300. 

United Artists (UA) (2,100; 60-$1) 
—“Black Bart” (U) and “Jiggs, Mag- 
gie in Society” (Mono) Neat $14.- 
500. Last week, “Double Life” «(U) 
and “Fighting Mad” (Mono) (3d wk- 
6 days), neat $5,700. 

Uptown (FWC) (1,719: 60-$1)— 
“Northside” (20th) and “Let's Live 
‘Again” (20th). Solid $14,000. Last 
week, “Sign Ram” (Coil) and “Head- 
ing for Heaven” (EL) (8 days), fair- 
ish $9,600. 

Vogue (FWC) (885; 60-85)—“Wom- 
en in Night” (FC) and “You I Die” 
(FC). Dull $3,000. Last week, “Casa- 
nova” (EL) and “Whispering City” 
(EL), slow $4,500. 

Wilshire (FWC) (2.286: 60-$1)— 
“High Wall” (M-G) (2d wk). Scant 
$5,500. Last week, fair $11,300. 
Wiltern (WB) (2,300: 60-$1)— 
“Voice Turtle’ (WB) (2d wk).| 
Sturdy $15,000. Last week, smooth 
$19,100, although not up to anita? 
hopes, 





Ambassador (F&M) (3,000; 50-75) 
—“Voice of Turtle” (WB) and “When 
a Girl's Beautiful” (Col). (2d wk.). 
Nice $16,000 after great $19,500 
opener. 

Art (S’Renco) (115; 85) — “Happy 
Breed” (U) (3d wk.). Okay $700 fol- 
lowing neat $800 second stanza. 


Great $20,000 after swell $26,000 for 
initial session. 

Missouri (F&M) (3,500; 50-75)— 
“T-Men” (EL) and “Black Gold” 
(Mono) (m.o.). Niee $11,000. Last 
week, “Mednt For Me” (20th) and 
“Woman's Vengeance” (U) (m.o.), 


Orpheum (Loew) (2,000; 50-75)— 
“Foreign Correspondent” (Indie) and 
“Trade Winds” (Indie) reissues), 
ok $7,500. Last week, “House Across 
Bay” (Indie) and “Stand-In” (Indie) 
(reissues) $8,000. 

St. Louis (F&M) (4,000; 50-75)— 
“Alberquerque” (Par) and “Caged 
Fury” (Par) (2d wk.). Fine $7,000 
after $9,000 for first week. 

Shubert (Indie) (1,500; 40-60)— 
“Walter Mitty” (RKO) and “Hagen 
Girl” (WB) (2d run). Trim $6,000. 
Last week, “The Spoilers” (FC) and 
“Diamond Jim Brady” (FC) (re- 
issues), $5,000. 


Brownout Hurts Frisco; 
Stewart Strong $29,000 


San Francisco, March 2. 

Power-saving brownout placed in 
force this week is being blamed for 
business slump, with Market Street 
visibility and boxoffice both dull. 
Presence of many holdovers also is 
contributing to the downbeat. Only 
two important newcomers are “Call 
Northside” at Fox and “Smugglers” 
at Esquire. Latter is unusually big 
while the Jimmy Stewart starrer 
also is strong. Otherwise, city’s 
mostly in holdover. 

Estimates for This Week 

Golden Gate (RKO) (2,844; 65-$1) 
—“Knew Susie” (RKO) plus vaude 
headed by Louis Jordan orch (2d 
wk). Down to $20,000 but still good. 
Last week, tremendous $40,000, 
hypoed by opening day Eddie Cantor 
personal. 

Fox (FWC) (4,651; 60-95)—“Call 

Northside” (20th). Strong $29,000 
or over. Last week, “Voice of 
Turtle” (WB), $28,000. 
Warfield (FWC) (2,656; 60-85)— 
“Voice of Turtle” (WB) (m.o.). 
Trim $16,500. Last week, “If Winter 
Comes” (M-G), fair $14,500. 

Paramount (Par) (2,646: 60-85)— 
“Albuquerque” (Par) (2d wk). 
(Continued on page 18) 

















“Agreement Tops 


Fox (F&M) (5,000; 50-75)—“Call Mastbaum (WB) (4,360: 50-94)— 
Northside , (20th) and “Campus | “Girl Tisa” (WB). Very thin $19,- 
Honeymoon” (Rep.) Stout $24,000.|000. Last week, “Voice of Turtle” 
Last week, “Thunder in Valley” | (WB) (2d wk ), modest $17,000 
oth) and “Black Gold” (20th),| Pix (Cummins) (500:  50-94)— 

500. “Outlaw” ( ( 

Leew’s (Loew) (3,172; 50-75)— | $8,500. Be gis ~ tok a ne 
“Cass Timberlane”, (M-G) (2d wk). en (WB) (2.950: 50-94 )— 





Hub Hobbled by H.0.’s But ‘Northside’ 
Standout $31,000, Daughters 326, 2d 


Boston, March 2. 





Key City Grosses 


Estimated Total 
This Week $2,930,000 
(Based on 22 cities, 221 thea- 

tres, chiefly first runs, mctuding 

N. Y.) 

Total Gross Same Week 
Last Year 





Gross 


bia teas $3,178,000 
(Based on 23 cities, 202 theatres) 








Philly, Huge 426 


Philadelphia, March 2. 

“Gentleman's Agreement” is rack- 
ing up a smash gross in its opening 
session here at the Fox, being the 
only really bright spot in an other- 
wise dull setup here. However, 
“Double Life” is doing okay at the 
Boyd. “My Girl Tisa” looks mediocre 
at the big Mastbaum. Otherwise the 
town is mainly holdover and largely 
fair to mild. 


Estimates for This Week 


Aldine (WB) (1,303; 50-94)— 
“Black Narcissus” (U) (2d wk). 
Pale $9,500. Last week, big $15,500. 

Areadia (S&S) (700: 50-94)— 


“Sierra Madre” (WB) (2d run) (2d 
wk). Okay $5,500 after neat $7,000 


opener, 
Boyd (WB) (2,350: 50-94)—“Dou- 
ble Life’ (U). Good $24,000. Last 


week, “Night Song” (RKO) (2d wk), 
down io $12,500. 

Rarle (WB) (2,760; 50-94)—“High 
Wall” (M-G) (3d wk). Oke $14,000 
or near after $17,500 for second. 

Erlanger (Goldman) (1,800; 50-94) 
—"“Cass Timberlane” (M-G) (5th 
wk). Neat $15,000 after fine $18,000 
in fourth. 

Fex (20th) (2,250; 50-94 )—“Gentle- 
man’s Agreement” (20th). Colossal 
$42,000. Last week, “Ideal Husband” 
(20th), thin $16,000. 

Goldman (Goldman) (1,300: 50-94) 
—“If Winter Comes” (M-G) (3d 
wk). Fairish $14,000 after $19,000 
last week. 

Karlton (Goldman) (1,000: 50-94) 
—‘“Bishop’s Wife” (RKO) (3d wk). 
Nice $16,000 after $19,500 last stanza. 

Keith’s (Goldman) (1,350: 50-94) 
—“Meant for Me” (20th) (2d run). 
Okay $8,000. Last week, “Road to 
Rio” (Par) (2d run), $7,500. 


“Miracle Can Happen” (UA) (2d 
wk). Mediocre $16,000 after good 
$22,000 opener, below hopes. 
Stanton (WB) (1,475; 50-94)—“Out 
of Blue” (EL). Moderate $9,000. 
Last zoek: fag City” (EL) 
a “Love From Stranger” (EL), 
$9°500. . 


‘Northside’ Lands Call 
In Cincy, Fat $15,000; 
‘Daughters’ Daring 136 


Cincinnati, March 2. 

Three sprightly new bills, with 
“Call Northside” shading “You Were 
Meant For Me” and “Three Daring 
Daughters” for top rating, are hold- 
ing this week’s overall total to fair 
to middling level. “Gentleman's 
Agreement” continues strong in its 
third week. .Favorable weather 
warmed weekend biz. 


Estimates for This Week 


Albee (RKO) (3,100; 50-75)—“Call 
Northside” (20th). Perky $15,000. 
Last week, “Fabulous Texan” (Rep) 
plus Yvonne DeCarlo, Alan Carney, 
Joe Howard, others, on stage, solid 
$26,000 at 60-95 scale. 

Capitol (RKO) (2,000; 50-75)— 
“Three Daring Daughters” (M-G). 
Surprisingly good $13,000. Holds. 
Last week, “Tenth Avenue Angel” 
(M-G), mild $6,500. 

Grand (RKO) 





(1,400; 50-75) — 
“Gentleman's Agreement” (20th) 
(m.0.) (2d wk). Holding to sturdy 
$8,000 after sock $13,000 last week. 

Keith’s (City Inv.) (1,542: 50-75)—~ 
“Secret Beyond Door” (U). Mild $5.- 
500. Same jast week for “Girl Tisa” 
(WB). 

Lyric (RKO) (1,400; 50-75 )—“Black 
Cat” (Indie) and “Black Friday” 
(Indie) (reissues). Okay $6,000. Last 
week, “Voice of Turtle” (WB) split 
with “Bambi” (RKO), four days each 
on moveovers, pleasing $6,500. 

Palace (RKO) (2,600; 50-75) 
“Meant For Me” (20th). Merry $14,- 
000. Last week, “Night Song” (RKO), | 


“Call Northside 777” is getting the 
lion’s share of biz this week. Other 
spots are not so good with product 
blamed as much as anything. “Three 
Daring Daughters” looks okay on 
holdover at State and Orpheum: 
“Green for Danger” with stageshow 
is only okay at Boston. Foreign 
houses are holding up. “Bishop's 
Wife” in tenth week at Astor stil] is 
big. 

Estimates for This Week 

Astor (1,300; 40-80) — “Bishop's 
Wife” (RKO) (10th wk). Had a great 
holiday weekend but current week is 
dropping back to $14,000 after huge 
$17,000 in ninth frame. 

Boston (RKO) (3,200; 50-$1.10)— 
“Green for Danger” (EL) plus Russ 
Morgan orch, Luba Malina, Lew 
Parker, others, on stage. Okay $25,- 
000. Last week, “I Love Trouble” 
(Col) plus Mills Bros., Gil Maison, 
Yvette, others, on stage, big $33,000. 

Exeter (1,300; 55-75)—‘Upturned 
Glass” (U) and “Aircraft Missing” 
(Indie) (reissue) (3d wk). Class 
nabe house plenty sound at $4,000 
after $5,800 for last stanza. 

Fenway (M-P) (1,373; 40-80)— 
“Saigon” (Par) and “Let's Live 
Again” (Indie). Opens today. Last 
week “The Flame” (Rep) and “Ten- 
der Years” (20th) yanked after five 
days at dull $4,000. 

Kenmore (Indie) (900; 40-80)— 
“Panic” (FR) (3d wk). Alternates 
with Disney roundup on Sundays as 
result of Hub censorship, but getting 
big play at $3,900 after nice $4,500 


last. 
Memorial (RKO) (3,000; 40-80)— 
“tdeal Husband” (20th) and 


“Womdn’s Vengeance” (U). Begins 
tomorrow (Wed.). Last week, “Night 
Song” (RKO) and “Fighting Mad” 
(Mono). Held additional day to get 
back on usual opening days, but thin 
$20,000 for eight days. 

Metropolitan (M-P) (4,367; 40-80) 
—‘“‘Call Northside” (20th) and “Mr. 


Reckless” (20th). Only bill doing 
real ‘biz; solid $31,000. Last week, 
“Saigon” (Par) and “Let's Live 
Again” (Indie), $28,000. 

Orpheum (Loew) (3,000; 40-80)— 
“3 Daring Daughters” ‘(M-G) and 
“Wreck Hesperus” (Col) (2d wk). 


Okay $22,000 after nice $27,000 last. 

Paramount (M-P) (1,700; 40-80)— 
“Saigon” (Par) and “Let’s Live 
Again” (Indie). Opens today. Last 
week) “Flame” (Rep) and “Tender 
Years” (20th) yanked after five days 


at $12,000. 

State (Loew) (3,600; 40-80) — “3 
Daring Daughters” (M-G) and 
“Wreck Hesperus” (Col). (2d wk). 


Neat $10,000 after $14,000 in first. 

Translux (900; 30-74)—‘Betrayal” 
(Mono) and “Happened 5th Avenue” 
(Mono). (reissues). Standard $5,000. 
Last week, “American Empire” (UA) 
and “Bucksin Frontier’ (UA) (re- 
issues), $4,600. 


‘Turtle’ Hep Here, Port., 
1646; ‘Northside’ Big 116 


Portland, Ore., March 2. 

Good pictures are bringing in the 
coin at downtown houses. “Voice of 
Turtle” at the Orpheum and Oriental, 
and “Northside 777” at Paramount 
are great guns. “Sleep, My Love” at 
Broadway also is strong. “Senator 
Was Indiscreet” at Guild is ace hold- 
over. 

Estimates for This Week 


Broadway (Parker) (1,832; 50-85) 
—"Sleep, My Love” (UA) and “The 
Pretender” (Rep). Strong $10,500. 
Last week, “Senator Indiscreet” 
(U) and “Hat Box Mystery” (Indie), 
sock $13,000. 

Mayfair (Parker) (1,500; 50-85)— 
“Girl Tisa” (WB) and “San Antonio” 





(WB) (reissue). So-so $3,800. Last 
week, “The Fugitive’ (RKO) and 
(Col), okay 


“Blondie Ig Dough” 
Music Box (H-E) (1,000; 50-85)— 
“Meant For Me” (20th) and “Lost 


Moment” (U) (6 days) (3d wk) 
(m.o.). Okay $1,850. Last week, 
good $2,600. 

Oriental (H-E) (2,000; 50-85)— 


“Voice of Turtle’ (WB) and “Whis- 
pering City” (EL), day-date with 
Orpheum. Big $6,000. Last week, 
“Relentless” (Col) and “Mary Lou” 
(Col) (6 days), fine $3,900. 

Orpheum (H-E) (1,750; 50-85)— 
“Voice of Turtle” (WB) and “Whis- 
pering City” (EL), also Oriental. 
Big $10,500. Last week, “Corsican 
Brothers” (EL) and “South of Pago 
Pago” (EL) (reissues), mild $6,800 


Paramount (H-E) (3,400; 50-85)— 
“Northside 777” (20th). Sock $11,006. 
Last week, “Relentless” (Col) and 
“Mary Lou” (Col), fine $7,200. 

Playhouse (H-E) (1,200: 50-85 )— 
“Relentless” (Col) and “Mary Lou 
(Col) (m.o.). Okay $1,800. Last week, 
“Tycoon” (RKO) and “Linda Be 
Good” (EL) (m.o.), good $2,400. 

United Artists (Parker) (895: 50- 
85)—“High Wall” (M-G). So-so 
$6,500. Last week, “If Winter Comes 





all right $12,000. 

Shubert (RKO) (2,100; 50-75)— 
“Night Song” (RKO) ‘m.o.). Slow 
$4,000. Last week, “If You Knew | 


Susie” (RKO) (m.0.), fairish $5,000. 


' $2,500. 


(M-G) (2d wk), okay $5.600. 

Gulld (Parker) (427; 50-85)— 
“Senator Indiscreet” (U) and “Hat 
Box Mystery” (Indie) (m.o.). Fine 
st week, subsequent-run. 
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Chi Climbs; ‘McCoy’-Cole Trio $75,000, 
Sock; Meant Me Fine 21G, Bart’ 17G e222 oes 


Chicago, “March - a" 





Cellar-ward slide of grosses here 
was halted this week by the arrival 
of several strong new films, Biggest 
thing in town is the staggering $75,- 
000 being registered by “Killer Mc- 
Coy” plus Yvonne DeCarlo and the 
King Cole Trio heading stageshow at 
the Oriental. “You Were Meant for 
Me” seems headed for a fine $21,000. 
at United Artists. Rain, snow* and 
sleet last (Mon.) night is cutting into 
nearly all theatre takes. 

In contrast, “Black Bart” looks 
light at Palace with $17,000.. “Arnelo 
Ailair,” with Phil Regan and the 
Hoosier Hot Shots, shapes as lean 
533.000 at the State-Lake. 

Holdovers are generally stronger 
than most of the new films, ~ “Call 
Northside” should hit an excelient 
$40,000 in the second fram~ at the 
Chicago. “Voice of Turtix’ looks 
okay $17,000 in second week at 
Roosevelt. “Bishop's Wife” gives no 
signs of leaving the Woods, with 
strong $16,000 for eighth week. “Gen- 
tleman’s Agreement,” ,hypoed by 
Brotherhood Week publicity, shot to 
$12.000' at the Apollo. “Desire Me” 
looks neat $12, in second week at 
the Monroe. ( 

Estimates for This Week 

Apollo (B&K) (1,400; $1.23) — 
“Gentleman's Agreement” (20th ) 





(16th wk). Trim $12,000, Last week, 
$10,000. 

Chicago (B&K) (3,900; 98)—“Call | 
Northside”: (20th) (2d wk). 
0e@0. Last week, $50,000. 

Grand (RKO) (1,500; 98)—‘“House 
Across Bay” (UA) (reissue) split 
with "Stand-In” (WB) (reissue). In- 
ferior $9,000. Last week, “Know 
Where I'm Going” (U), good $13,000. 

Monree (Indie) (1,000; 98) — “De- 
sire Me” (M-G) (2d wk). Neat $12,- 
000. Last week, strong $18,000. 

Oriental (Essaness) (3,400; 98) — 
“Killer McCoy” (M-G) with Yvorme 
DeCarlo and King Cole Trio topping 
stagebil!. Best gross in three months. 
Giant $75,000. Last week, “Sleep, 
My Love” (UA) (3d wk) with Pied 
Pipers on stage, nice $39,000. 

Palace (RKO) (2,500; 98)—*“Black 
Bart” (U). Weak $17,000, Last week, 
“If You Knew Susie’ (RKO) (2d 
wk), oke $13,500. 

Roosevelt (B&K) (1,500; 98)— 
“Voice of Turtle” (WB) (2d wk). Ex-; 
eellent $17,000. Last week, $25,000. 

State-Lake (B&K) (2,700; 98) — 
“Arnelo Affair’ (M-G) with Phil 


Regan and Hoosier Hot Shots on 
stage.. Lean $33,000. Last week, “To 
Ends of Earth’ (Col) with Marion 


Hutton and Dean Murphy (2d wk), 
nice $32.000. 

United Artists (B&K) (1,700: 98)— 
“Meant For Me” (20th). Pert $21.- 
000. Last week, “Green Was my Val- 
ley” (20th (reissue), $9,000. 

Woods (Essaness) (1,073; 98) — 
“Bishop’s Wife” (RKO) (8th wk). 
Holding strong at $16,000. Last week, 
$18,000. 

World (Indie) (587: 77)—“Shoe- 
Shine’ (Indice) (4th wk). Grand $5,- 
500, Last week, $6,200. 


SEATTLE STILL SAGS 
BUT ‘TURTLE’ $13,000 


Seattle; March 2. 

Boxoffice pace continues to lag 
here this week. Standout is “Voice 
of Turtle” at the Orpheum. “Black 
Bari” locks disappointing at the 
Paramount. “Northside” is holding 
up well in second stanza at the Fifth 
Avenue. 

Estimates for This Week 
Blue Mouse 





(800; 45-80) —“"T-Men” (EL) and 
“Pacific Adventure” (Col) (m.0.). 
Fair $3,500. Last week, “Tycoon” 


(RKO) and “Tracy Meets Grueseme” 
(RKO) (24 wk), $4,000. 

Fifth Avenue (H-E) (2,349; 45-80) 
—"“Call Nerthside” (20th) (2d wk). 
Okay $6,500 in 6 days after nice 
$11.800 opener. 

Liberty (J & VH) (1,650: 45-80)— 
“To Ends of Earth’. (Col) and 
“Blondie’s Anni” (Col) (3d wk). 
Trim $6,500 after swell $9,900 second 


week. 

Music Box (H-E) 
“Secret Beyond Door” 
“Killér at Large” (EL). . Mild $3.500. 
Last. week, “Sierra. Madre” (WB) 
(4th wk), $3,800. 

; Musie Hall (H-E) (2.200; 45-80)— 

‘Timberlane” (M-G) (5th wk). Stout 
$6,000 or near after last week’s 
grand $7,800. 

« OTPheum (H-E) (2,600; 45-80)— 

Voice of Turtle’ (WB) and “Al- 


(800; 45-80)— 
(U) and 


ways Together” (WB). Big $13,000. 
Last week, “T-Men” (EL) and 

Pacific Adventure” (Col), nice 
$10,300. 

Palomar (Sterling) (1,350; 45-80) 
_ High Wall” (M-G) and “Black- 
mail” (Rep). Good $7,000. Last 
week, “Out of Blue” (EL) and 


“Trespasser” (Rep), moderate $6.200. 
. Paramount (H-E) (3,039; 45-80)— 
Black Bart” (U) and “Upturned 
Glass (U). Mild $7,500. Last week, 
Zorro” (20th) and “Drums Along 
Mohawk” (20th). (reissues), $7,300. 

Roosevelt (Sterling) (800; 45-80)— 
Out of Blue” (EL) and “Trespasser” 
(Rep) (m.o.). Good $3,500. Last 
week, “Shoe-Shine” (indie), $2,600. 


Big $40,- | 
| smart $15,500. 





Estimates Are Net 

Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e.. with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement tax. 


‘Nereement | DG 
Sets Cleve. Pace 


Cleveland, March 2. 

2 Highest marks this stanza go to 
Gentleman’s Agreement” at Hipp 
and “Northside 777” at Palace. Each 
looks in for a big session. “Bishop's 
Wife” at Allen also is torrid but 
State’s “High Wall” is slugei®. 

Estimates for This Week 








All en (RKO) (3,000; 55-70) — 
‘Bishop s Wite” (RKO). Sizzling 
$19,500. Last week, “Bambi” (RKO) 


(reissue), sock $18,000. 

Hipp (Warners) (3,700; 55-70) — 
“Gentleman's Agreement” (20th). 
Big $25,000. and h.o. Last week, 
“Voice of Turtle’ (WB) (2d wk). 


Lake (Warner) (800: 55-70) — 
“Voice of. Turtle’ (WB) (mo.). 
Third downtown chapter extra good, 
$3,500 or near. Last week, “Treasure 
Sierra Madre” (WB) (m.o.) (4th 
wk), same. 

Lewer Mall (Community) 
90c-$1.50)—“Henry V” (UA). Solid 
$5,500, following great $7,000 last 
week, on this return date. 

Ohio (Loew's) (1,200; 55-70) — 
“Stand-In” (UA) and “Hands Across 
Bay” (UA) (reissues). Average $6,- 
500. Last week, “Son of Franken- 
stein” (U) and “Bride of Franken- 
stein” (U) (reissues), exciting $10,- 


(570; 


Palace (3,300; 55-70) — “Northside 


777" (20th). Faney $20,000 or clase. 
Last week, “Night Song” (RKO), 
$18,000. 


State (Loew's) (3,450: 55-70)— 
“High Wali” (M-G). Sluggish $15.- 
000. Last week, “Three Daring 
Daughters” (M-G), stout $22,590. 

Stillman (Loew's) (2,700; 55-70) — 
“Three Dearing Daughters” (M-G) 
(m.o.). Swiney $9,000. Last week. 
“I Walk Alone” (Par) (m.o.), $10,000. 





‘Worst Blizzard of Year 


Sloughs Mpls.; ‘Kenyon’ 
$10,500, ‘Meant Me’ 136 


Minneapolis, March 2. 


Worst weather of an extremely 


: } 
bad winter again slugged big 3 over 


the weekend when it really hurt. 


'A near blizzard, the season’s heavi- 


est snowfall, icy pavements and sub- | 
zcro temperatures did the job at the | 


box office. Such pictures as “You 


| Were Meant For Me.” “Daisy Ken- 


} 
| 


| 
| 
j 
' 


(Hamrick-Evergreen) | 





| 
| 


| 





yon” and “Relentless” all were hurt. 
Predonwinating the holdovers is 
“Bishop's Wife.” 
Estimates for This Week. 
Aster (Par) (900: 30-44) “Road 


(SG) and “Blonde Sav- 
Mild $1,800 in 5 days. 
Last week, “Kilroy Was Here” 
(Mono) and “Green Cockatoo” (n- 
die) (reissue) split with “Rose Santa 
Rosa” (Col) and “Chinese Ring” 
(Mono), fair $2.300 in 8 days. 
Century (Par )/1,600; 50-70) “Voice 
of Turtle” «WB) ‘(m.o.). Looks mild 
$5,000. Last week, “Captain Castile” 


Gopher (Par) (1,000; 44) “Kan- 
san” (Indie) and “Sundown” (Indie), 
(reissues). Mild $3,000. Last week, 
Hal Roach Comedy Carnival (UA), 
$3.200. ‘ 

Lyrie (Par) (1,000; 50-70) “T-Men” 
(EL) ‘m.o.) Fast $5,000. Last week, 
“Albuquerque” (Par) (2d wk) sock 
$5,500 


Radio City ‘Par) (4,400; 50-70), 
“Meant For Me” (20th). Well-liked 
picture trying hard to overcome 
weather but looks only fair $13.000. 
Last week. “Voice of Turtle” (WB), 
disappointing $14,000. 

RKO-Orpheum (RKO) 2,800: 50- 
70). “Relentless” (Col). Helped by 
crix but only mild $10,000. Last 
week, “Night Song” (RKO), oke 


(RKO) (1.600; 50-70), 
“Bishop's Wife” (RKO) (2d wk). 
Solid $12,000 after big $14,000 first 
week. 

State (Par) (2,300; 50-70). “Daisy 
Kenyon” (20th). Modest $10,500, or 


Big House” 


age’ (EL). 


1(20th) (3d wk), fair $5,500. 


near. Last week, “T-Men” (EL), 
same. 
Uptewn (Par) (1,000; 50-55), 


“Sleep, My Love” (UA). First nabe 
showing. Moderate $4,000. Last week, 
“Killer McCoy” (M-G), good. $5,000. 

World (Mann) (350; 50-85), “Night 
Song” (RKO) (m.o.). Fair $2,000. 
Last week. “Man About Town” 
(RKO), $1.800. 


Omaha; ‘Northside’ 91/,G 
Omaha, March 2, 


| ‘Body’ Okay at $10,000, 
| 


“Body and Soul” looks to turn up 
“Northside 777° shapes about same. 
Sudden snow and cold over the 
weekend checked the upbeat at the 
boxoffice. 

Estimates for This Week 

Orpheum (Tristates) (3,000: 16-65) 
—Body and Soul” (UA) and “Smart 





i“To Ends of Earth” (Col) and “Al- 
ways Together” (WB) Okay $6,500 
}or over. Last week, “Knew Susie” 
|(RKO) and “Tracy Meets Gruesome” 
i} (RKO), good $7,000 

| Omaha (Tristates) (2,100: 
|““Captain Castile” (20th) 


|“Trail of Mounties” (Indie). Fancy 
| $9,000. Last week, “Sleep, My Love” 
i(UA) (m.o.) and “Vance's Secret 
|Mission” (EL), good $7,000. 

State (Goldberg) (865: 16-65)— 
“Great Waltz” (M-G) (reissue) and 


|‘“Three on a Ticket” (EL). Nice $5,- 
500. Last week, “The Gangster” 
(Mono) and “Merton of Movies” 
(M-G) (2d wk), hot $5,000. 


Turtle’ Fast 216 








" Det.; Stewart 316 


Detroit. March 2. 
| Most biz is on the rise here this 
week in the face of several days of 
| bad weather and continued stiff op- 
| position of Sonja Henie’s ice show. 
, Of the three new films, “Call North- 


side 777° at the Fox will get the 
most coin. It’s big. “T-Men” at 
Palms and “Voice of Turtle” at 


United Artists also are great. 
Estimates for This Week 
Adams (Balaban) (1,740; 70-95)— 
“Cass Timberlane” (M-G) (2d wk). 
|Good $12,006 after smash $22,000 

| Opener. 





(Marten) (250: 60-90) 


Art Cinema , oe “ 
| “Revenge” (Indie) and “Midnight | it of N. Y. Heart Assn. “Sign 0°} 
|In Paris” (Indie), Capacity $2,000,| Ram” opens today (Wed.) at tke 
{Last week. “King’s Jester” (Cndie)| State after three big weeks _with 
| (2d wk), oke $1,000 “Killer McCoy.” “McCoy” slipped 

Bi ; sharply in final session to merely 


Breadway-Capitel (United-Detroit) 
| (3.309: 70-95)—“Sundown” (Indie) 
and “Foreign Correspondent” CUndie) 

(reissues). Easy $9,000. Last week, 
|Fugitive~Chain Gang (WB) and 
i“Case Of Murder” (WB) (reissues), 
| same. 

Downtown (Balaban) (2,683: 70-95) 
—"“Gone With Wind” (M-G) (re- 
issue) (3d wk). Improved — $7,000 
after fair $6.000 last week. 

Fex (Fox-Michigan) (5,100; 70-85) 
|—“Call Northside” (20th) and “Let’s 
, Live Again” (Col). Big $31,000. Last 
| week, “Bisck Bart” (U) and “Lone 


eterna se 


Wolf London” (Col), disappointing 
| $20.600. 
Michigan (U-D) (4.039: 70-95)— 


|“Miracle Can Happen” (UA) (2d 
wk). Barely passable $16,000 after 
nice $27,000 last weck. 


Palms (U-D) (2.976: 70-95)—*T- 
Men” (EL) and “Linda Be Good” 
(EL). Great $24.000. Last week. “Re- 


lentless” (Col) and “The Knockout” 
(Mono). $16.009. 
United Artists (U-D) (2.976; 70-95) 


'—*Voice of Turtle’ (WB) and “The | 


Flame” (Ren). Rousing $21.000. Last 
week. “Bambi” (RKO) (reissue) and 
“Slippy McGee” (Rep), $14,000. 


SWORDSMAN’ $16,000, 
NOT KEEN IN WEAK D.C. 


Washington, March 2. 

General tenor of biz is in lower 
registers currently except for “Bish- 
op’s Wife,” which is doing a second 
sock stanza at RKO Keith's. “Ten- 
der Years.” at Loew's, which was ex- 
| pected to be pulled into big time by 
Tex Benecke’s band on stage, is dis- 
appointing. 

Estimates for This Week 

Capite) (Loew's) (2,434; 44-80) — 
“Tender Years” (20th) plus Tex Ben- 
eke orch on stage. Very mild $20,- 
000 with film small help. Last week, 
“High Wall” (M-G)? plus vaude. fine 
$26,000, with holiday weekend help- 


ing. 

Columbia (Loew's (1,263: 44-70)— 
“Meant for Me” (20th). Dull $5,000. 
Last week, “Cass Timberlane” (M-G) 


(2d run), brisk $9,000 for third mid- 
town week. 

Keith’s (RKO) (1.838: 44-80) — 
“Bishop's Wife” (RKO) (2d wk). 


Ringing the bell at $20,000 after ter- 
rific $26,000 for opening week. 

Metropolitan (WB) (1,163; 44-70 )— 
“Intermezzo” (SRO) (reissue). Fine 
$8,000. Last week, “Smugglers” (EL) 
good $9,000. 


stout $23,000 last. week. 

Warner (WB) (2.154; 44-74) — 
“Swordsman” (Col). So-so $16,000. 
Last week, “Girl Tisa’” (WB), very 
thin $11,000. 





Politics” (Mono). Oke $10,000. Last 
| week, “T-Men” (EL) and “Linda Be | 
|Good” (EL), $10,000 

Paramount (Tristates) (2,800; 16- 
65)—"Call Northside” (20th). Lusty 
$9,500 er better Last week, “Cap- | 
tain.Castile” (20th). smash $13.060. 
| Brandeis (RKO) (1,500: 16-65) — 


16-65 )\— | 
(m.o.) and } 


Colman’s $125,000, 


snap, are giving Broadway firsiruns 
a very spotty appearance this week. 
| The that the Street is 
| 100°% holdover and the natural re- 





fact nearly 


upswing of 


jare making for sharply reduced 
| grosses in many theatres. 
There were only three first-run 


openings during the past week, with 
“Albuquerque” at the Victoria stand- 
out. This western opus is striking a 
very big $26,000 in its first week end- 
| ing next Friday (5). Also big is “Far- 
| rebique,” which is giving the small 
Art theatre $8,800 in the initial ses- 
sion ended last Sunday (29) night. 
“Passionnelle,” another toreign-make, 
is a disappointment at $4.500 or near 
in its tirst frame at the Little Car- 
negie. Crix panned it, and film stays 
only one week. 

Best of the holdovers is “Road to 


| 


Rio,” with stageshow headed by 
Louis Prima band, at the Para- 
mount. This combo continues in 


rousing fashion, with $105,000 likely 
in second session. Also doing well 
is the Music Hall with “Double Life” 
and stageshow. It likely will hit nice 
$125,090 on initial holdover stanza. 

| Although still in the chips, “Call 
| Northside,” with stagebill topped by 
Hazel Scott, Raye & Naldi and Gil 
Lamb at the Roxy, is off sharply 
from first week. It looks to hit great 
$90,000 in second round, after first at 
$129,000. “The Pearl” also continues 
big with $11,000 initial holdover 
frame at the Sutton. 

Final six-and-half days in third 
week of “Three Daring Daughters,” 
| with dorace Heidt heading staze- 
show. is giving the Capitol a sturdy 
$68,000, best third session at house in 
weeks. This combo had a highly 
profitable engagement, with the film 
getting a terrific boost from Heidt’s 
band and revue on stage. 

Cap opens “Naked City” with Tex 
Beneke’s ‘band, Jerry Lewis and 
Dean Martin topping stageshow to- 
morrow (Thurs.). Picture gets a spe- 
cial preem tonight (Wed.) for bene- 





passable $17.000. “Black Bart” also 
tees off today at the Winter Garden. 
“Relentless” is slated to open next 
Saturday (6) at the Criterion afier 
two weeks plus three days of “Sleep, 
My Love.” with a disappointing total. 
Estimates for This Week 

Ambassador (Siritzky) (1,200: 70- 
$1.50)—""Volpone” (Indie) (10th wk). 
For stanza ending Thursday (4) 
looks very good $10,000 cr under; 
ninth week was big $12,000 including 
holiday. 

Art (Rugoff-Becker) (570: 95-$1.10) 
—"“Farrebique” (Indie) (2d wk). 
French-made clicking in fine style, 
‘with strong $8,800 on first week 
ending last Sunday (29). Previously, 
house was second-run. — 

Astor (City Inv.) (1,300; 80-$1,80) 
—“Bishop’s Wife” (RKO) (13th wi). 
| Twelfth frame ended last (Tues.) 
inight to hit fine $28,000 or bciter 
which is natura] slip-off from stout 
$35,000 of 11th week. Continues. 

Bijou (City Inv.) (650; 85-$1.50)— 
|“Beauty and Beast” (Indie) (11th 
'wk). Still holding on even keel at 
| $7.000 in 10th week ended Monday 
il) night, after strong $8,000 in ninth 
round, Stays on. 

Capitol (Loew's) (4.820; 70-$1.50) 
—“Three Daring Daughters” (M-G) 
and Horace Heidt orch and revue 
on stage (3d-final wk). Final session 
of six-and-a-half days looks sturdy 
$68,000, best third round here in 
i weeks, after fancy $77,000 for second 
jweek. “Naked City” (U) with Tex 
| Beneke’s orch, Jerry Lewis, Dean 
,Martin opens tomorrow (Trurs.) 
jafter special preem showing of 
| “City” for benefit of N. Y. Heart 
| Assn.. with N. Y. and Hollywood 
|celebs attending tonight (Wed.). 

Criterion (Loew's) (1,700; 60-$1.25) 
“Sleep, My Love” (UA) (3d wk-3 
'days). Second session conclhided 
\Jast (Tues.) night slipped 
| badly to thin $13.000 er less after 
good $24.000 opener. Stays only 
|three days more, with “Relentless” 
' (Col) set to open Saturday (6). 

Elysee (Siritzky) (750; 85-$1.50)— 
“Fanny” (Siritzky) (3d wk). Third 
week ending today ‘(Wed.) looks 
‘stout $8,000 after strong $10,000 in 
| second. Continues. 

Glebe (Brandt) (1,500; 70-$1.20)— 
“Body and Soul” (UA) (17th wk). 
Back to recent pace with this round 
at $16,000 after big $22,006 for 16th 
week. 

Little Carnegie (Indie) 95- 
$1.20 )—"Passionnelle” (Indie). 





(460: 





and stavs just one week. 


Palace (Loew's) (2,370; 44-70) — | Lamour’ (Vog) opens Saturday (6). 
“Call Northside’ (20th) (2d wk).| Last week, sixth for “Ninotchka” | stanza. 
Skidded to $12,000 or near after | (M-G) (reissue), okay $4,500, making | 


| action from the Washington birthday | 
the previous week also | 


down | 


' week looks to hit only $4,500, thin, | 
“Jenny | berlane” 


Road -Prima 105G 


Top B.O. Pied Pipers on Broadway, 
Despite Bad Weather, H.0. Plethora 


Rain and snow, plus another cold! after great $40.400 for 15th frame. 


| Stays on, 
| Palace (RKO) (1,700; 60-$1.20)— 
“Knew Susie” (RKO) (2d wk). Ini- 
tial holdover stanza winding up next 
| Friday (5) is dropping to $20,000 
after excellent $33,000 opener, albeit 
a bit below expectancy. Stays a 
third, with “Berlin Express” (RKO) 
set to come in next 

Paramount (Par) 
—“Road to Rio” 


(3,664; 55-$1.50) 
(Par) plus Louis 
|} Prima orch heading stagebill (3d 
| wk). Second stanza ended iast 
(Tues.) night is holding well at big 
| $105,000 or near, after terrific $120,000 
| initial week, best here this year. Do- 
| ing six: shows daily on Saturday and 
Sunday. May hold through Easter at 
current pace. 

Park Avenue (U) (583; $1.20-$1.50) 


—“‘Holiday Camp” (U)  (6th-final 
| wk). Down to $4,500 in 6 days of 
final, after fancy $7,000 for fifth. 


“Song of Heart” (Mono) comes in to- 
morrow (Thurs.). 

Radio City Music Hall (Rockefel- 
lers) (5,945; 70-S2.40 )}—-“Double Life” 
(U)- with stageshow (2d wk). Initial 
holdover session looks to stay up 
nicely at about $125,000 after great 
$144,500 opener, a bit over hopes. 
Holds a third round, and possibly a 


fourth. “Remember Mama’ (RKO) 
comes in next 

Rialto (Mayer) (584; 35-$1.20)— 
“Furia” (FC) (iio wk). Still fine 


profit at $9,000 in sixth week ended 
yesterday (Tues.): fifth was big $13,- 
000. Stays. 

Riveli (UAT-Par) (2,092; 66-$1.25) 
—"To Ends of Earth” (Col) (3d wk). 
Third round ending today (Wed.) 
looks fine $29.000 or near albeit off 
from strong $29.000 of second frame. 
Stays a fourth with “Miracle of 
Bells” (RKO) slated to open March 
11 


(5,886: 80-$1.50)— 
(20th) with stzge 
show topped by Hazel Scoit, Raye 
& Naldi, Gil Lamb (3d wk). Off 
sharply from opening round but still 
great at $80,000 after smash $129,000 
initial week. Due to stay only third 
week, with “Sitting Pretty” (20th) 
opening March 10. 

State (Loew'’.) (3.450; 43-$1.10)— 
“Sign of Ram” (Col), Opens today 
(Wed.). Third weck of “Killer Mc- 
Coy” (M-G) (Ist run), hit skids to 
get only $17,000 after sock $35.000 


for second. 

Strand (WB) (2,756; 75-$1.50)— 
“Girl Tisa” «(WB) with Vaughn 
Monroe orch topping stagebill (2d 
wk). Second week ending tomorrow 
(Thurs.) is sagging to $50,000 or less 
after disappointing $69,000 for firrt. 

Sutten (Rugofi-Becker) (561; 790- 
$1.25) —“The Pearl” (RKO) (3d wk). 
Third w- *: started yesterday (Tues.) 
after bi $11,000 for second frame; 
first was smaxh $13,800. Looks in 
for a long run. 

Victoria (City Inv.) (720; 70-$1.50) 
—‘Albuquerque” (Par). For first 
week ending next Friday (5) looks 
to hit very biz $26.000. Holds. “The 
Search” (M-G) follows but date not 
set. In ahead, nine days of “Burn- 
ing Cross” (SG) wes good $17,009. 

Warner (WB) (1.499; 90-$1.50)— 
“Miracle Can Happen” (UA) (5th 
wk). Fourth stanza ended last Men- 
day (1) night was sad $7,000 while 
third was comparatively good at 


| $14,000. 
| Winter Garden (UA) (1,312; 60- 





Roxy (Wth) 
“Call Northside” 


$1.20)—“Black Bart” (U). Opens 
today (Wed.). Final 6 days of sec- 
ond week for “Jassy” (U) slid to 





$14,000 or under. while first was dis- 
; appointing at $21,000. 


Indpls. Fans Know All 





Indianapolis, March 2. 
Biz is opouy at firstruns here this 
‘stanza. “lf You Knew Susie” is tops 
‘at Circle, followed by “Cass Timber- 
jlane” in strone second week at 
| Loew's. “I Walk Alone” is fair at 
| Indiana. Weather still mild. 
Estimates for This Week 
Circle (Gamb'e-Dolle) (2,800; 44- 
'65) — “Knew Sus‘e” (RKO) and 
“Caged Fury” (Par). Dandy $13,000. 
| Last week, “Voice of Turtle” (WB) 
and “Perilous Waters” (Mono), solid 
} $15,000. 
| Indiana (Gamble-Dolle) (3,300; 44- 
/65)—“I Walk Alone” (Par) and 
. “Jiggs, Maggie in Society” (Mono). 
{Fair $11,000. Last week, “Sierra 
Madre” (WB), average $12,000. 
Keith’s (G-D) (1,300; 44-65)—“In- 
| visible Man” (U) and “Invisible Man 
Returns” (U) ‘reissues), Fancy 
| $6,000. Last week, “Lady from Chey- 
/enne” (Indie) and “Lady in Jam” 


First (Indie) (reissues). $4,000. 


Loew’s (2,450; 44-65)—"“Cass Tim- 
(M-G) (2d wk). Nice 
, $11,500 on top of big $20,500 in first 


Lyrie (G-D) (3.300; 44-65)—‘Voice 


it a very profitable run for an oldie.|of Turtle” (WB) and “Perilous 


| Mayfair (Brandt) (1,736; 70-$1.50) | Waters” .(Mono) (m.o.). 
(UA) | Last week, 
Sixteenth week ended and “Main Street Kid” (Rep), slow 


i —“Gentleman’s 
Qith wk). 


Agreemeni”™ 


Mild $5,500. 
“Tender Years” (20th) 


Monday (1) night was fine $25,000 | $5,000, 


About ‘Susie,’ OK $13,000 ~ 
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THE DICKEY BIRD 


“THREE DARING 
DAUGHTERS” IS 
FOR YOU! 


"It's terrific at Capitol, N. Y., second 
best in 12 months — topped only by 
‘Hucksters.’ It's doing great in all 

openings, too! Buffalo, Cleveland, 





Toledo rate with top M-G-M hits of 


the year!” 
* 


“It's something absolutely new, novel and differ- 
ent in screen musicals. Not in many years an 
| entertainment so sparkling with charm, excite- 
s | _ ment and melody! Y 






gh its s best . 








* 


: t vit : unusual appeal. A New JEANET E 
O. ae in | better voice ee ever. L hte 


* 
“Bubbling with songs—12 to be exact and in- 
cluding the newest hit of the airwaves—The 


_ Dickey Bird Song. That’s me folks!” 


‘ 





TELLS YOU WHY 


; the lavish 











Pittsburgh, Baltimore, New Orleans, Ze 








OT) ae 10) sp COLO) HO): 00) Or-W A 


“THREE DARING [Bgeamg 
DAUGHTERS” eros on his 


tering nationwide 
JEANETTE 3 Rie}-}3 broadcast!”’ 


MACDONALD : ITURBI 
JANE POWELL 


Edward ARNOLD - ‘Harry DAVENPORT 
Color by TECHNICOLOR 


Directed by Produced by 
FRED M. ren * JOE PASTERNAK 


a an tien Bee 
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Inside Stuff—Pictures 


Johnny Hyde (William Morris agency) and attorney Martin Gang, on 
behalf of Gladys Glad Hellinger, are still disposing of certain Mark Hell- 
inger properties, since it’s the widow's intent to get out of the picture 
business. Now that Humphrey Bogart. and A. Morgan Marie have gotten 
Robert Lord away from Metro, and will release their former Hellinger 
Productions commitments through Columbia, there still remains one im- 
portant group of talent. Hyde and Universal will probably make a pack- 
age deal for Burt Lancaster, Howard Duff (the “Sam Spade” of radio), 
director Jules Dassin and Don Taylor, another player. It will probably 
entail rewriting Lancaster’s deal. He was willing to continue for Hell- 
inger, personally, at $65,000 a picture for three commitments, in appre- 
ciation for “The. Killers,” via which Hellinger first projected Lancaster to 


~ prominence, but wants a better deal if shifted to a corporation. 


Mrs. Hellinger, meantime, plans selling their Hollywood estate which, 
for example, required a monthly payroll of $1,200 for help alone. This 
has been cut in half. 
City.” Hellinger’s fourth and final film for U, will exceed $500,000, the 
idea is to liquidate everything. Meantime Gang is working out a cost- 
of-living allowance from the estate since, it appears, Hellinger so tied 
it up (in order to protect his wife and their two adopted children, Gladys, 
Jr. and Mark, Jr.) that her liquid position isn’t what it should be, in view 
of the continuing overhead. 

First production by the new partnership may be “Tokyo Joe,” pur- 
chased last week from Henry Kesler and Steve Fisher for $80,000. Bogart 
will star; it it a tale of GIs in postwar Japan. 

If Hollywood has a slight case of jitters, then British filmites have a 
bad case of the dumps, according to a late roundup of the British indus- 
try published in the London Daily Express. Instead of the “shining pros- 
pect” of 100 films projected for 1948, only 40 to 45 are actually expected 
to materialize. 


(3) misunderstanding of the American market. 

Under the first heading, it’s pointed out that bankers’ coin has gone | 
into virtual hiding since J. Arthur Rank announced an $8,000,000 loss last | 
year. Apparently, the moneybags have soured on “prestige” and prefer | 
straight profits. Secondly, British pix are suffering from an old disease | 
of too much shooting time. An average film in Britain takes four nfnths | 
to complete as against two months in Hollywood. Third reason is an 
overestimation of the American market's potential. No one knows how 
many dollars British pictures earn in the U.S. since Rank keeps his figures 
a secret. But, according to an American film exec, the most a British film 
can earn is about $400,000 in the U.S. The rest is absorbed by advertis- 
ing, exploitation and distribution costs. “It all makes sad reading,” says 
the article in conclusion. 

Practical method in slicing production costs of westerns was shown the 
trade press last week in New York at a screening of an Eddie Dean oater, 
“The Hawk of Powder River.” At least three scenes, it was agreed by 
the reviewers, were lifted out of earlier Dean films and inserted in “The 
Hawk.” Same picture also uses four musical numbers, all of which were 
warbled by Dean in previous pix. 

Dean westerns were made by Jerry Thomas for PRC release, but dis- 
tribution was taken over several months ago by Eagle Lion. Late last 
year is was reported that one of the final Dean pix made for PRC was 
turned out in one shooting day with the footage padded out from other 
stock already on hand. 

These efforts to hold down the budget on westerns were deplored last 
week by William J. Jones, preview and booking director of the Veterans 
Administration, which buys dozens of the oaters for its hospital patients. 
He felt that “Dean has a good voice” but suffers from a producer who is 
inclined to be too “economy-minded” via liberal repeats of chase sequences. 
Feeling in some quarters is:“let’s have more and better:chases” but why 
can't we see ’em gallop on a different road? 

A pure hunch by David E. (Skip) Weshner may well be the difference 
between red and black ink in the final tally on “Copacabana.” Weshner, 
sales rep for Sam Coslow, the picture’s producer, entirely on an idea last 
July that something was in the wind in England, insisted on prints of 
“Copa” being air expressed to London. Five weeks later the British, 75% 
tax struck, with the w.k. unfortunate results. “Copa” already has earned 
$120,000 in remittances from England to help defray the $1,300,000 produc- 
tion budget. It’s expected to take the combined U. S. and foreign income 
to get the film off the hook. 





Payoff on Tyrone Power’s goodwill flight around Africa and through 
Europe is more than 300 bookings for his old pictures in Africa alone. 
Seven of his films are currently running in Capetown, S. Africa, and one 
theatre in Addis Ababa, Ethiopia, wili be screening only Power pictures 
for the next two months. 

Usually a Hollywood studio buys film rights to a novel, but the pro- 
cedure is reversed in the case of Metro's “Homecoming,” based on an orig- 
inal screenplay by Sidney Kingsley. Now two publishing houses are 
trying to buy novel rights to the film. 


U-Rank Confabs 


—=m= Continued from page 3 


yearly. It has not fulfilled this pact tween Eric Johnston, prexy of the 
since joining with other companies | Motion Picture Assn. of America, 
in the decision made after the 75% | and British officials. U’s toppers see 
tax was imposed not to ship films | considerable hope of a settlement of 
to England. ‘the 75% ad valorem tax and want 

With the shortage of product now ‘o stick around for that eventuality. 
getting acute here, it is understood) Originally, Blumberg and Seidel- 
that Rank fs making demands—and_ man expected to meet with U's con- 
possibly threatening legal action—to | tinental managers in Paris to review 
enforce delivery. It was for this | the European situation. Their shelv- 
reason that U prexy Nate Blumberg, | ing of those huddles is considered of 
board chairman J. Cheever Cowdin | some significance. Duo will return 
and other top brass of the company | to the U. S. the third week in March. 
came to England last month for | Their wives meantime have gone to 
huddles with the British film tycoon. | Paris: Robert Benjamin, head of 


Should the current negotiations by |Rank’s U. S. org, returns tomorrow 
Johnston not save U from being| Thurs.) by plane. 
placed in the position of turning its 7” 
back on Sess Amatioen ennaninns No Heineman Successor 
Blumberg is said to have promised! British films will be completely 
delivery of 30 films to Rank. One absorbed by Universal's regular sales 
problem which stands in the way | forces and henceforth sold as part 
and which it is thought the British | of U's ordinary product for the sea- 
Treasury would gladly work out to, son. As such, there'll be no ap- 
smash the embargo is the necessity ; pointment of a successor to William 
of depositing in advance the esti-|J. Heineman, who left the spot of 
mated amount of the 75% tax.’ That | U. S. sales supervisor of J. Arthur 
would be a backbreaking sum for U. Rank pix handled by the company. 
Liaison between the Rank office 


U Toppers Extend London | and U will be under the supervision 
Stay Because of Johnston of William J. Scully, U’s veepee in 


charge of distribution, Edward ‘Zs 

Nate Blumberg, Universal’s prexy, |Gomersall will handle some of this 
and Joe Seidelman, Yeepee heading work but only incidentally to his 
the foreign dept., have sidetracked a regular 
































chores as_ assistant to 
projected Universal conference in| Scully. He's not stepping out of the 
Paris t© be on+hand‘at confabs be- | latter job.. » , 


And while her share of the profits from “The Naked | 


Three factors listed as responsible for making the cham- | 
pagne go flat are as follows: (1) lack of money, (2) waste of time, and | Push ‘“Hucksters” 
With several of Metro's top films for | 


~=—==as Continued from page 3 














in May, some three weeks before the 
Republicans tee off their Presiden- 
tial nominating confabs. GOP com- 
mittee members are expected to be 
in the city by then and it’s Metro’s 
idea to get the film rolling in time 
for the mass influx of delegates 
about June 15. Idea was to follow 
the Philly preem with some 600-day- 
and-date bookings throughout the 





| pee William F. Rodgers will at- 
tempt to line up so many dates re- 


mains questionable. 


Greatest number of simultaneous 
|dates ever gathered by Metro for 
j}one film was the 250-odd compiled 
for “Hucksters” last summer. 
| gers had hoped to line up about 300 
bookings for ‘“Hucksters” but was 
stymied partly by a sales drive be- 
ing staged by a rival company at 
the same time and also by the fact 
that many first run houses were 
| holding over other M-G films. It 


| was decided that it would be unwise 


| 
; 


'to give up revenue from a holdover | 


; merely for the benefit of a publicity 
campaign so Metro didn’t attempt to 
into those houses. 


1948 scheduled for release in May 


and June, Metro may run up against | 


the same situation with “Union.” 











Tax. Compromise 


country but whether M-G sales vee- | 


Rod- | 


Natl Allied’s Exit from MPF Doesn't 


Enjoin Local Groups from Joining 





20th’s 50c Divvy 


Twentieth-Fox board Monday (1) 

voted a quarterly cash divvy of 50c 
per share on the company’s common 
stock and 37%c per share on con- 
vertible preferred stock. Both are 
payable March 31 to stockholder’s 
|} of record March 10. 
Board also declared $1.1242 divvy 
lon prior preferred stock, to be payed 
March 15 to stockholders of record 
March 10. 








Farnol Details New 
| Technique of Bally Via 
Personalized Letters 


' Lynn Farnol, Goldwyn  pub-ad 
| tures with the bulky book of mimeo- 

graphed handcut stories which have 
| been provided newspaper film page 
editors on big pix in the past. He's 
substituting personalized letters to 
editors with background info that 
| they can tailor to fit their own Hol- 
| 


lywood columns or other needs 
Farnol’s been making a test of the 

idea on “Bishop’s Wife,” with prac- 

| tically unfailing results, Each iet- 
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l|asmuch as it is known that Cripps 


will consider no solution that does 
not entail retaining im this country 
the 75% of American take called 
for by the ad valorem duty imposed 
last Aug. 7. 
Must Duck This Issue 
Another co:apromise factor which 


prexy is insisting on in his talks 
here—and which it is understood 
British treasury officials will grant 
—is a change in last summer's law 
which requires that a sum equal 
to the estimated tax on a picture 
be deposited with the treasury when 
the film is imported. That would tie 
up millions of dollars of American 
funds, imposing an unbearable bur- 
den. 

Johnston, who arrived with his 
party on Saturday (28), continued 
his whirlwind negotiations today. 
Johnston, Mulvey, Joyce O'Hara, the 
MPAA chief's assistant, and Allen 
Dulles, counsel to the MPAA on 
international matters, met with Ha- 
rold Wilson, president of the Board 
of Trade. This followed a luncheon 
session yesterday of Johnston and 
Dulles with Ernest Bevin, British 
foreign minister; Cripps, Wilson, Sir 
John Henry Wood, Foreign Office 
expert, and Lewis Douglas, Ameri- 
can ambassador. 

Prior to his meeting with Wilson 
today, Johnston lunched with J. 
Arthur Rank. Following the Board 
of Trade confab, he was slated to 
huddle with London chiefs of the 
American majors. Conferences with 
Wilson are scheduled to continue 
Thursday (4) and there’s some opti- 
mism here that a settlement may be 


ready for announcement by that 
time. 
Better Entente 
Ambassador Douglas apparently 


hal the way well-paved for John- 
ston to hop right into the negotia- 
tions. Rather than the cold reception 
which had been promised American 


film execs, Johnston found top Brit- | 


ish officials ready to meet with him 
and get right down to cases. 
Reception to the MPAA chief, as 
a matter of fact, caused some sur- 
prise here and it is assumed that 
Douglas had done considerable 
straight-talking during the week 
prior to Johnston's arrival. Johnston 
had had a number of sessions with 
the Ambassador in the U. S. a few 
weeks ago, Douglas 
Washington Saturday (6). 
Particularly heartening to those 


tax stymie was Foreign Minister 
Bevin’s statement at the luncheon 
yesterday. He declared: “This must 
be settled.” 

It is uncertain how long Johnston 
‘and his party will be here. He said 
on his arrival that it could be “a 
week, 10 days or a month.” He may 
visit France and Italy following the 
present discussions, he said, 

Mulvey’s presence came as some- 
thing of a surprise. Apparently he 
left with Johnston on last-minute in- 
structions from the Society of Inde- 
pendent Motion Picture Producers, 
which he represents. Whether he is 
actually authorized to accept a set- 
tlement in SIMPP’s behalf isn’t 
clea, . 4. Sete 





the Motion Picture Ass'n of America | 


returns to, 


looking for a quick solution to the | 


ter is at least partially individually 
dictated and all are _ hand-typed. 
Tour of a large number of cities, 
from which Farnol recently re- 
| turned, proved, he maintains, that 
| with the shortage of space available 
for film news, the mimeod handout 
stuff is just waste. Goldwyn pub 
topper noted, incidentally, that book 
sections were now § getting 
space than pictures in many sheets. 

Farnol’s initial note in the person- 
alized campaign was an explanation 
of why Goldwyn is prefacing the 





“The Bishop’s Wife.” 
in one letter that the label “gave 
young people—the teen agers who 
are half of any motion picture audi- 
ence—the sense that “The Bishop’s 
Wife’ was a picture with a message 





Bobbysoxers came out of the theatre 
expressing surprise that they had so 
much fun...This created a problem. 
How could the picture be labeled as 
a comedy? With an enormous in- 
vestment in a national advertising 
campaign, with all the great national 
magazines having already reviewed 
the picture enthusiastically under 
the title, ‘The Bishop's Wife,’ cer- 
tainly the picture couldn't be retithed 
in any formal or arbitrary way. Up 
from nowhere came the suggestion: 
Why not call it ‘Dudley and the 
Bishop’s Wife’? It would lighten the 
feeling of the title and suggest com- 
edy. From that developed ‘Cary and 
the Bishop’s Wife.” 





POE AND LESSER’S TOURS 

Seymour Poe, of Producers Repre- 
sentatives, Inc., returned to New 
York over the weekend, following 





Movietone-Tele 


Continued from page 5 








ae 
by the major newsreel companies 
allying themselves with the tele- 
casters. 





however, ATOI declared this was ap- 
| parently a “minority viewpoint.” 
| Noting exhibs’ antipathy to the deal, 


to the fact that tele is not yet com- 
petition to theatres in Indiana. But, 
the bulletin continued, “in areas 
where video programs are regularly 
received, exhibitors have already 
experienced a serious loss of busi- 
ness—particularly on certain nights.” 

Theatre executives in these areas, 
according to ATOI, “felt that Fox 
speeded up and broadened that com- 
petition and did a definite disservice 
to exhibitors, Under the smart, they 
stated that Fox should make a 


or the bars and taprooms. Inasmuch 
as they had chosen the bars, ex- 
hibitors should cancel out Fox news 
contracts. Several large theatre 
groups have already announced their 
intention to cancel.” 

Bulletin did not identify the cir- 
cuits wishing: tortlo: the 





chief, is doing away on future pic- | 


more | 


words “Cary and...” to the title of | 
He declared | 


—that it was a ‘good for you’ picture. | 


several weeks of confabs with indie | 
producers on the Coast. 

Trving Lesser, prez of PRI, who 
also participated in the huddles, is 
making a tour of western exchange 
cities and returns to New York next 
weekend. 


In its latest bulletin to members, | 


the bulletin said this might be due} 


choice arid either serve the theatres | 


chiléel ling.“ 


* The powder taken by National Al- 
lied on the Motion Picture Founda- 
tion’s formation and campaign to 

| raise $10,000,000 for philanthropical 
| uses isn’t expected to hit the new in- 
|dustry project particularly hard. 
| While none too happy over Allied’s 
decision which resulted in the resig- 
nation of Abram F. Myers, Allied’s 
board chairman, as MPF trustee, of- 
ficials of the project note that local 
theatre groups are still free to join 
up. 

National’s rejection, it’s under- 
stood, is not mandatory on its mem- 
ber orgs which have 
autonomy to make their own 
| cision. As a matter of fact, it’s said, 
| several of the groups have already 
affi.iated themselves with the 
Foundation and haven't signalled a 
change of heart since the parent out- 
fit’s ruling. 

As far as National Allied is con- 
cerned, it’s the old business of ‘that 
org meticulously avoiding any tieup 
with the majors, imdirect 
may be. Group’s always been 
jealous of its reputation for inde- 
pendence and in the past has refused 
to join in such all-industry projects 
as distribution of Government films 
and trailers, united front on taxes, 
or the battle over ASCAP. Under- 
stood “that this desire to stand alone 
fostered the nix. 

Added to this is Allied’s suspicion 
that the Foundation is being formed 
| to shoulder the financial burdens of 
caring for old-time employees of the 
majors who've recently been pink- 
| Slipped in the economy wave, Al- 
lied argues that exhibs who fail in 
the film -biz drift to other occupa- 
tions and that the Foundation, there- 
fore, won't be of any use to them. 


UA Board 


Continued from page 5 


sufficient 


though it 


























1 faces ~ : 99 
| sessions of a Communist,” to be pro- 


duced by A. Edward Sutherland 4n 
material furnished by Gen. William 
J. (“Wild Bill”) Donovan from here- 
tofore secret files in the Office of 
Strategic Services. 

Elie Rothschild, of the banking 
family, will finance a film to be pro- 
duced in Canada by Leopold Schloss- 
berg. Adapted from the novel, “A 
Man Scans His Past,” the film will be 
turned out in both English and 
French versions. Last film okayed is 
a remake of “Little Shepherd of 
Kinedom Come.” It'll be produced 
by Dink Templeton and lensed in 
Technicolor. 

Crux_of the British issue — and 
what has caused virtually all other 
American companies to temporarily 
duck British production—is whether 
or not U. S. income from the pix 
could be retained in this country. 
While other companies are of the 
opinion that it could not, UA exee 
v.p. Arthur W. Kelly, who recently 
returned from lengthy sessions on 
the matter in London, told the direc- 
| tors he believes a satisfactory 
| scheme could be worked out. 
Kelly’s idea, on tne basis of his 
| British talks, is that an agreement 
could be reached where®y dollars 
could be retained in the U. S. in pro- 
portion to the amount of dollar 
capital invested in the production 
in England. While the mew quota 
law is not entirely clear on this 
point, some UA advisers feel that a 
100% U. S. corporation making a 
100% British picture in England and 
investing dollars could retain a pro- 
portion of earnings. 

General interpretation of the new 
quota act is that any dollar earnings 
of a British-made pic in the U. S. 
will be confiscated by the British 
| government, with the producer be- 
ing given equivalent pound credits 
in London. Not only have U. S. com- 
panies no desire to pile up such 
| frozen funds, but they also Dare a 
| fear that the pound may be devalued. 
|Reports reaching them are that it 
, will drop from its present $4.02 to 
j}around $2.10. 

UA board also went into a variety 
,of other matters in its two-day ses- 
|sion, including election of a new 
director. He is Harold Weill, of the 
|law firm of Leon, Weill & Mahoney. 
| This is the same outfit of which 
janother UA _ director, Vitalis L. 
| Chalif, is a member. Chalif is in- 
directly related to UA owner Mary 
Pickford and he and Weill represent 
her on the board, along with Sam 
Dembow, Jr., and Peter Cusack. 
Weill’s election represents a com- 
plete change of directors for Miss 
Pickford in the past year. 

Weill-Chalif firm handles much of 
Miss Pickford's per legal wor 
sharing it with*Pri 1 & Grat 
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Promises Spur Argentine Film 


Production; Studios Outline Plans 





Buenos Aires, Feb 21. ¢#=— 


Argentina's picture studios are 
working full tilt and production has 
been considerably stepped up since 
the Producers Assn. received assur- 
ances from President Peron of full 
government support for the indus- 
try. These assurances were followed 
by announcement that Argentina 
would buy pix only from countries 
which take hers in exchange. 

Although Emelco’s prexy, Kurt 
Leow, is an Austrian refugee, he’s 
one of the more nationalistically in- 


clined local producers who are most | 


often appealing for intensification of 
protectionist measures. Since Emel- 
co went into the production of long- 
reel pix, nothing of special interest 
has been turned out by the studio 
and it’s pinning its hopes on “The 
Drums of Tacuari,” now in produc- 
tion with Carlos Borcosque direct- 


ing. This is a historical story Star- | 


ring 17-year-old Juan Carlos Bar- 
bieri. 
Emelco 


has already inaugurated 


one of the new modern sets at Mar- | 


tinez, outside Buenos Aires, and 
work is going ahead on “Sweetheart 
of the Navy,” with Benito, Perojo 
directing. Many scenes for this pro- 
duction were shot in Mar del Plata 
on the Atlantic coast, where there 
is a big Argentine naval station. 
Emelco also has a crew on location 
in far southern Tierra del Fuego, 
shooting scenes for the picture, 
“Tierra del Fuego.” Italian star 
Amadeo Nazzari has been signed for 
three pix to be made by Emelco 
after May. T*‘s follows on Guaran- 
teed’s signing of Aldo Fabrizzi. 


Cinematografica Inter-Americana 
has inked a coatract with comedian 
Luis Sandrvini, which gives the stu- 
die his® exclusive services through 
1850. His first picture will bea film 
version of “Juan Globo,” legiter, 
which broke all boxoffice records in 
1945. 


French Distribution Set 


Inter-Americana has lined up dis- 
_ tribution in France, through Delver 
Films of Paris, for two of its 1947 
productions: “In Cold Blood” (‘A 
Sangre Fria’) and “Angel Without 
Pants” (“Un Angel sin Pantalones”). 


AAA (Artistas Argentinos Asocia- 
dos) is putting finishing touches to 
“All... for Them” (“Por Ellos ... 
Todo”), with vet actor Enrique Mui- 
no starred. Antonio de Raco, young 
Argentine pianist now touring the 
U. S., has a part in the film. Studio 
is now casting for “The Street Cries 
Out” (“La Calle Grita”), which Lu- 
cas Demare is to direct, and based 
on a screen story by Carlos Alberto 
Orlando. 

Lumiton Studios has skedded pro- 
duction of “Death Walks Under the 
Rain” (“La Muerte Camina en la 
Lluvia”), with Hugo Christensen di- 
recting and ‘Olga Zubarry teamed 
with vet actor Guillermo Bataglia. 
Christensen is ec rrently cutting 
“Los Pulpos,” in which Olga Zu- 
barry is starred with Roberto Esca- 
lada. “A Daring Adventure” (“Una 
Atrevida Aventurita?), also from 
the same studio, is due for release 
eerly this year. 


OPEN WAY FOR US. PIX 





FROD. IN MEX. CITY 


Mexico.City, Feb. 24. 


Use by Hollywood producers of 


the two latest pic studios here, the 
Churubusco and the Tepeyac, prom- 
ises to be easier since Alfonso Fer- 
nandez Bustamante, secretary gen- 
eral of the Picture Production 
Workers Union, promises full facili- 
ties to all U. S. companies. 


American producers were barred 
from using these studios by the 
union’s insistence that they make 
a film in Spanish for each one in 
English produced at these plants. 


‘Burlesque’ Opens Well 
in London, But No Smash 


London, March 2. 

“Burlesque,” which opened Feb. 
25 at the Princes, was cordially re- 
ceived but not rated solid enough 
for a lengthy run, Theme is rated 
as hackneyed here. Play did a profit- 
able Christmas season in Manchester 
prior to coming in here. 





Marjorie Reynolds and Bonar Col- |the New York homeoffice. 


leano are starred in the current edi- | 


tion. 


Filipino Film on Moros 
Done in Color for 1006 


Manila, Feb. 24. 

First serious attempt of the Fili- 
pino film industry to utilize color 
has been made in LVN’s recently 
completed ‘“Waling-Waling” which 
contains a number of tint sequences. 
| Reportedly produced on a $100,000 
| budget, film was shot on location 
lin Mindanao, a southern Philippine 





island. Picture was a year in the 
| making. ; 
Made with the cooperation of 


|Moro officials of Lanao province, 
| *Waling-Waling” stars Jaime de la 
|RoSa and Rebecca Gonzales. Story 
| outlines the fight of a Moro princess 
for a heritage. More than 500 Moro 
|extras were used in film. 





Europe’s Censors 


Sharpen Shears 


Paris, Feb. 24. 

French censors here are getting 
increasingly watchful. They are 
more likely to pick on foreign pic- 
tures since it does not mean antago- 
nizing local friends. Latest film to 
draw their fire is the Mexican-made 
“Nana.” After a first screening, this 
will have to be shown. before the 
full assembly of censers. The best it 
can expect, after considerable scis- 
soring, is to be given a rating “for 
adults only.” 

Tougher attitude of censors here 
is typical of what is taking place all 
over Europe today. Sweden's cen- 
sor board nixed 13 films and Fin- 
land censors banned 15 in 1947. 
These censorial experts blue-pen- 
ciled nearly all horror pix such as 
the Frankenstein epics. “Near Mur- 
derer,” J. Arthur Rank release, also 
was knifed. 


British Pix Extras Riled 
Over Work, Pay Cuts And 
‘Packed’ Union Roster 


London, Feb. 25. 

Revolt among Britain’s film ex- 
tras is growing. It was announced 
that 800 crowd artists are to be re- 
moved from the central register of 
the extras union, while on the other 
hand the Film Artists Assn. has been 
split by claims that hundreds of 
“undesirables” have been allowed 
to take out union cards. 


Over 8,000 are on the books of the 
Film Casting Assn., the central 
body associated with the Rank Or- 
ganization from which all members 
of the Film Producers Assn. and all 
producers who hire space in Rank 
studios, draw the players for their 
crowd scenes. The men say if they 
get one day’s work in three weeks 
they are lucky, and allege that 400 
women on the list have not had a 
day’s work since last fall. 


Since October, extras have been 

paid $10 a day, but many of the ad- 
ditional payments, which were made 
for “wet” scenes, wearing heavy 
makeup or beards, have now been 
discontinued and the extras say they 
are worse off than when they were 
getting $6.50 a day. They claim that 
since October Sir Aiexander Korda 
has dropped his rates for crowd 
work from $15.75 to the standard 
$10. The “rebels” in the Film Art- 
ists Assh. are now asking the asso- 
ciation to repudiate the agreement 
provisionally accepted between the 
two associations last October, and 
are now formulating their counter 
proposals. 
They approve the idea of a cen- 
tral casting organization but say it 
should be independent, and that 
work should be given to those who 
have been making their living in the 
studios for years. 


Bergher’s Carioca Spot 


Michael Bergher, formerly Uni- 
versal’s Far Eastern supervisor, has 
been named by U as its managing 
director for Braizil. Bergher replaces 
Ai Szekler, who held that spot for 
U since 1932. Szekler will return to 
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Curie’ Diplomatic Coup 
Sofia, March 2. 
It took a diplomatic coup for 
the Motion Picture Export Assn. 
to get Metro’s “Madame Curie” 
into Sofia’s top cinema show- 
case, Republika, recently. Ef- 
forts of MPEA’s local rep, Jean 
Birkhahn, failed to budge local 


authorities who are becoming 
increasingly hostile to U. S&S. 
films. 

Then MPEA persuaded the 


Polish Embassy in Bulgaria to 
sponsor the film which is based 
on the life of Poland’s most 
noted woman scientist. As a re- 
sult, the film preemed at the 
largest house and was attended 
by several government bigwigs. 
somnnsasallliscnst 


Blue Material, Thriller 
Overdose, Cited in Probe 
Of Australian Radio 


Sydney, Feb. 24. 

According to evidence gathered 
by the Parliamentary Standing 
Committee from all over Australia, 
listeners feel that the Aussie either 
is cluttered up with too much vul- 
garity and too many thriller serials. 

South Australian Advisory Com- 
mittee named “The Cashmere Bou- 
quet Show,” radio players Ada and 
Elsie, and “Me” ‘(Roy Rene), as 
putting over borderline blue gags. 
Committee also frowned on _ such 
horror-type shows as “The Shadow.” 
Players named emphatically deny 
use of blue gags. New South Wales 
Advisory Committee also condemned 
the overplay. of serials. 
Allegation that blue material was 
heard over,the national (non-com- 
mercial) siations after the Federa- 
tion of Commercial Stations and 
condemned it on their own stations 
was also made. Spokesman for the 
FCS stated emphatically that there 
was a strict code of ethics adopted 
by all commercial stations to main- 
tain a clean ether throughout the 
Antipodes. Every script used on 
FCS was given the once-over by a 
special censorship committee. Noth- 
ing of a dirty nature, gag, song or 
otherwise, was permitted an airing 
by the 100. commercial stations in 
Aussie, spokesman added. 
Australian Broadcasting Commis- 
sion, ‘non - commercial operators, 
claimed it alWays nixed any dirt in 
shows before hitting the _ ether. 
Spokesman said that all scripts are 
closely watched for any over-blue 
stuff and immediately censored. 
Whether or nat the government 
will order an air cleanup is a moot 
point. 


MONO SETS 16M PIX 











William Satori, Monogram’s Eu- 
ropean rep, is slated to leave his 
London headquarters on April 7 
aboard the Queen Elizabeth for a 
combined U. S. vacation and home- 
office huddles. Now in Paris, he’s 
negotiating a new pact with the 
company’s French distributor, Inter- 
france Films. 

Monogram 16m product is now be- 
ing released in Belgium and Luxem- 
bourg as a result of a recent deal 
handled by Satori with Belgian dis- 
trib, L. Martens. He also arranged 
for distribution of Mono’s 35m prod- 
uct in Denmark through John Olsen 
of Teatrenes Films, Copenhagen. 


Current London Shows 


London, March 2. 

(Figure shows weeks of run) 
“All This Ended,” St. Jas. (4). 
“Anna Lucasta,” Majesty’s (18). 
“Annie Get Gun,” Col’s’m (39), 
“Bless the Bride,” Adelphi (45). 
“Blind Geddess,” Apollo (13). 
“Burlesque,” Princes (1). 
“Chiltern Hundreds,” Vaude (27). 
“Cockpit,” Playhouse (3). 
“Diamond Lil,” Wales (6). 
“Edward My Sen,” Lyric (40). 
“Family Portrait,” Strand (3). 
“Gather. Storm” St. Mart (3). 
“Gorbals Story,” Garrick (3). 
“Hidden Years,” Fortune (6). 
“Indiff. Shepherd,” Crit. (4). 
“Life With Father,” Savoy (39). 
“Linden Tree,” Duchess (29). 
“Mountain Air,” Comedy (5). 
“Never Can Tell,” Wyn. (22). 
“Off Record,” Piccadilly (40). 
“Oklahoma!” Drury Lane (44). 
“Outrageous,” W. Garden (44). 
“Present Laughter,” H’ymkt (46). 
“Relapse,” Phoenix (5). 
“Starlight Roof,” Hipp. (16). 
“Sweetest Lowest,” Ambass. (96). 














Bergher. has been with U since | 
1945 as topper in the Orient, j 
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“Together Again,” Vic Pal. (46). 
“Tuppence,” Globe (21). 
“Worm’s View,” Whitehall (44). 


FOR 2 MORE MARKETS 


Deny Clasa Filns Govt. Supervision 
Spells Mex Pix Biz 


Nationalization 





British Name Grierson 
To Top Govt. Film Post 


London, Feb. 24. 


John Grierson, formerly director 
of Public Information for UNESCO, 
has been named to the Central Of- 
fice of Information, as controller of 
its film activities. He will coordi- 
nate work of the Films Division and 
the Crown Film Unit, and supervise 
the production and distribution of 
government films. 

At one time he was director of 
the Empire Marketing Board Film 
Unit, which he founded, and was 
appointed to the B.P.O. Film Unit in 
1935. 


Brit. Trade Unit 
Vs. Nationalizing 


London, Feb. 24. 


British National Chamber of 
Trade, which includes 700 affiliated 
chambers and represents some 250,- 
000 shopkeepers and businessmen, 
has decided to join the fight against 
the Government proposal~ enabling 
local authorities to go into show 
business. The Chamber has asked all 
members to communicate with mem- 
bers of Parliament protesting against 
the grossly unfair clause in the local 
Government bill now being debated 
by Parliament. 

This enables local authorities to 
provide entertainment of any nature; 
facilities for dancing; provision for 
a theatre, concert hall or dance hall; 
and to maintain a band or orchestra. 

Frank Gratwick, general secretary 
of the Chamber, stated it should be 
borne in mind that taxpayers will 
have to pay for losses incurred 
through such entertainment ven- 
tures. Any fines imposed because of 
breaches of licensing laws will also 
have to be paid by the ratepayers. 


Mex. Govt. Okays Grant 
Of $20,000 for Legit 
House Co-op Operation 


Mexico City, Feb. 24. 
President Miguel Aleman has 
okayed the theatrical federation’s 
proposition of a $20,000 federal gov- 
ernment subsidy to enable the legit- 


revue theatre to survive here. This 
will go to help eight stage theatres 
here to organize as a co-op and 
start again on that basis on March 
27. This is a life-saver for 1,119 
people who depend on the legit the- 
atre for a livelihood. 


In pleading its case, the federa- 
tion told President Aleman that only 
234 persons now are working in the 
eight local houses—the Ideal, Arbeu, 
Fabregas, Lirico, Follies, Iris, Tivoli 
and Rio theatres, It was cited that 
only four of these currently are in 
operation, and they now are in the 
red about $36,000. 


Plan calls for these iocal houses 
sharing their profits and losses 
equally. Co-op concerns all with the 
theatre excepting the players who 
will form their own companies and 
play for 40% of the gross, this to 
be distributed pro rata among mem- 
bers of each company. 

It’s planned to use U. S. and other 
foreign players in the theatres, es- 
pecially for vaude-revue houses. 











Joffe Gets Lederman’s | 
20th Philippine’s Spot 


Six changes in 20th-Fox Interna- 
tional field personnel were made by 


prexy Murray Silverstone this week. 
Gustave Joffe, former Venezuela 
manager, becomes Philippines man- 
ager, with Aibert Leonard, member 
of homeoffice staff, going to Vene- 
zuela post. 

Carlos Herrera, manager of Ecua- 
dor, becomes sales mana for 
Mexico under Allen Noye, with John 
Finder, former Dominican Republic 
chief, going to Ecuador. Orlando 
Calvo moves up from.booker in 
Panama to Dominican Republic 





manager. Dan Lederman, old 
Philippines manager, has-been called 
to N. Y. for new assignment. 


< Mexico City, March 3. 


Supervision of Clasa Films Mun. 
diales, biggie pic producer, by the 
National Properties Ministry in no 
way signifies the start of nationali-. 
zation of the Mexican film industry 
the Ministry has explained. An. 
nouncement -of the supervision 
prompted reports in some circles 
here that the Mexican government 
was going into the pie business, just 
as it did the oil industry back in 
1938 when the leftist Cardenas aq- 
ministration expropriated 
American oi] firms. 

Ministry explains that the super- 
vision is merely in the nature of 
auditing Clasa Films Mundiales be- 
cause the government has an inter. 
est in that firm, and that the audit- 
ing_is like that the Ministry does of 
the Bank of Mexico, Petvoleos Mexi- 
canos, the official oil company, and 
Azucar, S.A.,.the sugar control 
agency, in all of which the govern- 
ment has large interest, and sev- 
eral smaller outfits, in which, like 
Clasa Films Mundiales, the govern- 
ment has a minority interest. 

Government held a small interest 
in both Clasa and Films Mundiales 
when they were organized as sep- 
arate companies some years ago, and 
that interest continued when the 
firms merged. This interest in the 
film company is through the Banco 
Nacional Cinematografico, the film 
trade’s Own bank, which was re- 
cently raised to national status. 

Ministry was created by President 
Miguel Aleman in January, 1947, a 
month after he started his six-year 
term, for the purpose of keeping 
close check on the use of govern- 
ment funds. When Clasa Films 
Mundiales’ supervision was an- 
nounced, Antonio Caso, secertary of 
National Properties, asserted that 
the action was neither sensational 
nor suspicious. 


DIVVY ON FOREIGN COIN 
SNARLS DANISH SPLIT 


Dissension by Columbia Pictures 
at a meeting of film company foreign 
managers in New York last week re- 
sulted in failure to come to an agree- 
ment on divvy of coin allocated by 
Denmark to the U. S. industry. 
Agreement was reached, however, on 
split of the take from Chile and 
Colombia. 


Dollars allocated for films by the 
latter two countries will be divided 
on the basis of the “Australian 
formula.” That means that in each 
country they will be in direct pro- 
portion to a company’s billings less 
its operating expenses. Plan was 
first applied in Australia. 

Col objected in the case of Den- 
mark because it said it had to know 
in advance approximately what it 
would be getting. This is necessary, 
it explained, in making deals with 
the indie producers who release 
through the company. Col stated it 
had not had sufficient experience in 
Denmark to judge the income, as it 
could in Colombia and Chile, in ad- 
dition to which the situation is dif- 
ferent, since coin which cannot be 
remitted is only frozen in Colombia 
and Chile, while it is confiscated in 
Denmark. 


Foreign managers also nixed a 
proposal presented by Cuban realty 
operators for a common film ex- 
change building in Havana. It was 
said that the companies might be in- 
terested in such a project, but rent- 
als proposed were beyond reason. 


Anglo. 








Central Censor Board 
For India in Making 


Washington, March 2. 


Deputation of Indian film industry 
called on Deputy Prime Minister 
Sardar Vallabhai Patel early this 
year to recommend creation of a 
central censorship board to approve 
pictures for all of India. At pres- 
ent there are three separate boards— 
at Bombay, Calcutta ‘and Madras, 
reports U. S. Dept. of Commerce. 
The film industry people also asked 
Patel to provide government assist- 
ance in creating technical institutes 
in pietures and in. lowering taxes on 
the industry. 

Censorship situation shows that 
during last November and Decem- 
ber, the Bombay censors examined 
14 U. S. features, making deletions 
in seven of them. All but two of 
the cuts provided for the removal of 
drinking scenes. In November, the 
Calcutta board viewed two U. S. pix. 





No changes were made. 
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COLUMBIA PICTURES 
presents - 


SUSAN 
PETERS 


a 


co-starring 


ALEXANDER PHYLLIS = PEGGY ANN ; 
KNOX - THAXTER - GARNER : 
RON > DAME MAY = ALLEWE ‘ 


RANDELL - WHITTY - ROBERTS 





Screenplay by Charles Bennett Besed upon the novel by Margaret Ferguson 
Directed by JOHN STURGES + Produced by IRVING CUMMINGS, JR. » AN IRVING CUMMINGS PRODUCTION 
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Elmwood Park, Ill, 


To Get Theatre 


~ It Doesnt Want; Other Building 


Chicago, March 2. 4 

Whether or not the village of Elm- 
wood Park, IIl., objects to having an- 
other pic house is immaterial—it’s 
going to have another. Cook county 
cireuit court last week issued 2 writ 
permitting the building of an 1,800- 
seater by Beach theatres. 

Town had objected to house on 
grounds that it would be a nuisance 
and that concentration of cars would 
act against safety of children. 

Light One in Granite City, Tl. 

St. Louis, March 2. 

The City, a new 700-seater at} 
Granite City, Ill.. has been lighted 
by Fanchon & Marco, on the site 
of the old Rialto, whteh was razed. | 

The Goldman & Tobin Circuit has 
lighted its new Lincoln, a 300-seater | 
et Kinloch, Mo. 

I. D. Hawley has opened the Qdin, 
a 300-seater at Odin, UL 





Exhibit-Mayor Gets 
Albany, March 2. 
A 500-seat theatre under construc- 


Another 


tion by Fred Stark in Calicoon, 
N.Y., is scheduled to premiere about 
July 1 under the management of 


Harvey English, exhibitor-mayor of 
Hancock, N.Y., who operates 12 film 
houses in upstate New York and 
Pennsylvania. 

Stark ran theatre some years ago 
at Liberty, N.Y. 

Strand, Cape Vincent; Burns 
Albany, March 2. 

Cape Vincent, in the Thousand 
Islands region, is off the film map, 
due to a fire which destroyed the 
Strand theatre there last week. Mrs. 
Barbara Handley had been manag- 
ing the 300-seater on lease from Mrs. 
Frances ‘Grappottee. 

Other’ buildings owned .by 
latter were also burned. 





the 





To Build Theatre in Bryan, Texas 
Bryan, Texas, March 2. 

The Bryan Amus. Co. has pur-|} 
chased for $52,060 the site for a new 

1,600 seat theatre to cost about | 
$250,000 to build. The company 
already operates three other houses 


| lof 
| enough informaiion to “throw Sor- 


Brewer Testifies 


Continued from page 3 

labor. strife. In October, 1944, he 
charged the Reds with starting a 
jurisdictional strike over the issue of 
set decorators that served as a “trial 
balloon” for further contests. Brewer 
characterized the “45 
“great victory for violence,” point- 
ing out that the strike was on the 
verge of collapsing when the CSU 
forcéd producers to a settlement via 
mass picketing. 

Brewer asserted that the Commies 
were responsible for the failure of 
an inter-union arbitration system in- 
itiated by the Screen Actors Guild. 
Even Sorrell said so, Brewer said. 





| H. L. Lindelof, Painters union prez, 


also admitted that the Commies 
were in complete control of his 
| union, according to Brewer. Linde- 


said he “only wanted to eget 


rell out,” Brewer asserted. 


During his two-days of testimony. | 
Brewer branded the following unions | 


as being “Communist-dominated:” 
IATSE costumers, Local 705, his 
own union, which he said adhered 
to the party line due to the influence 
of its business manager, Ted Ells- 


worth. 


Cartoonists Guild, headed. by 
Maurice Howard, who was alleged 


to be an “important party line 
strategist” by Brewer> 
Screen Publicists Guild, headed 


by Milton Gottlieb. 
Screen Office Employees Guild. 
Screen Writers Guild. 
Sereen Story Anafysts. 
Painter union Local 644. 


In conclusion, Brewer :. id the sit- 


' uation is now fairly well under con- 


trol. But, he said, “the smear 
tactics and the character assassina- 
tion employed by the Communists 


| was a wonder to behold. We actually 
‘saw in Hollywood a revolution in 


miniature. I wish anyone who has 
to make a decision on this could 
have lived through it.” 
Brewer’s Rap 
Coping with the IA charges of 


strike as aj} 


Mass. Theatre ‘Ejection’ 
Bill Fraught With Woes 


Boston, March 2. 

Bill in Massachusetts legislature 
‘currently being eyed by both the 
film and legit trade as implying 
plenty of possibilities for additional 
| grief in connection with admitting 
or ejecting patrons, always a touchy 
business anyhow. 

House Bill 189, filed by State Rep. 
Gabricl Piemonte, provides a stiff 
fine and possible imprisonment for 
any house manager “wrongfully” 
‘ejecting or refusing admission to 
jany patron. Bill doesn't define 
|““‘wrongfully,” leaving a house man- 
jager holding the bag if the patron 
can work up a case. 











‘Harry Brandt P.R. Aide To 
| Skouras’ Children’s Fund 


| Harry Brandt, prominent N. Y. 
\exhib, was named yesterday (Tues.) 
jas. chairman of public relations and 
|special events of the N. Y. commit- 
itee for the American Overseas Aid 
lof the United Nations Appeal for 
| Children. His appointment was an- 
‘nounced by 20th-Fox prexy Spyros 
|'Skouras, chairman of the national 
'drive which seeks $60,000,000. 

| New York City quota for the fund- 
raising campaign is $6,600,000. As 
part of the Gotham drive a chil- 
dren’s parade is scheduled to be held 
jon April 12 through the heart of the 
| city. 
lis slated for Madison Sq. Garden 
| May 15 to boost the appeal. 








| 


| Gov't Pix 
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felt, 
has 


would be a mistake, officials 
and so the change in strategy 
been put through. 

Film division of the OIE wrapped 


seas and domestic distribution, Mac- 
Fadden said. Included were a half- 
| dozen feature-length documentaries, 
[12 one-reel news .magazines made 
iby Pathe newsreel, and seme 14 one 
land two-reel pix. 

If the $28,000,098 overall budget 
| for films and rads, preposed in the 
| House, is passed by Congress, OIE 
will prokably turn out another 26 
|subjects during the present year, ac- 





here and plans have already been |Communism for top honors was a ‘cording to MacFadden. While the 


made to build still another near the | red-hot exchange of words between 
one for which the site has been pur- Irving McCann, the house commit- 
chased. 'tee attorney, and counsel for the 

The 450-seat Leo has been opened | producers and IA. It was an ex- 
at Texarkana, Texas, by Bounds & | tension of the running battle which 
Houck Theatres, a partnership com-! has been going on since the hear- 


number represents a drop from last 
year’s total, footage will roughly 
be the same. That's because the 
division is working on more ‘eature- 
length subjects, 

The public has now demonstrated 





posed of L. O. Powers, C. C. and Leo | ings started. 
Bounds, Frank G. Mullin and J. N.| Earlier in the day, tempers had 
Houck, of New Orleans. The group |poiled over as house committee 


‘its readiness for straight documen- 
,taries and theatricals treated with 
documentary technique, MacFadden 


up 32 subjects during 1947 for over- | 








also owns and operates three other 
Texarkana houses, the Ritz, Joy and 
Palace... The new house, built at a 
‘cost of $125,000, replaces one de- 


counsel Irving McCann on one side, ' said, and the majors are well aware 
,and IA lawyer Matthew Levy. and | of the trend. Because of this, major 
MPAA counsel Burton Zorn on the |c¢ompany interest has been consid- 
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other, engaged in a bout of name- erable in the films being produced 
calling. : ‘by the OIE and several are consid- 

As Levy finished his testimony | ¢ring the distribution of the news 
on the Communist activities of magazine issues as a commercial 
principals in the studio strikes, Mc- | po.cipility. 
Cann petitioned the chair to “ask | 
witnesses to refrain from side 
speeches that are not relevant to} 
the issue.” The remark brought | 
'serappy Matthew Levy to his feet | 


stroyed by fire about a year ago. 





New Theatre-Building for Cleve 


Cleveland, March 2. 
Construction of a new $325,000 
theatre and shopping-center build- 
ing is being started by Frank Poro- 
zynski and A. H. Balcerski, owners 
of several local nabe stands. 














Parks’ Pact. 


Continued from page 3 








Seating capacity will be 1,800 and | i" Protest. 
opening date is set for November. 


“Mr. McCann,” he shouted, “has | 
indicated from the beginning he} 
\was the protagonist of one _ side. 
| Anyone who states that what I have 
said has nothing to do with the sub- 
ject, just doesn’t understand the 
Hollywood labor situation.” 

McCann, in retaliation, began to 
say something about “these attor- 
neys,” (Levy, Benjamin and Zorn”), 
when Zorn leaped up and objected 
to “all of Mr. McCann’s remarks 
labout me throughout these hear- 
'ings,” adding that “Mr. McCann's 
‘conduct ougnt to be fully exposed.” 
Rogell’s ‘Shadow of Time’ ™cCann’s answer to this was 

a wrathful indictment of the entire 

Ist Yank Pic for Canada rena the hearings have taken since 

Hollywood, March 2. _ the beginning of the Communist | 

First of a series of American pix |@%gle was injected. weekend, the hearing was resumed 
to be produced in Canada has been! “Every effort has been made to today (2). 
announced by C. D. Howe, Dominion | n€edle me and the chairman,” he , a 


the rest of his contract life, which, 
under the original agreement, still 
had two and a half years to run. He 
finally gave in and signed the new 
pact, but only after he had been 
threatened with an assignment to 
a bit role as a taxi driver in a 
“Boston Blackie” picture. 


After he completed the “Jolson” 
film, Parks declared, Cohn offered 
him a bonus of $25,000 on condition 
that he add another year to his con- 
tract. 


| “Then I blew up,” he said. “I 
said it was outrageous and could 


make me a slave to the man for the 
rest of my life.” 





Canada Swing 


Continued from page 9 


is that Canada can handle the dollar 
exchangé probiem in the film indus- 
try in a more constructive way, ex- 
panded production by U. S. compan- 
ies here now being tabbed as a pos- 
sible solution. . 











After an adjournment over the |$10,000, mild. Last week 














Picture Grosses 























SAN FRANCISCO 


(Continued trom page 12) 
Down to 12,000, big drop from last 
week's big $26,500, hypoed by open- 
ing day appearances of stars from 
film. 


St. Francis (Par) (1,400; 60-85)— 
“T.Men” (EL) (4th wk). Okay 
$9,000. Last week, good $10,000. 

Orpheum (Blumenfeld) (2,448; 55- 
| 85)—“Black Bart” (U) (2d wk). Off 
to $10,000 after first week’s okay 
| $16,500. 

United Artists (Blumenfeld) (1,207; 
| 55-85)—“Double Life’ (U) (2d wk). 





|Fancy $12,000 or close after hefty 
$19,500 opener. 

Stagedoor (Ackerman) (350; 60- 
85)—“Hungry Hill” (U) (2d _ wk). 


Nice $3,000. Last week, $3,200. 





week, steady $9,500. 

Esquire (Blumenfeld) (952; 5! 
-“Smugglers” (EL). 
Last week, “Black Bart” 
| 500. , 
State (Par) (2,133; 60-85)—‘Be- 
trayed” (Mono) (reissue). Fast 
1 $8,000. Last week, “Sierra Madre” 
(WB) (m.o.), nice $8,500. 


Geary (1,550; 
ing Becomes Electra” (RKO) (2d 
; wk). Shlid off a bit to $6,500. Last 

week, oke $8,500. 


Cis... 


In addition a mammoth show | 





| 
| 
| 
| 


‘Bishop's’ Great $21,000 


_ In Prov; ‘Northside’ 196 


Providence, March 2 

There is no appreciable drop in 
biz hereabouts with mosi stands sti!] 
reporting high grosses. Hitting the 
high spots this week are “Bishop’s 
Wife” at RKO Albee, and “Call 
Northside” at Majestic. Loew’s State 
still is nifty in second week with 
“Cass Timberlane.” 

Estimates for This Week. 

Albee (RKO) (2,200; 44-65) “Bish- 
op’s Wife” (RKO) and “Philo Vance's 
Gamble” (RKO). Great $21,000. Last 
week, “Senator Indiscreet” (U) and 
“Upturned Glass” (U), good $15,000. 

Carlton (Fay-Loew) (1,400; 44-65) 
—Vaice of Turtle” (WB) and “Trail 
of Mounties” (WB) (2d run). Good 
$4,500. Last week, “T-Men” (EL) 
and “Heading for Heaven” (EL) 
(2d run), $5,500. 

Fay’s (Fay) (1,400; 44-65) “Buck- 
skin Frontier” (WB) and vaude on 
stage. Nice $7,000. Last week, “Har- 
vey Girls” (M-G) (reissue) and 
vaude on stage, good $6,000. 

Majestic (Fay) (2,200; 44-65) — 
“Call Northside” (20th) and “Dan- 
gerous Years” (20th). Solid $19,000. 
5 Fae he of Turtle” (WB) 
a rail o ounties” (WB), 
$17,000. oe 

Metropolitan (Snider) (3,100: 44- 
65)—“So Well Remembered” (RKO) 
and “Western Heritage” (RKO). 
So-so $8,500. Last week, “Wreck of 
Hesperus” (Col.)‘and “Fighting Mad” 
(Mono), weak $6,500. 

State (Loew) (3,200; 44-65) — 
“Cass Timberlane” (M-G) (2d wk). 
Very nice $17,000. First session was 
wow $30,000. 

- Strand (Silveman) (2,200: 44-65)— 

Albuquerque” (Par.) and “Big Town 
Dark” (Par). Se-so $8,500 for 9 days. 


Last week, “I Walk Alone” 
(3d wk.), big $8,000. “°° ‘P*"? 


PITTSBURGH 7 


(Continued from page 12) 


send-off from the press. Looks soli 
$16,000 and holds.’ Last week, Ren 
lentless” (Col), hit by same down- 
town, fire and took a $2,000 licking 
to wind up at $9,500. 

Penn ‘(Loew’s-UA) (3,300: 44-76) 
“Intrigue” (UA). Lambasting from 
crix is hurting. Will be lucky to get 

0 “Three 
| Daring Daughters” (M-G), best here 
)in some time at $20,600, strong. 


Ritz (Loew's) (800; 44-76)—“Three 














Minister of Reconstructions. It'll be Charged. “We have listened patient- Sie 

“Shadow Of Time.” which Albert S.|!y through two days to all the evi- Th t T i 

Rogell starts lensing in Jasper Park | dence these men say they know, but ea re e e 
=a continued from page 5 











area in the next four weeks. | they haven't proven anything. When 

Howe said arrangements have |the hearings were extended to in- 
been made for pix totalling $17,000,- | clude the Communist charges, we 
000. Rogell, planning teeoff wil] wanted definite proof, but we've 
bring ski stars from Switzerland for heard nothing but reflections. criti- 
thrill stuff although interiors are |cisms and personal abuse. I don't 
slated for Hollywood. Possibility,|care now and have never- cared 





‘included; admissions not to be raised: 


done in Canada. Rogell also plan- deviate not one inch from the truth.” |ice to our patrons. Television is a 
ning two other pix there this year. | Levy refuted the charges of | free public service and is presented 
At least half of “Mrs. Mike,” which | “hearsay evidence” by stating, “if, here as such; all newspaper ads re- 
Edward Gross will produce in asso- this were a legal trial, I'd present |ferring to video shows will include 
ciation with Sam Bischoff, will be |live proof. Legal technical proof is| station call letters and sponsors’ 
done there, and 20th-Fox plans aj,not required by a congressional | Dames, and theatres promise to show 
mounty pic filmed in Canada. committee. There has not been any video to the best advantage, insuring 

Nat Holt is mulling a pic on the | proof given of the charges of col- | presentations against mishap to avoid 


Pa en SiR LR SE 


Canadian Pacific Railway. 


RE RS Sap hicenS eae 


lusion,” 


‘reflection on the medium. 


'no solo presentation of video but use | 
of it only as a standard pic program | Last week, “Case of Murder” (WB) 
augmenter; that theatres using video|and “Fugitive Chain Gang” (WB) 
; Shall announce: “Televisions presen- | (reissues), ditto. 

however, is the entire pic will be _ where the chips may fall and will | tations are offered as an added serv- | 


| Daring Daughters” (M-G) 

arin (m.o. 
Sizzling $5,500. Last week, Seebid 
here and 4th downtown of “Cass 
| Timberlane” (M-G), sturdy $3,500. 
| Senater (Harris) (1,750; 44-76) — 
“Flame New Orleans” (U) = and 
“Broadway” (U) (reissues.) Oldies 
getting nice play at $3,000 or better. 


Stanley (WB) (3,800; 44-76) — 
| “Knew Susie” (RKO). Eddie Cantor 
apparently still has lots of that old 
b.o. magic, and this one will hit big 
$18,500. Last week, “T-Men” (EL), 
$21,000 in 9 days. 

Warner (WB) (2,000; 44-76)—“T- 
Men” (EL) (m.o.) Thriller has 
— on and shapes to land $9,000 
or close. Last week, “Voice of Turtle” 
(WB) (m.o.) great $8,500 in § days. 





15-85) | 
Big $10,000. | : 
$10,- | first week didn’t have, good $7,000, 


90-$1.80 )—“Mourn- | 





| 


L’ville’s Weather Break 
No Help; ‘Walk’ Alone 
Big 146, ‘Turtle’ 76, 2d 


Louisville, March 2. 

Break in cold weather is helping 
downtown theatres, but busineess is 
not too strong this week. Only the 
Rialto’ and Strand have new fare. 
“I Walk Alone” at the Rialto looks 
to cop the best coin. “Black Nar- 
cissus” and “Something in Wind” 
look slow at National. 

Estimates for This Week 

Brown ‘(Fourth Avenue) (1,200: 45- 
65)—"“Pittsburgh” (FC) and “Green 
Hill” (FC) (reissues). Slow $3,500 
Last week, “Out of Past” (RKO) and 
“Tracy Meets Gruesome” (RKO) 
(m.o.), about same. 

Kentucky (Switow) (1,200; 30-40) 
—‘Road to Rio” (Par) and “Her 
Husband’s Affairs” (Col). Perky $3,- 


; 000. Last week, “Good News” (M-G) 


land “Blondie’s Anniversary” 


Clay (Roesner) (400; 65-85)—- | 
“Beauty and Beast” (Indie). Sock | 
$4,000. Last week, “Barber of 
Seville” (Indie) (4th wk), mild 
$2,100. 

United Nations (FWC) (1,149; 60- 
85) — “Gentleman’s Agreement’ 
(20th) (6th wk). Fair $5,500. Last 


(Col , 
fairish $2,900, 

Mary Anderson (People’s) (1,100: 
45-65)—“Voice of Turtle” (WB) (2d 
wk), Getting weather breaks which 


not far from first week’s figure with 
oke $8,000. 

National (Standard) (2,400; 45-65) 
“Black Narcissus” (U) and “Some- 
thing in Wind” (U).. Straight film 


| fare after two weeks of ice show on 














Last week, “Gas 
(EL) and 


stage (2d 


stage. Slow $5,000. 
House Kids Hollywood” 
“Hollywood on Ice” on 
wk), fine $16,000. 
Rialto (FA) (3,400; 45-65) — “I 
Walk Alone’ (Par). Shaping far 
sturdy $14,000. Last week “Mazic 


| Town” (RKO), mild $10,000. 


State (Loew's) (3,300; 45-65) — 
“Cass Timberlane” (M-G) (2d wk). 
Likely nice $11,000 after initial 
week’s solid $17,000. 

Strand (FA) (1,000; 45-65) — 
“Tender Years” (20th) and “Danger- 
ous Years” (20th). Comfortable $5,- 
000. Last week, “So Well Remem- 
bered” (RKO), $4,000. 


Denver Bliz Bops Biz 
But ‘Northside’ Big 246 


Denver, March 2. 

Snow Sunday night and all day 
Monday (1) is denting film grosses 
here this session. “Call Northside,” 
which is unusually big at the Den- 
ver, is topper with solid total for 
three spots. “Albuquerque” is good 
enough to stay a second week at the 
Denham. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Voice of Turtle” (WB) and “Peril- 
ous Waters” (Mono), after week at 
Denver, Esquire. Good $5,500. Last 
week, “Pagliacci” (Indie), $5,000. 

Denham (Cockrill) (1,750; 35-70) 
—“Albuquerque” (Par). Fine $i5.- 
500. Last week, “I Walk Alone” 
(Par) (3d wk) and “Big Town Dark” 
(Par), out after 5 days at thin $6,000. 

Denver (Fox) (2,525; 35-74)— 
“Call Northside” (20th) and “Head- 
ing for Heaven” (EL), day-date with 
Esquire, Webber. Sock $18,000. Last 
week, “Voice of Turtle’ (WB) and 
“Perilous Waters” (Mono), $16,000. 

Esquire (Fox) (742; 35-74)—‘“Call 
Northside” (20th) and “Heading for 
Heaven” (EL), also Denver and 
Webber. Okay $3,000. Last week, 
“Voice of Turtle” (WB) and ‘“Peril- 
ous Waters” (Mono), big $6,000. 





Orpheum (RKO) (2,600; 35-74)— 
“Night Song’ (RKO) and “Bush 
Pilot” (SG). Good $14,000. Last 
week, “Cass Timberlane” (M-G) 
and “Dragnet” (SG) (2d wk), 
$14,500. 


Paramount (Fox) (2,200; 35-74)-- 
“Personal Column” (UA) and “Half 
Past Midnight” (20th). Modest 
$11,000. Last week, “Intrigue” (UA) 
and “Dangerous Years” (20th), good 
$13,000. 

Rialto (Fox) (878; 35-74)—“Dia- 
mond Jim” (FC) and “The Spoilers” 


(FC) ‘reissues). Good $5,000. Last 
week, “T-Men” (EL) and “Woman 
from Tangier” (Col) (m.o.), oke 
$4.000. 


Tabor (Fox) (1,967; 35-74)—‘Wel- 
come Stranger” (Par) and ‘Make 
Mine Music” (RKO). Not strong 
at $7,000. “Last week, “Black Cat’ 
(U) and “Black Friday” (U), $10,000. 

Webber (Fox) (750; 35-74)—‘Call 
Northside” (20th) and “Heading for 


Heaven” (EL), also Denver and 
Esquire. Solid $3,000 or better. 
Last week, “Intrigue” (UA) and 


“Dangerous Years” (20th), $2,700. 


N.Y.U.’s Film Forum 


New York University's dept. of 





|'motion pictures, headed by Robert 


Gessner, will hold a film forum at 
the school, either March 30 or 31. 
Theme will be plots and characters 
in motion pictures. 

Bosley Crowther, of the N. Y. 
Times, will represent the critics; 
Arthur Mayer of the Rialto theatre, 
will speak from exhibs’ viewpoint, 
and Olin Clark of Metro, will talk 
as a story editor, 


m0 
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“Shick exploitation picture. e 
romantically treated, fast- 
| paced . .. should pay off; 
| handsomely at box-office!” } : 
’ DAILY VARIETY | 
| “More outdoor adventure > “aa >) 0 |0|06lNe 
and romance ‘than the cus- 
tomer can generally get in 
two or three similar dramas!” 
MOTION PICTURE DAILY 
| ‘Wminute dueling match between De Cordova ee . * ig 4 ; . 
and Sutton!” | ~ VARIETY ae | ; % | 
| Rousing entertainment, played to the hilt... ‘ 
- $omantic connotation, many amours will stir ™ 
| fuilience te looksee!” —FILM DAILY 
| 
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Anybody Wanna 


Buy a Theatre? 








Waco, Texas, Has One; Exchange News 


The city of Waco is trying to sell 
a theatre it received from the Army 
when Blackland Army Air Field was 
closed, About the only inquiries so 
far have come from schools and 
churches interested in obtaining the 
640 upholstered seats. Baylor Univ. 
here has already bought the stage 
curtains and footlights. 

Alfred Sack, of the Sack Amuse- 
ment Co., has acquired rights in 14 
southern states to distribute the 
Italian film, “To Live in Peace.” He 
has already released two other Italian 
films in this area. F 

Arlie Crites, former district man- 
ager for Theatre Enterprises at Kan- 
sas City, has been transferred to the 
firm’s local office. 

Sol Sachs, of the local RKO branch 
exchange, is at St. Paul’s hospital 
following a heart attack. 

Jake itzer, manager for Film 
Classics since its reorganization about 
a year ago, has been promoted to 
southern division manager. Ralph 
Peckham, manager of the Atlanta 
exchange, has been transferred here 
to manager the local exchange. Ralph 
McCoy has been named new Atlanta 
manager. Lutzer will continue to 
make his headquarters here. His ter- 
ritory includes Atlanta, Charlotte, 
Cincinnati, Memphis, New Orleans, 
Oklahoma City and Dallas. 





Sturdivant’s Suit 
Los Angeles. 

B. V. Sturdivant, former director 
for National Theatres Amus. Co. in 
Latin America, filed a $500,000 
damage suit agaiust that company 
and Charles P: Skouras, charging 
breach of agreement. Suit is an 
aftermath of the sale of the circuit's 
interests in Mexican theatres last 
year. 

Sturdivant declares he had an 
agreement with Skouras, NT prexy, 
to receive any amount over the cir- 
cuit’s actual investment in the Mexi- 
can houses. NT’s profit on the sale, 
he asserts, was $360,000. 


Schoenstadts Go Allied 
Chicago. 

H. Schoenstadt & Sons, operators 
of 17 houses in Chi, have joined up 
with Allied Theatres of Hlinois. Cir- 
cuit, headed by Arthur Schoenstadt, 
recently settled an anti-trust action 
which asked over $1,000,000 from th 
majors. 








Ernie Emerling’s Spiel 
New Haven. 

A different kind of first is in the 
making with the announcement from 
Loew-Poli New England headquar- 
ters here that Ernest Emerling, 
Loew’s national director of adver- 
tising and publicity, will be a prin- 
cheat er at the convention of 
New land Newspaper Advertis- 
Emer- 


ing Executives Association. 





WARNER BROS. Presents 

Lik PALMER © Som WANAMAKER 
“MY GIRL TISA™ witn 
T 


United States Picture Production 


In Person 


VAUGHN MONROE 


and His Orchestra and Revue 
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ing, first theatrical advertising exec- 
utive ever to address this group, is 


slated to speak at the Hotel Kimball 


athering on March 9 in Springfield, 


ass, 
Subject of hig address will be “Mo- 
tion cture 


advertising S 
portance of keeping ? 
pages clean, and other details. 


Emerling, quondam manager of 
various Loew houses throughout the 
is now rounding out 28 
years with the organization, 18 of 
them in the N. Y. advertising depart- 


country, 


ment, 





M.P. Associates Adding Femmes 
Motion Picture Associates is turn- 


ing to the distaff side to hoist the 


org’s membership. Change in the 
cofistitution to permit women work- 
ing in the industry to sign up has 
been recommended by the board and 
will come up for ratification at the 
unit’s next general meet, April 1. 

The outfit is launching a drive for 
increased membership under the 
chairmanship of Ray Moon, 20th-Fox 
sales exec, 





Shaften Exits Goldberg . 

aha. 
Edward Shafton, for two years 
general counsel and manager of R. 
D. Goldberg Enterprises, resigned 
effective March 6. Ken Seymour, of 
radio station KOAD, has joined 
Goldberg on public relations, effec- 
tive at.once. Seymour has been an- 
nouncer, writer and general news 
man for KOAD. 





Mere Eagle Lion Changes 

Eagle Lion continued reshuffling 
its domestic and foreign sales forces 
this week by naming two exchange 
managers and accepting the resigna- 
tion of a foreign dept. exec. Latter 
is Eugen Sharin, whe’s been with 
EL’s overseas cohorts since last 
March. 

Newly tapped branch managers are 
Nelson Towler, Atlanta exchange, 
and Gordon C. Craddock, Indianap- 
olis. Towler step up from sales 
manager of Atlanta. Craddock 
switched from Universal, where he 
was a homeoffice sales exec. 





Tom Bridge to Par, Memphis 
Memphis. 
Tom Bridge, former sales manager 
for Paramount at the district office 
= Dallas, is new branch manager 
ere. 
He succeeds L. W. McClintock, who 
5 oe a six-month leave for his 
ealth. . 


City MUSIC HALL ——— 
Rockefeller Center 


RONALD COLMAN 
*"A DOUBLE LIFE'' 


SIGNE HASSO ® EDMOND O'BRIEN 


A Kanin Production 
A Universal-International Release 





eatre Advertising,” 
| in which he will discuss the problems 
of the picture business, the peculiar- 
ities of theatre advertising, adher- 
ence to advertising code, the matter 
of rates and free publicity, how the 
ollar is spent, the im- 
amusement 
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costs, $300,000. Donohue flies to 
Dallas today to testify there on the 
Tri-State anti-trust litigation. 
Earlier in the week, Tom McCon- 
nell, JP’s attorney, had rested his 
case after introducing 494 contracts 
of various distribs. Johnstone, 
turn, rebutted with 
that JP’s gross had risen from $2,000 
weekly average before the decree to 
a current $4,000. 


Major issues boiled down mainly, 
in the first week of the hearing to 


right to double feature. _Testimony 
brought out that Paramount, 20th- 
Fox and Loew’s have established 
subsequent-run clearance after Loop 
showings. McConnell claims that this 
is the same as “dead” or waiting time, 
while the defendants insist that 
clearance, as long as it is not uni- 
form, and established film by film, 
is permissible. i 

‘Plaintiff also contended before 
Judge Igoe, that B&K and Warners 
circuit had used product to double 
feature, depriving JP from pictures. 
Defendants all agreed that such pix 
had been offered to JP first, which 
had refused films, before they 
double-featured them. Another point 
of contention is the set release dates 
that majors have devised for subse- 
quent runs with protective clearance 
clauses in them ranging up to 21 
days. McConnell claims that this is 


defense argues that set release dates 
were necessary after Loop showings 
in order to give time for booking, 
advertising, and bidding. 


Salkin’s Testimony 
Richard Salkin, manager of the JP, 
took the stand Wed. (25) to teli why 
he refused to book certain films. He 
said that certain release dates set by 
20th-Fox, Paramount, and in several 
instances, RKO, violated the JP de- 
cree ban on waiting time. Release 
dates on “Golden Earrings” and 
“Where There's Life,” he said, pre- 
vented him from playing films im- 
mediately «after their Loop runs. 
“Unconquered” was withdrawn from 
the Chicago market after advance- 
price showings at the United Artists, 
he added. Even though it was ad- 
vertised as a roadshow, not to be re- 





in 
' 
the argument | 











It’s Prof. Bergman 


Maurice Bergman, Universal's east- 
ern ad-pub chief, will head up a 


course on motion picture advertising 


given by the New School for Social 
Research. Bergman mounts the po- 
dium April 28 in the first series of 
five weekly lectures. 

He'll call on a number of filmites 
as guest lecturers. 








Biggest Chain 
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as *Paramount’s, now the country’s 
greatest, with 338 top houses owned 


| outright and 1,250 more in partner- 


© | ship. National Theatres, which pays 
practices of clearance and circuit's | 


Skouras almost $1,000,000 a year in 
salaries and bonuses as its super- 
visory head, is now the country’s 
second largest circuit with. 534 


houses owned in toto and 102 in 
partnership. 
Maneuver recently of George 


Skouras, Charles’ brother, in regain- 
ing control of the St. Louis Amuse- 
ment Co. and the reported Skouras- 
Schenck-Pauley-Hannegan interest in 
obtaining the Golden State chain in 
California, are understood part of 
the master plan, which has already 
been put into operation. St. Louis 
Amusement controls about 30 houses 
and Golden State 116 


Four 20th-Fox Subsids 
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office, show that nationally the gen. 
eral admissions tax was $28,688,455 
or about $3,100,000 below the figure 
for December, 1946. The slump in 
nitery business for the month was 
almost one-fifth, The tax take 
amounted to $4,385,327, compared 
with $5,211,068 for the same month 
a year earlier. 

In general admissions, the drop 
from November to December was 
particularly sharp. For example, the 
December tax total was roughly 
$9,000,000 under the November fig. 


ure. This means that the business 
fell $45,000,000 below November. 
However, things were better on 


| the Broadway sector of Manhattan. 
Tax figures for the 3rd Internal Revy- 
enue District of New York, all of 
Manhattan above 23rd street, actu. 
ally showed a gain over the preced- 
ing month, completely reversing the 
national trend. The genera! admis. 
sions bite for the month was a fine 
$6,232,294, whlie nitery biz paid the 
Revenue Collection a very fancy 
$728,000 on the month's business. 


| Plug Can. Goods | 
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Also understood to be included in | 


the plans are four major 20th-Fox | 


affiliated circuits. They are Fox- 





the same as the old Chi system. The | 





leased generally until April 1, he 
contended that it should have been 
offered to him. 


Testimony took a humorous turn 
when manager testified that although 
he hesitated to play “Monsieur Ver- 
doux” because of Hearst and Ameri- 
can Legion boycott, scarcity of 
product finally forced him into 
booking it. “Verdoux,” he said, 
promptly broke the house record. 
William Rodgers, Metro sales chief, 
and 20th-Fox assistant sales man- 
ager William Gehring testified 
Thursday of the necessity of film 
clearances. Both declared this a 
necessity for proper booking and ex- 
ploitation. Both denied any price 
fixing with Balaban & Katz and 
Warners circuits. 

Rodgers stated he gave orders that 
pics be held off Chi market until last 
month while releasing system was 
being developed, which retained pro- 
tective clearances of 7, 14, and 21 
days. He revealed that in 1946, 
Loew’s did not comply with the de- 
cree until Nov. 19, 1947, because 
Loew’s attorneys hoped :defendants 
would win in the U. S. Supreme 
Court. 

Friday’s session brought a surprise 
move when Ed Johnstone, B&K- 
Paramount attorney, was called to 
the stand by McConnell. The JP at- 
torney earlier had asked the court 
to cite Johnstone for contempt on 
the grounds that he had advised his 
clients on evasions of the decree and 
conspired with other defendants in 
evasions. 

Questioning brought out that John- 
stone had not advised the home of- 
fice of Paramount and since man- 
date of the decree, Nov. 19, had not 
conferred with any of the other de- 
fendants. 





Nelson’s Chi Suit on JP 
Chicago, March 2. 
Latest suit stemming from the 
Jackson Park theatre case was filed 
last week in Chi federal district 


son, former operators of the Lawn- 


to May 8, 1947. They ask triple 


in period Feb. 25, 1943-May 7, 1947. 
Majors named are Paramount, WB, 
Loew’s, Universal, 20th, RKO, Colum- 





played in 10th week. 


Midwest, comprising 115 theatres 
headed by Elmer C. Rhoden; Fox- 
Wisconsin, with 66 houses topped by 
Harold J. Fitzgerald; Fox Inter- 
mountain, 89 theatres, presided over 
by Frank H. (Rick) Ricketson, Jr., 
and possibly the giant Fox-West 
Coast circuit, with its 237 houses in 
charge of Skouras himself. 


Composition of the chain will de- 
pend somewhat on the Supreme 
Court decision. If the decree as it 
now stands is upheld, the majors can 
hang on to any theatres of which 
they own less than 5% or more 
than 95%. If there’s complete di- 
vorcement, all the houses, of course, 
will be cast free. In any case, 
Skouras’ aim will be to line up as 
many of the National Theatres af- 
filiates as possible and add to them 
whatever other circuits he can buy 
up. 

Spyros P. Skouras, prez of 20th- 
Fox, and brother of Charles and 
George, will remain in that position 
if the company is forced to unload 
its theatres, it is understood. George 
Skouras is prez of Skouras Theatres, 
N. Y., and v.p. of United Artists 
Theatres Circuit, of which Schenck 
is prexy. 

Skouras’ St. Loo Control 
Skouras will take over control of 
the Si. Louis Amusement Co. next 
June 1, when Harry Arthur’s man- 
agement contract expires, it is un- 
derstood. Cullen Espy, chief film 
buyer for F-WC, is reported slated 

» be named by Skouras to run the 
chain. Arthur is planning to move to 
the Coast, where he’ll join his broth- 
er, Milton, in operation of the cir- 
cuit they held in and around Los 
Angeles. 

Skouras holds 52% of the St. Louis 
stock, with Arthur owning 45% 
(Fanchon & Marco are associated 
with him in the operation) and the 
remaining 3% scattered. Clarence 
Turley, St. Louis banker, is re- 
ported to have rounded up the nec- 
essary controlling § interest for 
Skouras. It has been stated at vari- 
ous times that the Dept. of Justice 
might put in an _ objection to 
Skouras’ regaining control of the 
company. It’s been learned, how- 
ever, that when Skouras made his 
first move, Arthur sent one of his 
attorneys, Russell Hardy, to Wash- 
ington to check on the legality of 
the action in hope of staving it off. 
Dept. of Justice is said to have 
okayed the buy, since George is not 
connected with any affiliated cir- 
cuit. 

It is understood that Pauley and 
Hannegan, working with a _ well- 
known indie circuit operator, who 
is acting as front man, have been 


\the Golden State chain. If the Su- 
|} preme Court action is such that 
Skouras goes ahead with his plan, 
which is likely, he and Schenck 





would take the Golden State into 


court by Charles and Herman Nel-| the master circuit. Schenck is now 
| involyed with the chain ic the ex- 
dale theatre here from Oct. 29, 1939,; tent that he has endorsed the §2,- | 
| 200,000 Bank of America note which 
damages amounting to $1,039,000 for, enabled Naify recently to buy out 
asserted monopolistic practices of} his partners, Eugene H. Emmick and 
Balaban & Katz, the Warner Bros.| Robert A. McNeil. At the time of 
theatres and other major distributors | inking the note, the 20th-Fox pro- 

| duction exec sent a letter to the 
| Dept. of Justice guaranteeing to the 
| anti-trusters that should there be a 
‘bia, UA, Republic, and Monogram.’ default 
| Lawndale, west end nabe, formerly , Schenck the chain, 


by Naify, thus handing 


it would not be 


) turned over to an affiliated circuit. '' 


negotiating with Mike Naify to get | 


the majors to groove as much film. 
| making as possible to the Dominion, 
Additionally, MPAA is now plug- 
ging for major distribution of fea- 


tures and shorts made in Canada 
both by indie producers and the 
government. 


Point of the whole operation is 
to lend the powerful facilities of the 
majors to a goal of hypoing U. S. 
appreciation of Canadian goods and 
|resort facilities. By so doing, it’s 
felt that Canada’s economic status 
would be given a considerable boost. 
That, in turn, would take the pres- 
sure off the Canadian government 
which is pushing it into a corner 
where it'll have to regulate rev- 
enues coming to the majors from 
distribution of Yank films north of 
the border. 
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countries (a, show the American 
way of life in a favorable light; ‘b) 
contain nothing disparaging to 
American foreign policy, and (c) aid 
the Marshall plan. 

Earlier last week the industry won 
from the Commerce Dept. an ex- 
ception from the ruling that a li- 
cense must be obtained for every 
shipment. s Blanket license was 
granted each company until July 1. 
Films are the only industry so ex- 
cepted. Action followed the indus- 
try’s argument that the amount of 
footage in a shipment had no bear- 
ing on the dollar return to the U. S. 
According to Golden, aim of the 
licensing is to check the flow of 
dollars back to this country. 





Sharon Gets Inte Tax Act 

' Sharon, Pa. 
City Council here is planning to 
enact an ordinance levying a $20 an- 
nual tax on each juke box, pinball 
machine, bowling alley and pool 
table in the city. 
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THERE'S ONLY ONE 
MIAMI BEACH 


OCEAN FRONT ¢ 40th to 4ist Sts. 
Reservations Invited « Walter Jacobs 
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K&Es 


Farmout of Borden Musical 


To Hummert Air Features Office 


Accents Agcys. 





Programming Stuff 





Tipoff en the whole new trend of¢ 


advertising agencies de-emphasizing 
its ence-cherished radio production 
rele is seen in the turn of events 
involving Borden’s Wednesday night 
show on CBS. It also caps a succes- 
sion of frustrations and disappoint- 
ments spanning the last few years 
in Berden’s attempt to land a win- 
ner in the programming sweepstakes. 
It was a period which saw Young & 
Rubicam, after having the account | 
for a decade, lose it to Kenyon & 
Eckhardt and nearly get it back a 
few months ago. 

On the heels of last week’s an- | 
nounecement that Borden’s present 
Mark Warnow show shift from a 
Coast orgination to New York, “with 
a complete change of talent,” comes | 
word that K&E is now “farming | 
out’ preduction of the show. It’s | 
believed to be the first time in re- | 
cent agency annals that a major | 
agency with its own production | 
setup, while still retaining the bill- 
ings on an account, has turned over 
the job te an outside operation. 

Incidentally, in the last few weeks 
the agency has overhauled its radio 
setup, moving veepee Bill Lewis out 
of the top radio spot to mastermind 
the newly-acquired Lincoln-Mercury 
overall biz. Leonard Erickson has 
moved in from BBD&O as a radio 
veepee. 

Effective April 7, the Borden show | 
will come out of the Frank L. Hum- 
mert-Air Features office. The pro- 
gram’s new talent will be recruited 
from the Hummert “stable” of 
perennials now showcased on the 
outfit’s other nighttime shows 
(“American Melody Hour,” “Ameri- 
can Album,” etc.). These include 
Thomas L. Thomas, Earl Wrightson 
and Mary Martha Briney, with a 
mixed chorus conducted by Edward 
Slatterly. 

Warnow drops off the Borden se- 


Sequel to ‘Queen’s’ 
Pitt Airing: 5,568 
Femmes Get Refunds 


Pittsburgh, March 2. 
More than 5,500 Pittsburgh women, 
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Dizzy Dean Plans To 
Join Disk Jockey Ranks 


Chicago, March 2. 


There's a good chance Dizzy Dean 
might join the disk jockey ranks. 
Lanky ex-pitcher is under contract 
to call baseball for the Falstaff 
Brewing Corp, St. Louis. Firm 
pinned its label on the Browns last 
year, but doesn’t plan to renew this 
season, Cards have been wrapped 
up by a rival suds maker. 

In kicking around ideas te show- 
case Dean’s flair for fractured Eng- 
lish, the best one to emerge so far 
is the deejay spin, with a spot for 

orts interviews and chatter. Half- 

hour session might consist of hill- 
billy waxings, although standard 
pops are favored as the most likely 
fare. 
Falstaff, while still in the market 
for good sports buys, has been 
leaning toward high frequency, low 
cost disk shews. Firm now bank- 
rolls more than 20 platter stimts in 
South and Midwest markets. Dancer- 
Fitzgerald-Sample is the agency. 


There's Joy in NO. 
Again: Hoop sBack 


C. E. Hooper has changed his mind 
about depriving New Orleans of City 
Hooperatings beeause of WNOE’s 
persistence in a telephone promo- 
tional campaign which, Hooper 
charges, “artificially inflates the rat- 
ings.” City Hoopers will continue 
to be published, but the offendir, 
station will be left out in the non- 
rating cold. 

In the space where WNOE’s rat- 
ings would appear will be a line 
reading: “WNOE ratings withheld 
due to presence on WNOE of tele- 
phone promotional campaign which 
artificially infiates the ratings.” 

A revised interviewing technique 
has been developed which will 
eradicate any evidence of this in- 





who had their hearts set on being | "tion, Hooper said. The resulting 


“Queen for a Day,” finally settled for 
a consolation prize after their ex- 
cursion into the kingdom of network 
radio giveaway. A spokesman for 
the sponsors announced here last 
week that the show’s bankrollers and 
producer had paid back $10,856.30 to 
5,568 disgruntled women of the 6,500 
who attended the “Queen” show 
here at the Hunt Armory on Jan. 27. 

When the local dames put up a 
big howl, shouting “gyp” and sev- 
eral other epithets, even going so far 
as threatening to take the matter to 
the Better Business Bureau, Alka- 
Seltzer and Philip Morris cigarets 
and Roy Morgan, owner of the show, 
took out big ads in all the local 
dailies offering to refund the admis- 
sion fees. So anxious were they to 
clear the air locally that they said 
ticket stubs weren’t even necessary, 
and that women could get back the 
price they paid merely by signing an 
affidavit that they attended. 

Full refunds of $1.95 were given 
te 4,178 women who presented stubs 
and te 1,396 affidavit-signers. Some 
got back the $1 which was charged 
for standing room. 


Kennedy News Bankroll 
On Tucker Auto Agenda 


Tucker Autos, via the Durstine 
agency, is mulling entry into net- 
work sponsorship—the new car out- 
fit’s first radio advertising—via a 
15-minute weekly news stint by 
John B. Kennedy on ABC. Deal is 
expected to be set within a few days. 

Stanza would give Kennedy two 
bankrollers, RCA having signed last 
week to sponsor him in a 6:30 p.m. 
news strip cn a limited hookup, 
starting in mid-March. 


CBS’ New Phone Format 

After March 5 CBS will have a 
new telephone number in New 
York. It’s Plaza 56-2000. 

Old Wickersham 2 exchange Is 
being replaced by the N. Y. Tele- 
phone Co., with a number of big 
pubiic instititions undergoing the 
usual nuisance of number-ehanging. 
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abridgment of the New Orleans City 
Report will serve as a model for 
future use in other markets where 
any instances of inflation turn up. 
Hooper explained that this “par- 
tial modification” of his decision to cut 
N.O. off the list was decided upon 
“in the light of both buyers’ and 
sellers’ dependence upon New Or- 
leans City Hooperatings for informa- 
tion on that market.” The monthly 
New Orleans Station Listening In- 
dexes for the period Oct.-Feb., pre- 
viously announced «s recalled, are 
not affected by the new decision, it 
Was announced. 

WNOE incurred Hooper’s wrath by 
conducting a prometion in which 
listeners are asked to respond to 
their telephones with “WNOE,” in- 
| stead of “Hello.” The station denies 
the campaign influences local ratings. 


FIRST NIGHTER’ GIVEN 
LAST MINUTE RENEWAL 


Just as CBS was getting ready to 
wipe it off the books, Campana last 
week came through with a 13-week 
renewal for its Thursday night 
“First Nighter” show. 

In the past, Campana has stuck te 
a 26-week budget, cued to the prod- 
uct’s plugging during the cold 
weather. However, this year it’s de- 
cided to go around for another 13. 
New cycle starts April 8. 


M&M Candy Buys Phone 
Show in Five Markets 


M&M Candy, heretofore a spot 
advertiser, is going in for program 
sponsorship, having bought indie 
producer Harry S. Goodman’s “Tele- 
phone Numbers Game” show for 
airing on stations in five of the 
country’s major markets. 

Show, a prewar item recently re- 
vived following lifting of wartime 
restrictions on phone uses, will tee 
off next Monday (8) in Philadel- 
phia, and within a month in Chi- 
cago, Boston, Detroit and Pittsburgh. 
Sponsor is expected to add other 

















Agency is Compton. 
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ALIAS “SUE CARSON” 
PALMO FULLER 


Palmo is the “Sue Carsen” of 
KLZ's popular afternoon participat- 
ing stanza, “Budget Brigade.” She 
mixes recipes and household hints 
with guests such as Lon McAllister, 
Donala Duek and Donald Woods. 
She's also a veteran on KLZ’s writ- 


can ated. 
— KLZ, DENVER. 
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Ain't Skeered Of 
(j i Ri | | 

Was Mutual seeing a spectre that 
didn’t exist. when it yanked a 
dramatic presentation of the Presi- 
dent’s Committee on Civil Rights 
Report in favor of a word-for-word 
reading? 
That seemed a distinct possibility 
this week. For if a spot check 
made by Variety following last 
Tuesday's (24) premiere of the four- 
part series is indicative, southern 
stations aren't as scared of the civil 
rights political hot potato as Mutual 
apparently believed. 
Of 12 MBS affiliates queried in 
major cities below the Mason-Dixon 
line, seven reported that they car- 
ried the initial program and will air 
the next three; one (WNOE, New 
Orleans) did not carry the initialer 
because of a gubernatorial primary, 
but had the next three programs 
scheduled, and one station (WABB, 


Mobile) pointed out that it won’t be 
on the air until April. 


WATL, Atlanta, called the stanza 
a “superb public service feature.” 
WHBQ,. Memphis, “considered it an 
outstanding broadcast.” 

Other stations reporting they were 
carrying the series were WLOS, 
Asheville; WGRC, Louisville (on a 
playback basis at 10 p.m. because of 
local commitments); WTNB, Bir- 
mingham; WLEE, Richmond, and 
KTHT, Houston. 

(No replies were received from 
WRBC, Jacksen, Miss; WNOK, Co- 
lumbia, S. C. and KWFC, Hoi 
Springs, Ark.) 

While Mutual officially denies that 
political or southern pressures or 
fear of southern stations’ reaction 
motivated its last-minute decision to 
switch formats (claiming instead 
that it decided the dramatic treat- 
ment overplayed eertain elements of 
the report and omitted others), fact 
remains the web was far from sure 
the series would get much airing in 
Dixie. And a flood of protests from 
ithe so “> was far from unantici- 
pated. 

Yet it now appears that many 

(Continued on page 32) 


Labor Costs Absork 
60 Cents Out of $1 For 
Small Stations: Doherty 


New Orleans, March 2. 

The toughest problem facing 
broadeasters next to programming 
is that of labor relations, according 
to Richard P. Doherty, NAB direc- 
tor of employee-employer relations. 
Speaking before the Louisiana State 
Broadcaster’s Assn., Doherty said 
that laber costs absorb approxi- 
mately 60c. out of every $1 of total 
operating expenditure for a typical 
small station. 

Pointing out that steadily rising 
labor costs have raised the break- 
even point for practically every sta- 
tion, he said the answer could be 
pee through “greater flexibility of 
operations” and more efficient util- 














|ization of the existing manpower. 


|Inflexibility due to featherbeding, 


‘he charged, reduces the average 


outlets if the test is satisfactory. level of individual wages which the 
‘station ean pay. 
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In Bilingual Dutch 


Booth Radio Station, Inc., operator of WJLB in Detroit, 


Detroit, March 4 
was 


in Dutch Monday (1), in'perhaps 17 different languages, including the 


Egyptian. 


It all came about in Federal Court Friday (27) because the cerpora- 


tion had announced it would fluff 
the air as of March 1. 


all foreign language programs oft 


Attorney Edward N. Barnard sought and obtained from Federal 
Judge F. E. Lederle a temporary restraining order stalling the change- 


over for 10 days. 


Foreign groups have sought to obtain support of newspapers in the 
drive to stay on the air, but the editors have unanimously nixed the 


idea of mixing in the scrap. 


E. H. Clark, Booth veepee, refused to divulge what action was 


planned at this moment. 








Soap Operas Take Beating in StL. 


Council Poll: S. F. Rakes 





Hooper Rates His Veepees | 

C. E. Hooper doubled the veepee 
count in his rating organization last 
week as a preliminary to activating 
his expanded operations covering 
television, FM and U.S. Hooperatings 
(projectables). H. Douglas Hadden, 
who has been with the agency since 
September, was named v.p. and gen- 
eral manager, to head up admin- 
istrative functions of the entire set- 
up. Albert M. Wharfield was upped 
from manager to v.p. over Program 
Hooperatings. 

Fred Kenkel continues as execu- 
tive veepee and Ward Dorrell as 
veepee over station relations and 
City Hooperatings. 


Landry Into New 
CBS Exee Post 


Robert J. Landry, for the past five 
years Director of the CBS Division 
of Program Writing in New York 
and supervisor of the network's full 
hour dramatic series, “Studio One,” 
since its inception 45 weeks ago, 
has been appointed to a position 
new to CBS—Secretary of the Pro- 
gram Board. The Board itself is less 
than two years old and includes 
board chairman William S. Paley, 
president Frank Stanton, vice presi- 
dents Howard Meighan, Victor Rat- 
ner, William Gittinger, Joseph Ream, 
James M. Seward, Davidson Taylor 
and Hubbell Robinson and, in addi- 
tien to Landry, William Fineshriber, 
Robert Mann, Oscar Katz and Guy 
della Cioppa. 

Landry’s new duties will be re- 
lated to radio, television and off-air 
CBS expansion plans. It’s expected 
that CBS may produce a series of 
educational films dealing with mod- 
ern communications problems and 
this is scheduled to come under 
Landry’s supervision. 

Anneuncement of the new post 
and unit was made by prexy Stanton 
yesterday (Tues.) but it’s understood 
the n.w activities will be organized 
to report administratively to Howard 
Meighan. 

Rumors concerning Landry’s new 
connection have been rife for sev- 
eral weeks. The final decision was 
apparently sewed up following the 
return last week of Paley from a 
Florida vacation. Landry will as- 
sume his new duties almost im- 
mediately but it will take some 
weeks to assemble space and staff. 








Ackerman te Boss “Studio One” 

With the switchover of Robert J. 
Landry to new exec status at CBS, 
the supervision of the CBS 60-min- 
ute “Studio One” show will pass to 
Harry Ackerman, who joined the 
network recently as exec producer. 
Fletcher Markle will continue as 
director, with Ackerman as his new 


Every indication ts that “Studio 
One” will go on indefinitely. Show 
has a Hooper rating currently of 9.6, 
tops for the CBS sustainer list. : 


Postum’s Spot Test 


Instant Postum (General Foods) is 
putting on through Foote, Cone & 
Belding an experiment with minute 
announcements incorporating sound 
effects. The four markets picked for 
the test are Charlotte, Cincinnati, 
St. Louis and Rochester. 


After studying preliminary results 
of the copy and sound effects, the 








weakest and strongest markets wil] 
have the blurbs switched. 





Kid Shows 


St. Louis, March 2. 

Radio soap epera serials are in 
decided distaste in St. Louis, while 
public interest programs are in de- 
mand, according to a poll conducted 
by the Radio Couneil of St. Louis, 
Disclosing the result of the poll, 
Robert A. Willier, member of the 
Council, anneuneed last week that 
61 out of 100 natives answering a 
radio preference questionnaire indi- 
cated they wanted fewer soap 
operas. 

However the soap opera result did 
not coincide with the opinion of 
Robert A. Hudson, director of edu- 
cation for CBS, who attended the 
meeting and who declared “the thing 
that is wrong with radio is the lis- 
teners. People say they don’t like 
sOap operas, but they listen to them.” 
Hudson also asserted that soap 
operas are a source of revenue and 
there is a difference between what 
people say they want to hear on 
their radio and what they like to 
listen to. 

Dwight B. Herrick, operations 
manager_pf the public e“airs dept. 
for NBC said that listeners’ disap- 
proval of “heavy” programs was il- 
lustrated when network serials were 
cancelled to carry UN broadcasts. 
He said that 12 letters approved 
these programs and 6,000 complained 
of the serial cancellations. 

49% Want Fewer Whedunits 

A breakdown of the poll survey 
showed that in addition to the dis- 
approval ef soap operas, 49% want 
less mystery stories; 21% want less 

(Continued on page 34) 


Ed Murrow Slated For 
DuPont Award; Shirer 
Gets One World Citation 


Rash of gabber awards is in the 
making. William L. Shirer got the 
1948 One World Award last week. 
Edward R. Murrow, it’s. been 
learned, has been tabbed for the 
commentator citation at the duPont 
Awards dinner in New York next 
Monday (8). The Overseas Press 
Club will hand out its annual 
awards fer foreign reportage on 
March 16 and it is reported that 





Murrow will be one ef the recipients. 


Shirer, whe got a Peabody plaque 
last year at about the time he was 
being faded off CBS (‘he’s now on 
Mutual), got the One World nod be- 
cause, the award committee said, he 
“fought against the menace of world 
destruction beth threugh his broad- 
casts and his boek, “Berlin Diary,” 
which helped to waken America to 
the danger of Naziism. He has, since 
the end of Werld War Hl, worked 
untiringly on behalf of one world 
of peace as an author, broadcaster 
and journalist.” 

It’s the second year in a + ow that 
a Mutual gabber has coppea the One 
World honor, last year’s recipient 
being the late F. R. LaGuardia. Ini- 
tial winner was Norman Corwin. 
Award will be presented to Shirer 


(Continued on page 32) 


Stars fer Brit. Airing 
Hollyyeo¢, March 2. 
Deal has bec: wed by James 
Saphier with the J. Arthur Rank 
organization whereby the stars and 
properties of the British producing 
company would be made available 
for a radio series. Programs, to be 
patterned after Lux Radio Theatre, 
would be recorded in Luxemburg 
and beamed across the channel into 
Britain. 
After sponsorship has _ been 
arranged, Eddie Pola will be dis- 


patched to London to direct the 
series. 
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The Bess Is Yet To Come 


Washington, 

An all-out battle to stymie efforts of Herman Bess’ 

casting Corp. to win FCC approval for purchase of the prize plum, 

WwoOV, New York City, without going through the AVCO procedure of 
accepting competing bids for the station is in prospect here. 

Commission has been notified that a competing application for the 

Manhattan indie .will be filed within the next few weeks by a group 


March 2. 
General Broad- 


composed of WOV employees and outside business interests, who 
argue they can match the Bess bid in all respects. 
General Broadcasting Corp. has made a strong pitch to bypass the 


AVCO procedure on the ground that FCC did just that in okaying the 
sale of the WKBW, Buffalo, N. Y., to the Churchill Tabernacle of 
Buffalo. There the commission pointed out that the sale resolved liti- 
gation and a long-standing “family squabble” between the Tabernacle, 
former owner of the station, and the present licensee. General's deal 
to buy WOV involves $200,000 cash plus relinquishment to Arde 
Bulova of the 10% block of stock held by Dick O'Dea in Bulova-owned 
WNEW, New York city 

Sale would also call for dismissal of O’Dea’s $500,000 lawsuit against 
Bulova and give O’Dea a third interest in WOV and a $15.000 annual 
salary for 20 years. Therefore, General is asking for special treatment 
like that accorded the Buffalo sale. 

New company of WOV execs, however, will point to FCC’s refusal 
to okay a sale in Evansville, Ind. (which involved a stock trade and no 
cash) without considering competing cash offers. 

Observers here point out that if the field is opened competition 
may be keen for WOV which is reported to have about $100,000 in 
—_ assets which will accrue to the buy er, 





$3,000,000 Westinghouse Spot Biz 
Plum Reported Free & Peters-Bound 


Scramble among a host of station+ 








OLENPAUL SUES MBS FOR 500 








CLAIMS “INFO 
MUKED mnt 





Dan Golenpaul, owner of 





rep organizations and several out 
siders for the handling of the West- 
inghouse stations’ $3,000,000 of na- 


| 


tional spot business was said yester- | 


day (Tues.) to have come to an end 
with the plum going to Free & 
Peters. 
biggest setback suffered by NBC's 
Spot Sales since its existence. It | 
was understood that the Westing- | 
house station management had also 
leaned strongly to the idea of setting 
up its own offices. F&P has 


Westinghouse group. 

NBC has had the group’s spot 
business for the past 10 years and 
Westinghouse’s quest for a successor 
was heightened by a rep “popularity 
poll” conducted via questionnaires 
sent 60 time buyers. Efforts to get 
in touch with J, B. (Steve) Conley 
general manager of the six West- 
inghouse outlets, were unavailing 
yesterday (Tuesday) as he was clos- 
eted with his managers in a meeting 
at Hershey, Pa. In last week’s ac- 
count of the Westinghouse 
search Ed Boroff was mistakenly 
referred to as “former” ABC v.p. in 
charge of midwest operations. Bor- 
off is still Chi operational kingpin. 


Coke's Downey 
Heads NBC Way 


Looks like Coca-Cola will give the 
nod (and $700,000 billings) to NBC 
in its switchover of the Morton 
Downey show from Mutual. 

CBS, which now has the coke 
company’s two half-hour musicals | 
(Percy Faith and Spike Jones), has | 
been in there pitching for the adde 
biz, offering the same 11:15-11:30 
p.m. niche as NBC. But Coca-Cola 
reportedly prefers sending Downey 
over the NBC network. 

Singer is heard three nights week- 
ly. Under his present Mutual deal, 
he’s done about six weeks of pro- 
grams via transcription, but if he | 
B0es NEC it'll be strictly a live show, 
in keeping with NBC's transcribed 
taboo. 


Coke company plans the switch- 





Over for laie spring. Tab for the 
show is picked up by the coke 
dealers. 





Montgomery as Gabber 


Chicago, March 2. 

John W. 
peddling a quarter-hour weekly air 
show featuring film actor 


Commentator, 


Understood that the Texas 


been 
representing KEX, Portland, of the j 


rey 


| 


The decision represents the | 


| 





| 


! 
| 
| 
| 


| how 


_ | Al Jolson’s 
Shaw ad agency here is | 


Robert 
Montgomery in the role of a news | 


Bave the stanza a double-o but iced | 
it on the basis of an audition hear- | 


ing. 


Sure Hallmark 


Overheard in an East 
street (N. Y.) restaurant: 
“All of radio is divided in 
two parts—geniuses and non- 
geniuses.” 
“How can 
radio genius?” 
“He as like a genius.” 


52d 


you recognize a 





em 


Mutual Salvages 
1006 of Zenith s 
$1,250,000 Spread 


The Zenith-Mutual Network im- 
passe over sponsorship of the web's 
“Newsreel” show, which saw $1,250,- 
000 go out the MBS window, re- 
solved itself over the weekend into 
a way for the net to salvage at least 
$100,000 of the elusive account. 

A total of 122 stations had been 
lined up for the Zenith sponsorship 
on the basis of a written contract 
turned over to the network by the 
MacFarland, Aveyard agency, which 
handles the Zenith biz. Subsequent- 
ly, Zenith served notice that the 
agency had not been given authori- 
zation to commit the client to the 
show. 

Mutual lawyers, who say the net- 
work has a clear case in its favor, 
have figured out the dilemma this 
way: Web is proceeding with the 
show's sponsorship (it’s been on 
sustaining for the initial few 
weeks), with a notice of cancella- 
tion going out to the 122 stations. 
However, since such cancellations 
|require four-weeks’ notice, Zenith 





a| will be obliged to pick up the $100,- 


000 sponsorship tab for that period 
of time. Original order was for 13 
weeks. Meanwhile, the net will cut 
costs on the show Wherever possible 
to take it off the hook. 

Exact reason for Zenith decision 
has not been made clear, even to 
' Mutual, except that the client ex- 
pressed a desire to “wait and see” 
the show finally crystallized 
before investing its coin. 


Oh, Mammy! 


Hollywood, March 2. 

It’s been a long time between fiuffs 
—so maybe it was overdue. Any- 

way, an NBC control-board opera- 
‘tor in Hollywood last Thursday 
night (26) threw the mike switch on 
show just .as the star 
wound up his warmup with: “If you 
aren't gonna h. get the hell outa 
here.’ 

Webbers vo nobody was fired 
or docked over the incident, and 
' privately prayed it’d be quickly for- 





gotten —- remembering uncomfort- 
ably some reverberations of past 
fluffs. 


That stations didn’t carry the pro- | 
gram at all and still others only | 
sporadically and at irregular times, 
making it impossible fer listeners to 
hear “Info” consistently; 

That Mutual permitted stations | 
and networks outside its system to 
earry “Info” both commercial and 
sustaining without his knowledge 
and consent; 

That the continuity of the pro- 
gram was interrupted and abridged 





to accommodate spot announce- | 
ments; | 

That Mutual permitted FM sta- | 
tions to carry the show in direct 


violation of the agreement; 

That opportunities for sponsorship 
on full regional networks were lost 
by Mutual’s permission to individual 
stations of the rexfonal webs to 
make sales. 





Golenpaul says he had taken up 
the matter with Ed Kobak, web 
prexy: that the latter had expressed 
complete surprise and had promised 
an investigation and institution of 
corrective measures. Golenpaul says 
that after an interval of many weeks 
nothing happened, that the viola- 
tions still existed, and it left him 


(Continued on page 32) 


Flivver Dealers 
RED Deal Flivs 





|some huddling, 
‘|ranged some format reshuffling and 


| —with cash contributions, to be con- 


|of encouragement for 





Mutual’s having a run of sponsor 
snafus these days. In the wake of | 
the Zenith deal which maybe isn’t a 
deal to bankroll the web's “News- 
reel,” it’s now learned that the Ford 
Dealers aren't picking up “RFD 
America” after all. And Ford Mo- 
tors is paying off the talent costs 
of the fluff — a $40,000 piece of 
change —and getting nary a com- 
mercial for it. 

It’s a case of the flivver dealers. 
almost simultaneously given their 
choice of either Fred Allen or the 
farm quiz show, plunking their dol- 
lars on the NBC comic in such num- 


Nielsen Back in Gotham 





bers that only a handful was left 


into “RFD.” 

When so few dealers got on the 
line — despite Mutupl’s advance 
buildup of the Lou Cowan-packaged 
stanza, picking off favorable trade 
notices and far better than average 
publicity—the web agreed to let the 


talent costs (at $3,200 a week) 
take Mutual off the nut with Cowan. 

Thus, Ford is footing the bill, ex- 
cept for time, until April 1, without 
| getting so much as a plug on the 
ishow. Agency involved in the fel- 
deroo is J. Walter Thompson, which 
also has the Fred Allen show for 
the Ford dealers. 

Mutual isn’t giving up hope of 
nailing a sponsor. Stanza, piped out 
of Chicago with Joe (“Quiz Kids”) 
Kelly quizzing farmer contestants, 
will continue to ride the web's 9:30 | 





Thursday slot until at least mid-May. 


who were interested in putting coin | 


dealers out of the commitment, Ford | 


in return consenting to pay 13 weeks’ | 
to | 











Had NBC on Spot 


NBC got out of the middle of a! 
Ralph Edwards vs. 
situation last week. 


The trouble | 


Friday night show on behalf of the 
CARE organization. Edwards thought 
the Linkletter letter-writing-with-a- | 
charitable-payoff idea hewed so} 
close to his own showmanship stunts 
as to amount to trespassing. After 
NBC reportedly ar- 


everyone appears now to be happy. 
Linkletter preems his stunt this 
Friday (5), when he'll invite letters 


verted into CARE food packages— 
the destitute 


Art Linkletter 


bigger 


; ; client advances as the reason 
arose when Linkletter announced he | : . 


was injecting a contest idea into his | 


| Chent Jockey Time’ as Shows Fade: 
I) GE, Campbell Drop Brice, ‘Corliss’: 
sw Toni ‘Crime’ Bid Cues DeSoto Beef 


mation, Please” timed thi 
slapped a $500,000 suit on Baer 
Network. He claims that’s the amount * Option-time at the season’s half- 
of damage sustained by “Info’ ° |} way mark has sl merci: 
cause of the manner in which the Allen’s Spoof Tribute lradio out ‘its poe mehr pcre 
co-op program has been handled by The late Mark Hellinger made | of lethargy. Result is that estab- 
the web | a date some months back with I lishe -d nighttime shows are falling 
Golenpaul says he'll carry through | Fred Allen to appear on his NBC | by the wayside, precipatating a free- 
with Mutual until present sponsor- show this Sunday night (7) to | f r-all among sponsors jockeying for 
ship contracts expire in June, when! tie in with his projected visit | better time segments. awe 
he'll “scram, but fast, off the net-| east in connection with the Highlighting major programming 
work.” | “Naked City” premiere in N. Y. | developments over the past few 
Golenpaul, whose “Info” has been | That's why Allen is turning days: . 
slotted in the 9:30-10 Friday night | over this week’s show to a sort | 1. Campbell Soup is dropping the 
MBS slot since last September.| of memorial to Hellinger, wind- |CBS Sunday night at 9 “Corliss 
charges that a substantial number! ing up with a satirization of the | Archer” show March 28 after spon- 
of stations were carrying the show! “Naked City” pic. Allen’s go- j|soriag the family comedy for over 
for commercial sponsors for which | ing to spoof it, for he figures ja year. Client is currently sponsor- 
no accounting was made. He claims | that’s the way Hellinger would ing 10 quarter hours (Club 15, Wal- 
sponsors were accepted by Mutual! have wanted it. | ter O'Keefe) on CBS and abandon- 
without the producers’ approval, as | ment of “Corliss” is said to be for 
specified in the original terms with | reasons of budget. Campbell's de- 
| Mutual; that a number of stations 6 ? . ’ cision leaves CBS with the full 
were carrying the show on a delayed rut S. Cop @ |9 to 10 Sunday night hour open, 
basis without his authorization. Texaco having checked out of the 
The suit, served on Mutual Mon- | 9:30 segment. “We the People,” not 
day (1), further alleges the follow- too enthusiastic over its Tuesday 
ing violations of the original pro- | Stunt A ‘Trespass 3 | night “Amos ‘n’ Andy” competition, 
visions: | 9 | has put in a bid fer the time, but 


CBS frankly admits it’s shooting for 
things for the Sabbath seg- 
ments. 

2. General Foods is cancelling out 


| the Fannie Brice show, with May 28 


set for the 
GF-Baby Snooks tieup. 


windup of the ll-year 
While the 
for 
the action the reallocation of adver- 
tising funds, 
comedienne’s health was a factor 
in the cancellation order. Move 
/came as a stunning blow to CBS, 
with the Brice show currently grab- 
bing off the top Hooperating in the 
web’s Friday night comedy sweep- 
stakes. GF is retaining the time. 
Brice cancellation is construed in 
some advertising quarters as just 
the forerunner of a general realign- 
(Continued on page 32) 





and hungry in Europe. Writers of | 
the best letters will be invited 4 Time actor 


participate on the show for the 
grand payoff contest. 

Giveaway will be what sia 
to a permanent lease on life—a new 
home, a garage and automobile, and 
cash to buy a lot. 

NBC has assured Edwards that 
no other network program will be 
permitted to use his method of mak- 
ing phone calls around the country. 
Permission given John Guedel and 
Art Linkletter for the phone call 
device on the giant giveaway will 
be the last. Execs contend that Ed- 
wards is entitled to. protection on 
the phone call contest adjunct he 
popularized. 





With WCBS’ 406 Buy 


A. C. Nielsen has a New York 
client again. Chicago research out- 
fit, which lost its one and only 
Gotham station subscriber last Octo- 





ber when WOR cancelled, last week 
— WCBS. 


Cantor- Follies’ 


Eddie Cantor’s dissatisfaction with 
his current NBC time slot (Thurs- 
days, 10:30 p.m.) is giving impetus 
to CBS’ plan to wrap up the come- 
dian and his sponsor, Pabst, for its 
projected 60-minute “Ziegfeld Fol- 
lies” program. 

The comedian has already put 
himself on record with the netwerk 
and the Pabst agency, Warwick & 
Legler, over what he considers a 
poor time segment, and has threat- 
ened to “look elsewhere” for a more 
favorable period. Factor, too, is 
Pabst’s concern over its inability te 
reach several markets, because cer- 
tain NBC stations refuse to carry a 
beer show. 


Pabst, which also owns Hoffman 
Beverage as a subsid operation, has 
expressed a desire to expand to a 
full hour, for a two-way plugging. 


| That would tie in with CBS hopes 


thes in Nielsen's pocket. 
heavy outlay the Columbia flagship | 
will get indexes on round-the-clock | 
listening to all N. Y. stations. 
Nielsen has made formidable bids 





7006 Tab for N-K News 


Nash-Kelvinator deal for a five- 
|; minute evening news strip on ABC 
|__which, incidentally, will be the 
web’s first nighttime cross-the-board 
commercial stanza under single 


hour rate for an initial hookup of 
100 stations. It’s believed probable 
| N-K will later expand the deal to 
cover the full net. 

Show, which will be carved out 
of ABC's 15-minute “Headline Edi- 
tion” at 7 p.m., tees off April 26. 
‘ Agency is Geyer, Corneli & Newell. 





to sign other major N. Y. outlets. | 
|but the expensive tab has scared | 


| 


| them off. Nielsen has also signed up | 
| Don Lee and Columbia Pacific Net- 
| work on the Coast. 


sponsorship—is a $710,000 time bill- | 
ing. Bankroller will pay 20% of the |markets with better 


For this | ing of Canter. 





GE'S 5006 DIP IN 
WEATHER SPOTS 


General Electric’s appliance divi- 
sio. has under consideration a cam- 
paign involving the broadcasting of 
weather forecasts daily in every 
town of over 100,000 population. The 
outlay for such a spot splurge would 
run well over $500,000 on a basis 
of 52 weeks, as recommeded by 
Young & Rubicam, agency on the 


account. Suggested starting date is 
April | 5. 
Latest census shows there are 109 


than 106,908 
population, The forecast idea had 
been tested in a couple spots and 
the thing turned out so weil that the 
country-wide proposition was drawn 
up by the agency. If the proposal 
goes through it will make the largest 





it's believed that the - 


appropriation dished out to the spot 
end of the business in some time. 
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Audience Research Shows It Doesn't 


Take a Rating To Enjoy -a Program 


The most popular programs, rat- # 


jng-wise, are not necessarily the 
ones most enjoyed, judging by a 
survey of listener preferences being 
conducted by Audience Research, 
Inc. The same organization recently 
announced preliminary results of an- 
other survey, one showing the “en- 
thusiasm quotient” of radio person- 
alities, based on number of 
heard and desire to. hear. 
According to Sam Northcross, ARI- 


times | 





‘Joan’s’ Cuffo Trailer 


When CBS announced it was 
delving into the Joan of Arc 
story for its Sunday after- 
noon “CBS Is There” show, RKO 
really hopped on it, grabbing off 
what amounts to a free coast- 
to-coast trailer for its upcoming 
Ingrid Bergman “Joan” picture. 

Knowing that his ex-CBS col- 





radio head, the first three polls in leacues would give it all the 
the survey of “most enjoyed” pro- high standard quality production 
grams indicate there are probably trimmings, Paul Hollister, ex- 
numerous “sleepers” on the air CBS promotion director, and 
which might become top-raters if now RKO publicity chief, ef- 


given choice time and network spot- 
ting. He points out that more than 
two-thirds of the programs men- 
tioned in the polls were not ones 
ordinarily considered among the 
top shows. 

An average of 190 different pro- 
grams were mentioned as “most en- 
joyed”in each survey. The questions 
used to develop the “most enjoyed” 
list have so far restricted listeners to 
a choice of only one program. A 
fourth study currently under way 
permits listeners three choices dur- 
ing the preceding week, which will 
make possible specific “enjoyed” 
pe.-centages, arrived at by weighting 
program mentions for first, second 
and third choices. 

In the three polls taken so far 
(weeks ending Jan. 24, Feb. 7 and 
Feb. 14), “Lux Radio Theatre,’ with 
top position every time, is the only 
program with a substantially larger 
vote than the rest. The others are 
very close“and the last 10 are virtu- 
al' tied in all three measurements. 

No Conclusions Yet 

The three polls have beer nation- 
wide and have involved about 1,000 
personal interviews each, in all city 
sizes and income levels: Northcross 
believes these “most enjoyed” sur- 
veys may help uncover promising 
talent and indicate the kind of pro- 
gram format and treatment listeners 


(Continued on page 34) 


Cleveland B’casters 
Seek Ruling on Right 
To Air Court Hearings 


Cleveland, March 2. 

An understanding of radio’s rights 
in courtroom reporting may be 
reached this week in a meeting of 
Common Pleas judges and radio 
news directors headed by Ed Wal- 
Jace, WTAM, who also is executive 
secretary of the National Assn. of 
Radio News Directors. 

Stations sought right to place 


fected a quick publicity tiein 
with the airer. 

RKO flacked up the CBS show 
for all it’s worth. 











Pearson & Allen's 


9506 WBAL Plan 


Washington, March 2. 
Drew Pearson and Robert S. Allen 
now plan a $950,000 capitalization 
to carry a 50,000 watt clear channel 
station in Baltimore, if they can 


channel of William 


Hearst’s WBAL. 


They gave testimony regarding 
the expanded capitalization, up from 
$500,000, last Friday (27) as they 
defended their financial qualifica- 
tions to carry the nut of such a sta- 
tion, against the challenges of 
Hearst. 


Pearson testified that his broad- 
casting contract with Lee Hats was 
non-cancellable for three years 
and that he was also well fixed 
through his newspaper columning. 
He said his net radio income was 
“in excess” of $100,000 annually and 
that his newspaper take was “in ex- 
cess” of $75,000. 


Pearson and Allen each explained 
that they were increasing their 
personal subscriptions of stock in 
their proposed station to $163,000 
each. Allen said they had figures 
on the cost of suitabl2 studios at 
only $4,000 a month. P 


William Dempsey, Hearst attorney, 
challenged the figures and also the 
propriety of Pearson and Allen in- 
troducing such testimony at this 
time after that phase of the case 
was presumably closed. FCC Com- 


Randolph 








microphones and wire recorders in| missioner Rosel Hyde, sitting on the 
court for testimony in the Harole | case, accepted the testimony but 


Beach murder trial, but Common |there was 


no final decision on 


Pleas Judge Samuel Silbert ruled | whether it would go into the record 
them out after consulting Attorney | of the case. 


Joseph Hostetler, 
Cleveland Bar Assn. 


however, had full complement of | 


photographers and reporters. 


Papers headlined judge's action: | 


“Circus Air Banned by Court.” 


Radiomen had been attempting to 
established on 


get court. policy 


| 
microphones for past several months, | 
but succeeded only in getting a run- | 


around. 


How to clear the situation and | 
why the Cleveland Bar Assn. should 
judge radio's rights will be discussed | 


in this week’s meeting. 


Writers To Package 





Their Own Whodunits | *: 


Mystery Writers of America has | 
optioned a radio show to be based | 
on whodunit novels by the members, | 
and titled “Mystery Award Theatre.” | 


A Hollywood package outfit, C. & F. 


Productions, is handling it under a | 


five-year agreement. 


The series would pay MWA a 


regular royalty, with a fee to the 
author whose story is used or the 
scripters of originals. 


‘Studio One’ to 30-Min. 





March 9 broadcast to permit the 
web to pick up Sen. Taft. Fletcher 
Markel’s “Sometime Every Summer- | 
time,” with Burgess Meredith, will | 
be the presentation. 

Following week show reverts back | 
to an hour, with Susan Peters doing | 
“One More Spring.” 


prexy of the| 
Newspapers, | 


lf FCC Gives Nod 


convince the FCC to give them the | 


Mpls.’ Negro Disk Jockey 


Minneapolis, March 2. 

First Negro disk jockey in this 
section of the country will begin a 
sponsored show March 8 over 
WLOL for one hour at 10:30 p.m. 
Mondays, 

He is Vant Washington, former re- 
porter for Twin City Observer. 
Washington will tie up program 
with title references, one set of 
tunes, for instance, referring to 
weather, others to various subjects. 





Ford Theat 
On NBC 13 More 


“Ford Theatre” stays put in its 
Sunday 5-6 p.m. period, with the 
client and agency, Kenyon & Eck- 
hardt, rejecting the ABC network’s 
| proffer of the Thursday 
isegment. The renewal is for another 
|13-week matinee whirl. 

Actually, Ford, in retaining the 
same time, still hopes that by the 
fall NBC will come up with a night- 
time period. Network hopes to 
|clear Friday night 8 to 9 in October 
| in its desire to retain the stanza to 
counter the rival webs’ hour-long 
|dramatic shows—CBS’ “Lux Radio 


| Theatre” and ABC’s “Theatre Guild 


} 


|of the Air.” 

| Renewal will take “Ford Theatre” 
|into June, when it will probably 
' pull out for the summer. 





Ford’s Crop For the Season 
Kenyon & Eckhardt, agency for 
“Ford Theatre,” this week unreeled 
its list of dramas to round out its 


| (Continued on page 32) 


'PETRILLO, WEBS TO 
RESUME TALKS MAR. 8 


The Petrillo-network lull ends 
next Monday (8). On that day, in 
| James C. Petrillo’s N. Y. American 
| Federation of Musicians office, at 
2:30, the tug-o’-war to arrive at 
terms for new web contracts will be 
iresumed. On what tack the talk will 








night 8-9 | 





Triple-Threat Otto 

Cincinnati, March 2. 
WCPO’'s news editor Bob Otto 
saw a holdup, had the bandit 
arrested, telephoned police to 
send a cruiser to the scene, and 
flashed the story to his station 
for a bulletin beat Tuesday (24) 
night, all within several minutes. 





Stopping in a downtown drug- 
store for a package of gum, Otto 
saw the man ahead of him show 
the girl cashier a note while us- 
ing a newspaper to try to conceal 
an automatic pistol. Otto re- 
treated to the outside and told a 
traffic officer he remembered 
seeing there when entering the 
store of the holdup. With his 
gun drawn, the cop nabbed the 
rubber when reaching the side- 
walk. Then Otto called police 
headquarters and WCPO. 


Sedgwick Says 
Can. Radio Must 








Toronto, March 2. 

The power of the Canadian Broad- 
casting Corp., this country’s nation- 
alized Federal radio setup, must be 
clipped and a new regulating body 
be appointed, according to Joseph 
Sedgwick, -legai counsel for the 
Canadian Assn. of Breadcasters, 
which embraces Canada’s 103 inde- 
pendently-owned stations. 

Addressing the Toronto Advertis- 
ing Club, he recommended that “the 
}extremely wide powers of the CBC” 
| be divorced from regulation of price 





ltake off is anybody’s guess at the | mentions, advertising content, use 


| moment, since there’s been no com- 
munication between the nets and the 
union boss since a 60-day truce was 
called a month ago. But the feeling 
is around that the _ preliminary 
sparring is over and that the boys 
will make a deal before the March 
31 contract extension deadline 
arrives. 

The word sifting through te web- 
bers who've been sitting in on the 
huddles is that Petrillo is now anx- 
ious to get the whole affair settled as 
soon as possible. 

Web reps have slated a meeting 
for Friday (5) to evolve their 
strategy for the final round. 
| Petrillo meantime has finally se- 
| lected a pressagent, Hal Leyshon & 

Associates, a N. Y. public relations 

outfit, to pit against the All Industry 

Music Committee’s recently acquired 

p.r., Verne Burnett. 








of records and transcriptions, news 
broadcasts, and beer and wine ad- 


vertising; and urged advertising 
agency men to lend their efforts to 
|the setting up of some impartial 


judicial body to enforce such regula- 
tions as should be applicable to pri- 
vately-owned stations, 

Sedgwick claimed that the CBC 
has “power to supervise and con- 
trol everything that goes out over 
any Canadian station, publicly- 
owned or private” and that this right 
to legislate radio practice is not con- 





| ceded in the original Federal Broad- 
| casting Act. On constitution rights, 
jhe believed that “with new and 
greater technical knowledge and 
control, some aspects of broadcasting 
that are currently thought to be in 
the Federal field may turn out to be 
properly matters for Provincial 
legislation.” 


Clip CBC Powers. 








RADIO EDITORS’ QUALITY RATING 


WEEK OF FEB. 20-27 





or 19—Good, B or 16; Fair, C or 


1 

| (A composite evaluation of programs by the nation’s leadin 
ing points: Script, Performance, Production, Advertismg,~ Music, 
a possible high of 30 points, as follows: Outstanding, 

| 


. Ozzie & Harriet...... 


Mar. 9 for Taft Pickup 

“Studio One,” the 60-minute Tues- | 
day night dramatic show on CBS, | 
is being cut to 30 minutes for the | 





AWD — 


5. Amos 'n' Andy...... 23.1 
6> Jack Benny.......... 


Bing Crosby .. 
Fibber & Molly 
CBS Is There . 


7. Henry Morgan. 


8. Lux Radio Theatre. ... 


As Compiled Exclusively for Variety by Dick Mansfield, 


Freelance Researcher 


13; Poor, D or 10.) 


Previous 
Rating 


(12) 9. 
(8) 10. 


(10) 
(13) 
(11) 
(14) 


24.3 
24.0 
23.8 
23.5 


12. 
13. 
14. 
15. 


22.7 
22.4 
22.2 


g radio editors, rated upon the follow- 
Originality. 
AA or 30; A plus or 25—Excellent, A or 22: B plus 
Of the 65 critics polled, 36 responded in this report. 


Percy Faith-Coca-Cola. 22.0 
Fred Allen 

11. Theatre Guild of Air... 
Edgar Bergen....... 
Fred Waring .... 
Duffy's Tavern 
Jimmy Durante... ... si ee 


Rating system allows for 


21.6 
21.3 
ee 
20.5 
20.2 


‘3 .o a2 £ ago 








EDITORS’ RECOMMENDED 


Child's World Cees. Rae 
Mr. Ace and Jane . 
Candid Mike 
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It’s Waltz Me Around Again, Willie’ 
As Durr, Saudek, 


+ An anticipated three-way verbal 


White Bally Radio 


wrestling match on what's wrong 
with radio turned into another waltz 
last Friday night (27) as reps of the 
industry, FCC and the public met 
and embraced each other at a New 
School for Social Research forum. 
|In the respective corners were Clif- 
‘ford Durr, FCC member; Robert 
Saudek, ABC vice-prexy and indus- 
'try’ champion; and Llewellyn White 
| assistant director of the Commission 
|on Freedom of the Pres: 

Defining the great issue of our 
| times as the preservation of democ- 
iracy, Durr declared that the increas. 
|ing concentration of control within 
ithe broadcast industry represented 
ja danger to freedom. Pointing up 
ithe extent of trend, Durr quoted 
lstatistics from 1946 broadcast earn- 
ings which revealed that one adver- 
tiser alone contributed 9% of the 
revenue while the next two adver- 
tisers were responsible for 13%. The 
concentration of business in the ad 
agencies is even more extreme, he 
said, 

Durr asserted that this tendency is 
facilitating the “engineering of con- 
sent” for any political or economic 


|philosophy supported by those who 
currently control the industry. 
Therefore, he said, there’s been a 


| shift of emphasis from the tradition- 
al concept of freedom of the speaker 
'to freedom of the listener. As such, 
function of the FCC is to guarantee 
“the diversification of opinion in the 


market place of ideas.” Durr de- 
| Clared that government regulation 
| of the broadcast industry had re- 


sulted in a better balance of news 
presentation than exists in the press, 
Saudek In Industry Defense 

Saudek made a blanket defense of 
the industry. He mildly derided the 
longhairs for urging a switch in pro- 
gramming to an exclusively high- 
brow level. Such a transformation, 
he predicted, would chase the aver- 
jage listener and make them inac- 
}cessible to radio’s currenti, positive 
| educational side. ©: udek also gently 
|queried Durr’s assertion that con- 


(Continued on page 34) 


N.J. B’casters Plan Annual 
Rutgers Radio Institute; 
Seek Libel Immunity 


Plan to set up a Radio Institute 
at Rutgers University, New Bruns- 
wick, N.J., and discussion of pro- 
posal to have radio stations in- 
cluded in the Reiffin Bill are on the 
agenda for the two-day. spring 
meeting of New Jersey Broadcagt- 
ers Assn. to be held March 12-13, at 
Asbury Park. Newspapers of New 
Jersey have had a newspaper In- 
stitute at Ratgers for some time, 
and plan for radio broadcasters is 
patterned after this. 

Wallace S. Moreland, assistant to 
| Rutgers prexy, will outline the plan 
iat the confab. It will be recalled 
ithat the N.J. broadcasters suggested 
|setting up clinics for various de- 
partments of their stations to pass 
along vital info, and the Radio In- 
stitute at Rutgers would accomplish 
the same result, it’s claimed, only 
on a university level. 

The Reiffin bill would make news- 
papers immune from libel action on 
published material supplied by ac- 
credited news agencies, and the 
N.J. Broadcasters Assn. is seeking to 
amend the bill so as to give the 
same immunity to radio stations. 
Six states already have statutes 
exempting stations from liability for 
political broadcasts. 

The two stations in Asbury Park, 
WCAP (Walter Reade, Jr) and 
| WJLK-FM (Thomas B. Tighe) will 
be hosts at the meeting this month. 














‘Perry’s’ New Cue Tosser 
As P&G Switches Agcys. 


“Perry Mason,” Procter & Gam- 
ble daytime strip on CBS, switches 
agencies the end of this week (7), 
with Dancer - Fitzgerald - Sample 
handing it over to Benton & Bowles 
as a result of the sponsor's decision 
to use the soaper in part to plug the 
new Tide detergent. Heavy sales 
push being put behind Tide is indi- 
seated by the fact that B&B also has 
just signed ABC’s “Gangbusters” for 
the product. 

Agency shift will mean a change 
in directors on the show, Arthur 
Hanna handing over the cue-throw- 
ing chore to Les Harris, B&B staffer. 





le <ewem 


meg ee = 


WME Te 


Tete 


© 


a! 


p 
—— t 


pene eee Me 


j 
; 
i 
f 














INL RDERG OPI 


sangre 


ah 


— 


A TN 


pee: 


— aan - 


De oF Nene eee 


: 





__ Wednesday, March 8, 1948 


es ee tt tes eal ey eae 


haw sett nist are ey ae 





RADIO 25 








WEBS DRYDOCK MAYFLOWER 





NAB Board Sticks up Code For 
Final Action at L. A. Convention 


Washington, March 2. 

A slicked-up NAB standards of 
practice is in the final process of 
polishing and will be mailed to 
NAB members for their double-o at 
least 30 days 
opening of the broadcasters’ Los An- 
geles convention. Decision to put 
the proposed new code up to the 
eonclave climaxed a three-day 
meeting of the NAB board at Hot 
Springs, Va., last week. 

Lion’s share of program discus- 
sions revolved around the FCC’s 
controversial Port Huron decision 
on political broadcasts, with board 
members registering heated objec- 
tion to it. As a result, the whole 


code section on political program- | 


before the May 17 | 


+ 








ming will be kept fluid pending a | 


final decision on the Port Huron | 
case. 

Other board actions: 

1, Gave unofficial blessing to Chi- 


cago as permanent convention site 
and authorized opening of negotia- 
tions with the Hilton Hotels there 
for the 1949 conclave. 

2. Sanctioned a $200,000 radio pro- 


motion campaign, announced earlier | 


by NAB, to sell radio to advertisers. 

3. Authorized funds to hypo i,AB 
activity in the international radio 
field, both on treaty and shortwave 
matters. 


4. Voted a bigger nut to carry 
NAB’s share in the All Industry 
Music Committee’s activities. 


Diinhai Stations 
Join Forces for Unique 


Airing of Marshall Plan 


Birmingham, March 2. 
Local affiliates of all four major 
networks joined last Wednesday 


ern audiences. 

In a 24-hour period, WAPI (CBS), 
WBRC (NBC), WSGN (ABC) and 
WTNB (Mutual) aired, at different 
times, an address by William L. 
Batt, president of SKF Industries, 
Inc., of Philadelphia, speaking in be- 
half of the National Committee for 
the Marshall Plan, of which former 
Secretary of War Henry L. Stim- 
son is chairman. Talk was plattered 
in advance by one of the stations. 

In each airing—scheduled in each 
case at an hour calculated to hit a 
different segment of the listening 
audience covered by the stations— 


Batt’s address was prefaced by a. 


‘Stop Music’ Won’t Stop 


special message from former Secre- 
tary of War Robert P. Patterson to 








Eddy Vice Jolie 


Hollywood, March 2. 
Looks like Nelson Eddy will ride 
the Kraft Music Hall this summer, 
when Ai Joison checks out for 13- 
week 
deal 
via J. Walter Thompson agency. 


Eddy also took over for Kraft last 


summer. 


FM Gripes Put 
AT&T On Spot 


Washington, March 2. 

Discussions have opened between 
A. T. & T. and the FM Assn. on 
coaxial cable rates to carry FM pro- 
grams, with the association seeking 
some kind of arrangement which 
will also provide for multiplexing 
facsimile. 

Nothing has been worked out since 
the original tentative A. T. & T. pro- 
posal for $10 per mile per hour 
which FMA is actively protesting, 
and the signs are that big A. T. & T. 
may very likely find itself in the 
middle of a hornet’s nest of dispute, 





| with the AM broadcasters also rais- 


ing objection. 

Key to the situation is the tenta- 
tive proposal of $40 per mile per 
hour, which A. T. & T. suggested 
some time back for television. FCC 
has now ordered the phone company 


April 1 and to open negotiations on 
FM rates. The assumption is that 


—-_______-. @ 


layoff. Summer replacement | 
is currently being negotiated | 


~~GO PART OF WAY 


| Washington, March 2 

| A majority of the FCC appears 
| sympathetic to softening of its 
editorial ban to permit stations to 


no- 


tout causes so long as time is made | 
available on an equal basis to oppo- | 


| sition views. But the bureaucrats 
are dead set again’ the network-NAB 
| putsch for editorial privileges with 
absolutely no strings attached. 

This, at any rate, appeared to be 


industry reps at the opening sessions 


and today (2). Hearings will recess 
this weekend and resume at a later 
date. 

Prexies of three major 
| (Mutual was not represented) took | 
the stand to echo earlier statements 
in support of an absolute FCC 
“hands Off” on all program matters 





They lined up cheek-by-jowl with 

NAB prexy Justin Miller’s “free 

| radio” fight and made it clear the Stations to I) K 
editorial issue itself was small | vu W. 
potatoes. All the web brass insisted 

the ban was a violation of free | Washington, March 2. 
speech and argued neither Congress Bill to clap a 50,000-watt ceiling 
nor FCC has the right to breathe | on the power of domestic stations 

down the necks of stations whoj|was introduced in Congress last 

editorialize, to see that they are | week by Senator Edwin C. Johnson | 

giving all comers an equal break. | (D., Colo.). It would cover all sta- 
Commissioners who did most of | tions operating between 550 and 


ithe talking (Chairman Wayne Coy, 


Clifford Durr, 
and Paul A. Walker) appeared sym- 
pathetic to views of Nathan Straus 
of WMCA, N. Y., and Dr. Robert 
Cushman of Cornell University sta- | 


| tion WHCU, Ithaca, N. Y. These two 


| argued for a licensee’s right to edi- | 
| to file its commercial video rates by | 


the sentiment of the four FCC mem- | 
bers who carried the ball in quizzing | 


of the editorial hearings yesterday | 


webs | 


Edward M. Webster | 





Fe HINTS TL New York State Rural FM Network 


For Farmers May Prove Bucolic 


| Mickey Finn for Major Chains 





That Talent Nut! 


Chicago, March 2. 

Even though costs for 24 sing- 
ers have tripled in the last five 
years, the bankroller of Mutual’s 
“American Radio Warblers” has 
no intention of paring down the 
| cast. Canaries formerly gobbled 
{| up 50c. in birdseed weekly, but 
inflation has boosted their feed 
|} bill to $1.50. 
American Bird Products, the 
sponsor, gets the stuff wholesale. 


Bill Would Limit 








11600 ke. 


panying statement that FCC has to 
| make its final decision on clear chan- 
| nel operations prior to April 1, since 
there is a May 1 deadline to submit 
American proposals to the NARBA 
meeting. Superpower 


torialize but wanted the FCC to | matters being considered by FCC, 
| hedge this privilege with guarantee | anq Johnson feels that Congress 
that the opposition would get @ | ought to take a stand on that. 

chance to backtalk on the air. | - Under super-power, said Johnson, 


A. T. & T. will ask the $40, or some | 


figure very close to that. 


The gimmick in the deal is that | 


(25) in an unprecedented coopera- | A. T. & T. has normally charged ac- 
tive effort to explain the basic facts | Coding to the amount of space re- 
of the Marshall Plan to their south- | @uired. Television requires 2.7 meg- 
| acycles 


for its bands. That is 180 | 


| times as much as the 15,000 cycle 





the city of Birmingham congratulat- | 


ing the four stations for “doing their 
country a service and carrying on 
the southern tradition of leadership 
and patriotism.” 

Batt’s talk drew a parallel between 
the predicament of the South in 
1865 and the plight of Europe today, 
pointing out that there “was no 
Marshall Plan then, and it has taken 
some parts of the south as much as 
80 years to recover from the de- 
struction and chaos of that war so 
long ago.” 


Bob Smith’s Web Spread 





| 








WNBC’s (N.Y.) Bob Smith, who's | 
been the web flagship’s white hope | 


to swipe attention from WCBS’ 
Arthur Godfrey, looks set for a 
chance to spread his talents over 4he 
network. 


It has turned out that one of 
Smith’s fortes is kid shows. In ad- 
dition to his early-ayem patter stint 
opposite Godfrey, he’s been doing a 
Saturday morning “Triple B Ranch” 
stanza for juves on WNBC, 


| pating kids up late. 
| tered, without the kids’ 


lines for which FM is negotiating. 
Yet, the telephone company wants 
one-fourth as much for FM. 

It is interesting that the A. T. & T. 
wire deal with AM radio, for 5,000 
cycles, costs $6 per mile per hour. 
Hence the ratio of discrepency be- 
tween that and the suggested tele- 
vision rates are even greater. 

Thus there is plenty of guessing 
here that, if a $40 rate for television 
is filed. everybody will come down 
on A. T. & T., running to the FCC 
with demands for “justice.” 





‘Child’s World,’ ‘Exploring’ 


ABC still thinks it has something 
in “Child’s World,” the  serious- 
minded Juvenile Jury session in 
which moppets candidly discuss their 
problems. 

Despite the half-hour sequence’s 
failure to build a rating—attributed 
in large part to the Jack Benny com- 
petition it bucks in the 7 p.m. Sun- 
day spot—the web isn’t scuttling the 
show in 


the Music” program March 21. 
“Child’s World” will be moved into 
the 10 o’clock Thursday night spot 
currently occupied by Lee 
land’s music. Stanza has 
considerable critical kudoes. 

New spot won't keep the partici- 
Show is plat- 
knowledge 
that they are taking part in an airer. 

“Exploring the Unknown” also is 
getting another reprieve. Despite 
failure to date to snare a sponsor 
for the Sherman Dryer package, web 


copped 


| probably will shift the show to 8:30 


and | 


maestroing a twice-weekly television | 


party for moppets on WNBT. the 
net’s N.Y. vides outlet. This week 
the web was in the process of clear- 


ing Smith's “Triple B Ranch” for 
Saturday ayem network airing 
Pians were also in the works to 
make Smith’s tele show (co-starring 
him with a Snerdish puppet called 
Howdedode) into a three-times- 
weckly affair. That would give 


} LIONS, 


Smith a total of 10 radio and tele | 
! sisnment from UN, 


+9r 


12°72 


 unts a week, running to hours. 


Monday rather than dropping it 
when “Stop the Music” debuis. 


Chris Cross To Geneva 


Christopher Cross, U.S. radio 
liaison officer for the United Na- 
sails today (Wed.) on the 
America for “urope, 
eral weeks’ leave of 
his UN chores. 

He'll visit Paris first, then proceed 
to Geneva to attend the Freedom 
of Information conference on 


absence from 





Sweet- | 


following sev- | 


as- | 


Webs Won’t Go For It 
The webmen, on the other hand, | 
|privately said they preferred the | 
| status quo to any ruling which puts | 
{FCC in the business of enforcing a | 
“fair play” policy as a condition of 
handing out new or renewal licenses. 
These were other developments: 
1. Clue to the webs’ indifference 
'to the editorial issue per se was 
tipped when both NBC prexy Niles 
(Continued on page 34) 


Cliff Edwards’ $15,000 
‘Jiminy Cricket’ Package 
From Disney Pix Studio 


into a $15, 000 weekly package orig- 
inating from Walt Disney’s Holly- 





Congress has a right to Saaeeiotinn 
whether such great power should be 
placed in the hands of a few people 
who eould influence public opinion; 
whether super-power would not 
destroy eeonomically many small 
regional stations; whether a few big 
stations could satisfy the local cus- 
toms, habits, economic interests, 
etc., of the various sections of the 
nation; and whether this would pro- 
vide better service than the present 
clear channels. 

In an unprecedented move, the 
acting chairman, Charles Tobey (R., 
N. H.) of the Senate Interstate 
Commerce, ordered FCC, over the 
weekend, to hold up any decision 
on. the long-pending clear channel 
proceedings until hearings are held 
on the Johnson bill. 

Commission had planned to un- 
leash its finding by May 1 to aid 
U. S. broadeasters in preparing pro- 








wood studios, with a historical fan- 
tasy format starring the cartoon | 
character of Jiminy Cricket, is being | 
prepped by Cliff (Ukelele Ike) Ed- 
wards. Veteran actor expects to cut | 
an audition disk of the stanza in 
New York next week with Robert 
Young as gZuestar. 

In its proposed regular origination | 
from Hollywood, the show would | 


have a 30-piece orch and the Lynn | 


set to handle the writing chore, with 
Ernest Sax directing. 

| Edwards got the inspiration for the | 
| format after he portrayed the Dis- 
|ney character in ABC’s documentary, 
“1960? Jimmy Cricket!” last year. 
Disney has since given Edwards 
clearance to use the character—the 
first time, it’s said, that the animator 
has approved appropriation of one 
of his cartoon creations for a com- 
mercial air show. 


WJW’s 406 Ball Pact 


Cleveland, March 2. 
WJW gets the broadcast rights for 








ihe Cieveland baseball games with 
| Standard Brewing Co. footing the 
i|cost for around $40,000. It is ex- 


pected that 15 AM and FM stations 
Cleveland will pick up the 


near 


| broadcasts but details have not been | @ 


announced 

Jack Graney and Jim Dudley 
be at the mike. 
to be aired live wherever 


will 


| are 


| sible. It is also expected that WJIW 
will originate the FM broadcasts 
since the station will get its FM | 


beam in the air within 10 days. 


| Murray chorus in addition to Ed- | after 


' wards and name guests. Art Lane is 
the Sabbath reshuffle to | 
introduce the new hour-long “Stop | 


Out of town games | 
pos- | 





posals for meetings next summer 
on the new North American regional 
broadcasting agreement. 





-Mutual’s Programming 
Reshuffle Hits a Lull. 


Program reshuffling at Mutual, 
hitting a mid-season peak a 


‘couple of weeks ago, with replace- 
|! ments and time changes abounding, 


leveled off last week to one cancella- 
tion, one temporary suspension and 
one addition. 
Cancelled out 
Stranger.” the 


was “Song of the 
Bret Morrison star- 
ring strip at 3:30 p.m. (current rat- 
ing 09). on which the sponsor, 
Pharmaco, has been expected to 
yank bankrolling for some _ time. 
Stanza will fade off March 19. 
| Added was Canada’s daytime va- 
riety show, “The Happy Gang,” aired 
| over CBC for 10 years. Stanza, with | 
Bert Pearl as emcee, will be fed to 





by MBS as a co-op in the 1:15-1:45 
p.m. cross-the-board segment, start- 
ing March 15. Pa 

“Red Hook 31,” Virginia 
Woody Klose’s farmlife chatter 
series in the 1:15-1:30 time slot, *will 
two-week hiatus and return 
to the air Ma rch 29 in “Song of the 
Strange 3:30 period. 

“Red Hook” 
airing. however 
advantage of the Pha 


and 


ke a 


still won't get ). ie * 
WOR will 


rmaco ecancella- 


tion to return Jack Barry's “Daily 
Dilemmas” to its former 30-minute 
format, 


Johnson pointed out in his accom- | 


is one of the | 


| Mutual out of Toronto and be offered | 


take | 


+ <A Rural Radio 


begin operation early 


Network is set to 
in May of the 
web devoted exclu- 
sively to the farmer. RRN, which 
will comprise upon completion six 
FM stations to service the New York 
State area. tee off with 
three, the other half coming in dur- 
ing midsummer Central head- 
quarters will be located in Ithaca. 

Sponsored by 10 leading farm or- 
| ganizations representing most of the 


first broadcast 


tava! , 
Wit only 





| state’s farmers, the network is pri- 
| marily degigned to correct an al- 
|leged persistent neglect of rural 


|} audiences by the existing networks. 
| Past attempts to set up statewide 
| networks to reach the farmer have 
| foundered on station commitments 
| to local and national advertisers, 
Chief worry for the big nets is the 
commercial challenge represented by 
| the RRN in being a more economic 
| broadcasting medium for reaching 
| farm audiences. Currently adver- 
| tisers can approach the farmer-lis- 
tener Only via high-powered stations 
whose rate cards these facilities 
include their mass urban audience, 
On the other hand, advertisers want- 
|}ing to reach both rural and urban 
| audiences may find that the nets 
deliver the rural section as 


That is, if RRN clicks as 


foi 


| can't 
paid for. 
planned. 
RRN 
medium 


provide a radio 
the farm 


plans to 
comparable to 
newspaper and magazine. All fea- 
| tures of the programming, operation 
}and promotion will be channelized to 
| this single end. Each of the RRN 
| transmitters will also include studios 
for local program originations and 
will be staffed by skeleton produc- 
tion staffs. Network will be linked 
| by radio relay instead of the usual 


telephone lines. 
Heading the operation as RRN 
general manager is R. B. Gervan, 


formerly director of information for 
the Cooperative Grange League 
Federation Exchange. He was re- 
sponsible for grange’s radio opera- 
tions. H. Stilwell Brown, former 
partner in Rural Surveys and for 
several years sales manager for 
WHCU, Ithaca, will be assistant g.m. 
Chief Engineer is Donald K. deNeuf, 
formerly vice-prexy for operations 
at Press Wireless. 
Transmitters will be located in the 


villages of Newfield, Hermitage, 
Bristol Center, DeRuyter, Charry 
Valley and Turin. The 10 farm or- 


ganizations backing the project in- 
clude the N. Y. State Grange, N. Y. 
State Farm Bureau Federation, N. Y. 
State Federation of Home Bureaus, 
Cooperative Grange League Federa- 
tion, Dairymen’s League Cooperative 
Assn., N. Y. State Poultry Council, 
N. Y. State Vegetable Growers 
' Assn., N. Y. State Horticultural So- 
ciety, N. Y. State Artificial Breeders’ 
| Cooperative. Empire Livestock Mar- 
keting Co-op Assn. 


Ex-Disk Jeckey Into 
Detroit’s First Bigtime 
Radio-TV Package Setup 


Detroit, March 2. 
Formation of Broadcast Produc- 
tions, Inc., agency devoted to creat- 
|ing. packaging and producing radio 


j}and video programs, the first of its 











| kind in Detroit, was announced by 
Toby David, former disk jockey on 
| WIR. 


Prime mission of tne organization 
‘to bring good, high quality ra- 
and television entertainment 
the reach of local adver- 
David explained. 

In the past a local talent buyer 


lis ‘ 
| cio 
} Within 


| lisers,” 


{has been offered a selection limited 
‘to either station-produced dramas, 
newscasts. sport shows or segments 
' of disk jockeys. Under David's plan 


it will be possible for a sponsor to 
select a show built for his product 
j;and aimed at listeners in his par- 
'ticular market group, which can be 
|presented on the station of his 
| choice. wy 
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WATV (Newark) Sets Cap for Major 
NY. Market in Preem 3 Weeks Hence 


With equipment tests already be- + 


vy 


ing made from the transmitter sta- 
tion atop First Mountain, West 
Orange, N. J.. WATV_ television 
station in Newark, N. J., expects to 
start remotes within the next three 
or four weeks. WATV studios 
should be ready for use by April 15. 
Television layout will cost upwards 
of $600,000 when fully completed. 

The transmitter, which was al- 
ready sending out a test pattern last 
week, is situated on an elevation of 
about 600 feet above sea level. With 
the tower, this gives the station an 
antenna height of 800 feet. Another 
antenna, 100 feet high, is going up 
atop the Mosque theatre building, 
Newark, where the television studios 
now are nearing completion. 

Television plans for the Mosque, 
which is owned by WATV and 
WAAT, indie radio station, call for 
two smaller tele studios besides the 
main one, which will be 84 feet by 
82. This main studio has a 25-foot 
ceiling, making it possible to use sets 
higher than one floor. 

The studio bas a lightfhg system 
designed. to provide uniform light 
intensity at all points with neces- 
sary high-lighting supplied by spot- 
light banks. Use of fluorescent 
lighting, coupled with the vast light 
sensitivity of the image orthicon 
cameras to be used, enables a pick- 
up even by the light of a single 
candle. 

Station setup is such that WATV 
will have its own theatre television 
when the time time is ripe via the 


big Mosque theatre, immediately 
adjacent to the new WATV 
studios. This 3,500-seat house 


soon will be running on a film pol- 
icy. At present it is used about once 
a week for concerts. 

Television lineup for the main 
studio calls for offices on two sides 
of the big stage space and dressing 
rooms on the main floor. Guests at 
telecasts will be seated behind a vast 
glass window stretching about 70 
feet. When viewers are desired for 
aud participation shows, they will be 
escorted from this section, seating 
about 200, and taken up to the mikes. 
On opposite side of this main stu- 
dio is the show’s operations panel, 
an announcer’s booth and a film 
room. 

A 24-sheet poster campaign in 41 
locations will tell the public about 
WATV from March 1 to April 22. 
The arrival of the new tele station 
also is being broadcast daily over 
WAAT. Understood that opening of 
main tele studios will be preceded 
by a _ radio broadcast from the 
Mosque theatre stage, with New Jer- 
sey state officials invited to special 
televised program immediately fol- 
lowing in the adjacent WATYV stu- 
dios. It’s likely that the entire radio 
show will pick up on film and 
subsequently shown as part of the 
telecast. 


MULLEN, STROTZ EAST; 








3G Grid Tab? 


Indications are that the cost of 
telecasting professional football 
games around New York by 
sponsors this coming fall may 
go up as much as 10 times what 
they were last season. 

An agency inquiring last week 
for an estimate on time alone 
was informed that the station 
is thinking of setting the price at 
$3,000 a Sunday afternoon. Last 
year the bill per game was $300. 


Britain Pushes TV 


Despite Economies 


London, Feb. 20. 

Government has informed Sir 
William Haley, Director-General of 
the BBC, that despite general finan- 
cial economies, woik can proceed on 
the erection of a néw Birmingham 
television station and an FM station 
in Kent. Other substantial capital 
development for radio is either be- 
ing slowed down or postponed in- 
definitely because of existing con- 
ditions. 


Major schemes involved are the 
erection of a nationwide chain of 
televsion and FM stations; a Broad- 
casting House headquarters exten- 
sion; new Regional Headquarters, 
and a new centre in London to pro- 
vide for the development of tele- 
vision and the grouping of other 
broadcasting activities at present | 
scattered throughout London. 


These improvements are ultimate- 
ly essential, and the corporation is 
bulding up a capital reserve so that, 
when labor and materials become 
available, work may be speeded 
without delay. 


In a special technical report just 
issued by the corporation it is re- 
vealed that changes have been made 
throughout the BBC system to im- 
prove the technical quality of the 
transmissions. 














Cleveland-—Western Reserve Univ. 
has contracted for televising all 


| bill. 


PAR-DuMONT HEARINGS 
STALLED UNTIL MAY 10 


Washington, March 2. ~ 
The promised searching probe into 
the ramification of Paramount's tele- 
vision plans, including its connection 
with DuMont, slated to have begun 
yesterday, has been postponed until 
May 10. The FCC’s action was taken 
because the Par attorney, Duke Pat- 
rick, was down with virus pneu- 
monia. 
However, the Commission plans to 


for TV channels in the various 
cities in which either DuMont or Par 
affiliates have applications. Then the 
decisions will be held in abeyance, 
pending the coming sessions here. 
Meantime, the Commission an- 
nounced these hearing dates for the 
different cities: Detroit, March 15- 
17, with United Detroit Theatres 
Corp., in the running; Cleveland, 
March 18-24, with DuMont an ap- 
plicant; San Francisco, April 5-9, 
with Television Productions, Inc., 
(Par), a bidder; Dallas, April 12-16, 
with the Interstate Circuit, an ap- 
plicant; and Boston, April 26-May 7, 
where New England Theatres is 
competing for a channel. 
Only new development here is 
that 20th-Fox has applied for a Bos- 
ton channel and has been bracketed 
into the consolidated hearings. Thus, 
two. film companies will be scrap- 
ping each other in that battle royal. 


TBA Petitions For 
Lemke Bill iiearing 


Washington, March 2. 

Television industry, acting through 
the Television Broadcasters Assn., 
petitioned the House interstate and 
foreign commerce committee yester- 
day (Monday) for an immediate 
hearing of opponents to the Lemke 
If adopted, the bill would as- 
sign a part of tele’s channel No. 1 to 
FM broadcasters. 
Move was the first concerted at- 
tempt on the part of the industry to 
fight the bill. Petition was filed with 
Rep. Charles A. Wolverton, commit- 
tee chairman, by TBA Washington 
representative Thad H. Brown, Jr. 
It pointed out that original hearings 
on the bill Feb. 3 and 4 had been 
limited solely to its proponents and 
that the committee to date has made 
no move to hear arguments from 
those opposing the bill. 


Tele broadcasters, according to the 
petition, are “vitally concerned in 








home _ football games next fall 
through WEWS. 





LC. 4-A TRACK MEET 
With Tom Greenwald, Mel Allen, | of the heads of the other two were 


Stan Saplin 
Madison Square Garden 
FORD MOTORS 
WCBS-TV, N. Y. 

(J. Walter Thompson) 


(28) 


meets from the Garden since last 
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Television Reviews } 


the development of a complete 
record in this matter.” 





go ahead with consolidated hearings | 


| of the angle. 


Wednesday, March 3, 1943 
Inside Televisi 

Television programming apparently will at least have to be acceptable, 
if the public's expected to invest in sets. Receiver sales in both Cleveland 
and Cincinnati have slumped tremendously since stations in those two 
cities hit the air. Since preliminary sales were good, manufacturers be- 
lieve that it’s the unprofessional programming that created the downbeat, 

Cleveland especially has not been up to expectations, according to trade 
reports. RCA engineers recently staged a week-long demonstration of 
closed circuit video at» the Higbee department store theré and Higbee 
execs reportedly expressed amazement at the clear pictures obtained, de- 
claring the WEWS signal was never as good. Higbee sales manager is re- 
ported to have told the RCA crew that he sold many sets before WEWS 
began operating but couldn't sell a one between the end of December, 
when the station preemed, until the RCA outfit arrived in February. 

Law firm representing one of the major ad agencies last week brought 
up a legal wrinkle which caused its client suddenly to halt negotiations 
for a series of sports films made some years ago, pending further probing 
Question posed by the lawyer is whether the film of a pro- 
fessional event can be used for television unless the owner of the film held 
the rights specifically for video or could show that the principals in the 
event had originally signed away all rights. 

The law firm said that it wasn’t sure whether there would be any lia- 
bility unless such rights were cleared, but it felt that the agency, to be 
on the safe side, ought to get the details of the contract made between 


the principals in the films in question and the producer before closing 
any deal. 





N. Y. Daily News’ forethought a year ago in reserving tele rights while 
granting radio rights to its “Did Justice Triumph?” ‘Sunday feature articles 
as the basis for a WOR-Mutual air series, didn’t give the paper title to the 
radio scripts as a basis for video shows. Now the, News’ WPIX, which 
expects to go on the air in June, wants to do a tele Series on the murder- 
story articles and has queried Chet Young and Bill Crawford, WOR sales- 
men who own the radio show (no longer on the air), about how much 
they'd want for loan of the scripts. No deal yet. 

Flat-faced cathode ray tube for television pictures, which is said to give 
a picture about 12 square inches larger than the standard oval-faced tubes 
of the same size, has been developed by Zetka Labs, subsidiary of US, 
Television Corp. New 15-inch tube, according to UST prez Hamilton Hoge, 
gives a 135-square inch picture, whereas the largest picture produced by 
an oval-shaped 15-inch tube is 123 square inches. 

Tube also features an “ion trap,’ which eliminates the ion spot that 
often forms in the centre of other tubes. Result is a uniformly clear 
picture. Zetka tube is now in production and is being sold to several set 
manufacturers. 








Following the pattern established in other cities of preeming tele- 
vision for the localities before a station takes the air, WAVE in Louis- 
ville will introduce video to Kentuckians April 2-11 at the annual home 
show and exposition. Tele display will feature the “home of the future” 


exhibit, with leading manufacturers demonstrating their new sets at the 
time. 





| engineers under producer Jack Boyle handling the equipment. 
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and head of one runner and parts 


on the screen. This completely 
robbed viewers of the thrills at the 
tape. All the excitement was there- 
fore from the audio end (sound) 
due to the narrator’s description. 


Columbia has been doing track | For television this is not enough. 


It is also only fair to say that the 


spring and improving right along. | monitor also did occasionally swing 
There are still a couple of odds and | his camera away from an ordinary 


of track should find these video ver- 
sions of the sport satisfactory. The 
Ford commercials were on film and 
fair enough. 

A track meet, as with other sports, 
emphasizes that the mam who moni- 
tors the cameras is the foundation 


GOP VIDEO FOR NBC 


Hollywood, March 2. 
Frank Mullen, NBC _ executive 
v. p. in charge of television, is en- 
route back to New York after pass- 
ing two weeks on the coast. He will 


be followed east the next day by 
Sidney N. Strotz, who will pass four 
months in New York coordinating 
the network's television operation. 


of the broadcast. He makes or 
breaks it. And from the fan, or 
viewer standpoint it is vital that 
this director know his sport. Tele 
is in the advantageous position of 


During his absence Lewis Frost, as- i being able to profit by the mistakes 


sistant to Strotz, will look after the 
western division segment of the 


chain, 


NBC will set up its cameras at 
the Republican convention in Phila- 
delphia next June, with a certain 
number of handpicked advertisers 
sold time to defray the expense. 
Network wants to break even on 
the project and may integrate 100 
commercials through the three-day 


session. 





Schaefer Beer’s TV Splurge 


Schaefer beer is buying the five 
minutes preceding the Brooklyn 
Dodgers baseball games on WCBS- 
TV this season. This spot will be 
filled by the suds account with reels 
‘containing standout plays in National 
League games. 

Red Barber will introduce the 
reels. Barber is also set to call the 
plays of the Dodgers games for Old 
Gold on the same TVer. 

“The Missus Goes A-shopping,” 
now on WCBS-TV Wednesdays, will 
be moved back to an earlier period 
on game days. .< 40> 


fos pu 6 


radio made in its early sportscasting. 
The big mistake radio made, and 
often continues to make, is in pick- 


athletic savvy. Those dulcet tor 
are meaningless unless the gu, 
knows what he’s talking about or, for 
video, where to point the camera. 
The setup at the Garden has the 
monitors, video and audio, down- 
stairs in touch by phone with the 
working crew in the balcony. Some 


by the narrator can call and get both 
the camera and lens he wants when 
he wants it. That’s because he has 
all the action in front of him. The 
way it is now, the narrator can be 
talking about one thing with the 
camera showing something else. An 
example of this popped up in the 
freshman one-mile relay, an added 
event which didn’t count in the of- 
ficial score. To viewers in general 
it aguld only have been another race 
while over at the side a boy was 
about to try to crack the inter- 
collegiate indoor pole vault record. 
But the camera never left the race 
to pick up this record attempt. 
Which is the fault of the monitor. 
At another point the monitor spoiled 
the climax of the 1,000-yard event, 
a highlight of the evening. by going 
to so close a close-up of a three-man 

















a ee 


blanket finish that only the shoulders 


ing personnel] for radio rather than | 


system should be worked out where- ! 


ends to be wrapped up but followers | track event to take a quick look at 


the high or broad jumps. But the 
impression remains that it would be 
smoother if the narrator, allowing 
rich good one, could call his camera 
shots. 


In this instance the narrator was 
Tom Greenwald who tutned in a 
competent job aided by but not be- 
cause of Mel Allen. Of course, Allen 
has the announcing rep but he 
doesn’t really know track so it was 
proper that Greenwald take over 
whenever the action started. Besides 
these two down on‘the floor. was Stan 
Saplin doing trackside interviews 
of the winners. These conversations 
ean become very wooden, stiff and 

ninteresting. Saplin better start 
, .00king for a different set of ques- 
|tions to put to the boys or leave 
| them alone. 


Two cameras seemed to be enough 
|} to cover the meet and with smart 
use made of the Garden’s public ad- 
| dress system Greenwald kept his 
audience well informed as to what 
was going on. A help would be the 
quarter times in the longer races, 
records for the events, and more 
side comment, or “color,” as to the 
favored squads, men, ete. For in- 
stance, the fact that Yale rolled into 
second place in this meet was a sur- 
prise when the advance dope pointed 
to N.Y.U. and Manhattan as the 
leaders. N.Y.U. finished on top. 


There cannot be too much atten- 
‘tion given these athletic broadcasts 
by the stations. The reason is that, 
today, sports comprise the backbone 
of television, the mobile unit is the 
origin of the sports broadcast, and 
the camera monitor is the key of the 
mobile unit. The main fault has 
| been and continues to be that direc- 
tors ignore the fact that a steady 
camera is the best camera, meaning 


(Continued on. page 35) 
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RCA and NBC are participating in the display, with a corps of NBC 
: Louis- 
ville will thus be the first city in the south to display a complete video 
setup to the public. WAVE-TV expects to begin operating late this year. 





Those Philco half hours from the Franklin Institute in Philadelphia. via 
NBC Tuesday nights, have been entertaining sessions. For this the nar- 
rator, Dr. Roy Marshall, is responsible. With a pleasatt manner and in lan- 
guage the average viewer can understand, Marshall reduces the scientific 
subjects to interesting and informal talks which have little of the lecture 
about them. Having the camera to show what he’s talking about Marshall 
has now gone from atom bomb to telescopes in a twice-weekly series he’s 
made very palatable. However, on the evening he spent aboard the Insti- 


tute’s Baldwin locomotive, who can forgive him for confessing he never 
wanted to be an engineer? 





! 

Ford Motors would like to get into every major baseball league city 
where: there will be a television station operating this season. So far it’s 
set in New York and Chicago and the only thing that’s holding up a deal 
for the sponsorship of the Cleveland Indians over that city’s WEWS is 


the okay of Bill Veeck, the team’s boss. Veeck has yet to decide whether 
he wants to get into television. 





The American National Theatre & Academy gets $300 a week from 
NBC for its sustaining drama series Sunday nights on WNBT. New York. 
Money is a fee for the organization’s services in bringing together the 
elements of the show ‘NBC itself pays the performers, etc.). The entire 
amount goes into the ANTA treasury, where it is used to help carry on 
the organization’s varied theatre-promoting activities. 

The price being quoted by film libraries to ad agencies for 16m stock 


shots is $1 a foot. Purchases are on an outright basis, without any limita- 
tion on the number of uses or exclusivity. 


McC-E’s On-the-Air 
Test to Weigh Merits 


WGN-TV BOW APRIL 4 
CUES CHI TRIB SPLASH 





Chicago, March 2. 

Chicago Tribune's big splash in 
tele,-which many view as the begin- 
ning of video's upward zoom in this 
area, will come April 4 with the for- 
mal teeoff of WGN-TV. Bow will be 
hypoed by a special tele supplement 
of the Trib, tied in with a two-week 
campaign with dealers, distribs and 
manufacturers. 

Huddles to shape up the push are | 
set with manufacturers for March 15 | 
and retailers March 23. Tele sup- | 
plement will be published on a five- | 
way, split-run basis to localize ads | 
in Chi nabes and suburbs. | 

Station, now in the test pattern 
stage, will have cost $500.000 by 
kickoff time. At the current rate of 
sales, Chi area will have 17.500 sets 
in operation by April. 


| 








Motorola Preps TV Play 


Series From Chi Museum 


Chicago, March 2. 
On the hunt for a prestige tele 
show, Motorola, currently bankroll- 
ing fight cards on WBKB, is eyeing | 
a.possible series based on exhibits 
in the Museum of Science and In- 
dustry on Chi’s South Side. Weekly 
show would use exhibits as settings 
for playlets. 
WBKB telecast a series from the 
| Museum last April, but the shows 








‘were straight educatidnal fare. 


Of Film Vs. Live Video 


First actual on-the-air test of the 
comparative merits of film and live 
television programming is to be 
staged by McCann-Erickson tele 
chief Lee Cooley. Idea will be tried 


, on the “Swift Home Service Club” 


show, coincidentally with its move 
on the NBC web April 1 from the 
Friday 1 to 1:30 p.m. slot to the 
Thursday night 8:30 to 9 slot. 

With a leading male radio star re- 
placing Tex McCrary and Jinx Falk- 
enburg as the show's emcee at that 
time, Cooley will film two half-hour 
versions of the program. Initial 
week will be run live, with the two 
filmed shows following. They'll in 
turn be followed by another live 
show. Cooley believes that by that 
time he’ll be able to judge whether 
canned or live studio shows offer the 
greatest impact and are best from a 
cost viewpoint. Production outfit 
for the films hasn’t been set, but 
Jerry Fairbanks may draw the as- 
signment as part of his film pact 
with NBC, 


McCrarys are reportedly leaving 
the show because Miss Falkenburzg 
(Mrs. McCrary) is expecting a baby. 
Cooley declined to reveal the iden- 
tity of the male replacement, since 
no contract has been inked yet. 
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Follies on TV? 


Washington, March 2. 


Senator Claude Pepper (D., Fla.) has renewed his bill to broadcast 
the proceedings of Congress, introducing an amended version which 


would also provide for televising a 


ll sessions of the House and Senate. 


Bill would also set up. two Congressionally-operated shortwave sta- 
tions—one on the Atlantic Coast and the other on the Pacific side—to 


p:ovide a continuous performance 


of the Congressional follies, some- 


thing the private stations could not be expected to give. 
Pepper has been hammering away for broadcasting Congress for the 


past couple of years. 


He introduced his first bill on the subject in 1947. 


Appearing before the Senate Committee on Expenditures in the 
Executive Departments, the Floridian declared that an ear-and-eye 
presentation of the House and Senate would aid the cause of democ- 
racy. Pepper pointed out that both Australia and New Zealand broad- 
cast their parliamentary proceedings via government-owned stations. 














New Wm. Morris Tele Dept. Presages 
Mass TV Entry of Coast Talent Reps 


Hollywood, March 2. 
Television doesn’t mean much to 


the talent agencies here yet but with 
the medium promising to be plenty | 


meaty by summer, the flesh peddlers | 


are sharpening their cleavers. Indic- 
ative is the disclosure that the Wil- 
liam Morris office is readying a 
“television department.” This pres- 
ages serious entrance into video by 
others who have been functioning 
with the left hands of their radio de- 
partments. ‘ 

There have, of course, already ‘been 
some passes videowise. General 
Artists set up shop six months ago, 
and the Orsatti agency dittoed late 
in Deeember. Then it was in hopes 
and for prestige and education. But 
now the imminence of a competitive 
station lends a glimpse of lucre, 
whereas to date there has been no 
parallel 
picture. Too, the percenters are be- 
ing hypoed by the Screen Actors 
Guild, which sees opportunities for 
idling ‘thesps, especially since the 
picture business has sagged in em- 
ployment. 


Arrival here of Abe Lastiogel, 
Morris office’s big gun, will report- 
edly ‘kick off the setting up of a de- 
partment, with the likelihood that 
George Gruskin, radio topper here, 
and Fred Elswit, now dabbling in 
tele, will form the nucleus. Event is 
likely to launch a contest for leader- 
ship and introduce new faces and 
show ideas. 

Orsatti agency is already working 
on several packages for tele, includ- 
ing one with June Preisser and Gene 
Reynolds. It hopes also to use local 
video as. a showcase for pix studios 
to gander new talent, and plans in- 
troducing an unnamed new Austrian 
femme “find” over tele in June. 


(Continued on page 35) 


CBS Tele Clinic 
Set for Affihates 


CBS, following through on its in- 
tentions of pushing to the front ranks 
of television networks, has invited 
execs of its 165 affiliated stations to 
attend a tele clinic March 31 at the 
homeoffice. Announcement of the 
Clinic follows close on the heels of 
the web's disclosure that it would 
boom its N. Y. video outlet as the 
flagship station of a contemplated 
nationwide network via major studio 
construction. 


Noting that the clinic was called 
at the request of CBS’ affiliates’ ad- 
visory board, web prexy Frank Stan- 
ton’ declared that broadcasters “far 
removed from the present key tele- 
vision centres have trouble in piec- 
ing together ail the scattered seg- 
ments of television information to 
make a comprehensible whole.” Web 
execs, consequently, will offer the af- 
filiates whatever guidance they de- 
Sire in formulating their own tele 
Plans. 


Tele veepee Lawrence Lowman 
will preside at the one-day session, 
with Stanton slated for an opening 
talk. Lowman and stations relations 
veepee Herbert C. Akerberg will 
direct the clinic arrangements. Web’s 
video execs plan to hold additional 
days open for further huddles with 
Station officials on their individual 
plans, 





with the east’s competitive | 





+ 


Will the FCC Like This? 


Philadetphia, March 2. 
Radio men here generally aren’t 
hunch players, but you 
prove it with Philly’s 
bankers last Saturday. 


numbers 


number 101, the numbers boys be- 
came curious, inquired and found 
the reason easily. 

Seems that WCAU-TV’s new 737- 
foot television tower atop the huge 
PSFS Building was finished last 
Friday night and the station ran its 


Channel 10. 

The results were “good,” said Di- 
rector of Television T. Bennett Lar- 
| son, But the hunch wasn’t. Number 
| 101 got lost in the shuffle. 


NBC Accelerates 
Affiliation Pace: 
Signs Up Frisco 


Despite the lack so far of any cut- 
and-dried television station affilia- 
tion contracts, NBC continues to 
sign on stations at a steadily-increas- 
ing pace, NBC exec veepee Frank E. 
Mullen announced on the Coast last 
week that the budding San Francisco 
Chronicle station has been added to 
the web. In addition, the present 
four-city east coast network is ex- 
pected to be increased to seven cities 
within the next six weeks. 








(Schenec- 
WPTZ 
(Wash- 


comprised WRGB 
WNBT (New York), 
and WNBW 


has 
tady). 
(Philadelphia) 
ington). New 


include WBZ-TV (Boston), 


(Baltimore) and WTVR (Richmond), 


NBC is also feeding its exclusive | 
film material now to WLWT (Cin- 
cinnati), WTMJ-TV (Milwaukee), 
WWJ-TV (Detroit) and KSD-TV 
(St. Louis). All these will be fed live 
shows as soon as the cable is ex- 
tended to their territories. 

San Francisco station (KRON-TV) 
expects to start building in the near 
future and Mullen predicted it would 
take the air before the end of the 
year. NBC is priming its owned-and- 
operated KNBH in Los Angeles to 

(Continued on page 35) 


K.C.’s 6th TY Bid 


Kansas City, March 2. 

Business of applying for television 
license: is booming here, Cook Paint 
and Varnish Co., operators of WHB- 
Mutual, being the latest to petition 
the FCC. This is the sixth application 
for a local TV license, and the third 
on Channel 5. WHB vies with KCMO 
and the New England Television Co. 
for Channel 5. 

KCKN, owned by Arthur Capper, 
has made application for Channel 2, 
and KMBC, owned by Arthur 
Church, has applied for Channel 9. 
The Kansas City Star already has 
been granted use of Channel 4. 








Deluged with a heavy play on the | 


first test pattern at 10:10 p.m. over} 


NBC's eastern net for some time} 


couldn't | by 


NIREGTORS, CBS. 
“ALT PAY TERI 


the Radio Di- 
rectors rg successfully completed 
CBS Monday (1) 
establishment of what 


chapter of 


negotiations with 


for the 


amounts to a “little television for- 
mula,” providing hefty pay hikes 
for Columbia’s video cue-throwers 
and giving them their first protec- 


tion against “kickbacks” on com- 
mercial fees, 
Terms of the agreement, which 


will be ‘signed within a few days, 
are expected to set a general pat- 
tern for future negotiations by the 
guild with other employers of tele 
directors, including ad agencies. 
Wage provisions of the CBS pact 
| will raise directors’ base pay, re- 
| troactive to Jan. 1, from $90 to $130 
weekly and associate directors’ from 
$65 to $95. Percentage - wise, the 
raises (ranging up to 44.5%) ex- 
ceed even those recently obtained 
RDG for 
throwers. 


Whether or not these boosts, how- 
ever, will whet the appetite of NBC 
tele directors to organize under the 
guild is open to question. The web, 
fearing raiding of its director per- 
sonnel by other tele operators as 
well as possible attempts to organize 
it, recently gave its staff directors 
substantial hikes. Their pay, it’s 
said, now ranges from $100 to $150 
weekly, which puts them both above 
and below the new guild minimum. 

CBS raises represent more than a 
100% gain in pay for tele directors 
in the past year. Just before RDG 
inked its first pact with CBS last 
May, the web’s video directors were 
getting $60 a week. 

New contract also provides, simi- 
larly to the AM agreement, that the 
first $65 of a commercial fee shall 
be exempt from kickback and 25% 
over that amount shall be deductible 
from a director's base pay. For as- 
sociates, the exemption is $55. 

Pact additionally prescribes lim- 
iting lists of duties for both directors 
and associates. 


TV to See How 





Funny People Are 


Hollywood, March 2. 
Preliminary discussions looking to- 
ward televising “People Are Funny” 
were started last week by Sidney 
Strotz and “People” package part- 
ners, John Guedel and Art Linklet- 





stations to be added | net 
which | happy accord on the project. 
will be fed N. Y.-originated shows /|tract between the program and the | 
via the Bell System's N. Y.-Boston | 
micro-wave relay, and WBAL-TV jon video treatment of the show. 


both of which are already within|“GE House Party, 
reach of N. . ¥ by the coaxial cable. | | being groomed for video. 





ter. Nothing definite yet but both the 
and 


sponsor gives the latter first refusal 


Other Guedel-Linkletter property, 
* on CBS is also 





WLWT Sions To Air - 
34 Cincy Reds’ Games; 


Burger Beer Will BR. 


Cincinnati, March 2. 
Television treatment 


on a commercial 





network radio cue- | 





‘Audiences Reveals Significant Reaction 





Tele’s 48ers 


When NBC, a few weeks back, 


splurged in the consumer press 
to tell its TV story via a full- 
page ad in the key cities that 


are television-conscious, it didn’t 
realize what it was inviting. 

Network has since been be- 
sieged with hundreds of requests 
for jobs, both from people in- 
side and outside of show busi- 
ness, roany of them taking the 
slant that “all my life I've 
wanted to et into tele.” 

Here are the statistics to date 
on NBC-TV personnel: There 
are 235 on the network's tele- 
vision payroll (that’s .high for 
any one single TV enterprise}, 
and doesn't include those from 
NBC radio who are tending an 
assist in the video medium. Of 
the total. 116 are engineers. And 
of the 235, a total of 199 are. in 
New York headquarters. 

Web figures that by the end of 
the year the figure should reach 
350. Chief factor in holding 
down personnel to its present 
level is lack of space. In fact. the 
three months “briefing” period 
in N. Y. for Sid Strotz, NBC's 
Coast head, and Hal Bock, web's 
tele chief on the Coast, plus 
Carleton Smith’s switch to the 
N. Y. office, poses a problem of 
where to locate them. 


WPIX (Daily News) 
Sets Up Film Biz 





* Television audiences 


will 
same types of dramatic 


go for 
shows 
| that have become established on ra- 
| dio during the last 20 years 


| the 


That's 
ithe indication drawn from about 800 
| letters forwarded to the J. Walter 


| Thompson ad agency by viewers of 
ithe “Kraft Television Theatre,” aired 
}over the NBC tele web Wednesday 
| nights. 

Letters were mailed in by viewers 
in answer to a request for reaction 
“Spring Green,” 28 play dealing 
with teenagers scripted by Florence 
Ryerson and the late Colin Clements. 
Viewers, while expressing almost 
unanimous approval of the weekly 
Kraft plays, also furnished some in- 
teresting insights into the general 
reaction of tele audiences to the me- 
dium. 

Housewife in Maspeth, Long 
Island, for example, is apparently 
satiated with most of the tele shows 


; to 


now on the air. She writes: “To a 
starved television audience, your 
plays are a breather. Oh, for lots 


more of ‘the same.” This hausfrau 
also pointed up the terrific adver- 
tising impact possessed by video. She 


declared: “When. you show your 
cheese poured over toast, just what 
do you think happens? After the 


play is finished, I've got to make 
some for all. That's something radio 
won't do. Talking about it is one 
thing, but when you see it done in 
front of your eyes, it looks so good, 
you just have to try some.” 
Audience reaction to teenage shows 
will probably be just as diverse as 


i they are to the same type dramas on 


radio. A Flushing, N. Y., viewer, for 
example, deciaréd: “As a rule, your 
plays are excellent. As for ‘Spring 
Green,’ even the teenagers disliked 
it—but thoroughly. I realize that to 
please everyone all the time is im- 





For Coast Sponsor’ 


WPIX, the N. Y. Daily News’ video 
operation, has moved into the film- | 
making business, It has made a deal 
with Standard Oil of California, 
through the B.B.D.&O. agency, to 
service SOC with motion pictures of | 
the Tournament of Champions and |} 
the Golden Glove contests for re- 
lease over west coast stations. Bouts 
will be held in New York March 3, 
and 23 respectively and the contract | 
calls for having the films on the. 
Coast six days after each event. 

The project has an unusual twist | 
in that the fights are to be held in| 
Madison Square Garden.’ CBS has | 
the exclusive tele rights to that sta- 
dium but since the bouts come unde. 
the sponsorship of the Chicago Tri- 
bune and the News an exception to 
the CBS-Garden tieup prevails, so 








the show owners are in | 
Con- | 


far as the films anyway are con- 
cerned, 





Opera Excerpts As 
Television Package 


Excerpts of the most famous clas- 
sical operas are being wrapped up | 
into live studio television packages | 
by Herman Fialkoff, prez of Celeb- | 
rity Concert Corp. Series, to be 
directed by Luigi Rossini, will be 





of baseball | already in 
basis bows here | won't be able to take the air 


available to sponsors on a 13-week 
basis, with each one running either | 
15 or 30 minutes. 

Although plans for the series are 
the works, the shows 
until 


this season, with Crosley’s WLWT, | the American Federation of Musi- 


only local television station, carry- 
ing 34 Reds’ games, four of them on 
Sundays and the balance on week- 
days. Bankroller is the Burger 
Brewing Co., sole sponsor of base- 
ball airings on Scripps-Howard’s 
WCPO, which holds exclusive broad- 
cast rights with the Reds on & con- 
tract expiring this year. Play-by- 
play will be by Waite Hoyt, WCPO 
baseball announcer. 

Announcement of the deal was 
relayed yesterday (Monday) from 
the Reds’ training camp in Tampa, 
Fla. emanating from Warren C. 
Giles, the team’s president and gen- 
eral manager. WLWT, which went 
commercial last month, carried. tele- 
casts of three Reds’ games at the 
tail end of last season om an experi- 
mental try. 


cians lifts its ban against the use of 

live musicians on video. Celebrity | 

Concert also plans eventually to film | 
the scenes in 15-minute segments. for 

networking to stations throughout 

the country. Narrator is to supply a 

brief description of each excerpt in 

film form. 


WCAU-TV Plans ‘Sneaks’ 


Philadelphia, March 2. 
WCAU-TV. Philadelphia Evening 
Bulletin’s television outlet, started 
airing its test pattern yesterday 
(Monday) on Channel 10. During the 
test pattern period, the station will 
run “gneak previews” of CBS nei- 

work video programs, officials said. 
New outlet bas a visual power of 








25 kw and aural power of 26.4 kw. 


possible, but I do believe most of the 

listening audiences are fed up on' 
‘Date With Judy,’ ‘Henry Aldrich,’ 
etc—even the teenagers for whom’ 
they are written.” 

Varied Reactions 
Opposite reaction was expressed 

by a Woodmere, L. L., housewife. who 

suggested that Kraft start a series 
on the “Spring Garden” theme. This, 

she wrote, would give television its 


(Continued on page 35) 


Macy's Set For 
Plunge in Video 


Macy’s, New York largest depart-: 
ment store, is plannin’ to hop on 
the video bandwagon even before 
its own station, WBAM, is ready for 
operation. The store is shopping 
around for a half-hour period on one 





| of the local TV stations. with WABD 


probably turning out the choice. The 
program is also yet to be. selected. 

Macy had been dickering with an 
audience participation show which 
involved a play on mathematical 
| progression and the figure “6,” wh'ch 
would have highlighted the store's 
“6°, cheaper” promotional angle, but 
it couldn't get together with the 
packagers on price. It also looked 
over “The Missus Goes a Shonping” 
but shied away from the fact that it 
would have to share the show with 
others 


AGENCY TIME-BUYERS 
0.0.’ING VIDEO PICTURE 


Subject of television has become 
so hot around the New York ad 
agencies that several of them are 
arranging to have members of their 
|time buying staffs make the swing 
of local video stations for the dual 
purpose of getting acquainted with 
the operation and finding out what’s 
on tap programwise. One of the 





has put the look-see plan into effect. 
There was much of this type of 
touring in matters radio prior te 
the war, with B.B.D.&O., particu- 
larly, making it a practice of having 
at least one member of its staff on 
the road at a intervals. The 
travelers this time will, ‘of course,’ 
also contact radio stations. : rg 





agencies, Young & Rubicam, already 
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RADIG REVIEWS 





VARIETY. 





VING—1948 wish 

ith Ben Grauer, narrator; Dr. 

George Gallup, Vicki Vola, Gert- 

rude Warner, Alexander Scourby, 

Leon Janney; Bob Warren, an- 

nouncer 
Writer: Lou Hazam 
Director: James Harvey 
25 Mins.; Sun., 4:35-5 p.m. 

ustaining 

BC, from New York 

NBC’s bigtime excursion into pub- 
lic service programming, on the 
agenda since Ken Dyke took over 
the web’s programming operation, 
got off to a belated start Sunday (31) 
with the inauguration of the “Living 
—1948” afternoon series. 

The premiere broadcast made ex- 
citing and at times wonderful radio, 
except for a disconcerting lulling- 


people-inio-contentment note of es- | 


“= at the windup. 
I 


1e network has set itself a lofty | 


and ambitious goal in this series— 
an overall documentation of the 
problems facing Americans as citi- 
Zens in a democracy. 

It’s a tall order; as tall, in fact, as 
anything being attempted in con- 
temporary radio, and for the initial 
broadcast NBC formulated the pat- 
tern for the series with a “Signs of 
Our Times” dramatic montage re- 
flecting the state of the nation today. 
By means of a«hree-way narration, 
q.&a. and dramatization technique, 
the confusion of “living in 1948” was 
thrown into sharp focus; flitting from 
the high ‘cost of living, the New 
Look in clothes, inadequate housing, 
unescorted women at bars and the 
Marshall Plan to a new Saroyan 
play and the song called “Civiliza- 
tion.” 

All this was superimposed on such 
fitting quotations as Gandhi's (just 

rior to his death) “Strange world. 
ate long have I to play this game?” 
And again, the eminent Nobel prize- 
winning physicist’s: “Other animals 
have died out, why not us?” 

Then along came Dr. George Gal- 
lup, who is cooperating with the web 
in the overall planning of. the series, 
to shed light on this 1948 conglomer- 
ation. And here, basically, is where 
the show missed fire. For out of the 
unrest and confusion projected in the 
showing of the current. state of the 
nation came a terrible need for clar- 
ification and, above all, a “right un- 
derstanding” which will give faith to 
the people in this one world, fast be- 
coming two. 


Gallup did express complete faith | ment. 


in the people, but it was not born 


of the faith that comes from first | genuine nod for putting on such a 


giving the people “the right to un- | 
derstand a matter” (his own quote in | 
justifying George Washington's faith 
in the people). Gallup brushed off 
the need by his own survey, in 
which he asked the people if they 
were happy—and they answered yes. 


He saw in this a direct connection 
between happiness and politics, and 
followed this up with statistics about 
France, where two thirds of the 

ople who were unhappy were 

ommunists — and that we were 
thankful for living in America. 


Granted that we are living in the 
best of all possible lands, the fact re- 
mains the issues facing our land re- 
quire fuller understanding, clear and 
unbiased. Rose. 


AUDITION AMBITIONS 
With Sidney Andorn, George Duffy, 
Charles Roberis, Carabella John- 
son; Tom Armstrong, announcer 
3@ Mins.; Saturday, 7 p.m. 
Sustaining 
WGAR, Cleveland 
Newest wrinkle to test and give 
amateurs a break—and one of the 
best stunts yet—promises to propel 
itself among the tops on the local 
airways. 


Briefly, would-be air wonders write 
for chance to audition. Best ap- 
plicants are selected for appearance. 


Judges merely hear the applicant 


on the air; a screen prevents them 


from seeing them. Following the test 
the judges meet the contestants, tell 
them what’s wrong or what's good, 
possible, pick the best con- 
iestant, who then gets a week's sal- 


and, if 


aried engagement at WGAR. 


Judges change each week, but 
are experts in their field. The week 
included 
George Duffy, whose boys play at 


reviewed, for example, 


the Statler, ruling on popular sing- 


ers; Charles Roberts, WGAR'’s chief 


announcer, judging woiild-be an- 
nouncers, and Carabella Johnson, 
formerly of the Met and now voice 
coach, classical singers. 

Test for announcers is fhe reading 
of copy plugging a civic event such 
as Red Cross drive, need for hospital 
funds, etc. 


So far there has been one winner 
each week, with two of the winning 
singers in line to get top jobs with 
trade. y, 

Judges don’t mince words in 
weighing ability of contestants. Sid 
Andorn_and Tom Armstrong handle 
the applicants and do much to ease 
nervous strain. Artdorn is now plan- 
ning a stage appearance on Wednes- 
day night at Keith's 105th Street 
theatre whereby. two weekly win- 
ners of the radio stanza will appear 
in the variety show. 

Should the program show. as it 
promises to do, that enough dra- 
matic talent is in the community, 
station is contemplating setting up 
@ drama class to draw from. 


A good half-hour show, with 
WGAR getting “A” for effort and 
for clearing “A” time.’ 


SS a Se ey 





Mark, | 


KINSEY REPORT 
With Dr. &. Bernard Wortis, Dr. 

Abraham Stene, Dr. Ruth Bene- 

dict, Morris L. Ernst 
30 Mins., Friday, 9:30 p.m. (27) 
Sustaining 
WMCA, New York E : 

This discussion of Dr. Kinseys 
best-sellin book surveying the 
“Sexual Behavior of the Human 
Male” was a notable event. Despite 
its ponderousness, self-conseiousness 
and batanet -enneing erudition, it did 
accomplish one thing. That was, it 
went much further than any pre- 
vious broadcast in. getting various 
taboo words into the open and on 
ithe air. As such, it .was probably 
| worth the evident work of prepara- 
tion and the necessary concentrated 
lattention. But as a popular clarifi- 
cation of a complex subject, it was 
| pretty brutal. 

The show suffered from the pro- 
fessional approach of the partici- 
pants. The three. experts sounded 
learned, serious and a bit duli—defi- 
nitely not calculated to hold the 
lattention of or enlighten a casual 
dialer. They read from painstak- 
ingly prepared scripts, in which the 
weighty writing defied easy under- 
standing. And their statements did 
little to put the subject into terms 
of the everyday lives of the listeners. 
About the only personally appli- 
‘cable fact offered was that the sex 
|patterns of contemporary American 
| males are substantially the same as 
those of former generations. 

As moderator, Ernst repeatedly 
read lines apparently intended to 
clarify the tall palaver, but the at- 
tempts invariably came to nothing 
(and as the whole broadcast was 
in script form these were obviously 
just conversational gestures). Other- 
wise, Ernst seemed to be reaching 








confab around to the subject of 
democracy versus dictatorship. 
Still, it was probably worth all 
the trouble on both sides of the 
microphone to have certain taboo 
words rescued from the hush-hush 
realm and brought into the open. 
Such a thing would probably not 
have been permissible in the radio 
of several years ago. A 
it has been done, and nobody's 
morals demonstrably injured, there 
may be more and better public dis- 
cussion of the whole general subject, 
making possible greater public edu- 
cation and social-moral improve- 


WMCA 





In any case, rates a 


broadcast. Hobe. 


HIGH TIME 
With Bill Yearout 
Writer-Producer: Yearout 
60 Mins.; 10:30 a.m., Sat. 
Sustaining 
WREN, Topeka 

Idea behind this one is to give 
teen agers of Topeka something to 
do and something to listen to on 
Saturday mornings. When it moved 
to Topeka couple of months ago 
| from Lawrence, WREN moved into a 
tieup with the Wagon Wheel Youth 
Center for an on-location broad- 
cast each Saturday. The chore most- 
ly was assigned to Bill Yearout of 


a bit in his attempts to swing the | 


TO SECURE THESE RIGHTS 
With Arnold Moss, Juano Hernandez, 

Joseph Julian, Norman Rose, Ed- 

win Jerome; Ralph Paul, an- 

nouncer; John Gart, music 
Director: Mitchell Grayson 
Producer: Elsie Dick 
30 Mins.; Tues. (24), 10 p.m. (EST) 
Sustaining 
Mutual, from New York 

Mutual originally planned this to 
be the premiere of a four-shot series 
‘dramatizing the report of the Presi- 
dent’s Committee on Civil Rights. 
In an eleventh-hour change of mind, 
the web threw out a script by radio 
writer Arnold Perl and substituted, 
for reasons not definitely substan- 
tiated, *a dramatic reading which 
stuck te the language of the docu- 
|{ment. The story of why the format 
iswiteh,. whether it was - justified, 
| whether it\represented “censorship,” 
etc., obviously belongs in the news 
columns. Whether the series 
accomplish its purpose as effectively 
| via this treatment as it would have 
{through dramatization is, of course, 
|a subject for speculation. There are 
|}arguments for both treatments, one 
|} school of thought holding that dra- 
matization is always the most effec- 
| tive technique, another that the un- 
|changed words of a document such 
as this. report, eloquently read, have 
a ring of truth which no drama 
could impart. 

Certain it is, however, that the 
presentation which went on the air 
could have been little improved 
upon in the form it took. It had the 
dignity, the conviction and _ the 
clarity of the committee’s findings, 
projecting meaningfully the depth 
and strength of thought which went 
into the report. The hard facts were 
there, lucidly set forth,. along with 
the inescapable conclusions, the lat- 
|ter perhaps more frank and urgent 
|than the network would have dared 
| to submit on its own. The. indict- 
| ment,-for instance, of intolerant ele- 
|ments in the South for their crimes 
| against the Negro was starkly clear. 
| And it bore the stamp of an im- 
| portant group of citizens. 


There were times, it must be ad- 








But ‘now. that ; mitted, when the recitation seemed 


|to cry out for dramatization. It 
cant be denied, too, that the read- 


possibly achieve the emotional 
pact o 
facts. 
appeal 


im- 
a dramatic depiction of the 
Confined to the reading, the 
was almost entirely to the 


| head rather than to the heart. 


That it came through as dramatic- 
ally as it did, preserving the dignity 
and taste of the document while 
punching home its spade-calling, 
was due in large part to a gather- 
ing of skillful, persuasive mike tal- 
ent, given expert handling by Mitch- 
ell Grayson, who needs no introduc- 
tion in the documentary field. John 
Gart’s original scoring did much to 
build a setting for the sequence. 


Stanza opened, wisely, with a 
reading of President Truman's exec- 
utive order creating the committee, 
followed by a listing of the com- 
mittee members, to document the 
authority of the statements to fol- 
low. In the signoff, it was pointed 


out that the “sole object” of the 





the announcing staff, but there is 
considerable station staff planning 
behind it. 
containing a bit of several subjects 
of interest to the younger crowd. 
As Yearout does it, the show 
amounts to a glorified man-on-the- 
street brought into “The Hub”—as 
the. high teens call their center, and 
concentrating on teen topics. Format 
includes recordings of pop music, 
interviews, a quiz session called 
“High-Q Time,” a teen reporter, and 
some general cheering. and plugging 
nag each of the area’s high schools 
in turn. 





cember, and by now is gaining a 
rep among the hep prep schoolers. 
Interviews on this one, for example. 


and Manhattan. The quiz session 
requires only yes or no answers 


Marilyn Mathiason, of Topeka’'s 
Washburn High, walked off with 
the prize on this one, getting an 
album of Mercury records. Losers 
on the show swarm to the fountain 
and all have a chocolate malt on 
the house and the show. In fact. 
Yearout orders any one of the gang 
to the fountain at the least excuse. 
and makes for almost feverish in- 


followers. 

A bit more attention to searching 
out interesting interviewees and 
picking up another loose end here 
or there would help, but in the 
| main show more than holds its own. 
| It's one of the major efforts in this 
}area directed at the juve listeners. 
(and is improving with age. Quin. 








| 

CONCERT OR CORN. 
| wee KMOX Hill Billies 
| Writer: Ben Wilson 
| Producer: Al Bland 

30 Mins.; Wed., 8:30-9:00 p.m. 
| Sustaining 
| KMOX, St. Louis 
| KMOX’s galaxy of hillbilly musi- 
| ciaiis had their initial 


to pit their individual and collective 
talent against recordings of the New 
York Philharmonic symph orch in 
the first of a series of unique pro- 
;grams designed to determine 
whether mountain tunes or the long- 


region covered by the station. The 
(Continued on page 35) 


What results is an hour | 





! 
Show has been on since mid-De- | 


caught kids visiting from Emporia | 


and is run on an elimination basis. | 


terest from the milk shake and malt | 


Opportunity | 


haired stuff is the most pop in the | 


series was to “encourage serious dis- 
cussion of this report.” There can’t 
be much doubt that it will. 

_ Mutual rates an accolade for hav- 
ing the courage, at least, to give air 
|} time and money to the airing of a 
document which is the core of one 
/of the hottest political potatoes in 
the country at this moment. 

Doan. 








SONGS FOR EVERYBODY 
| With Dorothy Kiddington, 
| Hicks, Bob Rohlfing, the 

Four 
Producer: Victor Bell 
25 Mins,; Sat., 6:30 p.m. 
UTAH POWER AND LIGHT Co. 
KSL, Salt Lake City 

(Gillham) 


“Songs For Everybody” is slanted 
for éasy listening, with particular 
appeal for the mature segment of the 
audience. And it does a nice job 
of attaining its goal. 

The mood of the program is easy 
going, with familiar tunes on the 
sweet side. Featured are “vocalist 
Dorothy Kiddington, the Electric 
Four, Lowell Hick’ at the Hammond. 
,and Bob Rohlfing at the piano. Each 
| one is a capable performer, aithough 
Miss Kiddington’s voice is a little 
thin, and when she gets into the 
, Upper register she has a tendency to 
; sound as if she’s forcing. 

On stanza caught (f4) quartet 
opened with “Rose Room,” Miss Kid- 
dington followed with “The Stars 
Will Remember,” the quartet re- 
, turned with “Tea For Two,” the two 
| instrumentalists did “Moonlight And 
| Roses,” Miss Kiddington did “Love 
; Me Tonight.” and the entire com- 
| pany closed with “Will You Re- 
| member.” All the arrangements 
| were straight, and in capable hands. 
| Just two commercials are given. 
| both short and to the point. Rex 
| Campbell reads his spiels in, an easy. 
| straightforward manner, in keeping 
with the mood of the show. Com- 
mercials are institutional, slanted 
towards the constantly lowered 
rates for electricity offered by the 
“business managed” company, and 
\the fact that Utah Powey and Light 
jrates are 22% lower than the na- 
tional average. 

Victor Bell rates a hand for whip- 
|ping together a smocthly pleasant 
‘musical session. Berl. 


Lowell 
Electric 


gene nner ee ee 


will | 


ing: for all its eloquence, could not | 


KNITTING CIRCLE 
With Bill Berns, Gizi Alten 
Preducer-Director: Russ Dunbar 
15 Mins; Sat., 10:30 p.m. 
YARN CENTRE 
WOR, N. Y. 

(Ellis) 


The “Knitting Circle’ over WOR 
may indicate that the multitude of 
household programs dotting a.m. 
radio are going in for specialties, 
This is strictly for the knit-one-purl- 
two aficionados, and. doesn’t seem 
capable of attracting a wide base 
among the femnie listeners: 

The format is fairly simple, with 
Gizi Alten, editor of “Modern Knit- 
ting.” acting as the expert on the 
session, with Bill Berns acting as 
conferencier.. Miss Alten answers a 
multitude of questions on the stibject 
with a soft Viennese accent, 
Berns fiits 
ceedings with his’ own observations 
on the subject. 

Bérns carries out his end of the 
assignment with a nice sense of 
humor to give the stanza a lively 
touch. 

Sponsor is, appropriately enough, 
a midtown New York yarn shop. 

Jose. 





BOB TROUT 
5 Mins,; Sun., 4:30 p.m. 
Sustaining 
NBC, from New York 
This is, apparently just a break-in 
| stint for Bob Trout on NBC's news 


caster, who moved over to the web 
recently following a long hitch at 
CBS, unquestionably is one of the 
ablest news gabbers going and is 
destined for much more important 
use by NBC. ‘(His only 
|assignment is on the currently in- 
augurated “NBC Television News- 
room,” via WNBT, N. ¥., with W. W. 
Chaplin and John MacVane.) 

In his teeoff last Sunday (29) of 
this quickie news roundup, Trout 
displayed the competence of an old 
hand, but seemed to be in need of a 
little regular workout to regain his 
best stride. He had a well-selected 
roundup of highlights from the news 
wires: his reading was in the ac- 
cepted newscasting pace and _ in- 
flection (maybe this is what NBC 
wants of staffers), but lacked dis- 
tinguishing emphasis or personality. 
Trout can do a lot more than this, 
and undoubtedly will. Doan. 
| WE RETURNED TO PALESTINE 
With Jim Ameche, Hugh Douglas, 

Bob Hoffman, Norman Pierce, 

Jesse Pugh, Kurt Kupfer, Ilka 








Art Peterson and Don Gallagher 
Writer: Mendel Kochanski 


| Producer: Howatd Keegan 


30 Mins.; Tues. (10), 9:30 p.m. 
WCFL, Chicago 

This is the first half-hour drama 
WCFL has staged on its own in 
months, if not years. All hands con- 
|cerned deserve lots of credit, even 
though the result isn't likely to win 
any Oscars. 

Drama dealt with the blood, sweat 
and tears of the Halutzim (Pioneers) 
in converting Palestine wastelands 


| into productive country with pros- 


perous villages. Show opened with a 
montage that depicted worldwide joy 
of Jews at the UN decision to par- 
tition Palestine. then switched to an 
‘old shepherd on a mountainside in 
| Galilee. Shepherd, who had come to 
| Palestine as a youth. served as the 
| pivot for highlights in the country’s 
| development. 
| Seripter faced a tough problem in 
‘trying to cram 35 years of history 
|}into a half-hour framework. Shep- 
jherd device was good, although 
weakened by the parallel role of 
the narrator. Better solution would 
| have been to have had the shepherd 
| tell the entire story via first-person 
| flashbacks. Lack of an orch also 
ihurt. Organ played standard stuff, 
helped somewhat by a flute. 

Jim Ameche was impfessive as 
narrator and the rest of the cast 
came up to the mark. It’s too bad 
| their efforts weren't punched up by 
, musicians. One-timer was presented 
|in_ cooperation with the Palestine 
| Histadrut Campaign of Chicago. The 
'Histadrut is a Zionist organization, 
| composed of Palestine workers. 

Bact. 


STOP THE COURTESY CAR 
With Walter Kay 
15 Mins., Mon-thru-Fri,, 5 p.m. 
RUDY FRICK, Inc. 
WAIW, Cleveland 

(Ohio Advertising) 

Using as a gimmick the identifica- 
tion of a car and the award of a 
pair of theatre passes, a steak din- 
ner and a corsage. Rudy Fick has de- 
veloped almost 15 minutes of solid 
' sponsor identification. 

The pregram derives its name 
from the ability of listeners to stop 
an agency car that has been touring 
a neighborhood and to repeat cor- 
rectly a slogan that has been carried 
in the window. During the time 
the program is on the air, the slogan 
is removed. Identifiéation is made 
from the car to the studio by means 
of mobile-radio telephone. Correct 
identification of the slogan by two 
people earns them the prizes. Loca- 
tion of the car is announced on the 
preceding day’s program. 

Outside of the gimmick, and two 
records, the 15-minute stanza is solid 
sponsor identification either through 
Singing transcription or the = an- 
nouncer’s remarks. Excluding the 
opening and closing lengthy com- 





;mercials and the ‘two recordings 
| played the reviewers counted at 
‘least 15 times that the sponsor's 


‘name was mentioned. Mark, 


while | 
in and out of the pro- | 


lanes, inasmuch as this veteran news- | 


Diehl, Harry Elders, Pat Gleason, ' 
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THE FADDED CELL 

With Ken Niles, emcee 
Producer: Irvin ‘Atkins 

3@ Mins.; Sat.) 6:30 p.m. 
SCH ER CANDY Co. 
KNX=CBS Pacific Network 

. Parlay Irvin Atkins to Ken 
Niles should prove a winner to this 
candy bar Bs <del for two cogent 
reasons. Atkins has been around 


assistant for nine years and knows 
all the quirks and daffy doings of 
the pew holders. Niles has that 
bouncy ebullience so much the stock- 
in-trade of manipulators of zany 
foibles. The tee-upper would indi- 
cate their talents-are meshed to the 
end of making this coast entry » 
| poor man’s “People Are Funny” or 
i“Truth Or Conseovences.” ’ 





A cross- 
| cut of the two is an apt analysis 
As is to be expected from the 
| title everything goes in the Olsen & 
Johnson manner and nothing makes 
'too much sense. It’s geared for wild 
and raucous laughter and Niles 
keeps the gags rolling with all the 
enthusiasm of a participant. Main 
| pitch is to seppeuceed desire which 
| makes for mad clowning and electric 
| pace. Mischa Auer was brought on 
‘las guestar to enliven a romantic bit 
|and it paid off as well as most of 
!such pviggle-getters. 
Show has a low budget and should 
manage a sizeable Saturday night 
| audience. Candy bars get a thorough 
| plugging through the gift of cartons 
to contestants and the advantage is 
|all on the side of the sponsor. Such 
| formats grow like weeds out here 
; but they haven’t Atkins and Niles, 


other air | 


and that’s where the big bulge lies. 

| Helin. 

| a 

MUSIC FROM THE HEART OF 
AMERICA 


With Jack Haskell, Anne “Hershey, 
| Joseph Galliecchio Orch; Jobn 
Holtman, announcer 

| Director: Parker Gibbs 

Writer: William Murphy 

30 Mins.; Thurs,, 8:30 p.m. 
FALSTAFF BREWING 

| NBC (Regional), from Chicago 

(Dancer-Fitzgerald-Sample) 

As a discreet seller of suds in the 
| family circle this show does the job 
in firgtrate style. It re-echoes the 
Contented-Album of Familiar Music 
formats, turning out. standards for 
the Serutan set. A Victor Herbert- 
loving W.C.T.Uer might wind up 
hating herself in the morning. 

' Show, which preemed Feb. 5, in- 
herits a chunk of the Jolson, audi- 
ence in airing on 35 southern and 
midwest stations bypassed by Seal- 
test. Package is dominated by NBC 
staffers who.do themselves proud. 
Anne Hershey, a soprano newcomer 
to network radio, if not radio, has a 
fresh, pliant voice that quickens the 
|oldies. Choir of three femmes and 
five males is directed by Fred Jacky, 
who commanded the choristers on 
“Hymns~of All Churches.” 

Session caught (26) rolled out the 
| barrel with ensemble themeing “The 
| Whole World Is Singing My Song.” 
‘Choir went hairychested in “Stout- 
| hearted Men,” vaguely humorous in 
| ‘Woman in the Shoe” and mellow in 
“Old Mill Stream.” Miss Hershey got 
,;a genuine sweet-young-thing effect 


in her solos; Haskell baritoned 
moonstruck lyrics on the vwvutton. 
Orch gave excellent backing 


throughout and worked its brass for 
prime results in a fancy pass at 
“Parade of the Wooden Soldiers.” 
| Strings in vocals had a Kostelanetz 
| favor. 

_Seripting made for smooth transi- 
tions, with commercials following 
the hospitality-family fun line. As 
| Falstaff’s second try at regional ra- 
, dio, this series should bring hand- 
;/ some returns. Baxt. 


| FBC sr er 


WPOR SHOWCASE 

With Bob Martin 

30 Mins.; Mon.-Thurs.-Sat., 10:30 p.m. 
Sustaining 

WPOR, Portland, Me. 

Osténsibly to showcase its a.m. 
net (ABC) offerings by sample taped 
repeats in late evenings, WPOR, pro- 
gressive local 2504watter, has blun- 
dered into an idea that might have 
exciting possibilities if carried to its 
logical conclusion. Counterpointed 
against relatively sophistieated eve- 
ning standards of dramatics, morn 
ing shows hit as would a reel or 
two of a Charles Ray flicker spliced 
into the footage of Alfred Hitch- 
cock’s latest production.  Shrill 
dramaturgy is okay when the audi- 
/ ence is worrying about what to cook 
| for dinner while running the electro- 
'lux in the next room. Come even- 
| tide, though, and amidst the cyni- 
|cism of an: armchair listening-post, 
it may sound sheer silly. 

Repeated in benzedrine milieu of 
|Saturday night's (21) programming 
, Was taping of Friday’s session of 
|My True Story” (Libby, McNeil & 
| Libby), introed as adapted by Mar- 
garet E. Sangster from material sup- 
plied from life by True Story mag. 

Dead serious commercial copy 
geared for a.m.* half-listening here 
made Henry Morgan's attempts to 
| broaden same into laughs seem like 
| senseless lily-gilding. Libby's 
'Corned Beef Hash was clarioned as 
| “The hash that can’t be beat!” and 
the question was delicately asked, 
| “Do you suffer from ‘menu anemia’?” 
| (Include Libby’s Tomato Juice.) 
| Bob Martin, for the station, ex- 
plained that the series would be con- 
| tinued indefinitely —_to acquaint 
| nighttime listeners with what they 
imight be missing. It’s for free. 
Everyone should be very happv. 

Don. 
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“People Are Funny” as production - 
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BILL SPIER 








The master of suspense and intrigue directs 


this ABC mystery starting tomorrow night! 


Yes, a deft, sure hand will wind “The Clock” this Thursday 
night. This half-hour of spine-tingling drama— featuring 
strange tales of suspense— will be directed by William Spier, 
radio’s top producer of crime and mystery! Having 

already acquired a large and loyal audience, “The Clock” 
now becomes an even more terrific buy. Packed with 
action, thrills and chills, and a/fractively priced! You wi'l 
have a good time period on your hands, too—Taursdays 


at 9:30 pm EST. Why not call Circle 7-5700 today? 


PROGRAM DEPARTMENT 


30 ROCKEFELLER PLAZA, NEW YORK, Circle 7-5700 
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From the Production Centres 





IN NEW YORK CITY... 


Robert J. “Landry, newly appointed Secretary of the CBS Program 
Bonord, has been using “unmarried” on the records since 1947, His former 
wife, Marcia Landry, now resides in South America....Ted Bates and} 
Bob Healy, Colgate’s ad chief. to the Coast for Sunday’s (29) Kay! 
10th anni party. WOR will build Gabriel Heatter’s “Magic Cur- 
talent-hunt show into a full hour stanza for a Saturday night preem 
..Jim Gaines en- 


ciient 


Kvsei 


late this. month when the gabber returns from Florida 


trains for Denver late this week to doub!e-o the KOA operation .Mu- |} 
tun! is looking at a comedy quiz show starring niiery comic Dean Murphy. 
Stanza has been packaged by Sam Levine, co-producer of “Harlem Hospi- 
talitv Club.” and Bob Monroe, “High Adventure” director Clare Booth 
I being offered aroun i commentator to cover next summer’s 


pol tical powwows in Philly 


Mona Kent. scripter of “Portia Faces Life,” currently facing life in the 


Virein Islands, where she’s polishing off her first novel Elinor Inman, 
C®*S director of religious broadcasts. wed Sunday (29) to Clifford Ross 
Jennings, an accounting consultant, in Chi....Baden Powell checked out } 


of MBS’ audience promotion dept. to become program director of KITHO, 
new Mutual affiliate in Sioux Falls. S. D.....Leon Levine upped by CBS 
to director of discussion broadcasts....New edition of “World Words,” by 
Dr. Cabel Greet, CBS speech consultant, coming off the Columbia Univ. 
Press Art Henley has a “Forecast for Radio Writers” in the current 
Author & Journalist. Tomorrow (Thurs.) night he’s speaking at Hunter 
College on air comedy and “the mathematics of humor”....James Boles 
into the “David Harum” cast. Eva Parnell with “Katie’s Daughter.” | 
tichard Janaver and Walter Black added to “Lora Lawton” and Helen 
Ray into the “Young Widder Brown” roster. William Podmore, Helene 
Dumas, Sybil Trent, George Baxter and Joan Tighe new to “Front Page | 
Farrell.” 

Bert Tilt, Young & Rubicam contact man on the International Silver 
and other accounts, has been made a vice-prez and contact supervisor of 
the agency. He'll have charge of the Silver (“Ozzie and Harriet’) account 

Blanche Gaines has signed as radio agent for Madeline Capp, writer- 
sister of cartoonist Al Capp. They're working out a new radio-tele show 
idea....Kermit Shafer set a deal for Columbia Pictures to do a series of 
film briefies on Allen Funt’s “Candid Microphone”....Priscilla Kent to 
Havana for two weeks. Two upcoming “Cavalcade of America” scripts 
are hers ..Charley Slocum, ex-Godfrey show gag writer and brother of 
writer Bill Slecum, doing his first air stint—a 15-minute Mutual stanza 
Saturdays at 4:45 in which he kids the news. 

Art Feldman, Mutual “Newsreel”’ producer, papa of a Leap Year girl. 
Mother is former Rhoda Magid, ex-BEC staffer....Lester and Juliet Lewis 
having a Havana fortnight....John D’Aiutolo shifted from ABC press 
dept. to spot sales....Ben Myers, Radio Directors Guild national counsel, 
has a one-man show of paintings and drawings in 57th Street’s Argent 
Galleries....Police Athletic League show, dropped by WOR, gets a 15- 
minute slot on WNBC starting next Wednesday (10)....Tom O’Brien, ex- 
NBC announcer, now on WMCA’s gabber staff. 


IN HOLLYWOOD ... 


Elliott Lewis, about the busiest actor in radio, restored by Mutual to 
the lead in “Case Book of Gregory Hood” for March 9 takeoff. Ray 
Buffum writes and directs....Norris Goff, Abner of Lum &, back in Holly- | 





| fim gab by going behind the scenes with guests from pictures. 





| shingles around his eyes.. 


| tion's 


ABC takes 
| it for the Coast skein _..Sponsor of “Gildersleeve” has bought 26 more 
| stations on NBC, giving the comedy show a total of 143 : . Alfred Woolley, 
| kin of Monte, took over operation of NBC's recording division while Oscar 
Turner was in New York replacing Robert Friedheim....Biow and Ever- 
sharp called off the nine-week junket of “Take It Or Leave It” in favor of 
a month in New York. é 
Garry Moore missed out on last week’s broadcast because of painful 
Carmen Dragon directing the music for Diana 
Lynn's show, “Youth on Parade,” being packaged by Wyn Rocamora as 
summer bait....Pied Pipers replaced Modernaires on “Club 15 ..+ Al 
Lewis asked for and received his release from CBS as staff writer- 
Walter Gering left KMPC because of conflict with the sta- 
claimed too much interference with his production 
duties Bob Hope will finish out the season playing colleges and is blue- 
printing a personal tour during the summer layoff:...All the cumulative 
boodle on Groucho Marx’s quizzer went last week when a team composed 
of a trash collector and housewife knocked -off $3,975....Only three heads 
fell in the “economy wave” at KNX-CBS; Dick €reedon, writer; Bob 
Moon. announcer. and Frank Ford, who was replaced by Peter Roebeck as 


producer 
policies, He 


merchandising manage! Bill Henry moved back to his eastern base 
after a week of airing his newscast from the home town... .Frank Samuels 
flew east to shake up some business for ABC’s Coast operation Maxie 


Rosenbloom set for a refurbished version of “The Leather Pushers,” which 
he claims is in line as summer replacement but he isn’t saying for whom 
_..Al Jolson doing two broadcasts from Palm Springs....Garry Moore, 
Ransome Sherman and Ralph Edwards will cach do a week of “Breakfast 
in Hollywood” while Tom Breneman takes a month’s rest from radio on 
doctor’s orders ...Hal Peary will take most of his cast along when he 
p.a.’s this summer....Don Searle has installed a complete print shop in 
valley home and handling “social” jobs for his pals....Jimmy Saphier 
heading east to wrap up another package. 


IN CHICAGO... 


Toni Co. has renewed its quarter-hour of “Ladies Be Seated” through 
FC&B, effective March 29....Bill Ray, NBC news chief, resumes his desk 
this week, following recovery from major surgery....Jack Paar, subbing 


'for Don McNeill as “Breakfast Club” emcee, trained to Indianapolis over 
Ameche teed off “Dessert With | 


the weekend to visit his folks....Jim 
Ameche.” 15-minute weekly show, via WGN Monday (1)....Fulton Lewis, 
Jr., aired his commentary from local Mutual studio March 2 and 3.... 
Singer Bob Atcher back at his ballads after three weeks in the hospita!.... 
“Hint Hunt” rounds out its first year this Friday (5), with Chuck Acree 
hosting at a studio party....Aaron Brody, of NBC’s guide staff, turns his 
hand to scripting for WKJB next week....Bob White, ABC's director of 
agriculture, in Washington over the weekend, conferring with Dept. of 
Ag officials... .“Nikki Kaye Show” chalked up its 300th broadcast Sunday 
(29)....Hugh Jones, recent grad of Northwestern U., has been added to 
WBBM’s news staff....Vaughn Monroe does his CBS airer from here 
March 13...:Ann Farrell, former Quiz Kid, piays a lead role in the North- 
western U. theatre production of “Papa Is All,’ March 2-6....Mary Hart- 
line, who batons the band on ABC’s “Junior Junction,” has been posing 
for the blonde beauties on coke billboards....Clark Dennis writing the 
scripts for his new cross-the-board song show which teed off as an ABC 
sustainer Feb. 23. 

Chartoc-Colman, packagers of “Bulldog Drummond,” have been getting 
bundles of mail in connection with Ralph Edwards’ “Walking Man” con- 
test. Lot of listeners have Drummond pegged as the “Walking Man” 
because of the seund effects that open and close the adventure series.... 
Noran E. Kersta, director of NBC tele operations, and Reynold Kraft, the 
net's tele sales mgr., thumped video’s drum at meet of 200 clients and 





; 


RCA’s $8,000,000 
Net Hike for °47 


Radio Corp. of America net ear- 
nings for 1947 rose nearly $8,000,000 
as compared with 1946, according to 
the annual report. released last 
week. Net earnings amounted to 
$18,769,557 last year as compared with 
$10,985,053 in 1946. The '47 earnings 
are equal to $1.12 per common share 
while earnings (after payment of 
preferred dividends) were equiva- 
lent to 56c. per share in 1946 

Statement revealed a betier show- 


|ing, too, on net profit as compared 





|} increase of $11,459,711 


to gross income, being 6°: 
income in 1947 as against 4.6% in 
1946. Gross income increased 
$77,042,802 over 1946, being $314,023.- 
572 in 1947. Report noted that the 
divvy per share had been boosted to 
30c. per share on Dec. 5 as compared 
with 20c. formerly paid. 

Just how much the average week. 
ly take-home pay was for hourly 
paid employees also was revealed. 
It was $52.96 last December which 
represents an increase of 109.9% 
over January, 1941. 

Corporation’s earned surplus as of 
Dec. 31, 1947, totalled $65,558,754, an 
over earned 
surplus at the end of 1946. 

Significant progress was made by 
RCA during the past year, accord- 
ing to the statement of David Sar- 
noff, board chairman, who cited tele- 
vision as the most important new 
factor in radio and said that it be- 
gan to fulfill its promise of becom- 
ing a great industry and a vita! pub- 
lic service in 1947. 

Covering NBC, a subsid of RCA, 
the report showed that its 2lst year 
was marked by the largest volume of 
business in any year since formed in 
1926. The fact that 93% of NBC’s 
1946 network clients renewed their 
contracts for ’47 was pointed out in 
the report. Of total network pro- 
gram hours in the year, commer- 
cially sponsored programs occupied 
51% of the time. 


of gross 





Hartford—Mikeman Robert Gil- 


agencymen heré Wednesday (25)....Bob Conn and Elmer Cawthon, for-! lespie of WONS here has resigned 


wood after major surgery in Lexington, Ky. He rejoins Chet Lauck in merly of WBKB’s engineering staff, have switched over to WGN-TV....| to become program director of 
two weeks..,.Paul Masterson and Hank Weaver launched a new type of' Jim Howe resigns as “Ladies Be Seated” scripter March 15. WWCO at nearby Waterbury. 
= — ~~ = a = = 

















a : 


7:00 to 7:15 PM, Mon. thru Fri, 


finder, award-winner, red-tape-eraser. 


2:45 PM, Sundays 


less, colorful, swift-paced. 


It’s a big news year. And when news pops, the nation shops for the product 
advertised on a news broadcast! The center of news is Washington. And 
in the center of Washington, are two of the ablest, most fearless newsmen ia 
America. Both are available for sponsorship over WOR. Both are “buys” 


in any year; and tremendous buys in an election year! 


ABUY’" rutron Lewis, sr. 


One of the best-known riews analysts in the business. A showman, fact- 


A "BUY" rozerr A. ALLEN 


Brings public figures and the public-at-large rushing to their radios. Fear- 


heard by the most people sur te mst peu WH OTE 
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Camel’s Choice... 


Here’s 





VBC Television 


Richt now the R. J. Reynolds Tobacco Company is starting something — 
what will be one of television’s most elaborate, exciting developments 


—The Camel Newsreel Theatre. 


Naturally, when Camel decided to sponsor a new full-length newsreel 


each day, 5 days a week—naturally, the choice in television was NBC. 
So... excuse this paraphrase of Camel’s Choice of Experience clincher: 


Let your own experience tell you why more sponsors are choosing 


NBC Television than ever before. 


how CAMEL telecasts the NEWS! 











The Camel Newsreel Theatre 






Camel themes and 
commercials are 
integrated. 


Wm. Esty Co. has events Shots are edited, 
filmed by TweatiethCentury scored, narrated, 
Fox Movietone News 





then 




















A new 10-minute reel is telecast each 
Monday through Friday — with NBC’s own 


Television Newsreels 


That means last-minute sight and sound 
news programs offered on NBC, 6 days 


a week. 








Viewers in New York, Philadelphia, 
Washington, Baltimore, and Sche- 
nectady, (Boston soon), watch simul- 
taneous broadcasts of latest events. 


(Mon.-Thurs.-Sen.). 








esses 33 is 
cee es 
i wT. Reels are flown to NBC television 
freleanes ZU affiliates not yet joined to the East- Result: more news, more 
RAURAE SY ern Network while viewers, more Camels. 





























Televiston 


NATIONAL BROADCASTING COMPANY 
30 Rockefeller Plaza, New York 20, N.Y. 
A Service of Radio Corporation of America 
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FCC Asks Nets’ Policy on Duplicating 
AM Shows to Non-Affiliated FM ers «1 coos ts go 


from within the | 


Washington, March 2. 


| your regular affiliate does not carry 


Another step toward duplication | the network programs on FM, may 


of AM programs over 
has been taken by the FCC which 
is seeking to clarify network policy 
preliminary to pushing the webs 
into duplication. 

Eventual idea appears to be to 
have the nets not only feed their 
programs to FM outlets owned by 
their AM affiliates, but also to per- 
mit independent FM stations to buy 
programs where there is no 
available transmitte! 
Commission made its request 
for new information to the four 
major networks over the weekend 
along lines which have been in- 
formally urged by the FM Assn. 
FMA has also filed a petition ‘with 
the Commission for a firm rule on 


sucn 
othe 


The 


duplications, now that James C. 
Petrillo has apparently given it 
green light. 


In the letter to NBC, CBS, Mutual 
and ABC, the FCC reminded that 
each net had stated its willingness 
to make programs available for FM 
facilities of its own AM affiliates 
but had been prevented from doing 
so by their contracts with the 
American Federation of Musicians 


“It is understood that since the 
date of your letter,” wrote FCC, “the 
four major networks have reached 
an agreement with the American 
Federation of Musicians which 
would apparently permit the simul- 
taneous broadcast of AM network 
programs over the facilities of both 
AM and FM stations. In order that 


the Commission might have com- 
plete information concerning this 
matter, in connection with its Ccon- 


sideration of a petition filed by the 
FM Assn., you are requested to fur- 
nish information concerning the fol- 
lowing matters: 


FM stations | 


| ter 


“May AM affiliates broadcast the | 


AM network programs simultane- 
ously over the affiliates’ FM facili- 
ties? 

“If affiliates broadcast some of the 


| 


AM network programs over the FM | 


station, are they required to carry 
over the FM station all network pro- 
grams which they carry over the 
AM station? - 

“May non-affiliated FM stations 
in communities where there are now 
no AM affiliates carry your network 
programs? In communities where 





“HIRES TO YA‘” 


FOR THIRD YEAR 
ON CBs 














non-affiliated FM 
carry these programs?’ 
The nets have generally taken the 


another station 


position that if and when their af- 
filiates duplicate on FM, they should 
carry the full AM package and not 
merely select the best of 
offerings. Their position has been 
further that the FM feeds should 
be limited to their affiliates 
So far as permitting FM 
to take the programs in communities 
where the webs do not have AM 
affiliates, the belief has been that 
this might interfere with programs 
sent by clear channel affiliates in 
other communities. 


It is interesting to note that at | 
the recent FM Assn. huddle in Chi- | 
| cago, Leonard H. Marks, attorney 
for the FM’ers, offered a resolution 
asking FCC to call a meeting at 
which the four webs would be 
grilled on their duplication policies. 
While this resolution was _ tabled, 
the Commission appears to have 
adopted the sense of it in its letter 
to the nets. 


own 


stations 


Look Like WAIT May 


Have to Wait for Tower | 


Chicago, March 2 
indie, hit a snag last 
building a new 420-foot 
Elmhurst, Ill., to replace 


WAIT, Chi 
week in 
tower 1n 


| one toppled by a windstorm on New 


Year’s Day. Zoning enforcement 
officer of Du Page county nixed a 
permit for the -tower, following 


beefs by operators of the Elmhurst 
Airport, which adjoins the transmit- 
site. 

Airport ops argued the tower 
would be a hazard to air traffic and | 
a violation of zoning restrictions. Ed 
Jacker, WAIT chief engineer, points 
out that the tower has occupied the 
same site since 1937, whefeas the | 
airport is 6nly several years bid. 

Issue will be decided by the Du 
Page county zoning board of ap- 
peals Thursday (4), 
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Golenpaul 


; Continued from page 23 goa! 


with no alternative but to sue the | 
network for damages. 


“Info” package owner claims, for | 
example, that while Chesapeake & 
Ohio was paying $5,100 a week for 








the AM | 


| asked whether 


| situation accruing from 
Toni proposition, if it materializes. | 


Clients Jockey 


Continued from page 23 


ported tendency 
combine to decentralize the divisions 
and grant them greater autonomy 
of operation and evolvement of 
policy. This development is ex- 
pected to bring about a revised level 
of thinking in radio buying, with 
circulation costs taking precedence 
over prestige value. 
Toni vs. DeSota 

8. Cancellation of “Crime Photog- 
rapher”’ by Anchor Hocking may 
precipitate a battle between Toni 
Hair Wave and DeSota 
for the Thursday night 9:30 period 
on CBS 

If Toni goes through with its deal 
for the Thursday period along with 
the “Crime Photographer” program, 
the network will encounter some 
| stiff repercussions from the DeSoto 
account, The automotive people last 
weekend were trying to 


Permanent 


how the network had 
not made the spot available to them 
as he had promised, according to 
their impression, some weeks ago. 
DeSoto, handled by 
makes the contention that whel 
it could have 
next period that became open 
tween 9 and 10 p.in. Thursday for 
“Christopher Welles” Stanton had 
| assured it of first ehoice. Last week 
| when Anchor-Hocking Glass can- 
celled “Photographer,” Toni advised 


be- 


the show four weeks hence if CBS 
could in the meantime clear the list 
of required stations for the ac- 
count’s soap opera, “This Is Nora 


Drake,” in Columbia’s 2:30-2:45 p.m. | 


niche. 

Toni’s motive for moving “Drake” 
out of its present 11-11-15 a.m. slot 
on NEC is twofold; one’s to get away 
from the rising competition of the 


| Arthur Godfrey-Chesterfield stanza, 


and the other is to benefit from the 
discounts earnable as sponsor of 
three programs on CBS, the third 
being “Give or Take,” which Toni 
has bankrolled on that web Satur- 
day matinees for some time. 

CBS may have another ticklish 
the latest 


It was but a few weeks ago that it 
installed the Elaine Carrington soap 
opera, “Marriage for -Two,”’ in the 
2:30 spot. CBS’ matinee schedule 
with the Toni deal would become 
all loaded up, that is excepting 5:30 
to 5:45. 


rome arate one mr tana 


Deep South 


Continued from page 22 














the show in seven major markets, 


picking up the commercials “The 


paul, 
Mutual operation in connection with 
‘Info’ was chaotic.” 

According to Golenpaul, his deal 
with Mutual calls for a guarantee 
| of $7,500 a week, plus 60% of every- 
thing above that up to $15,000, and 
40% beyond that. He claims that, 
despite Mutual's original assurance 
of a gross between $22,500 and 
$30,000, the gross has been around 
$10,000. 

Mutual execs have declined com- 


|ment pending study of the com- 
plaints. 
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an investigation via listening posts 
disclosed that about 60 stations were | 


results of this survey,” says Golen- | 
“established that the entire | 


southern stations probably scheduled 
the series before or without even 
| knowing about the format switch, 
| risking wrath much closer to home 
than Mutual was. 


And the expected flood of listener 
| reaction turned out to be a dribble, 
} most of it in praise of the program. 
| Up to the first of this week, Mutual 
had received exactly three listener 
letters from the south, two denounc- 
ing the stanza (as “highly inflamma- 
tory” and “unconstitutional’) and 
one lauding it, 

Arnold Perl, who scripted the“dra- 
| matic version and bitterly decried 
| Mutual’s ditching of it as out-and- 
| out censorship, is seeking a way to 
| get his interpretation (which the 
| network didn’t deny was a brilliant 
| piece of writing) plattered and made 

available to stations throughout the 
country. Three N. Y. stations, in- 
cluding WNEW, have expressed in- 
terest in doing his show, he says, 
| but Mutua! has not yet seen fit to 
| sell or grant the seript rights it pay 
| Per] for. 





BOBBY DOYLE’S PITT SHOW 


Pittsburgh, March 2. 
Bobby 


Doyle, young Pittsburgh 
singer and navy veteran who had 
his own network commercial for a 
While and was also featured for a 
vhile on Connee Boswell’? CBS 
airer, has returned to the airwaves 
here on a sustaining program for 
WCAE. 

He’s being given a buildup on a 
uter-hourer twice weekly at 


: the evening 
Barion Elliott's staff orch. 


CVG in 


backed by 


Buffalo.— Ralph Hubbell, Buffalo 


portscaster for 17 yea became 
sports director of WBEN starting 
Feb. 29. He succeeded Jim Wells, 
ened to become assistant to 
James F. Breuill. owner of the 
Buffalo all-American Football Con- 
ference team, : 





the | 


the network that it would take over | 


' secretary to Rep.-elect Leo Isacson, 


Inside Stuff—Radio 


Radio critic John T. McManus closed his desk at PM, N.Y., last Friday 
| (27) to begin an indefinite leave of absence during which he'll serve as 


lotbox victory made headlines recently. 
Isacson turns up on the receiving end of quite a few air interviews, 


Wallace-backed Bronxite, whose bal- 
Trade won't be surprised if 


McManus is ex-Time radio ed and ex-prez of the N.Y. Newspaper Guild. 


It’s expected Seymour Peck, who 
get the chore again. 
In renewing his pacts with Arm 


formerly handled radio for PM. will 


our (“Hint Hunt’) and Quaker Oats 


(“Man on the Farm”) emcee Chuck Acree insisted on deletion of the 


ban on flying in both contracts. 


Prime reason is his weekend cabin in 


Wisconsin within easy flying distance of Chicago, but n.s.h. for railroad 


iventually he plans to 


excursions. 


Virtually any Los Angeles indie 
days, # appears. When last week 
tion-peddling binge was kicked off 


grapevines and otherwise that they, 


buy a six-seater for use in p.a. hops 
station can be had for a price these 
KFVD was first reported sold a sta. 
with some five others indicating by 


too, were open to bids. General re- 


trenching at majority further points up the now vivid fact that the “gray, 


train days” are but over for all 


Station brokers, traditional drummers. 


up of interest, are heightening situation with their activities at trying 
to make commissions, with asking prices ranging from a quarter million 
for the light bulbs to $750,000 for the 5,000-watt tonier juke boxes, 





Ad agency circles point to share 


for the past several months that ci 
favor of the unaffiliated stations. 


proportion as their shares are bei 





of audience figures recently released 


t t | by A. C. Nielsen as bearing out the observations they have been making 
contact | 

| Frank Stanton, CBS prez, in Atlanta 
_to ask him 


rculation levels“ have been shifting in 
In other words, while it is true that 


network homes have increased, the increase has not been in the same 


ng cut by unaffiliated stations. The 


| Nielsen figures referred to are those showing the relative share of audi- 
| ences for each of the networks and unaffiliated stations as a group for 
BB 1947 as compared to the 1946 sliceup 


of the audience pie. 











Ed. Murrow 
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DON LEE PLANT WILL 





Comm Continued from page 22 joe 
at a Carnegie Hall (N. Y.) ceremony 
April 27. 

CBS’ Murrow, who gave up a vee- 
pee job lasi year to. return to the 
air, will get the duPont award made 
annually to a newscaster for out- 
standing news interpretation. Elmer 
Davis was last year’s winner. 
| Couple of other awards in radio also 
are made by the duPont committee, 


|but the recipients (including Mur- 
ro.-) won't be officially announced 
until the time of the dinner. 


John Daly of CBS is chairmaning 
plans for the Overseas Press Club 
shindig, which will take place at 
jthe Waldorf, N. Y. Speakers will 
|}include Bernard Baruch, Gen. Omar 
Bradley, and John Jay McCloy, pres- 
|ident of the World Bank. 











Bh. pn 


first season. Lineup revealed a de- 
termined effort to inject as wide ap- 
peal as possible into the show’s 
repertoire for the last, and perhaps 
decisive, lap of its first semester on 
the airwives, 


Next Sunday’s (7) production of 
Ben Hecht and Charles MacArthur’s 
“20th Century” will be followed by: 
March 14, “Autumn Crocus;” March 
21, “It’s a Gift,” an original by Lee 
Bloomgarden; March 28, “The In- 
former”; April 4, “The Goose 
Hangs High;” April 11, Agatha Chris- 
ties “The Murder of Roger Ack- 
royd;” April 18, either Sidney How- 
ard’s “The Silver Cord” or Rose 
Franken’s “Another Language;” 
April 25, Laurence Riley’s “Personal 
Appearance;” May 2, Booth Tarking- 
ton’s “Alice Adams;” May 9, “Tug- 
boat Annie;” May 16, either “A Free 
Soul,” based on the novel by Adela 
Rogers St. John, or Elmer Rice’s 
“Counsellor-at-law;’ May 23, to be 
selected; May 30, Edna Ferber’s “So 
Big;” June 6, either “A Star Is Born” 
or Sinclair Lewis’ “Arrowsmith;”’ 
June 13 and 20, to be selected; June 
27, “Meet Me in St. Louis.” 


* 














they hear on .. 





5,433,574 People 
REMEMBER what 


BE READY BY MAY 22 


Hollywood, March 2. 
Lee’s new $2,500,000 studio at 
Vine St. will be ready for the 


Don 
1313 


ceremonial dedication May 22. After 
a speed-up ultimatum to the con- 
tractors, Lewis Allen Weiss, general 


manager of the coast skein, was as- 
sured the plant would be ready for 
occupancy by that date. 

For the first time Don Lee will 
play host to a meeting of the Mut- 
ual board of directors May 19 and 20, 








Cincinnati — Listener ratings on 
Alvin Helfer’s five-minute com- 
mentaries are climbing steadily and 
| Appalachian Coals, Inc., the spon- 
| sor, which started the series last 
| Dec. 1 on 58 stations, has lately 
added nine stations to the string and 
is considering further extensions, 
Outlets, mostly Mutual stations, are 
in 14 states 4nd Washington, D. C., 
stretching from Canada to Georgia 
and west to Wisconsin. 
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IDEA for 
Television 


Cartoon character 
universally publi- 
cized; available for 
tie-up. Has excel- 
lent possibilities for 
4 movie, radio, 
comic strip 
and merchan- 
dizing. Mutu- 
ally profitable 
arrangement 
with original 
eopyright 
owner. Write Box 4522, Variety. 
154 West’ 46th Street, N. Y. 19. 
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‘IT’S ABOUT TIME ONE OF THE NETS 
GOT AROUND TO A SHOW LIKE THIS” 


(Variety, Feb. 11, 1948) 


Only 4 weeks old and already .. . 


“MUTUAL NEWSREEL"” 


has been acclaimed the most graphic, dramatic and exciting news program on the air today 


“Nw 
BECAUSE for the first time, a program makes use of the full possibilities of radio in reporting the news. 


BECAUSE 


. a ‘w . . - . . 

it's a program of the news as it happens, when it happens and presenting the personalities the 
world over, who make the news. Not narration, not analysis, this program gives the full, dra- 
matic impact of events breaking. 


-~ 


* 
BECAUSE in four short weeks, “Mutual Newsreel” has presented such national and international per- 


sonalities as: 


Mohandas K. Ghandi Emily Post John L. Lewis 
Harry Lauder Rep. Leo Isacson Bob Hope 

Leslie Groves Jan Masaryk Aut. Gen. Clark 
Clement Atlee Herbert Hoover Henry Wallace 
Henry Ford, Il Secty. Marshall Dwight Eisenhower 
Pope Pius XII Robert A. Taft Gene Autry 


BECAUSE it’s put together not by one or even a half a dozen men, but by thousands. 


e (a) The nearly 500 affiliates of Mutual put behind it their full news facilities . . . on-the-scene 
reporters with mobile units, wire and tape recording equipment... and with special short- 


wave and line feeds into our New York news room. 


(b) Mutual’s corps of 22 experienced, foreign correspondents trained in “‘Newsreel’s” special 


iechniques, short-wave their features from the world’s news centers. 


(ce) “Newsreel” draws on the full facilities of many other international news and short-wave 
services, 


BECAUSE the industry’s most critical reviewers have given it full-column raves, studded with such 
phrases as: . 


“Overall effect is punchy. dramatic and authentic, a series of real-life vigneties cenveying the 
color and mood of each occasion.” (Variety, 2/11/48) 


\ 
“The listener feels that he was there when the news broke.” (Chicago Tribune, 2/18/48) 
“This show is top-flight radio news coverage.” (Billboard, 2/28/48) 


(We don’t think any show is as good as Variety and Billboard say this is—but we know it’s a 


great show and we will aim to make it as good—or better. ) 


BEC AUSE it’s broadcast at 9:15-9:30 p.m. EST, Monday through Friday, “Newsreel” gathers and edits 
the big news of the day and puts it on at a time when everybody can hear it. Remember that 
60,000,000 Americans are at work in the day and cannot listen to the news. 


FOR ALL THESE REASONS, “Mutual Newsreel” is undoubtedly the biggest news program 


on the air today and already it’s building a tremendous following. 


FOR ALL THESE REASONS, ‘“Newsreel” should make an unusually effective and powerful 


program for some advertiser—in fact we say without any hesitation, that “Mutual Newsreel” 


is the program buy of the year. 


Write, wire or phone for the full story—and the remarkably low prices. 


MBS—The No. 1 Network for News 
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| Webs Drydock Mayflower 


=_ Continued from page 25 








Trammell and ABC prexy Mark 
Woods said they had no present 
plans to editorialize. CBS’ Frank 
Stanton aired for the hearing an 
experimental recording of an edi- 
torial series his net plans to in- 


augurate once the ban is lifted. Half 


of the 30-minute recording (in sup- 
port of Federal aid to 
was in the form of radio letters to 


the editor opposing the network 
spiel. Woods said the big question 
was whether broadcasting would | 


continue as a “strong body with no 
head” or would serve the best in- 
terests of listeners by “editorializing 
vigorously” whenever they feel it in 
the public interest. 


2. CBS’ Stanton ball 


carried the 


for the webs, but took a heavy quiz- | 


zing from Commissioner Walker on 
reasons for Columbia’s change of 
heart on the editorial question. 
(Board Chairman William Paley in 
1941 recommended to a Senate com- 
mittee that networks be licensed and 
regulations be written 
fair handling of controversial issues 
on the air). 

Stanton said that when there were 
only a few hurdred stations on t®& 
air this argument was valid, but with 
the number of stations 
and applied for now exceeding by 


more than two to one the total of | 


English-language daily newspapers, 
the “frequency scarcity” theory is a 
myth. He maintained that with 
more than 3,600 AM and FM trans- 
mitters, a balance of opinion would 


° . . = } 
be mainta*ned without any exercise | 


of government °egulation, 
All three webs have a policy of 
giving equal time for controversial 


questions; but said they preferred to | 


see a station abusing the other by 
airing only one side of a fight rather 
than have an FCC ukase calling for 
fair play. 

3. Growing kinship between radio 
and the press and pix as a result of 
advent of television and fax was 
also hammered home by the web 
brass. Stanton declared: “The time 
is running out for those who would 
keep radio in a special compart- 
ment of artificial restrain.” Woods 
called radio’s present muzzling “sec- 
ond class citizenship.” 

4. Trammell took the brunt of 
rec grilling when he insisted it 


education ) | 


to insure | 


authorized | 














wasn’t abridging free speech for a 
broadcaster to keep certain points 
of view off the mike, but that any 
' government edict calling for all sides 
'to be represented violated the First 
| Amendment and the Communica- 
tions Act. He said to be “con- 
| sistent” he was forced to take this 
view, which led Chairman Coy to 
|comment dryly: “Let’s not be con- 
| sistent...How about exercising some 
sound judgment on these questions?” 
The NBC boss also found 
red-faced when he expressed no 
opposition to the radio act’s 


ant 
Preat 


requirement that political candidates | 


have equal access to the mike. Coy 
and Durr wanted to know why this 
was less an abridgment of free 
speech than a similar proviso cov- 
ering all controversial questions. 

5. Stanton also was taken over the 
j hurdles by the FCC bench on the 
|“searcitv” argument. Durr reminded 
him of CBS’ concern about the 
scarcity of low-band television chan- 
inels and the threat of a_ video 
monopoly on this count. Said Durr: 
“Would you_bar television from edi- 





torializing until the new band is 
| opened up?” 

The CBS prexy ran into some! 
trouble, too, when he argued that 


newspapers, now all-out on one side 
| of the political fence, would exer- 
cise “fair play” in programming their 
affiliated radio stations if the May- 
flower decision were dropped with- 
'out qualification 


Straus’ 15-Minute Formula 


3. Straus advocated softening of 
the ruling to permit a maximum of 
15 minutes daily of “clearly labeled” 
editorial time, which would include 
airing of letters from the public op- 
posing the station’s editorial posi- 
tions. He was against editorializing 
by absentee owners, however, and 
would forbid networks from doing 
so except via their owned. and op- 
| erated stations, on the local level. 


| Headaches involved in any modi- 
fication of the editorial ban seemed 
Be chief concern of the FCC commis- 
| Sioners as the hearing went through 
| the second day. They questioned the 
wisdom of specific limitations such 
as proposed by Straus. Coy several 
times professed himself unable to 
| draw a clear line “between political 
|and other controversial issues” in 
{radio discussions. 
Ex-FCC Chairman Lawrence L. 
Fly, representing the American Civil 
Liberties Union, headed the parade 
of supporters of the status quo. Fly, 
one of the authors of the Mayflower 
Decision, said, “Some Broadcasters 
have taken shelter under the sup- 
posed meaning of the Mayflower De- 
cision to avoid public responsibility 
in airing important issues.” He 
added that the important thing “is 
that radio be impartial, not that it 
be inactive and unconcerned.” 
Joseph _ Beirne and _ Stanley 
Faulkner of the Voice of Freedom 
Committee urged not only retention, 
but possible strengthening of the 
Mayflower rule. 


WIR’S DIVVY, DIRECTORATE 
Detroit, March 2. 











At the annual meeting Wednesday 





BEAUTIFUi, large two room, — 
kitchenette, hotel ent, twin 
beds, completely refurnished and 
redecorated. Full hotel service, 
large closets, sublet immediate pos- 
session. West 72nd Street off Cen- 
tral Park. WILLIAMS, Col. 5-0377. 





(25) directors of WJR declared a 
quarterly dividend of 25c per share 
payable March 12 to shareholders of 
record March 1, President -G. A. 
Richards announced. 

The following directors were also 
'reelected: G. A. Richards, Frances 


7 








| S. Richards, P. M. Thomas, Harry 
' Wismer and William A. Alfs. 



































“Wow! They're really warming up that pitcher!”’ 


himself | 


Chi, H’wood Unions 
Delegate ABUG As 


Mayflower hearing in Washington 
this week lent emphasis to steps to 
organize gq national coalition of ra- 
dio unions and guilds. When spokes- 
men for the recently organized New 
York ABUG (Assn. of Broadcast 
Unions and Guilds) took off for the 
hearings the first of the week, they 
were armed with authority to speak 





jin N. Y., but for similar coalitions 
lin Chicago and Hollywood 

Word that ABUG would have 
ispokesmen on the stand opposing 
reversal of the Mayflower Ruling 
brought requests from the Council 
lof Broadcast Guilds and Unions | 


| (Hollywood) and the Council of Ra- 





dio Arts and Crafts (Chicago) for 
the N. Y. unit to speak in their 
behalf. 


Session of ABUG delegates held 
|Friday (27) named George Heller, 
lexecutive secretary of AFRA; Earle 
| McGill, Radio Directors Guild prexy, 
and Oliver Nicoll, acting chairman 
lof ABUG, to represent the allied 
|}group at the hearings 
| Through Nicoll, FCC also was re- 
quested to schedule as additional 
witnesses in behalf of their respec- 
unions and guilds: Erik Bar- 
Radio Writers Guild prexy; 
Heller, for AFRA;: McGill and at- 
torney Ben Myers, for RDG; Ray 
Wood, prexy of Local 1212, IBEW 
(International Brotherhood of Elec- 
trical Workers; and Charles R. Iucci, 
secretary, Local 802, American Fed- 
eration of Musicians. 

NABET (National Assn. of Broad- 
cast Engineers and Technicians) 
mailed a brief to FCC on its stand. 
Seventh ABUG group. the Assn. of 
Theatrical (and Radio) Press Agents 
and Managers, will be represented 
by the ABUG spokesmen. 
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“Waltz Me’ 
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centration of control could conceiv- 
ably squeeze out unorthodox ideas 
from the airlanes. 

Scheduled as a rep for the public 
but claiming to speak for nobody but 
himself, White declared that radio 
| was steadily improving in the de- 
|partment of “intelligence programs,” 
to use the New School jargon. He 
saw a hopeful trend in documenta- 
ries and kudosed Saudek for his 
contributions. White panned the 
so-called “listener groups” who were 
monitoring programs. Of 200 such 
groups, he revealed. he found only 
a dozen who were functioning on a 
regular basis. The rest are coffee 
klatches, he averred. 

During the question period, the 
audience pelted Saudek with queries 
concerning the alleged blackout of 
liberal commentators on the air. 
Saudek said it ain’t so, naming a 
half dozen working commentators of 
liberal persuasion, and saying that 
as far as ABC was concerned at 
least, no one was fired because of his 
viewpoint’s coloration. Maybe the 
public doesn’t realize that commen- 
tators haven't a title in perpetuity 
to their particular 15-minute slots, 
he said. In any case, Saudek claimed. 
the nets were carefully trying to 
present all sides of public issues. 

In cross-discussion between Durr 
and White, both agreed that tre- 
mendous strides could be made in 
the field of educational broadcast- 
ing. Durr stated his disappointment 
over the fact that the major private 
universities had failed thus far to 
apply for FM stations. Both Durr 
and White were in favor of govern- 
ment subsidies to privately run 
educational broadcasting institutions. 








Mayflower Spekesman 


not only for seven organized groups | 


Continued from page 22 
pop music; 16% want less comedy 
and variety; 42% went less quiz and 
giveaway shows; 22% want less farm 
programs, and 20% want less sports. 





dication of need for improvement in 
| various types of programs was re- 
| flected in the following: 26% want 
improvement in public interest pro- 
31% improvement in 
programs; 23% want im- 
news and news com- 
want improvement in 
| comedy and variety, and 14% 
improvement in religious programs. 
The questionnaires received did not 
show how ‘the various programs 
were to be improved. 

Respondents to the survey showed 


| grams; want 
childrens’ 
provement in 
mentary; 29° 


that the gap is closing between 
newspapers and radio as news dis- 
seminating media; 37% said radio 


has more to offer in this field. Edi- 
torials are considered 90% a news- 
paper value. In the field of practical 
information, the vote was 33% for 
radio end 51% for newspapers. En- 
tertainment, which in; this survey 
covered many items under headings 
of education, cultural material, etc., 


received a 91% vote for radio and 
1% for newspapers as_ preferred 
source. Newspapers received 70% 


approval as the best media for local 
advertising and radio, 12%. 


members of International 


Garment Workers Union, Junior 
League, Urban League, Parent- 
Teachers organizations, League of 
Women Voters, library’ groups, 
Council of Jewish and Catholic 
Women, CIO Industrial League 
Council, Board of Education and 


other labor, civic and social groups. 


Frisco PTA Hits Kid Shows 


San Francisco, March 2. 

{| San Francisco’s PTA lashed out 
|at objectionable children’s radio 
programs in a unanimously sup- 
ported report which stemmed from 
a poll taken among San Francisco 
parents by the organization. 
PTA listed three groups of programs 
which it considered objectionable. 
These were: 

(1) Adventure serials which over- 
stimulate children and plots which 
deal with violence and death: (2) 
Crime dramas which relate in detail 
crimes which may be copied by 
children. Crime dramas which ridi- 
cule representatives of the law or 
depict them as being incompetent or 
inferior; (3) Comedy or variety pro- 
grams which have any suggestive or 
off-color material. 


Other program features considered 








effects and “to-be-continued” pro- 
grams which close on a note of sus- 
pense or uncertainty. 








Audience Research 
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| most enjoy. Such information would 
t> valuable in program planning 
and production, he thinks, He notes, 


however, that no concrete conclu- 
sions will be possible until months 
of exploratory work is done. 


Following are tke 20 programs 
named most often in answer to the 
question, “During the week ending 
last night. what one program would 
you say you enjoyed most?” (Inter- 
viewing was spaced throughout the 
week.) 

Week ending Jan. 24: Lux Radio 
Theatre, Bobe Hope, Jack Benny, 
Red Skelton, Talent Scouts, Bing 
Crosby, Fibber & Molly, Hit Parade. 
Fred Allen, Theatre Guild, Truth or 











= | Consequences, Amos ’n’ Andy, Lone 





| K&E 


aM Continued from page 22 





ries after the March 31 program, 
and will remain on the Coast. 





| Oimstead in Coast Bowout 
Hollywood, March 2. 
| Clare Olmstead has resigned as 
|Coast radio director of Kenyon & 
| Eckhardt, a post he held since May. 
Robert Wolfe, associate radio di- 
rector, comes in from New York to 
take over. 

Olmstead’s assistant, Jesse Butch- 
er, is also leaving in a few weeks. 

Transfer of the Borden show to 
N.Y. after March 31 broadcast leaves 
the Hollywood agency with only half 
of Tom Breneman’s “Breakfast in 
Hollywood” for Kellogg, and Haven 
MacQuarrie’s. “Noah Webster Says,” 





for Wesson oil along Loast. 


| Ranger, Mr. District Attorney, Music 

Hall, My Friend Irma, Charlie Me- 
| Carihy, Telephone Hour, Sam 
Spade-and Life of Riley. 


Week ending Feb. 7: Lux Radio 
Theatre, Jack Benny, Bob Hope, Red 
Skelton, Fred Allen, Henny Morgan, 
Talent Scouts, Bing Crosby, Fibber 
& Molly, Duffy's Tavern, Studio One, 
Theatre Guild, Truth or Conse- 
quences, Mr. District Attorney, 
Music Hall, My Friend Irma, Charlie 
; McCarthy, Telephone Hour, Infor- 
|mation Please, and Eddie Cantor. 

Week ending Feb. 14: Lux Radio 
Theatre, Jack Benny, Bob Hope, Red 
Skelton, Henry Morgan, Fibber & 
Molly, Hit Parade, Fred Allen, Thea- 
tre Guild, Mr. District Attorney, 
Town Meeting, Suspense, True De- 
tective Mysteries, Horace Heidt, Tal- 
ent Scouts, Amos ’n’ Andy, Music 
Hall, My Friend Irma. Charlie Mc- 





Criticisms of radio through an in- | 


want | 


The survey was conducted among | 
Ladies’ | 


The | 


objectionable are the gruesome sound | 


Canadian FM Boys 
Profit by U.S. Mistakes 
In Channel Allotments 


Toronto, March 2. 

Profiting from what it claims 
to be mistakes made in _ the 
United States where some FM 
frequencies has been assigned 
to stations which are. too close to- 
gether,” the Canadian radio licens- 
ing authority (Department of Trans- 
has 
Canada to independent stations and 
Corp 
that 
tall assignments are four channels 
apart in any given area, this to con- 
|form with the bilateral agreement 
i}between the U. S. and Canada 
CBC is operating FM transmitters 
|in Toronto, Montreal and Vancouver: 
| will start operation in Ottawa within 
'a few weeks; but recent Federal 
| . ° ° 
jrestrictions on equipment imports 
ifrom the U. S. appear to mean that 
the Canadian radio industry will 
|have to stand on its own feet and 
that manufactuters of FM radio re- 
ceivers will have to depend 
almost entirely upon themselves for 
construction of sets and 
lof parts. The receiver situation, of 
course, has held back the develop- 
ment of FM broadcasting in Canada: 
such househeld items are beyond the 
reach of the average man’s wallet. 





port), assigned permits across 


the Canadian Broadcasting 


networks; but has made sure 


also 


availability 


CANCER SOCIETY'S 
CUFFO SPONSORSHIP 


Hollywood, March 2, 
KFWB’'s “Preview Theatre of the 
Air” sponsor—but for 
Harry Maizlisn has turned the for- 
the Cancer 


has a free. 


over to 
Society 


mer sustainer 


Prevention after several 


months of airing. 


Unusual public service step for 
the live program involves giving 





the Society two cuffo plugs per half 
|hour, Listeners subscribing five dol- 
lars get two examinations gratis. 












W DSU broadcasts $000 watts 
from the. French Quarter to 
the Gulf and South Louisiana listeners. 


From daily association with time-honored 
New Orleans institutions WDSU has 
developed a high quality of integrity. 
WDSU devotes program time regularly 
and exclusively to the St. Louis Cathedral, 
the lucernational House, Moisant Inter- 
national Airport, Tulane University, 
Union Station, the Municipal Auditorium, 
Symphonies and Operas. 







erating proves that hon- 
oring local institutions 
creates high listence 
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NEW ABC 
ORLEANS Wobsu Affiliate 
1280 ke tome 


}OHM BLAIR & CO., Representative 
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Plus Plenty More 


IN WORCESTER 











Carthy, and Aldrich Family, i 


WDSU's dominate Hoop- | 
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CIRCLING THE KILOCYCLES 








Cincinnati—Considering offers for 
a switch to the ad agency field, 
Laurence E. Neville resigned last 
week from WLW after 28 months in 
its special broadcasting services 


division. 





Denver—Bill Gillin, lately national 
spot advertising, KLZ, named man- 
ager of Alf M. Landon’s new Denver 





station. Opens about May 1 in Park 
Lane hotel. Call letters not assigned | 





as yet. | 


Boston — Quartet of WBZ and) 
WBZA veterans received service but- 
tons from Westinghouse this week 
on basis of 15- and 20-year service 
records. W. Gordon Swan, program 
manager, got 20-year button for 23) 
years with the outfit; 15-year buttons 
were awarded to announcer Malcolm 
MeCormack, night news editor John 
F. McNamara, and office manager 
and auditor Robert S. Halloran. 





Minneapolis—E. W. Ziebarth, di- 
rector of education for WCCO and 
eentral division of CBS, will receive 
doctor of philosophy degree from 
Univ. of Minnesota on March 18, 


Pittsburgh — Martin Agron- 
sky’s early morning newscasts on 
WCAE have landed a bankroller, 
General Electric Radios, and Ray 
Scott gets to do the cut-in commer- | 
cials. Book company sponsor of | 
Derothy Matthews’ Saturday after- | 
noon disk show has just renewed per | 
for 13 more weeks on KQV. And on 
same station, Nancy Dixon's (Rosa- | 
land Kharfen) tab has been picked 
up fer another solid year. 








} 





Des Moines—Bob Moore, formerly 
with KSCJ-Sioux City, as newscaster 
and staff announcer, has joined the 
staff of WHO and WHO-FM, Des 
Moines. 





Cleveland.—E. Harry Camp, sales 
manager for WGAR for the past 
nine years, has resigned. Although 
his future plans have not been dis- 
closed it is expected he'll take a 
new executive post in radio, out- 
side Cleveland. Sales activities will 
be directed by Carl George, assist- 
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When you buy ay 
Team you get KMBC, 
plus KFRM, its new 
5,000-watt daytime 
550 Ke. associate sta- 
tion for rural Kansas. 
The Team’s coverage 
is custom-built to 
cover all the Kansas 
City market. And The 
Team is the only 
Kansas City broad- 
caster doing that job. 


§ 




















KMBC 


of Kansas City 


for Rural Kansas 


Coveragé of Kansas 
City's trade area 


FREE & PETERS, INC. 
National Representatives 


For 








ant 


general manager 
named vice-president. 


and newly 





Cleveiand. — Formation of Gerst, 
Sylvester & Walsh ad agency ma- 
terialized here with principals being 
W. J. Sylvester, sales manager WJW: 
Edward S. Walsh, advertising sales- 
man of WHK, and Arthur Gerst, 
owner of Gerst Advertising Agency. 





Power of the Portable 


Hollywood, March 2. 
The importance of the port- 
able radio is best dramatized by 
Loretta Young's crack, “We have 
the entire house and swimming 
pool all hooked up for every- 
thing fancy from the Capehart 
to radio—I suppose the television 
is next—but we wind up actual- 
ly using the portable radios the 
most.” 
Hollywood, like the showfolk 








Monitoring the Foreign Countries 





Washington, March 2. 


(Following developments in radio 
around the world have been broad- 
cast by the various countries and 
monitored by the U. S. Government.) 


CZECHOSLOVAKIA: Immediate- 





in New York, is perhaps the 
most airminded consumer mar- 
ket, so far as receiving sets are 





Memphis Latest 
WMPS staff are Garry 
announcer, formerly 
and Esther Whitehead, continuity 
department formerly with Foote, 
Cone & Belding in Chicago. 


additions 


to 


Wichita—KAKE, local MBS out- 
let, observed Leap Year on Feb. 28 
by handing over all announcing 


chores to a group of local non-pro- 


fessional women. Femmes, who 
handled all gabber duties for 18 
hours, also were featured in a spe- 
cial Leap Year airer. 
Cleveland—WGAR starts a farm 
show from 6:30 to 7 a.m. Monday 
through Saturday with Dick Kathe, 
formerly WMRN, as farm editor, 





San Antonio—Alex Cole has 
joined the sales staff of KITE, com- 
ing from a similar post with KMAC. 
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the medium shot which gives the 
viewer the best perspective of the 
action as a whole. There is a time 
and place for closeups but athletic 
fields are not studios and the two 




















| techniques, for the cameras, should 


be separate and distinct. 


LEADERS IN INDUSTRY 
With Allen Scott, Arthur C. Kauf- 
mann, John A. Murphy 
Producer: Herbert Ringgeld 
Director: Paul Nichols 
15 Mins.; 8:15 p.m., Tues. (24) 
REYNOLDS & CO. 
WPTZ, Phila. 
(Phil Klein) 

A stock brokerage, Reynolds & | 
Co., is trying something virtually | 
unheard of—trying to get clients via 
an air show. Using video and big 
names in business and industry in 
and around Philly, the brokers hope 
to hit the upper bracket audience 
which might be potential customers 
for stocks and bonds. 

The show is of the interview type | 
with some props to give it visual | 
interest. Guest on show reviewed 
was Arthur C. Kaufmann, executive 
head of Gimbel Bros. and newly- 
elected president of the Philly 
Chamber of Commerce. Kaufmann 
described the working of the huge 
department store with photographs 
showing the various departments. 

Show was given a lift by the glib 
ad lib of Allen Scott, who is a vet 
announcer and has the know-how in 
handling q and a so that it has some 
life. Kaufmann made an apt sub- 
ject for the quiz; the guy has a 
natural sense of humor. 

John A. Murphy, a partner in the 
firm of Reynolds, takes a brief part 
in the questioning, while the com- 
mercials are restricted to a pitch to 
viewers to send for a booklet on in- 
vestments, giving the show the aura 
of a public service rather than a 
straight sales approach. 

This type of show could be deadly 
on video, but rapidfire handling by 
Scott makes it okay listening and 
viewing. Shal. 


TO THE QUEEN’S TASTE 
With Mrs. Dione Lucas 

30 Mins.; Thurs., 8:15 p.m. 
Sustaining 

WCBS-TV, N. Y. 


“To the Queen’s Taste” is a natural 
type of women’s show for video. It's 
a cookery program originating from 
the kitchen of the Cordon Bleu 
Restaurant which gives the femmes 
a chance to see a theoretical recipe 
being worked out in practice with 
perfect clarity. The cameras have 
little ta do except follow the culinary 
legerdemain of Mrs. Dione Lucas, 
owner of the restaurant. Besides be- 
ing one of the country’s topranking 
chefs, Mrs. Lucas has enough wit 
and charm to make this program 
acceptable to non-cooking males. 
Under normal procedure, however, 
this type of show should be slotted 
for afternoon viewers. 

No doubt working under the 
theory that television set owners can 
afford them, Mrs. Lucas avoids such 
plebian dishes as hamburgers and 
prefers to play around with shrimps 
a la creole and champignons a _ la 
patisserie, or some such dish. The 
recipes are worked out step-by-step 
with Mrs Lucas keeping up a steady 
fiow of chatter containing helpful 
hints to housewives. At the end of 
the half-hour, the dishes are taken 
out of the oven, definitely not half- 
baked. Herm. 


Goodwin, | 
with KDKA, | ff 


concerned. 


“JWT 
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| first 


“Aldrich Family” or “Hardy 
|Family” series. Other viewers asked 
|for more mystery shows and one 


Brooklyn physician suggested that | 
| Kraft mix ‘em up for more variety, | 
running a mystery one week, a | 
drama the next, then a comedy, etc. 

Long Branch, N. J., viewer, prais- | 
ing the “consistently high level of | 
entertainment” in the Kraft shows, | 
declared: “Other sponsors will have | 
to recognize television for what it is | 
today and be willing to undertake | 
ithe high cost of fine television en- | 
| tertainment in order to compete 
| with the excellent showmanship af- | 
|forded the public by your company.” | 
bringing up tele’s | 





| Another viewer, 
| potential threat to the legit theatre, 
|noted that the Broadway production | 
of “A Young Man’s Fancy” had | 
closed to wait for another available 
theatre. She suggested it be staged 
in the interim on video, so that 4 





could be judged when the play re- 
opened whether tele would actually | 


cut into legit boxoffice. (“Fancy” } 
has since been compietely aban- | 


doned.) 

Kraft also got its humorous tet | 
ters. Group of high-school kids in 
Boonton, N. J., noted they had staged 
the same play in their high school 
auditorium, and declared: “We liked 
ours better. Our play got three cur- 
tain calls. Yours received none... 
Anytime you want us to come and 
put on a good show for you, let us 
know.” A _ building contractor in 
Huntington, N. J., after buttering up 
Kraft by praising the shows, recalled 
he’d been a star athlete in high 
school and also sang with a barber- 
shop quartet. He suggested himself 
as the star of a sports show and a 
barbership harmonizing pregram on 
tele. 


| 














Wm. Morris 


Continued from page 27 


Marvin Salzman now heads up its 
tele department. 

Jack Mulvihill, now east, tops 
GAC’s radio-television department 
here. Milt Krasny, agency chief 
here, says several packages are being 
worked on and it’s likely activities 
will increase soon. Berg-Allenberg 
has Harmon Nelson deubling be- 
tween radio and tele, aided by Keith 
Brown, and like others, doing 
groundwork with ad agencies, nets 
and _ stations-in-the-making. Nick 
Kessely, recently brought from New 
York, is share-watching radio-tele 
for Sam Jaffe. Music Corp. of 
America’s Mickey Rockford, Coast 
air-rep, and aides are also on the 
double duty kick. Part-timing for 
Famous Artists is Tom Greenhow, 
and dittoing for M. C. Levee is Ben 
Benjamin, who says he’s packaging 
some puppet shows initially. Mort 
Warner holds the dual fort for Art- 
ists, Ltd., while Carlton Alsop is 
the radio-tele fronter for A. & S. 
Lyons, with “Barry Wood Show” al- 
ready going on KTLA. 


NBC Accelerates 


Continued from page 27 














| start operating at about the same | 
| time, so that the two stations will | 
| comprise a modified regional net! 
| uptil they can be linked to the east, 
coast chain. Mullen declared that | 
the coast-to-coast link would be| 
completed by 1950 “at the latest.” | 

Pacting of the Chronicle station | 
by NBC and the working arrange- | 
ment with Balto’s WBAL-TV, which 
is owned-and-operated by the Hearst | 
syndicate, has knocked two stations, | 
at least, from the contemplated net- 
work of newspaper-owned outlets 
Other trade reports, meanwhile, 
indicate formation of such a web) 
may fall by the wayside before it’s | 
even started. WPIX, the N. Y. Daily | 
News’ forthcoming station, for in- 
stance, is rumored already casting 
around for a major network affilia- 
‘ tion, 





| “purging 


ly after the Communist seizure of 


| the Czech government, the job of | 


” 


employees of Radio Sta- 
tion Prague got under way. 
Action Committee of the station 
summoned all employees of the sta- 
tion to a meeting and decided that 


|“certain employees known for their 
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classical and hoe down strains were 
alternated in the program, which 
carries a $25 weekly cash award for 


the best letter explaining why either | 


of the two styles of music is pre- 
ferred. 


Inclination of the live talent te 
robustly applaud selections played 
by their own clan was a distinct 


drawback to the initial program as 


ithe recerdings had no palm-pound- 


ers to win more support. 

Marshall Pope, who m.c.’d_ the 
show, pleaded through the program 
with dialers not to turn off their 


|sets when music being played was 
|not their particular choice, explain- 


ing that some of the tunes, such as 
“Chokin’ the Reeds,” by the hill- 
billies and “Dance of the Reed 
Pipes” by the symph had much in 
common. 

The symph music included a few 
bars from Beethoven's “Fifth,” a 
two-minute excerpt from “Carmen,” 
Tschaikovsky’s “Waltz of the Flow- 
ers,” “Dance of the Reed Pipes” 
and “Caprice Espanol.” The ditties 
turned out individually and en masse 
by the hillbillies included “Turkey 
in the Straw,” “Shave and a Hair- 
cut — Two Bits,” “Paddy On the 
Turnpike,’ “Dill Pickle Rag,” 
“Careless Darling” and “Mama 
Don't Like Symphony Music in Here 
Now.” 

The wide contrasts in the styles 
of music being presented seems cer- 
tain to attraet a large following, and 


it looks like the station will not 
have to wait long for a bankroller. 
Sahu. 
+4444 





‘Fallow-up Comment 


POE 444044604646 04 
Fred Allen took over the sermon- 


| izing stint of “The Family Hour” on 


MBS last Thursday (26) and gave it 
a delivery that was so warm and 


forthright that it ecouldn’t have 
helped but cause many a listener to 
perk up his ears and wonder at the 
comic’s alter personality. The theme 
was of the usual pattgrn which pre- 
cedes and follows the dramatized 
story, namely, a plea for family 
prayer, but Allen, instead of tossing 
off one of those lip-service jobs, 
molded it into something that sound- 
ed as though the theught had deep 


The |} 


negative attitude’ should be sus- 
pended forthwith. One employee, 
described as a “disrupter” had fled 
the country. The Action Committce 
also charged that a former an- 
nouncer, Mancal, had sought te 
gather a group to occupy the radie 
Station. Some people were forbid- 
|den further access to the station. 





| BULGARIA: A bill to formalize 
{the government monopoly of ‘ie 
Bulgarian radio service has been 


| Submitted to the Supreme National 
Sobranie. The monopoly would in- 
'clude construction and Maintenance 


of radio communieations and bread- 
casting stations, transmission  o* 
speeches, music, television, etc. The 
monopoly would be controlled by the 
| Posts, Telegraph and Tel phone 
| Ministry, the committee for Science, 
'Arts and Culture, the Directorate 
| General of Radio Broadcasting, and 
(the National Defense and Interior 
| Ministries. 


| BELGIUM: The Private Radio 
| Broadcasting Assn. has protested the 

closing down of private stations, and 
jhas requested that the government 

introduce the radio broadcasting law 

which has been promised since 1945. 
| NORTHERN KOREA: Owners of 
| radio receiving sets have been or- 
}dered to take out permits immediate- 
|ly and te notify the officials of any 
| change of address. 


BRAZIL: The Ministry of Educa- 
tion and Health has begui experi- 
| mental service on its new shortwave 
educational statien. 


Anybody Need Free Time? 


Philadelphia, March 2. 
WPEN’s recent offer to 40 publie 
jservice organizations here of free 
sustaining time, has been snapped 
up—but quick. 

Arrangements have been com- 
|pleted with 16 groups, which takes 
| care of all of the station's sustaining 
jtime now. The remaining 24, says 
|Program Directer. John McClay, 
| won't be forgotten. “Over the course 
| 








of the year,” he added, “all will ree 
ceive equal free air time.” 


| 
| 




















UONITED REXALL DRUG CO. 
Wednesday, NBC, 16:30 P.M... E.S.T. 
M-Gi-M—“On the Island With You” 





meaning for him and had a strong 
personal association. 


“THIS TIME FOR KEEPS” 
Mgt.: LOU CLAYTOM 
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ORCHESTRAS-MUSIC 
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DISKERS JOCKEY FOR ‘SLEEPERS’ 





AFM-Industry Music Comm. Begin 
Tossing Brickbats Over Disk Ban 


Argument between the American 


Federation of Musicians and the In- 
dustry Music Committee over the 
recording ban put into effect last 
Jan. 1 by the AFM is getting sharp- 
er. In answering president James C. 
Petrillo’s lengthy explanation of his 
reasons for calling the ban, which was 
printed last week in the International 
Musician, AFM house organ, and 
sent to newspapers, the industry 
committee rapped Petrillo plenty by 
stating that the royalty monies re- 
ceived by the AFM as a result of its 
recently expired contract with the 
recorders were improperly dis- 
tributed. 

Industry committee asserted that 
the coin was “distributed among the 
locals of the union, in ratio to the 
voting power of the locals in electing 
the Federation’s president. More- 


over, practically all of the money 
went to people who were already 
fully employed. The head of the 


union is still looking, not for com- 
pensation for the people who actu- 
ally perform music, but for support 
for persons who earn their money in 
other fields who also happen to be 
members of the AFM.” 

This attack by the Committee on 
Petrillo indicates the temper of 
some recording execs in the disk 
fight. They are becoming increasing- | 
ly militant under the Taft-Hartley 
law, which ties Petrillo’s hands 
pretty tightly. That attitude has 
been evident by recent indications 
that certain disk execs were of no 
mind to string along with the AFM. 
One major company actually has is- 


sued orders to recording directors to | 


(Contjpued on page 41) 


Local 47 Warns 
Maestros On 
‘Travel Scheme 


Hoilywood, March 2. 

Local 47 of the American Federa- 
tion of Musicians apparently has 
shagged member-maestros continu- 
ing te attempt ducking its rules con- 
cerning road trips by combos com- 
posed of all Local 47 members. It 
sent out a letter last week to all 
members to stop adding “travelling” 
men to bands composed of all Local 
47 musicians as a means of avoiding 
payment of transpertation costs. 
(When a maestro has a “local” band, 
if he adds just one member of an- 
other AFM local the combo becomes 
a “travelling” unit). 

Lecal 47 execs state that any 
leader caught in such an act will be 
hauled before the local’s trial board. 

Mileage rate esiablished by Local 
47 calls for from $2.50 fer 26 miles up 
to $25 for 400 or more. Fees are 
per trip. 


DECCA USES BACKLOG OF 
TRANSCRIPTION SUBSID 


Decca Records is beginning to 
utilize the raft of material stocked 
away before the disk ban by its 
Werld Broadcasting transcription 
subsid. Decca did not, for example, 
make a master of “Beg Your Par- 
dor’ for its own use prior to the 
ban, but the-tune had been cut for 
World by Russ Morgan and, as a 
means of competing with rival com- 
panies now that the tune has reached 
the hit class, it transferred the tran- 
scribed version into its record divi- 
sion. 

Decca’s contracts with its own re- 
cording artists who also are under 
contract to World allows the switch 
of material from one disk channel 
to the other. Decca simply pays 
Morgan and his musicians the 
amount they would have been paid 
had the tune originally been made 
for Decca use. This arrangement, 
which has existed for years, figured 
to be of some help to Decca during 
the disk ban, and in this cage it has | 
Most record companies did | 








them by publishers prior to the ban. 





Schwarz’s 7th Brass Ring 


Washington, March 2. 

Paul J. Schwarz was reelected last 
week to his seventh term as presi- 
dent of Local 161, American Fed- 
eration of Musicians. Other officers 
named were: Edward S. McGrath, 
veepee; Ray Peters, secretary; John 
Fichette, treasurer. 


erson, Jim Nicholas, Jack Allyn, 
Tony Saudio and Robert Weaver. 


Agents Ask AFM 
OK To Check On 
Deposit Checks 


Band agencies are 
| the American Federation of Musi- | 
cians another change in the pre- 
scribed methods of doing business | 
with buyers. They are seeking the 
;consent of the AFM in checking the 
| validity of deposit checks forwarded 
| by buyers, before confirming future 
| beokings. 

| Procedure now, when a band is 
sold on a one-nighter for example, 
lis to deposit with the AFM the con- 
tract between a buyer and the 
j}agency and/or a leader at the time 
the former sends it in signed. Ac- 
|companying this contract is his de- 
; posit check. This is placed in a bank 
|for collection, but by the time it’s 
proven whether the check is good or 
jnot the agreement has been con- 
\firmed by the AFM. Then there's a 
tussle. Some agencies want the AFM 
to allow delaying the filing of con- 
tracts with the union until deposit 
checks clear and the agency knows 
for certain that the buyer is finan- | 
cially responsible. 

It’s all a part of current conditions | 
and a companion move to one of 
some months ago. At that time 
agency men secured a change in the 
AFM rule which makes them respon- 
sible to a bandleader if the promoter 
of a date fails to pay off. Formerly 
the agency was forced to take over 
the promoter’s debt to the leader 
without equivocation. Now the 
agency isn't responsible unless it’s 
proven it was negligent in making 
the booking with an irresponsible 
buyer, and then not until the AFM 
has exhausted all other efforts to 
collect for the manure 2 involved. 





suggesting me 











AFM Hoists 
Trial Balloon | 


Hollywood, March 2. 
American Federation of Musicians | 
has developed a plan which it hopes | 
will replace the royalty-per-record- 
sold agreement, which, when out- 
lawed by the Taft-Hartley Law last 
summer, launched the AFM’s refusal | 
ito record und started the disk strike. 
Plan is for the establishment of 
isymphony orchestras around the | 
country paid for by contributions | 
from the recording industry and | 
Hollywood film producers (idea | 
would be incorporated into what- 
ever new deal AFM will make with | 

filmites ). 
Recording 





industry executive 
idea and film producers couldn't be 
j\found here who could say they had 
heard of it. At any rate, disk in- 
dustry attorneys were of the opin- 
ion that even kicking in to the AFM 
under the word “contribution” 
| would be a violation of the T-H law. 





H’wood Unit for Regent 
Hollywood, March 2. 
Regent Music, owned by Harry 
Goodman, brother of Benny, is 
| Spening a Hollywood office. Branch 
will be managed by Duke Niles, now 
on his way here from New York. 
Regent is a Broadcast Music-affil- 
iated publishing firm. 





Electees for the board: Marty Em- | 
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a reasonable listener-rating, and 


| many that do not, is doing his or her | 


best currently in an effort to come 
up with a “sleeper” recording as a 
means of getting credit for launching 
a national hit song 
licity accorded a handful of jockeys 
in the past year or so who have 
plugged obscure disks into ‘big hits, 
| the practice of selecting likely new 


| 

jor old platters and plugging them 
| constantly hoping to initiate a na- 
fiona] craze has reached almost the 
saturation point. It’s figured that 
85% of the nation’s jocks have their | 
own pet “sleeper.” 

At one recent gathering of disk | 
jockeys in the east, record company 
| representatives attending were at | 

one time or another during the party | 
| buttonholded by every spinner pres- 

ent on the subject of sleepers. One 
spinner on a midwest station has 
been plugging a disk of his choice 
| for the past four months without a 
| break, in an effort to make jt catch 
on with local listeners and the yy 
spread to other territories. far 
| he hasn’t been very ane | and 
the disk itself is by now a dead issue 
in every other part of the country. 

The desire to be able to point out 


(Continued on page 53) 


Standard Pushes 
Case vs. Petrillo 
On Bargaining 


Hollywood. March 2. 

Standard Transcriptions is 
ing its case against the American 
|Federation of Musicians over the 
| latter's disk ban, whereas Capitol 
appears to be at ease following its 
opening outburst last week. Stang- | 
ard last week sent letters to both | 
AFM head James C. Petrillo and | 
the execs of AFM local 47 here de- 
manding that a date be set for a col- | 
lective bargaining meet in accord- | 
ance with the terms of the Taft- 
Hartley Law. Standard has given the 








date, after which it would 
deeper into legal channels. 





| Relations Board. Beyond that, Stand- 
ard is not at the moment prepared | 


to go. Lewis Teegarden, 
torney, asserts there are no further | 
plans at the moment, 


isibly against CBS, which last week 


| refused Standard permission to use | named by the voters. 


its Hollywood studios to record art- | 
lists notified to appear for cutting. | 
, Teegarden indicated Standard is! 
‘miffed by CBS’ refusal, which is. 
looked upon as a secondary boycott, 
'a violation of the T-H legislation. 
Meanwhile, Ike Carpenter, who 
with Mischa-Novy last week was 
jeordered by Standard to come in for 
recordings as per their agreement 
‘with the firm, has advised Petrillo 
ithat he will hold Petrillo responsible | 
in the event Standard obtains a court 
lorder preventing him from doing | 
‘live dates unless he fulfills his re- 
cording pact, a move which has been 
threatened. AF M execs have advised 
‘Carpenter and Novy 
tight” and follow instructions to stay 
clear of Standard. 


of Wesley Tuttle, Benny Goodman | 


‘and Jesse Price to record and is do- | will work with a big band after 
Cap wanted to | that date. but so far nothing is defi- 


angle more | nite. 


ing nothing further. 
lsettle the contractual 
than anything else. It doesn’t intend , 


Aimost every disk jockey who ae’ 


Due to the pub- | 


that he or she gave the first impetus | 


| board. Her 
j among 


| 


press- | 
| off the 
slice 

| Metro 


and is now again qualified for 
' board slot. Dreyer, whom Evans 
|and Vogel sought to name as a 





union until March 22 to set such a) poard, along with Sam Fox and John 
move | Sengstack. 
| get the nod over his rivals. 

If the union fails to agree to the | 
bargaining process, Standard can file| are Gene Buck, Ray Henderson, 
'a petition with the National Labor | George W. Meyer and John Tasker 


fiftm’s at- | 





simply to “sit | ; 
|in the east solo during 


| but has not worked with a big band 


| Capitol Records appears to be sat- | OF his sextet. 


know nothing about the latest AFM lisfied with having ordered the pands | 


| writer, 
, the American Society of Composers, 











Youmans Estate Bests Miller Music 
Tn Royalty Fight, May Collect 2506 





Sleeper for Col. 


week, Columbia moved a 
“sleeper” disk that was being issued 
iby its foreign department into the 
pop division for promotion along 
| with its pop bands and singers. Disk 
{was made by a polka band con- 
|ducted by Frankie Yankowic. Titled 
|“Just Because,” the item has soid 
well over 100,000 copies, unusual for | 
an obseure disk. 


Last 


| sion of the song. for Majestic, Leeds 


| Ow ns the baie niches 


Dorothy Fields Ist 


For ASCAP Board 


Eddy Howard has also made a ver- 


Miller Music 
rome court last week to retain a 
; portion of performance royalty coin 


earned by 19 songs written by the 
‘late Vincent Youmans If the deci- 
sion is allowed to stand, Vinyou, 
Inc.. which is Youmans’ «¢ te, 
stands to collect from Miller an es- 


timated $250,000. 
sents the 


This figure repre- 
difference between what 
| Miller had paid and what Vinvou 
| cl laimed since the contracts were 
inaugurated in 1931 and 1932. 
Argument stemmed from agree- 
ments made between the two par- 
ties via which they would act as co- 
publishers of songs such as “Time 
1|On My Hands,” “More Than You 
Know,’ “Without a Song,” “Great 
Day,’ “Through -the Years” and 
“Drums In My Heart.” Agreements 
i called for slices of performance roy- 


| alties paid by the American Society 
emme date of Composers, Authors and Publish- 
;ers to Miller, amounting to 50%, 


; 331/3% and 25%, involving separate 
groups of the tunes. 

When Miller failed to account for 
the agreed-upon splits of the per- 


| for mance royal‘ies, Vinyou filed suit 


Dorothy Fields, the 
established a 


femme song- 
precedent for 


Authors and Publishers last week | 
when she was named as a candidate | 
for a seat on the Society's director | 
name was included 
nominees Sammy Fain, 
Joseph Meyer, Mitchell Parrish, | 
Andy Razaf, Eastwood Lane and! 
| Jzcques Wolfe as writer candidates. | 

On the publisher side of the nomi- 
nations, which had presented a prob- | 


lem for the Society due to the in- 
ability of the first-named nomina- | 
tions board consisting of Dave 
Dreyer, Redd Evans and Adolph | 


Vogel to get together on nominations 
(Dieyer and Evans resigned, re- 
| placed by Ben Bloom and Jules Von 
Tilzer), there’s another unusual oc- 
currence. Jack Robbins, who went 
board after selling his 26% 
of the Big Three to partner | 

(which in turn sold it to 
| 20th-Fox). has been posted again. 





|He went into own publishing busi- 
|ness soon after selling out to Metro, | 


nominee while he was a member of 
the nominating board, also was put 
up for a directorship by the new 





Robbins is expected to. 


Incumbents in the writer faction | 


Howard. On the publisher side the | 
current seat-holders are Max Drey- 


fus, Jack Mills, Donald Mills and | 
{Johnny O'Connor. Since the latter | 


except pos- | is resigning from contention, one of | 


the must be | 


above named pubs 





| 


BG. 6 Set For — 


| of mechanical, 


in 1941. It had received its due slice 
sheet music and other 
royalties, and so these did not enter 
into the suit. 

In deciding in favor of Vinyou on 
three counts stemming from the 


| three separate contracts, Justice Ive 


ing Levy decided against a fourth, 
(Continued on page 42) 


Decca Talking 
A Takeover Deal 


With Majesti 

There's a possibility Decca Records 
may take over the Majestic Records 
manufacturing. During the past 
week or so Decca chiefs have been 
discussing the move, and Jack Kapp, 
president, went to Chicago over the 
past weekend to talk with Majestic 
execs. 

It’s emphasized that so far noth- 
ing definite has been arrived at be- 
tween the two organizations. No 
offer has been made by Decca and 
‘none can be until Majestic’s legal 
difficulties have been straightened. 





It took refuge from creditors several 


weeks ago behind Chapter II of the 
Chandler Act and is now in the 
| process of reorganizing. This move 
included the radio, television and 
recording angles of the company, all 
grouped under the Mujestie Radio & 
Television title. 

In the event Decca does come to a 
conclusion with Majestic the move 


| would be in line with its expansion 


jaims. It now produces three labels 
—Commodore, Decca and Bruns- 
wick—and should it make a deal 


with Majestic, it’s probable the lat- 


|ter label would retain its identity. 


Click Clab, Phila. 


Benny Goodman is coming east’ in | 


| May to go to work. He’s been booked | 


jinto the Click Club, Philadelphia, | 
owned by Frankie Palumbo, at the | 
|head of his sextet. He opens May | 


| 24 for two weeks on his first dance | 


| booking in the eastern area in some 


ine. Goodman has played concerts | 
the past year, 


What will follow the Click is un- 
certain. There's a possibility B. G. 


His manager, Mark Hanna, 
who's also been booking the clari- 


|risking future trouble with Petrillo | netist since the latter’s break with | 


| by stirring up a storm similar 


' Standard’s. 


/Music Corp. of America a couple | 


Its contracts with ae |years ago, has been submitting the 


‘ers guarantee the latter a certain |leader for other dates, however. 


number of sides yearly and it didn’t 
want to be put in the position 
thaving maestros approach it if and 
{when the ban is dissolved and de- 


B.G. has been living on the Coast 


of |and concentrating on making Capi- 


tol recordings, which, of course, | 
were stopped as of Jan. 1 last by 


'mand payment for the uncompleted |the American Federation of Musi- | 


'sides which the disk ban prevented , 


jthem from doing. In this way Cap 
feels safe from future litigation. 


cians’ disk ban. He aiso has a house 
in Connecticut and is bringing his | 
‘family east for the summer. 


Majestic’s plant, in Newark, re- 
sumed operation late last week. 
Company has four records for which 


; there has been a consistent demand, 


and has begun filling orders for 
them. Three are Eddy Howard disks 
and one Rose Murphy. 

Kapp also commuted to Choate 
;prep schgol at Wallingford, Conn., 
last week to address the student 
t ~dy of 600 on the record business, 
the AFM stance on the disk situa- 
tion, ete. 


CUGAT, LOMBARDO, FINA 
PACTED BY WALDORF 


Xavier Cugat, Guy Lombardo and 
Jack Fina have completed contracts 
with the Hetel Waldorf-Astoria, New 
| York, -eliminating the talent prob- 
lem for the hostelry’s Roof season, 
,Cugat opens May 13 for eight weeks, 
‘followed by Lombardo Jaly 8 for 
‘four and Fina Aug. 5 until the end 
of the Roof’s :un early in Septem- 
| ber. 

Cugat precedes the Waldorf date 
with four weeks at the Capito! the- 
atre, N.Y., opening April 15. His 
projected trip to the Philippines ha 
been set back until August at le 





lost its fight in N.Y. 
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By Ben Bodec With Jack Gregson 
120 Mins.; 10 to 11 a.m.; 2 to 3 p.m. righ 
. Jan Garber Orch.— “Serenade,”| Other Wife” into quite a zaney | Participating 4 7 auoeeman Federation of Musicians 
“My Extraordinary Gal” (Capitol).| event, but there’s one line in it, the | KSFO, San Francisco : H dl R ee RCA will be paid royalties on every re. 
In a business where hits come from | reference to the hotel clerk and the Highlighting a big personal pitch enaier ejoins cording sold by the major disk mane 


nec “ces : age. ‘th? a 4 is ‘ials, which gives er ‘ 

the least expected sources the debut | registered “Mr. Smith” that may eee Saeoet menus panel has| Herb Hendler joined RCA-Victor | ufacturers for the first half of this 
pes gir Ang ee could harbor | make it skiddish Sor radio... euseny an affable unaffected style which is | again Monday (1) at the company’s | year according to terms of the now 
a surprising repercussion. His treat-/| Lanson, Ray Noble's ex-vocalist, has | 6... on the ears and nerves. Slant- | Camden, N. J., headquarters. He's |’ ‘ ' rae 


ment of “Extraordinary Gal” has a}, distinctive rendition of “Beg Your ing his chatter so that it delineates | with the advertising and promotion | &xPired agreement between the two 














dreshness snd insinuating catchiness | Pardon” on Mercury....Another | the personality and background of | gepartment under Dave Finn. | parties, but after July 1 such pay- 
which could lift this Terry Shand | quality job on the same label is John | his sponsors, most of which are Hendier quit a record promotion | ments will cease. 
oldie into a lather of revival. Num-!yayrenz’s “Serenade.” His. “Just | radio shops, auto repar spots, and | post with Dinah Shore for Victor, | Whether James C. Petrillo, AFM 
ber was quite a favorite of Isham| Apout This Time Tonight” is not so | Similar tthe OT cisiiieiear oe ———- —_——— | head, still believes the AFM will con- 
A DS CBE ls 5 GEE RE ie : ‘ourses alo ac : . ee Lana 
Jones. “Serenade” gets some pleas- |forte,... Alan Dale (Signature) “capa poi talking about | Fr nkie Carle Cancels jtinue to receive royalty payments 
SER GRR a Ne ROR __| makes listening a refreshing 0C- | «B)own’'s” experiences in the air- | a |} on pressings sold from masters made 
casion with both “I'll Hold You in corps and “wouldn't he therefore be ill | during the term of the expired con- 
My Favorite Five My Heart” and “Papa, Won't You | just the person to fix your auto,” etc. Tour to Plane to | tract is undisclosed. But the diskers 
an Dance with Me.” In Frankie Carle’s | Gregson is oe hand re air ; say they will stop such payments 
U vans latest twin for Columbia the high- | palaver having een in radio since D h Coas {after July 1. They will continue F 
WGN, Chicago light of “Some One Cares” is his | the age rd = in a Phe pare aug er on _ {them until that date because the j 
“Song of India” (Tommy Dor- | gavorsome piano, while Gregg Law- Heian’ Coisinee hale ake kept to 1S- | Frankie Carle cancelled a string | Taft-Hartley law prohibits such pay- 
sey) rence’s manful job on “Laroo Laroo | minute intervals. _ | of one-night dates through the south | ments to unions after the expiration 
| “ \last Thursday (26) afternoon to fly | of such a contract or following July 


“Jealousie” (Alfred Newman) 


“white Christmas” (Bing Lilli Bolero” merits him an extra 


Music spinning is mostly in the | +, California to the bedside of his 1, whichever comes first. In. this 

















Crosby) gold star....Paul Gayten +(DeLuxe) popular field with top tunes of the | — oT thieiis cod tas : 
“Tumbling” Tumbleweeds” (Jo- |imparts some of his pungent New ! day getting best break. Ted, .|daughter Marjorie, who sang with case it would seem that the contract 
Stafford) Orleans boogie woogie to the 48ing| ~ aaidenisimimaseeiteinans his band under the name Marjorie | expiration arrived first (last Jan. 1), 
“My Ideal” (Fred Waring) of “I Love You, Yes I Do.”. . . Billy | cnc — ahi on the whe but the companies will pay on the 
‘ *oksti ° inti “h | abruptly dropped his tour the atter-  4,<+ six months of this year regard- 
brea Dag lice ag prea serie M G M (G0es West noon he was to have worked the less 2 a ‘ 
= > P n s ‘. — se < = * a bi i SS. 
ant tenorizing from Ernie Mathias./ Forget Tonight” and “Intrigue” a a ng C. and rushed t° | Petrillo had stated last Decembei 
i as ar ane for the s : ’ 
Frank Sinatra—“But None Like! (M-G-M), with Hugo Winterhalter- ; > = - a acety | before the AFM contract with the 
You,” “We Just Couldn’t Say Good-|jng piloting the symphonic unit be- ° | Coast. . - diskers ran out, that the AFM would 
bye” (Columbia). Sinatra’s tonsils|hind the crooner. Nevertheless, that in all, the lender Bas Oo tar Cane | cet from it for at least 10 years 
a 4 trea fh ald , nd cn rind t e saskmiagnee i eve - “SB, h. Or r icelled five bookings: others are ry sichod te . , Ps dan Hh tesigae 
a 3 ‘ ie Sst Se. ames cae aot ae ig deen ne ag ed | being held yntil ‘t's determined von pate veg ogee fe a 
oh ‘ ide... ‘ Pes . 3 : » .? ’ y ‘essing: 
i | ditties. For rating purposes, “Good- Brocks Trio (Modern) dishes a nifty |. M-G-M label will have record- 5 heagype eh galt db Rats ah. 'made from eens cut geet 
: bye” is the more appealing item. barrelhouse piano via “Hollywood cate ge ge om the peep, meee, ending it ~ New England. | Nov. 11, 1944, when the contract was 
piidtigg Spc ny tee igh «ge its ony His daughter, who's married to | Made, and Jan. 1 last, when it ex- 


Jo Stafford—“It Was Written in| House Party Boogie,” with the lead- 
the Stars,” “It’s Monday Every Day” | er shaping up as a restrained Nellie at vd 
(Capitol). Not much else in “Stars” | Lutcher in her (Miss Brook’s) treat- | Perio Pressing plant, Los Angeles, 
than a nice vocal exercise in the| ment of “Honey, Honey, Honey.”... under which at will begin os 
knack of changing keys, whereas La | Charles Leighton ((Harmonica Rec- pie M-G-M disks for Coast es ee west. Disk company attorneysefelt differ- 
Stafford in “Monday” is as engaging|ords) turns in snazzy mouthorgan i as soon ae stampers Bacion ently but weren’t inclined to argue 
as she can be in juggling an easy-| versions of “I Don’t Stand a Ghost ited tated from oe east ae a. AL BORDE INGALLS TO at that time. Two who feel that 
going blues composition. of a Chance” and “I Can’t Give You es ee et de ea on of x they represent the four major com- 

Adele Clark—‘“None Like You,” Anything But Love.”...Eddie Hey- rer Piel glow wthewir rig poser th AUDE panies — RCA - Victor, Columbia, 
“You've Changed” (Decca). Promis- wood Trio (Victor) _ has a pair of age tien yh oe SET JOCKS FOR Vy Decca, Capitol—assert the payments 
ing bow for this talent who has been dillies in “Heywood Ss Boogie and = po ia a a Chicago, March 2. will stop as of July 1. 
seeking her stylistic groove since she| !e Continental.” First item is a hin Sa en) as eee ee eel mead 

: * sizzling mixture of beats centered | was made, M-G-M’s production was , P 8 
exited from the WACS. This may be | 512298 ; ; tate teks , ° 
ie Tae eed, meanee, sicaple but around the Heywood piano and on | confined to its Bloomfield, N. J., | booked the disk jockey revue open- CBS Mulls Recording 
adroitly sensitive phrasing and her | the reverse side the tempo eases but | Plant, which was built up from |ing at the State-Lake theatre here, 

the blend of riffs and melodies in- | scratch after the building was taken |March 12, and Miles Ingalls, New ‘CBS Is There’ B cast 


relaxed approach make this platter ; , 
. ; ly j -h | over from tt Gover t. All} 
worthy of jock attention. Though the | 2'@tiate....Les Paul unveils a batch Beret ate pee |York agent, have joined forces 


pany has made a deal with the Su- |pired. Since many such disks re- 


Hugh Backenstoe, former assistant | eG. 
to Carle, is gravely ill and Carle | ™ain in vogue for years he felt that 
didn’t wait for anything to head ithe AFM would continue to benefit, 





Sono cicia da eee. 




















, : : of intriguing sound effects in his|eauipment is new, including be- Bed ee i. 
ee =~ she still needs a little guitar strumming with the Trio in |tween 85 and 90 automatic pressing | aimed to produce a series of similar For Disk Subsid Sale 
: “Lover” “Brazil” j . |machines now turni out a xi- | rey : . ry, Firs 
Lover” and “Brazil” (Capitol). In s Ww ing out appro |revues throughout the country. First Columbia Records may put out 





Louis Prima—“Tutti Tutti Pizzi- e rt ee isks daily ¢ : 
» (Victory |strumentalists, especially, will get a | Mately 65,000 disks daily on an | oactern show, ucis local jocks,| aibum versions of the CBS docu. 


catto,” “The Bee Song” (Victor). | ; : Sn as ie dae ; 
. kick out of this coordinating of a |eight-hour shift, five days a week. : age . 

- Zaniest brace the fog-voiced band-| 0 as, ; : : That's 32 ackly. i _|opens in Bostci arch 18. Other | mentary series, “CBS Is There. 
recording into a re-fecording... . The nv fe Boorinsce gy Sys epg Mean a | Idea under consideration is to press 


man has contrived in some time. Three Dynamites (Columbia) tout a |jcrity of the output is being taken |shows are set to open within " 
While the buzzing: routine that at-| brand of uninhibited backroom jive |UP by Art Mooney’s “Four-Leaf|month in Columbus, Cincinnati, Fe ine Bags oven = ee — 
bare pd hovae AR ape Hehe, sd to pieces catpioned “Jumpin’ to the Clover” disking. : Dayton and Milwaukee. | Wrong Sleatiteae 3 dal eeneatid 
for the whacky, the chances are that | hy «oeh Daag thant dgeto: ea dapveniaaaiad Mel Torme, Ella Fitzgerald, Her- | dramatic program which CBS orig- 
the other side’s broad spoofing of|-::Fteddy Slack (Capitol) trims a} Eli Spivack, gypsy singer-guitar- | bie Fields orch and Lee Monty's | inated. 
music instruction will turn ‘out the | "°t too intricate set of jazz notes in| ist at the Club Skazka, N.Y., pub- |Tu-Tones will be featured with local Networks has received hundreds 
more clicksome. “Two Left Hands,” with Charlotte-| lishing his  self-composed tune, | deejays, Dave Garroway, WMAQ; | of requests from schools for re- 
Noro Morales Orch.—“Hora Stac- | Blackburn caroling pleasantly, but | “Beautiful Stranger,” under his own | Ernie Simon, WJJD; Eddie Hub- corded copies of “CBS Is There” 
spirals off into the esoteric via an | imprint, Exclusive Music Co., Henry | bard, WIND; and free-lancer Linn | broadcasts and it was this surge of 


cato,” “Chen Chen Co” (M-G-M). |* ; 
Esy Morales, “whose fluie spring- | istrumental tagged “Strollin’.” Berman authored the lyrics. Burton. interest that induced CBS to bring 
boarded “Jungle Fantasy” into a its recording subsid into the picture. 


best seller for Rainbow, may repeat LARIETY 10 Be lle C ° M be If the plan goes through it will be 
that f is , RI { Se . hine W ° io 3 iv 
at feat for his brother, Noro’s, fast ;' S ers on oln- ac S eek of Feb 28 pr amy DP adeied tis by 


rumba, “Hora Staccato.” Esy’s solo- | 4440000004404 PHPFOH ret eoosoeoe 
phonograph record company. 
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The reyerse surface. is one of thos 
ose 2. FOUR LEAF CLOVER (6) (Remick).....................050. **-) Uptown String Pend... :Meveety AGREE T0 EXTENSION 


shouting fests, but still solid Afro- 
Cuban fare. 3. MANANA (4) (Barbour-Lee) .......... b4 cts) sa vehte a pcpeenehel se MA Re eee 8 tee. : Capitol 


y Tex Beneke Orch.—“Cherokee 
Canyon,” “St. Louis Blues March”: 
“Beyond iiie Sea,” “Strange and 
Sweet” (Victor). Beneke has finally 
got his “March” standby on wax for 
the ‘trade and it’s a whopper. Jack 
Sperling goes to town on the drums 
and the atrangement’s marching 
tempo is so deftly dovetailed with 


; kan... 2. Se RRSGaaen ; Signature Record executives met 

4. GOLDEN EARRINGS (10) (Paramount) ........................ : eee So lmao Bi ane. Mandy (1) with & comaittes of its 
5. SERENADE OF THE BELLS (8) (Morris) ...................... }Jo Stafford. ............... Capitol $|N'Y. federal court and secured an 
(Sammy Kaye............... Victor hdeatat, at aa & 

: ‘ extension time to proceed with re- 

6. BEG YOUR PARDON (2) (Robbins) ................. POTS Asay Ss, Pe Bullet organization plans (Signature filed 
(Frankie Cerle,........;. Columbia under Chapter 11 of the Chandler 

7. BALL BRINA (15) (Seflersem) ©... ... 0.65 chee cca ke ccc enees {Vaughn Monroe.. ...... ...Vietor Jj}act last Dec. 13). Referee allowed 
l Jimmy Dorsey....... .....M-G-M the requested additional time to re- 

shape its affairs and set March 10 

















the blues theme as to give the W. C. ; ( 
Hahdy classic a new polish. The 8. I'LL DANCE AT WEDDING (7) (Simon) ...................... } Clark-Noble ........... Columbia 
bandmans’ izi i | Tony Martin................ Victo as the date for another confab. 
a ans sax and vocalizing in r Meanwhile. Signature is proceed- 
i “Cherokee” make it an appetizing Si BOW BOOM (86) Ruprome) oi sive cccec ce ies cess eccvceve cus’ | Bing Crosby................ Decea ¢ | ing with the establishment of a new 
i mate. “Sea” smacks of bestseller \Jack Owens................ Tower string of distributors. It’s old agree- 
a7 stuff. Concert treatment of this Eu- 10. SABRE DANCE (1) (Leeds) 2.0.0.0... 00 0ccc ce cececcccccucceeen, { Macklin Marrow.......... M-G-M ment with General Electric was can- 
id) ropean import, with the strings ) Freddy Martin.............. Victor celled some time ago 
‘i dominating the melody, ranks as one ( ° U 
ii of the band’s finer productions. Jomin ‘ 
; Larry Stevens adds a notch of his e P C.C. Camarata London’s 
| own with the lyric. BUT BEAUTIFUL (Burke-VH) .............................. Pe (S&S eae ae Pei Decca Eastern Disk Sales Head 
TE Hoagy Carm chael —“Ok’l Baby IN LITTLE BOOK SHOP (BVC) { Vaughn Monroe............ Victor . " 
i Dok'l,” “For Evéry Man Theres ail EG) wee PRE, FE estes ps Py rei heeding é Carleton C. Camarata has been 
7 e (Guy Lombardo. ....606..<s5 Decca . wig : ; ; 
! Woman” (Decca). Bounces the nov= SHINE (Shapiro-B) .......... TT TET ke eee Frankie Laine SNE Sete Cwvinen sales reel 
t elty into one of the better versions, ims hee me Sy técis eituinee ee sexe, Mercury ager of London Records, which 
with thé Chickadees furnishing 2/3 °0==° °C eet PEN Sy ere Pe ee Peewee teen eae Pie  SOGCR S oes Victor 3 makes him at the. same time as- 
snappy asfist, but his draggy, off-|¢ TERESA (Duchess) ........................ eae ees | Andrews Sis-Haymes....... Deven °F Fares 2 aetonel sales ingr-cames 
ia ee eR SR ce De Taig Go ae le ge ee Be eer eer ee Mercury P. arrest — oo, i paneees 
aide distort its original rhythmic appeal. aif ~ iran il -praet-villlgeis -geregdaghane 
Wide Pi g ythmic appea BEST THINGS IN LIFE (Crawford) . ............. sRicedc dee tho hf mE TA Ng . Capitol Revised setup of the company puts 
TEE. atter Points LITTLE WHI E t nen Bnere. . oes. Columbia Joseph C. Martin in charge of ad- i, 
thee Phil Ha-r's (Victor) ticks off a TE LIES (BVC) ........... Tee Pee srssceceeeeess Dick Haymes...............Decca vertising and promotion, but Ascher 
: 4 couple of sharp lyric recitals on the GONNA GET A GIRL (Miller) .............. { Tony Pastor............. Columbia Associates*continues to handle pub- 
; —— of “I'm My Own Grandpa” ee ee a . 1 Benny Goodman Sone at aa Capitol licity. 
and “Never Trust a Woman.” A P ; London h f hipped into this 
ia} P . IANISSI ° dé on Se ee Oe Vict on has so far shippe 
| natural for his following....Martha MO (Santly-Joy) -..6...0000- 000 eee sees i he abe a oat CMtey Ciark: . ces... Columbia country close to 750,000 copies of 
| Davis, Decca’s throaty chanter of BECAUSE (Chappell) . ............. oT tr 5 St .- Perry Como................ Victor Gracie Fields’ “Now Is the Hour,” 
78 he blues, tries hard on “Honey, MADE FOR EACH OTHER (Southern) ............. Clark-Cugat Columbia ere Sennen Seeerh ae Oe 
it a. ee. ee. On ) he weet ee en See ee Ce i ee ee eee ee ee eee se London Gramaphone Co. its first 
ie to town with “Cincinnati,” es- STARS WILL REMEMBER (Harms) .................... coves.) Vaughn Monroe............ Victor major break in this new market. 
bee pecially that riding of the ivories.... i hcapsatcprwaiceadtcad eta, Columbia 
| Hi, Lo, Jack and the Dame (Bullet) | { THOUSAND ISLANDS SONG (Morri | Louis Prima................ Victor 
4) fare well with “Corabelle” but make ea Forres yh oe liar. eerie tte t Johnny Mercer,........ .. Capitol Capitol Records has declared reg- 4 
i ‘= a Tisible and bright novelty of “Cut ; BEER Ras COMPOUND oa eecccvsncrsceceseccs eeece- cee eee sesereicccsess Vaughn Monroe............ Victor we sg | panklaseee os ce . 
i the Knot, Turn Me Loose.”.. Johnny (Figures in parentheses indicate number of weeks song has been in the Top 10.] rg sa? = var se yr stay 
if Morris (Orpheus) whips up “John’s! ¢ . tible preferred stock payable April ! 
FEFFEEEEFF PEEP TEESE SSSE SFO SOOSEFOOES FFF TEEH? THSTESOSOSFS++O+ +++ +++oeeeee~ | sharcholders of record March 15. 
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Abe Olman Suggests 
I’M IN 
THE MOOD 
FOR LOVE 


Music by... 
JIMMY McHUGH 








































































































Continue Vita Pressing 
On Cash Plus Carry Basis 


Chicago, March 2. 
After a series of confabs with 
Mead, head of Perfection Plastics 
the diskery, has agreed to continue 


pressing and distribution for the 
company. As a creditor, 


Vita’s overdue account according to 
the provisions made by Judge Walter 
LaBuy. (Vita last week filed for re- 
organization under Chapter 11 of 
the Chandler Act). All future com- 
mitments will be handled on a cash 
basis. A newly developed plastic 
material, less expensive than viny- 
lite, will be used. 

While in the midwest, Mead con- 























WANTED 


Active Partner Who Knows 
Record Mfg. Biz 


Music Pub. Biz (BMI) 


2—N. Y. Corporations Need $10,000 
for ex sion = rtner te spend 
part time on mises and outside. 
$5,000 f for 3 a and other $5,000 to 
be re-invested in same by present 
owners. 


Box ne, ec @ Variety, 
im W. fh ‘Bt. N Vork 19 








| tracted with Chi's Rondo Record, 


; to act as its Coast distrib. A simi- | 


|lar deal was made with Metro-tone 
Records of Brooklyn. 

Mead, who is also prexy of the 
Belda Record and Publishing Co., 
producers of kiddie disk and book 
combinations, made arrangements 
with Sears & Roebuck, Chi, to serve 
as his local retail sales outlet. He 
also signed. with Pan-American Dis- 
tributing of Detroit, which will serv- 
st Belda through the Kresge Dime 
Store chain. 








Maas’ Morris Shift 


Jack Maas, who represented the 
Burke-Van Heusen publishing firm 
in Hollywood, will not be out of the 
Edwin H. (Buddy) Morris setup 


| completely when and if the B-VH 


firm is revised in scope. He will 
, Shift to the Melrose firm and con- 





ow 
vases 


L 





tfiffue at his Coast “post. 


OPS BLAME TELEVISION 


Hollywood, March 2. 
Juke box operators here are 


dazed by empty coin boxes in their 





Viacoustic Records execs, Larry H. 1} piame on television for the worst | 


Company, Los Angeles producer for | 


Perfection | 
will collect the balance due on/| 


platter machines and are laying the 


year in their revenue history. As a 
|result, some over-anxious ops are 
| known to be offering machines on as 
high as a 70%-30% take to locations 
just to keep the jukes plugged in. 

There’s a difference of opinion 
among ops over whether they are 
killing themselves by offering such 
a huge slice of the profits to loca- 
tion owners during this period 
when prices on platters, jukes and 
repairs are also the highest in his- 
tory. Operators, 14 years ago. placed 
their machines in locations and 
were accepted by proprietors merely 
‘as a biz boost. The next year a 25% 
cut was handed io the locations, and 
in 1938 the take jumped to a 50-50 
split, with ops Jadling out for ma- 
chines platters and upkeep. 


It’s ‘Oh, Florence’ 
Now on Label, Too 


Because customers were asking for 
Louis Prima’s RCA-Victor recording 
of “1,000 Island Song” as “Oh, Flor- 
ence,” a phrase in the lyric, Victor 
is switching the title of the tune on 
forthcoming pressings. Retailers, it 
was found, were becoming confused, 
too, by the requests. 


As a result of Victor's switch of the 
title, Morris Music is also revising 
the tune’s callin’ name. On future 
printings the “Oh, Florence” tag will 
be used: 














In Indpls. Due to Tiff 
Of Theatre on Standby 


Indianapolis, March 2. 
Harry Cool’s orchestra was can- 


celled out of a scheduled booking at 
the Circle theatre here, which was 
to have started Friday (26), due to 


the insistence by the American Fed- 
eration of Musicians local that a 


standby band be hired. Theatre had || 


agreed te put on a pit band at a 


cost of approximately $900 for the 
week, but attorneys didn’t want 
them to actually work, pointing out 
that would constitute “featherbed- 
ding” and a violation of the Taft- 
Hartley law, The entire deal was 
okayed, but when the AFM local 
execs were advised that a standby 
crew for the one week was okay, 
they insisted on the theatre signing 
a contract to adhere to the standby 
principle weekly thereafter. This the 
theatre ops refused and there was 
nothing to do but cancel Cool’s trav- 
elling band. 





Memphis AFM Gripe 
Memphis, March 2. 

AFM local here has requested the 
national office in New York to place 
the Warner theatre here on the “un- 
fair list.” Action followed the re- 
fusal of theatre operators to hire a 
Standby orchestra during a one-day 
date played by Vaughn Monroe’s or- 
chestra Feb. 16. 


Monroe was not involved in the 
dispute. He played the date. 





Arthur Lee Simpkins forced to 
cancel dates at the Town Casino, 
Buffalo, and the Latin Casino, Phila- 
delphia, because of illness. 





























ay, Mare 
40 ORCHESTRAS-MUSIC VARIETY Wednesday, March 3, 1948 
& 
Y 
= 
N Takeove:’ Price Structures 
Sed pe ~ 
carer Ove: VARIETY § a fats 
: 0 F » Tommy Dorsey rece ‘ 
A conclusion is expected to be Survey of retail disk best 2 ee y Morsey recently experi- 
ae sellers, based on reports ob- e 3/2 ; ; ra mented with a new and unusual 
reached within the next week or so tained from leading stores in a7) % rod 8 a. T thod of selling hi 
over the future of Barton Music, 11 cities, and showing com- 5 g = Ss E ent oe . aie oO method of selling his band on one. 
ed | tiv i this e = a nighters as a ‘ i 
which for weeks has been embroiled rintong stg — rating for thi leis § . ¢ G ¢ e 5 § : : . aimed ec oe pro- 
in a financial situation that has kept | r és - = b as & 3 e135 .. } tect p gainst financial loss, 
it teetering on the brink of a bank- | 2 g fis A 7 e A, ‘ « Leader developed a plan whereby 
ruptcy petition. In recent weeks | - oa . & 7 - 6 Ss 7 n E = he asked $1,500 nightly in guaran- 
there have been three other music W ek Endin 7 7 S >. + o 2 Ol s 7 P tees plus graduating pércentage 
firms interested in taking it over, but | National € g eirvinr~ia2 Lary a > 1i12iag| o splits. When he played a date, the 
it appears that a deal will be con- Rating t b 28 a | SiS TST gli lee | £ 1 | | first $1,500 that came into the bo. 
summated soon via which Henry e ‘ al q 3 % 5 - | & d sis 2 N went to him as his guarantee, the 
Levine, music printer and owner of | This Last z E ~ é . s 3 | vo 3 4 T |next $500 to the promoter, the next 
Jewel Music, will get the catalog, its | : me " ® 5 | Ole 5 3 5 Z 5 5 s $500 split 60%-40%. the following 
assets and its debts. © Baw Ah, Sie omsce nena * 0 we) eae De — - § | $500 cut 65%-35% and all similar 
A plan has been worked ow ART MOONEY ( (M- G-M) sums thereafter split 70%-30%. 
whereby songwriters, who are Bar- 1 1 “Vour-ifaf Clever”... .oi.ccc.ccces 1 1 2 i me 3 tre. 2 2. 103 Dorsey tried out such a financial 
ton’s major creditors, will be paid | ee: LEE (Capitol) . ' arrangement on a date in the mid- 
off 75¢ on the dollar and Seneral | . ts sana ee a in ; . P P 6 4 2 git. 5 3 70 west recently and it didn’t work out 
creditors 50c on the dollar. All told, | BMA we eee eee eee teens re . well. He felt that it failed because 
Barton owes between $60,000 and | GRACIE FIELDS (London) : . ‘ ie the promoter involved did not lowee 
$65,000 to the former and some 3 2 “Now Is the Hour”. Pe eee ey ey ey ee 1 1 - his admission price commensurate 
$17,500 to others, excluding eee a ——— PEGGY LEE (Capitol) . with his lower guarantee. He still 
of Charles ae Leng: om | 4 4 “Golden Earrings”... ; A 5 6 A 4 8 6 5 5 7 4 56 feels it would work to the advantage 
— bp rial $35,000, ms —————""FAUGHN MONROE (Victor) ‘ . _ of both himself and promoters. 
; During ie sa the firm’s | 5 5 “Ballerina” ........... sessescseeee Soe 3 GO. O-65 Dorsey, now on vacation in Flori- 
dsanctal panies has heer improved | gz ~ BING CROSBY (Decca) ; ‘ a da, resumes work on a one- ~night- 
by the collection of some $18,000 in | 6 6 “Now Is the Hour”..............++: oe 2 é . i — ba trer 3 the eetaneat April 5, 
royalty collections, debts outstanding JO STAFFORD (Capitol) ‘i a we: i “ apy bog — the plan 
of its own and an extra, undisclosed 7 8 “Serenade of the Bells”............ 5 8 3 6 _ 2 p € eing peddled 
j i- | a asa ww yr. _ on his usual $2,000 a night against 
amount from the sale of office furni- | SAMMY KAYE (Victor) pin F 
ture and space lease to Tommy, 8 : “Serenade of the Bells” 2. 5 7 6 15 gee: SIE 
walende’s neepautel Music. | FRANKIE CARLE (Columbia) ee oe net hee tee Se ok. PM My See, 
Levine would get the catalog for | a ee ome ni =. 3 6 i 13 I di 
about $20,000, plus whatever it costs ad 10 Bes bth ’AINE ee. : ¥ nadie Union Ready’ 
him to satisfy creditors. One debt FRANKIE LAINE (Mercury) : . m ‘1 
of $2,500, owed Frank Sinatra in roy- | 10A 14 I 8. Cae vaws. 00. >): crkcedesee? ° To Make Records 
alties, is being contested, Sinatra has | FRANK SINATRA (Columbia) 
been asked to waive the coin due to | 10B Met enmtitel”. |... iii... ss sephnetes 8 3 . rs Oe New York recording companies 
the fact that he’s now revealed to i s FRANCIS CRAIG (Bullet) were notified last week that the in- 
have recovered the copyrights to 10C 15 “Beg Your Pardon”................... q 7 10 ge 5 il dependent Musicians Union, Local 
“Nancy” and “Put Your Dreams a ns 701, New York, were ready and 
Away” some time ago for $1 each. B. CLARK-NOBLE ORCH. (Col) 6 11 eager to make records for them. This 
This is the way Sinatra is believed 10D 11 “Pl Dance at Your Wedding”...... 8 .. .. 8 ‘ uM ustion, which has 320 members. was 
to have gotter out of Barton (he was LES PAUL (Capitol) inaugurated in 1939 and has had sev- 
a one-third stockholder). Barton and 10E ... A S eErere Tr errr: 1 ee ee 10S eral discussions with the American 
Hank Sanicola, the other regal ee VAUGHN MONROE (Victor) Federation of Musicians over joining 
now in California, apy Fvherdy 15 Ss 5 Bons os as rep esaveces o% 9 e+ 9 that org but none ever reached a 
i spo- i Det lal Eat RR ARE Se 
reslize any = 7 oro B. CLARK-NOBLE ORCH. (Col) deal. 
orn - - — 16A 18 “Treasure of Sierra Madre”......... .. 3 . e oe 8 
oe GUY LOMBARDO (Decca) 
16B. “I’m My Own Grandpaw”.......... ° 10 4 9. = 8 
ARTHUR GODFREY (Columbia) 
FIRST SMASH RE Sills, ie eet ee 5 Cane eet ee 
f STAN KENTON (Capitol) 
HIT OF 1948!! 19A “Lover” ...........-.- ste eeceeeeeees oe 4 © ee ee 7% 
MACKLIN MARROW (M-G-M) Ke 
i9sB 9 “Sabre Dance”. ....... «..-+-+++++ ++ 4 Md ten? ek 7 
: JO STAFFORD (Capitol) 
' 20A 21 “Best Things in Life Are Free”..... .. 5 . he Sees. kok 
; aa ; JO STAFFORD (Capitol) 
an 20B. a. “I'm My Own Grandpaw”............. 5 a? kee worse, 6 
i 2 : : : 
| ANT) A H| FIVE TOP “PARK AVENUE “ALLEGRO” “SENTIMENTAL | “GOOD NEWS” | “CAPTAIN FROM LAUREL MUSIC CO. 
Tie @ HILLBILLY” Orig. Cost DATE” CASTILE” 
re ALBUMS Dorothy Shay sas . Perry Come Orig. Cost Alfred Newmen 1619 Broadw ay 
“oF 1) FF Columbia Victor Victor M-G-M Majestic 
ef 
itt New York 
Whi AND A L.A. Plant Agrees To TAVERN JUKES QUIET; (Harry Cool Cancelled 
ny | y TOMMY VALANDO 














IT'S TERRIFIC LIKE HE SEZ! 


AIN’T 
MISBEHAVIN’ 
Featured in 
“YOU WERE MEANT FOR ME” 


ry 
An Old Sweetheart with 
the New Look 


MARY LOU 
e 
WHEN YOU'RE SMILING 


MILLS MUSIC, INC. 
1619 Broadway New York 19 


i enna liceemeinaianenestane 


“SUNRISE SERENADE” 


successor 


DREAMY 
LULLABY 


OXFORD MUSIC CORP. 
1619 Broadway 
New York 19, N. Y. 
































ATTENTION PERFORMERS 


I am limiting my writing to paro- 
dies only. Pop and standard tunes. 
All funny and different situations. if 
interested send for 1918 lists of over 
165 parodies. 


MANNY GORDON 








819 W. North Ave., Milwaukee 6, Wis. 
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VARIETY | 
Survey of retail sheet music a 
sales, based on reports obtained 3 : 
from leading stores in 11 cities, 3 ° © Ss 5 e | 
: ° 5 S) c . O | 
and showing comparative sales e| Oo] & Ra e | 
rating for this and last. week. be 3 k $ 2. é e| T 
bs b> ©) ‘ A) =| 0 
E| 2 Brailes £12) 475 1 41 6 
i ae 1 3 a | al] mb rs oj -- S 
£ | |} al] ei g | 9 | #7] @]s -: A 
Siealmial ei sl el sliaisi &1% 
Week Ending |°/2/3/#/2/@/2/2/2(2/ 41° 
ee naing O1S| E17) 41 oe) 5)"%1 518) £ 
National al el elel €] & | re | O| P 
. } | C5 = } ou rx . = i @ © « |} 
Rating Feb. 283 ° Ol Ser 3) ° | a mi gielo] 2 | ° 
)>* | &| = si S( El eg) el) eis| sly 
This Last ei ei¢ el eiel ela] aie] ele 
. ; e a } } i t~) | ° | «a 
wk. wk. Title Pablisher izio|l a “iSié imi fis¢ifisis 
——— = — - OS ATE Ee ee a _ 
1 1 “Now Is the Hour”..... Leeds 1 1 I I z 1 2 I 1 I 3 106 
2 2 “Weur-Leaf Clever”.....Remick.....2 2 2 2 #%f #2 ft 2 2 2 1 10 
3 ee, se oe ai aoe... 2 © £ FAY Ss T bb S&S a US ee 
4 5 “Golden Earrings”. . Paramo unt. 7 SE Re Ps ee ee Se eS ee ee 
3 3 “Serenade of the Bells”. Morris. s°:'4 Fa. ae ee at oa i ae 
6 8 “Beg Your Pardon”..... Robbins -s 2S F 2 ae oe we Ca a ae 
“7 ee “How Soon” . Supreme. te: oe = ae 6 . =. 6 Bg 32 
3A. 7 “Kl Dance at ¢ Wedding” Simon 7 ian <a ay ae oe a: a 9 25 
$B ll “Mamana” ...... . Barbour-Lee . . 5 mw 8:7 *8 ae a 2 
10. 10 “Best Things Are Free”. Crawtord. SS aE é wv 8. ~ 20 
11 9 “But Beantiful”. .Burke-VH. i 2 eer Ne i, ee Hae 14 
12 i2. “The Stars Remember” Harms ea a, a 2 10 
13 i3 “How Lucky You Are”. . Maurice ok Wide aie TT 8 ‘ aa oa 3 
14. 15 “Ym Own Grandpaw”’. General. asm cs we PE Ace ont 5 
15 “Near You”............ Supreme. . arrcae? 7 % 4 
16A _“My Happiness”........ Mills. 2 me ota 
i6B 15 “i Still Get Jealous”. ...Morris..... = e ety a 
i6C 14 “A Fellew Needs Girl”. ‘Williamson. # res 3 


PRES. AURIOL HONORS 


Nice, March 2. 
Louis Armstrong was honored last 
| week at Nice by French President 
| Vincent Auriol at the completion of | 
| his week at the Jazz Festival there. 





, Sevres, a signal honor, at a $15- ~per- | 
person finale ball at the Negresco | 
hotel. 

Armstrong is now in Paris, 
he’s to perform 
night (2) and tomorrow (3) The 
| combo leaves for U. S. Thursday (4). 
A headache to Armstrong and oth- 


where 


er 


musicians, were the attempts by b.o.- 
minded jazz cafe owners and others 
to get them to do impromptu 
| formances when visiting local niter- 
ies. 
terms of their agreements to do any 
other appearances upon pain of hav- 
ing their contracts cancelled. The 
latter called for free transportation, 


| meals and lodging. 


ARMSTRONG AT NICE 


| Trumpeter was given the Vase de | 


at two concerts to- | 


maestroes brought here from 
other countries to perform at the | 
Festival, but especially to the U. S 


per- | 


They were forbidden under the | are not disposed to do is 





Pubs Eye Tele Film 
Makers Warily Fearing 
 Confliction With H’wood 
| With companies intent on making 
| films for television sprouting up all 
over the country, severa! of the ma- 


| jor music publishing houses seem to 
have decided to go slow about issu- 


|ing licenses for such films until 
they've canvassed the situation. The 
jangle that has them concerned is 
| how this new film industry will or 
could affect’ their licensing and price 
relations with Hollywood's film 
makers 
These music firms, in mulling 
| propositions already received from 
|TV-film producers, take the view 
that they don’t know as yet the value 


'of the rights being asked of them 
and that they might give away some- 
| thing that will result in sharp reper- 
cussions from Hollywood customers. 


| One thing that these pubs say they 

ta sell the 
| title of a song for a TV-film on an 
exclusive basis. That is something 


they would prefer to retain for box- 
office films where the conpensation 
is far greater. 
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J. Dorsey Uncertain 


Qn Modus Operandi 











AFM-Diskers 


Continued from page 37 —— 4 


Should He Reorganize | use musicians if a song warrants re- 


Hollywood, March 2. 

Jimmy Dorsey has not yet made up 
his mind about reorganizing his 
orchestra. He’s being urged, how- 
ever, to revamp completely the style 
of the band if and when he decides 
to pick up a baton again. Advice he’s 
getting is to lay out a style that em- 
phasizes entertainment and comedy 
touches more than the musical angle. 
And he’s purportedly resisting the 
advice. 

Dorsey still hasn’t made up his 
mind over the agency with which he 
would be affiliated, but General 
Artists Corp. appareritly has the in- 
side track. 


Harem, N.Y., Sets Arnaz 
In Switch to Names 


Harem, New York nitery on the 
site of the old Hurricane, which 
used name bands, is itself going for 
a similar policy with Desi Arnaz or- 
chestra. Arnaz opens March 14 for 
four weeks and then moves to the 
Cliek, Philadelphia, April 12. 

Arnaz is also set to inaugurate a 
band policy at the Piping Rock Club, 
Saratoga, N. Y., during the racing 
season. He opens there Aug. 2. 





STILL LOOKING FOR 
THAT NEW 





Mure Wisenan ine. 


Jerome Ave, at W. 172d St. 
LUdlew 8-2323 








Strong: 
HELEN POLKA 
Dana 2002 
Coming Up: 
DON RODNEY, supported by 20- 
piece Dana Singing con- 
ducted by JIMMY CARROLL, 
presents: 
EVENING BELLS 
. MY IRISH COLLEEN 
Dana 2003 


' DANA 


286 Fifth Avenue 
New York 1, N. Y. 


Sem eee ~ | 











| cording. 
Beyond citing the increasing bit- | 


terness of the disk argument, Petril- 
lo’s explanation of the ban proved 
little except to reveal there is no se- 
cret agreement between the union 
and the disk manufacturers, as ha 
been rumored for weeks. Petrillo 
pointed out in his lengthy discourse | 
that the ban was brought about by 
pressure from his membership as a 
whote and that in 1946 RCA-Victor 
used only 2,844 musicians, paying 
them an average of $177; Columbia 
used only 1,942, paying an average 
$213, and Decca only 1,652 at an av- 
erage $103. 

Recorders laugh at these figures, 
pointing out that in so far as they 
are concerned it’s the name band- 
leaders who make record sales pos- 
sible and not the musicians who 
work for him, and that the union 
carefully avoids stating how much 
the leaders received. Such figures 
range downward from the $200,000 
paid in 1947 to Guy Lombardo. An- 
other thing the recorders point out 
is that the making of records and the 
popularity they enjoy have strength- 
ened in the past 10 years the public 
interest in music and is the cause of 


! Pact Time Finds Penn, N.Y., 


Jumping With MCA Execs ‘“ 
At Jurgens’ Band Preem 


Attendees 
Dick Jurgens’ 
| | Rouge, 


the 
band 


Pennsylvania hotel, 
| York, last week (23) were 
| by the turnout of Music Corp. of 
America executives. It extended 
| from president Lew Wasserman, 
through David ‘Sonny) Werblin, Ear 
| Bailey, Jim Breyley. D’Arve Bar- 
j}ton, Charles Miller, Bill Richards, 
| Johnny Dugan, and several others. 


P.S. The conclusion of the major- 
ity of bandsmen present was cor- 
rect. Jurgens’ MCA pact expires in 
another month and he’s been stub- 
born about renewing. And the MCA 
turnout for his opening has reached 
the ears of other MCA maestros and 
they want to know how come. 


at opening of 
at the Cafe 
New 


amazed 





Stone on ASCAP Staff 


Louis T. Stone, attorney, formerly 
with Cravath, Swaine & Moore, law 
firm, has been added to ASCAP’s 
staff in New York as assistant to 
resident counsel Herman Finkel- 
stein. Press of work upon the latter 
required the assistance. 


Stone’s appointment was okayed 





the AFM membership roster jump- 
ing to its pr esent high of 325,000. 


by the Society’s board of directors 
recently. 








Bands at Hotel B.0.’s 


Covers Total 

Weeks Past Covers 

Band Hote) Played Week On Date 
Emil Coleman*... Waldorf (400; $2) ........eseeece08. 21 2,175 = 47,325 
Dick Jurgens... .. Pennsylvania (500; $1-$1.50)......+. 1 1,625 1,625 
Shep Fields*...... ‘New Yorker (400; $1-$1.50)......... 1 1,250 2,025 
Johnny Pineapple.Lexington (300; $1-$1.50)............ 68 800 61,400 
Guy Lombardo... .Roosevelt (400; $1-$1.50)............ 20 2.575 44,475 
Eddy Howard.... Commodore (400; $1-$1.50)......... 7 1,225 9,325 


*Lucienne Boyer at Waldorf; Ice Show at New Yorker. 





2,200. 


$2-$3.50 min.). 
biz. Lean 2,000. 
George Olsen (Marine Room, 


Freddy Martin (Ambassador; 
Jan Garber 


Location Jobs, 


"Art Kassel (Blackhawk; 500; 
(Los 





Woody Herman ‘Palladium, B, Hollywood, 4th wk.). 
including USC Prom Friday 


missions, 


excluded. » Sens 


Edgewater Beach; 
Olsen, Rolly Rolls and French revue, 


(Biltmore; 900; $1-$1.50). 


$2.50 min.). 


Chicago 


Murray Arnold (Empire Room, Palmer House; 550; Min. $3.50-$1 cover). 
Kaye Ballard heads hold-over revue, but seasonal dive continues. 


Fair 


Skitch Henderson (Boulevard Room, Stevens; 650; $3.50 min.-$1 cover). 
Last two weeks before shift to ice show policy. Light 2,400. 

John Kirby Sextet and Barbosa’s Quintets (College Inn, Sherman, 650; 
Kirby and Mildred Bailey, r 


rocking the blues with ns.g. 


700: $1.50-$2.50 min.). 
neat 3,000. 





Los Angeles 
900; $1.50-$2). 


Stout 2,500 iabs 
Crackerjack 2,750 covers. 





Not in Hotels 


(Chicago) 
Tommy Carlyn: (Trianon; $1-$1.15 adm.). Just above 10.000 mark. 
Del Courtney (Aragon: $1-$1.15 adm.). First week moderate 11,000. 


Joins the moaners with 1,900. 
Angeles} 

Smash 18,000 ad- 
(27) when general public was 


ine «g | 





| 
| 
| 


Peggy Lee—Cap. 15022 ® 
Bob Houston—MGM 10112 ® 


The Five Bars—Bullet 1009 © 
The Vanguards—Universal 34 ® 
Russ Morgan—Dec. 24339 ® 


DREAM PEDDLER, THE | 
Frankie Carle—Col. 38034 ©® 
Sammy Kaye—Vic. 





































































Dinah Shore—Col. 37952 ® 
Georgia Gibbs—Maj. 12013 ® 
Erskine Hawkins—Vic. 20-2470 @ 
Dinah Washington—Merc. 8050 © 


IT’S EASY WHEN YOU 


John Paris—-Vic. 20-9027 @ 


Harry Cool—Mere. 50380 


Blue Borron—MGM 10121 @ 


les Brown—Col. 38060 © 
Vic Damone—Mercury 5104 © 


PASSING FANCY (smn 


Vaughn Monroe—Vic. 20-2573 


TERESA (Duchess) 


Mark Warnow—Coast 8026 


Freddy Martin—Vic. Sirtq-d . 


MORNING (tonden), 


Mary: Osborne—Dec. 24308 


Anne Shelton—tondon 118 @ 


Frankie Laine—Atlas 


King Cole Trie—Cop.* © 





A BED OF ROSES (John- 





stone) 

I'M LOOKING FOR A 
SWEETHEART i Jay- 
Dee) 

i LOVE YOU, YES | DO 
(Lois) 

| WANT TO CRY (Excel- 
sior) 

LOVE IS FUN (Encore) 

MY PROMISE TO YOU 
(BMI) 

RHUMBA JUBILEE 
(Amigo) 


580 FIFTH AVE 


NEW YORK . 


NUE 





HIT TUNES FOR MARCH 
(On Recerds) 


John Lavrenz—Mercury 5093 © Alan Dale—Sig. 15174 


20-2652 © Snooky Lansen—Merc. * 
FOOL THAT | AM (hill & Range) 


Sammy Keye—Vic. 20-2601 


Buddy Clark-Xavier Cugat—Col. 
Eddie Ballantine—Tewer * 


1 WOULDN’T BE SURPRISED 


Sommy 
LET‘S BE SWEETHEARTS AGAIN (Campbeti-Porgie) 
Mergaret Whiting—-Cap. 15010 © Victor Lombarde—Maj. 7269 


Bill Johnson—Vic, 20-2591 
y Lombarde-Monice Lewis—Dec. 24298 


LOVE IS sO’ TERRIFFIC (Mellin) 
Helen Carroll & Satisfiers—Vie. 26-2672 


Johnny Johnston—MGM 10127 © Frences Lengford—Mercury 5093 


Dick Haymes-Andrews Sisters—Dec. 24320 © Kay Kyser—Cel. 38067 
Jack Smith—Cap. 484 © Vie Damene—Mercury 5092 
Do-Ray-Me Trio—Com. 7504 © Three Blazers—Excl. 261 


WHO PUT THAT DREAM IN YOUR EYES (Stuort) 


Jack Mclean—Coast 8015 


WHY DOES IT HAVE TO RAIN ON SUNDAY 


nis Day—Vic. 20-2377 
YOU'RE GONNA GET MY LETTER IN THE 


Adrian Rollini—Bullet 1023 


YOU'VE CHANGED (Melody Lane) 


Harry James-Dick Haymes—Col. 36412 
236 © Mary Osberne—Aladdin 3010 


Coming Up 





















BROKEN HEART 
(Marks) 

Buddy Clark—Col. 37985 

Alan Gerard—Nat. 7019 


Jack Owens—Tower 1263 
Jerry Cooper—Diamend 2090 
Eddy Howard—Maj. 1236 


Peer) 
Hal Derwin—Cap. 481 


Billy Eckstine—MGM 10097 
Brooks Brothers—Dec. 48049 
Gladys Palmer—Miracle 104 


KNOW HOW (Pemora) 


Jeen Edwords—Vita. 932 
* @ Blue Barron—MGM * 


(Republic) 


e Kaye—Vie * 


Shep Fields—Musicraft 525 


Art Lund—MGM 10126 


© Ray Dorey—Maj. 1186 


© Ray Carter—Rep. 122 


(Jehnstone} 
Snooky Lanson—Merc. 5082 


© Guy lomberde—Dec.* 


Adele Clark—Dee. 24352 


Joan Edweards—Vite. * 
*Seon To Be Released. 





ROSALINDA (Cherio) 

SOMEONE CARES (Comp- 
beil-P ] 

SWING LOW SWEET 
CLARINET (Sétwart) 

THE DREAM PEDDLER 
(Peer) 

THE JUNGLE RHUMBA 
(Duchess) 

THERE | GO (BMI) 

TROUBLE IS A MAN (iRe- 
gent) 

WHO'S GOT ALL THE 

DOUGH (Alvin) 





BROADCAST MUSIC INC. 


NEW 
CHICAGO ° 


YORK 19 
woLetobn 
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ORCHESTRAS-MUSIC 


VARIETY 


‘Wednesday, March 3, 1948 








$40,000.00 
GROSS FOR 
Ist WEEK 
GOLDEN 
GATE, 
FRISCO! 


(House Average | 
$27,000) 








66 FIRSTS 


IN 78 WKS. 
BILLBOARD'S 
MOST PLAYED’ 
JUKE BOX 

RACE RECORDS 


And now watch 


“BARNYARD 
BOOGIE” 


(Decca No. 24300) 








- 9% 
s¢@ 


Authors and Publishers’ 1948 dis- | 
tributable melon will be consider- | 
ably enriched upon the completion of | 
negotiations between the Society and | 
the radio networks for the extension | 





American Society of Composers,+¢ 


ASCAP’s “48 Windfall With Radio 
Pact on Retroactive ‘Sustaining Coin 





Alvy West Preems Swing 


Regime at Edison, N. Y. 


of their current contract another Edison hotel. New York, switches | 
nine years. The amount which will! the policy of its Green Room from | 
accrue to ASCAP represents the dif-| sweet bands to swing combos March 
ference between the rate ASCAP has} 25 with the advent of Alvy West's 
| been receiving for cooperative pro-| six-piece unit. Irwin Kramer, who's 
grams that are originated by net-/| now buying music for the room, has | 
| works as sustaining and sold com-/! peen itching to make the change for 
|mercially by affiliates, and the > ggmetime. With West he will use | 


charges it feels it should have gotten 


from the sponsored outlets. It 


had 


been paid on an overall sustaining 
basis. 








"Personal Management 


BERLE ADAMS 


6419 Homewood Ave. 
Hollywood 28, Calif. 


Direction 
GENERAL ARTISTS CORP. 











indie station repre- 
meeting 


Network and 
sentatives who. have been 


figure in the neighborhood of 
$500,000. Exact amount awaits an 
accounting. 

Completion of discussions over the 
contract extension, incidentally, is a 
matter of a few weeks. Radio men 
met with ASCAP’s radio committee 
10 days ago in New York and the 
conclusions arrived at were placed 
before the respective ASCAP and 
National Assn. of Broadacsters direc- | 
tor boards a few days later. | 








Youmans-Miller 


Continued from page 37 








which asked for cancellation of the | 
This move, by Zissu & | 


| 


WaAs | 





contracts. 
| Marcus, attorneys for Vinyou, 


be honored. 


| that a referee be appointed to make | 
an accounting due Miller of the roy- 
; alty coin involved. 


M‘iler Music To Appeal 


Miller’s defense, handled by Julian 
T. Abeles, was based on several 
points: (1) that at the time Robbins- | 
Metro bought the Miller catalog in 
1937 the attorneys for Miller raised 
no points over the Youmans con- 
tract, (2) that Youmans personally 
filed a petition in bankruptcy in Cal- 
ifornia in 1936 and did not list the 
Miller agreement as among his as- 
sets, and (3) that no attempt was 
made by the writer unti] 1941 to 
collect his portion of the royalties. 


Justice Levy ordered | 





or his estate was and is being paid 
its proper share of performance 
royalties from ASCAP itself based 
on Youmans’ position as a writer. 


Abeles will appeal the decision 
Vinyou is demanding not only a por- 
tion of performance royalties paid 
Miller but is also seeking a slice of 
availability and seniority revenue | 
accruing to Miller from the Society. | 
Since this income 
overall picture of the company’s 
holdings, not only those songs by 
Youmans, this argument by You- 
mans’ attorneys presents an unusual 
picture, 


orch 


| Discuss 


It was also claimed that Youmans | 


is based on an | 


another 
type .for 
big band 
March 17. 

West’s combo, a new one which got 
a start mainly due to its recent album 


small group of a 
dancing. Henry Jerome's 
goes in for nine days 


with ASCAP to negotiate a nine- | of originals for Columbia Records, 
year extension of the current agree-| js in for eight weeks with three 
ment have agreed, it's said, to reim- four-week options. It’s his first date 
burse ASCAP retrocatively for those jn the east: previously his only 
shows locally sponsored over the pooking was at the Chanticleer, Hol- 
years. There can be no definite es- | jywood. 

timate of the amount involved, but; ~ Sgn LEE a Ee Rr OL 

fairly responsible guesses put the 


GAC, WM BOOK INTO MCA 
L.A. GROVE STRONGHOLD 


March 2. 
Ambassador 


Hollywood, 

Cocoanut Grove of 
|hotel, a Music Corp. of America 
stronghold for 14 years, has been 
cracked by General Artists Corp. 
and also by William Morris agency. 
GAC has inked Frankie Carle 
to a ‘five-week: stint, starting 
May 11, and has also secured defi- 
nite commitment whereby Grove 


|will play Sammy. Kaye group for 
eight weeks’ during summer. Wil- 
i liam Morris book®éd Miguelito 


Valdes into spot, opening June 15. 
Ambassador hotel account further 


was dented by GAC in setting Ernie 


| Felice combo into the Casino bar, 
| customary and was not expected to | adjacent to Grove, for indefinite en- 


gagement commencing March 9. 


‘CAPAC, Can. Theatres To 
"49 Rate Boosts 


Toronto, March 2. 

Composers, Authors and Publish- 
lers Assn. of Canada has promised 
| that it Will seek no theatre tariff in- 
creases during 1948, but intimate 
that the situation will change the 
following year. Meanwhile, Col. John 
A. Cooper, secretary-treasurer of the 
newly-formed National Committee 
of Motion Picture Exhibitors ‘Assn. 
of Canada, is now huddling with the 
Musical Protective Society of Cana- 
da to prepare for forthcoming coin 
discussions with CAPAC, 


| Canadian exhibitors are resigned 
‘to the eventuality of higher music 





fees.. It's expected CAPAC will ask 
;a 15-20% increase over the present 
i rate, 


| Present rates, based on per seat 
|per annum in Canadian film houses, 

are as follows: 1,600 seats and over, 

| 15c.; 801 to 1,599, 12c., 800 seats and 
| under, 10c. Understood that CAPAC 
may be influenced by the new tariff 
recently negotiated with ASCAP by 
Theatre Owners of America, where- 
| DY scale is: 1,599 seats and over, 25c.: 
800 to 1.599, 19c.; 500-799, 12%c.; 499 
seats and under, “10c. 


semi-jazz | 





- Best British 


POG TOS ees bee -ebseebode 
Tree In a Meadow. 


reg © My Heart .........6.<.. 
Shoemaker’s Serenade . 
Apple Blossom Wedding ....... 
I'll Make Up For Everything 








I Wonder Who's Kissing Her 1 Now 


POCO e es eseveses 


PHO4O4444F4+60¢66, 


Sheet Sellers 


(Week Ending Feb. 19) 


London, Feb. 20. 


B. Wood 
. .Connelly 

. Feldman 

.. Ascherberg 
ape .. Kassner 
SIRS aes te Connelly 
. Maurice 


| Rep 5. eee . Dash 
Coffee. Gong sacrocecc: Stones Southern 
Serenade of the Bells .......... ...-. Morris 
NO ci an al MM wld We oo vhs vGaete alah Connelly 
Once Upon a Wintertime ......... ‘ Cinephonic 
: Second 12 

I'm Happy Right Here.......... a re Unit 
on a Re a Bae .....Ricordi 
ey ONG SOME ss. : cous iad dbs ss a. aies'¥t .... Box & Cox 
Happy Go Lucky You ........ . Dash 
South America .......... fap © age 6 os ee 
Girl That I Marry . VT ae AEs. cued 0 5s 
Garden in the Rain ............. Cae Pr .......Connelly 
How Are Things in Glocca Morra... ..... ....... Chappll . 
First Love, Last Love ..... . Dash 

| BRURVOE CAAIVOE TAUPOUNE. paciicki ecco eRe ee . Yale 

! Now Is the Hour ........... Ee ara tear ae . K. Prowse 

| Anniversary MEL (SWh0150 1066008660 40080% «00 . Connelly 
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Networks. 
Peatman, Director. 





Survey Week of February 20-26, 1948 


A Fellow Needs a iceman eeepa ts 
An Old Sombrero .....+.. o* wae ‘ 


eeeeee-ceers 
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Songs With Largest Radio Audience 





The top 31 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 
Published by the Office of Research, Inc., Dr. John G. 


. Williamson 


Wy, BSR 6 6s e ka Shapiro-B 





.Jefferson 
Robbins 


Ballerina : 
Beg Your Pardon ‘ 
Best Things Are Free—t' ‘Good News” 
Big Brass Band From Brazil 

But Beautiful—t*"Road To Rio’ 
Golden Earrings—i“Golden Earrings” 
Hew Lucky You Are., 


How Soon 


eoeeevens 


eceesereees + beset eoeesee 


Kentaa Crawford 
“Angel In the Wings” .-Morris 
ad oe os ot Burke-VH 


oa Bas Paramount 
Maurice 

».--pupreme 

+e .Dreye aL 

.. Simon 

. Remick 

ey. iangle 

. Mood 


eeeeeeeer 


eeeee- ee SOROS OOH OBESE HHH OEE 


I Never Loved Anyone a cao. 
I'll Dance At Your Wedding............. 
I'm Looking Over a Four Leaf Clover 

In a Little Bookshop 
Little Old Mill 


Lone Star Moon ... 
Love Is So Terriffic 
Manana 


wow Is the Hour coil | 


Papa. You. Dance With Me—*' ‘High Button Shoes” Ove 
cieeteeceee'’s BMI 


Passing Fancy 
Pianissimo 


ee ee ee 


Sa: irday Date .....:. 
Sat. Night Central Park—* 


“Make Mine 


leresa 
Treasure Sierra Madre— 
Whatli.I. Do. 22.5¢% 
With a He and a Hi 
You Don’t Have 
You 


-+“Treasure 


and a Ho Ho Ho. 
To Know the Language 
Were Meant For Me 





The: remaining 19 songs of the week, 
Audience Coverage. Indea 
Radio Networks 
G. Peatman, Director 


A-n-g-e-l Spells Mary 


Dickey-Bird Song 
Gentleman Is a Dope—*“ Allegro” 
I Still Get Jealous—**High Button Shoes” 
lt Make Up/For Everything 

It’s Easy Whén You Know How , 
I've Got a Feeling I’m Falling .... 
Let’s Be Sweethearts Again 

Oooh Look-a There, 
So Far—*Allegro” 
The Stars Will Remember 
OTE DE: BOOT a. 6.5:0-<< cs oben 
Thoughtless .... 
Too-Fat Polka 
Two Things To Worry About ..... 
When You're Smiling .... 
You Turned the Tables on “Me 
Red Wagon 


eres 


Ain't She Pretty 


see eeee 


ee ee ee ee ee ee 


Your 


—_—--- 


tF Kienistaa’ *Legit Musical. 
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SPIKE JONES FIRES 
PITT B.0. IN CONCERT 


Pittsburgh, March 2. 
Spike Jones concert at 3,800-seat 


Syria Mosque last Tuesdsy night 
(24) packed them in to tke ratiers, 


and take soared to nearly $8,000 at 
$3 top. There wasn’t room in the big 
aud to jam another spectator and 
show ‘could have sold out all over 
again. So much so that there’s talk 
by Beegle Brothers, the leading local 
impresarios, of bringing him back 
again before the season ends. 

Jones’ figure represents top dough 
here all year for this type of enter- 
tainment. Stan Kenton gross printed 
last week included tax money, too, 
and while Kenton drew as many 
people as Jones, he was scaled lower 
and couldn't take out as much coin. 

Jones’ biz was almost exactly what 
he did here on his first appearance 
year ago, with not more than $50° 
difference either way. Concert was! 
sold out eight days before his ap- 
pearance. 
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and His Famous All 


SID CATLETT ° 
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Two Concerts, March 2 
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LOUIS ARMSTRONG 


Stars 


JACK TEAGARDEN ° EARL HINES 
BARNEY BIGARD 

ARVELL SHAW 
VELMA MIDDLETON 


NOW PARIS, FRANCE 
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Saratoga Niteries Wary of Possible 
Clampdown On Casino Operations 


Operators ga 
are corte that the political situa- 


‘tion may spoil any chances of hit- 
ting bigtime coin. It’s argued that 


New York’s Governor Thomas E. | 


Dewey may force clampdown on 

the casinos for the season. 
Situation is likely to have its reper- 

cussions in the buying of talent, in- 


psmuch as the casino activity nor- 
mally sugorts the huge shoWs 
usually imported during the spa’'s 
yacing season 

A start has already been made 
in talent buying with Clark & Mc- 
Cune, owners of the Piping Rock 
having contracted Pupi Campo's 


the entire month. 


band for 
Piping Rock 


Operation of the 
hasn’t been completely settled, so 
far, although it’s likely that Lou 
Walters, operator of the Latin 


Quarter, N. Y., may run the nitery | 
suc- | 


for the third 
Clark & McCune, 
Brook club, Miami 
setup but lease 


end of the spot 
cessive season. 
who own the 
Beach, operate the 
out the nitery. 

falent agency men anticipate that 
the cafe operations will use top 
names, even in gambling doesn’t 
materialize, but will economize on 
the rest of the show. 


BLOOM SELLS INTEREST 


Baltimore, March 2. 


Cy Bloom, ene of the owners of 
the Club Charles, Baltimore, has 
been bought out by his two partners, 
Tom Shaw and Moe Levy, last week, 
is slated to open a cocktail lounge 
shortly. 

Meanwhile, the remaining part- 
ners have sold the building housing 
the spot and have taken out a long- 
term lease. 
Charles’ policy is contemplated by 
Shaw and Levy. Sol Tepper 
continue to book out of New York. 


Rose Murphy’s Cap Daie 

Rose Murphy, sepia songstress, has 
been signed for her first Broadway 
vaude date. 


run of “Naked City.” 


She'll be on the bill with Xavier 
Cugat and Harvey Stone. Film will 
be “B.F.’s Daughter.” (M-G). 














The Exclusive and Amusing 





th Line 


URETTE and CLYMAS 


“DANCUMORISTS” 

Sth Keturn Engagement 
MOUNT ROYAL HOTEL 
Montres!, Canada 
New York Rep.: Chicago Kep.: 
4ACK DAVIES PHIL TYRRELE 

















GOWNS BY ERNESTO 





HELENE and HOWARD 


“Comedy Dance Antics’ 


STATE, HARTFORD 


Dir.: MATTY ROSEN 














of Saratoga | niteries¢ 


No change in the Club | 


will 
|A headliner of less calibre. he felt, | 


She starts at the Capi- | 
to] theatre at the conclusion of the | 


Ina Ray Into N.Y. L.Q. 


Ina Ray Hutton, originally set for 
| the Latin Quarter, N. Y., in Septem- 
ber, has been advanced to open May 








|23. Entire show will be built around | 


ithe band 

| This will be the first bandshow in 
that cafe since Ted Lewis several 
years ago. Lewis, incidentally is| 


Broadway, N.Y., 
May Get New 
Vaude Policy 


Broadway may get a 
vaude house vet, if present plans go 
through. Sam Gutwirth, who in 
conjunction with Ernie Anderson 
promotes the Town and Carnegie 
Hall “Concerts at Midnight,” is 
presently 
vaude into the 
way theatre. 

Gutwirth 


now vacant 


plans to open 
Idea is to run Friday, Saturday and 
Sunday, with a matinee. evening 
jand midnight show Saturdays and 
two shows on Sunday. 

| However, there are some hitches 
'in the plans. The first being United 
Artists ‘(house lessees) refusal to 
commit the theatre for three nights 


a permanent tenant becomes avail- 
able, Gutwirth’s promotion may be 
bumped. 

Another 


factor is the present 
scarcity of top material. Gutwirth 
hoped to have a layout topped by 
Milton Berle for the opening show. 


would be insufficient to buck Good 
Friday. Berle, however, is not avail- 
able, and Gutwirth is seeking other 
headliners. 

Gutwirth feels that the “Concerts 
|at Midnight” have proven that vaude 


|He says that much of the gamble 
will be eliminated by running the 
three best days of the week. 

If the proposition comes off, the 
Broadway theatre on show nights 
will be the closest approach to the 
old Palace theatre, N. Y. 


FISHER BOWING OUT AS 
BOOKER OF N.Y. CAFES 


Arthur Fisher is bowing out of 
N. Y. cafe bookings. Fisher, who has 








the Latin ‘Quarter, Miami Beach. 
With Fisher's exit, Lou Walters. 
|'LQ operator, will do his own book- 
ing. while the Harem’s Nat Harris’ 
| plans will be made known 
| return from Florida this week. 
| Fisher drops a healthy revenue 
lin giving up the cafe business. The 
| talent bill on these two rooms fre- 


} quently ran around $25,000 weekly. | 
Fisher's | 


At the 5% booking fee. 
take was around $1.250 weekly. 





La Martinique, N. Y., 


La Martinique, N. Y., is restoring 
girl line starting with the March 11 
show. Davio. spot’s operator, has set 
a June Taylor group for show with 
Frances Faye. Jack Carter, Freddie 





bands. 
| Dario has also appointed 
Morton as booker for the spot. 


Harry 

















—— 


Top 


Singing Quartet 





Currently . 
‘HLTOP 
Chester, Pa. 


| 
Mot.—Gole Agency. Inc. 
48 West 48th Street, New York - 


Straight | 


working on a deal to put | 
Broad- 


around | 
| Mareh 27 for three-day bills weekly. | 


IN CLUB CHARLES, BALTO 


weekly for any sustained period. If | 


shows can draw, if angled properly. | 


been booking the Latin Quarter and | 
the Harem, relinquished these spots | 
to concentrate on theatre bookings. | 
However, he'll continue to book for | 


on his | 


| Pacts Line for New Show. 


Stewart, Ralph Font and Va] Olman | 


| 


| 


| 


| 


Not So Open House 


New York’s dancing teachers, 
who are in a position to steer 
trade to the cafes featuring good 
rhumba bands, are peev_d at the 
Embassy club. Latter, in order 
to draw attention to its new 
Latin outfit, Louis Varano’s band. 
last week invited the terp-tutors 
to an evening at the cafe. They 
turned out en masse on the as- 
sumption it was an evening on 
the house. 

It wasn’t. 








Grace Hayes was forced to cancel 
her opening at the Famous Door. 
Miami Beach, Thursday (26) be- 
cause Of a heart attack. She's the 
mother of comedian Peter Lind 
Hayes. 


ard equipment in virtually every 
major N. Y. cafe. In many cases the 
Latineers are the major part of the 
draw inasmuch as a hearty portion 
of cafe regulars choose their spots 
fon the basis of who beats out the 
| hippy rhythms. 

Even the major tourist 
the Latin Quarter and the Harem. 
are going in for Latin name 
personalities. The Latin Quarter has 
set Pupi Campo for a date, while 
the Harem kas booked Desi Arnaz. 
‘Even the China Doll is going after 





havens, 


Topline Rhumba Bands Now Luring 
Hefty Patronage to N. Y. Bistros 


Rhumba bands have become stand- | the 


rhumba aficionados with the 
pacting of Noro Morales. 

Valne of a good Latin band to a 
cafe is indicated in the pickup in the 
|Club Ebony’s receipts as soon as a 
good rhumba crew was signed. Mar- 
| celino Guerra is credited with having 
|taken the spot out of the red. 

| Business underwent a renaissance 
at the Havana-Madrid when it start- 
ed to fise name Latins, but biz has 
dipped again because competition 
has become more keen. La Mar- 


| tinique similarly affected a business 
| increase when it went Latin. 























3:00 p.m.—Bradford Hotel 


Hartford) 


211 Delaware Ave. 


Schenectady, Canada) 


64 W. Randolph St. 


7:00 p.m.—Hotel Gibson 


adjacent cities) 


and adjacent cities) 


2:30 p.m.—Variety Club 
55 East State St. 


5:00 p.m.—Artists Bldg. 
1918 Live Oak St. 


3:00 p.m.—Albany Hotel 


3:00 p.m.—Detroiter Hotel 





BALTIMORE Branch Area—March 11 
3:00 p.m.—New Howard Hotel 


BOSTON Branch Area—March 8 


(Includes Providence, Springfield, 


BUFFALO Branch Area—March 12 
3:00 p.m.—Elks Auditorium => 


(Includes Rochester, Rome, 


CHICAGO Branch Area—March 10 
2:00 p.m.—Garrick Theater Bidg. 


CINCINNATI Branch Area—March 8 
(Includes Louisville, Indianapolis and 


CLEVELAND Branch Area—March 10 
3:00 p.m.—Olmstead Hotel 


(Includes Akron, Canton, Youngstown 


COLUMBUS Branch Area—March 7 


(Includes Dayton and W. Va. areas) 


DALLAS Branch Area—March 15 


DENVER Branch Area—March 13 


DETROIT Branch Area—March 10 


(Includes Toledo and adjacent cities) 


HOLLYWOOD Branch Area—March 8 
3:00 p.m.—El Patio Theatre 


ATTEND THE MEETING—-NOMINATE—VOTE 


SCHEDULE OF 
NATIONAL MEMBERSHIP 


MEETINGS 


to Nominate Delegates to the 


NATIONAL CONVENTION .OF AGVA 


You owe it to AGVA and yourself te attend. Your AGVA card 
is your admission if you are paid up to July 31, 1947, or after. 
Don’t leave it to the other fellow. Do your share. 


1316 S$. 











Sincerely yours, 
Four A’s AGVA Executive Committee. 


HY FAINE (AGMA), Chairman 
FLORENCE MARSTON (SAG) 
RAY COOK (Chorus Equity) 


DEWEY BARTO (AGVA) 
A. FRANK REEL (AFRA) 


American Guild of Variety Artists, 1697 Broadway, New York 19, N. Y. 
/ i 


HOUSTON Branch Area—March 16 
11:00 a.m:—Chamber of Commerce 
914 Main St. 


KANSAS CITY, Mo. Branch Area 
March 8-—7:00 p.m.—Continentc! Hotel 


MIAMI BEACH Branch Area—-March 10 
3:00 p.m.—Lord Tarleton Hotel 


MONTREAL Branch Area—Me:zh 14 
3:00 p.m.—1252 Stanley St. 


NEW ORLEANS Branch Area—March 11 
3:00 p.m.—Roosevelt Hotel 


OMAHA Branch Area—March 10 
2:00 p.m.—-Rome Hotel 


NEW YORK Branch Area—March 11 
2:00 p.m.—Town Hall 


(inciudes Newark, and adjacent 
cities in Conn.) 


PHILADELPHIA Branch Area—March ? 
3:00 p.m.—Commodore Hotel 
(includes Reading, Allentown and 
adjacent cities) 


PORTLAND, Ore. Branch Area—March 10 
3:00 p.m.—Labor Temple 


PITTSBURGH Branch Areo—March 9 
3:00 p.m.—Henry Hotel 


$T. LOUIS Branch Area—March 13 
a 3:00 p.m.+-Mark Twain Hotel © 


SAN FRANCISCO Branch Area 
Merch 9—3:0Q p.m.—149 Powell St. 


SEATTLE Branch Area—March 11 
2:00 p.m.—University Bidg. 
Room 407, 1305 37d Ave. 


14th St. 


GEORGE HELLER (AFRA) 
ANGUS DUNCAN (Equity) 
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Dusting the Attic 


(For no other than nostalgic rea- 
sos these Palace bills will be re- 
printed each week, and for the cor- 
responding week, as they originally 
appeared in Variety 25 years ago.) 


PALACE, N. Y. 


(March 1, 1923) 


but so was Miss Brice’s Cockney- 
Yiddish accent. A return entrance 
for an encore finale, with the hotel 
dance music combination, brought 
another outburst as a reception for 
the singer. It reached the clamorous 
classification at the conclusion. This 
last bit had Miss Brice in male even- 





on of the sister provided the impe- 
tus, with the song and dance of the 
protege putting the turn on the right 
side. It looks now as if the younger 
member could go out and give her 
close relative plenty of opposition. 
Miss Gordone’s. series of poses ter- 
minated for the night to a house 
that was quite willing to sit and not 
take any chances of missing a trick. 
Skig. 








Latin Quartier, N. Y. 

Frank Libuse, Radio Aces (3), 
Nick Long, Jr., Marion Manners, Tito 
& Corinne Valdez, Patricia Adair, 
Mons. Piroska, Beau Brummels (4), 
Promenaders (4), Line (17), Vincent 
Travers Orch, Buddy Harlowe Orch; 
staged by Natasha Kamarove; pro- 
duced by Lou Walters; $4 minimum. 





Night Club Reviews - 


| his song session, 


Lad has ’em from 
walk-on and holds them all the way. 
Opening with “River St. Marie,” he 
follows with “That’s My Desire” 
“Black and Blue,” “Baby All the 
Time,” “Someday Sweetheart” and 
“Shine” for solid returns. Encores 
with “We'll Be Together Again” for 
additional plaudits. 


George Gottlieb’s final weekly | ing attire stepping to a “hot”selec- rs Frankie Rapp, versatile emcee, 
fling at the Palace bill is a corking , tion. POLLACK CIRCUS SUED Lou Walters’ current show at the | Scores in his stanz: His foolery 


effort, although there seemed to be | 


an edge in favor of the first half 
of the program. Even the “Topics” 
* narrations highly amused. 
Abundant with feminine names, 
the show impressed as reaching its 
highest point with Fanny Brice and 
the Biltmore Orchestra, Nos. 4 and 
5 respectively. They closed out an 
initial portion that, in itself, testified 
it would take plenty of following to 
gain additional momentum. To hold 
the pace set by the opening stanza 
looked to be about impossible. It 


ue 


was, and while entertaining values | 


tion evidently has reframed the rou- 
| tine of the Biltmore orchestra. Be- 
jsides an opening medley rendered 
ibehind a gauze screen, upon which 
| flowers float downward, there is but 
janother pop conglomeration of mel- 
odies and a violin solo. 


in front, and finish. 
|compact offering that. has not the 
| fault of running on indefinitely and 


\is neither too much nor too little. | 
Additionally, there is the maneuver- | 
ing of Willie Creager at the drums. | 


Someone with a sense of propor- | 


| BY INJURED BIKE RIDER 


The follow- | 
up was the encore, with Miss Brice | 
It makes for a | 


Chicago, March 2. 


Pollack Bros. Circus was sued for | patrons. t 
$50,000 in Superior Court here last |“America’s Hall of Femme, 
week by Elsie Walther Sidney, trick | has pace, color, and variety with | 
; iplenty of 


bicycle rider. 
Miss Sidney claims she was per- 


she maintains, was caused by 


secure rigging. 





jhow to deliver entertainment 
! . 
| 4s one for the masses that'll sell to 


manently injured last Oct. 30 when | rately dressed and neatly designed 
she fell 50 feet from a rope. Fall,|tc give a firm base to the proceed- 
in- | ings. 


showing ‘em 
value 
in the pop priced nitery belt. This 


Latin is still 





Quarte! 


visiting. firemen and regular nitery 
A 90-minute 
show 
laughs to build it 
solid payoff for the customers. 
Production numbers are 


Opening with “New Orleans 
Mardi Gras,” number arrays the full 
line of girls and chorus lads in a 
flashy choreographic piece based on 


with the Dubinette line of girls and 


| other clowning keeps show moving 


at a merry pace. Jane McDonough 
does neatly in her song session 





iayout titled | skating. 


imte a 


slaho- ! 
elabo- | show expertly. 


The Flying Barrys, roller skate 
team, are okay with trick and fancy 
Bowery Hepcats provide 
additional comedy to bill 

Tubby and Kettle, sepia hoofers, 
contrib clever terp routines 

Ben Young orch backgrounds 
Stan. 

Click. Philly 
Philadelphia, Feb. 19. 

Ina Ray Hutton Band (19) with 

Danny Riccardo; Page Cavunaugh 








} a 
were affluent during the latter | who is practically putting the band | ° ; a carnival motif. Good specialty | 7,:, 
stages, it was a grade below the ve- fracas by his comedy mannerisms june Richmond $ Salary — ron eg “t. ote 
lecity preceding the interim. | while working around traps. Not ain ond: caieion ahaa Ahab Ina Ray Hutton, she of the cling- 
Miss Brice, Grette Ardine, DeLyle | that the orchestra is without merit, Attached by Attorney with an assist from Mons. Piroska, | ing gowns and swaying tors: till 
Alda, Jue Quon Tai and Robbie Gor- ! albeit there is many a musical com- | lan agile acroterper with class. Two | 2” attraction when she steps in 


front of her orchestra on any band- 
stand. Current stint at Frank 
lumbo’s Click is no exception. 

The gal has collected a workman- 
like dozen of musicians who play 
danceable, as well as listenable mu- 
sic. 

Vocals are neatly handled by 


| bination that can play right along | June Richmond, sepia singer, 
lrent at the Club Ebony, 


with this one; many can top it; but | > 
Creager possesses a sense of show- | working sans salary these days. Her | Mosque” and “Doing the New York, 
manship and humor and sells both | coin has been tied up by an at- jae of them featuring vocals stints by 


: zs i tac > btained by attorney Leon- |the chanteuses assisted by two male 
to the end. The band is not only a | t#chment o ie: ben ” k vite: 4 
“band,” but an act , lard Loewinthan on a $300 judgment. | Quartets, the Beau Brummels and 


cur | other production numbers, matching 


dene comprised the fair sex contin- : | 
N. Y., iS|the first, include “New Orleans Bal 


gent of the nine-act bill. They per- 
formed in pairs, the ‘initial duo 
placed ahead of the stretch period, 
i néxt two following the cessation 
of activities, with Miss Gordone 
closing. Other than the musicians, 


Pa- 


ees 


|-ment. 


| Promenaders. 
The Three Londons pushed off at 


Soa wee 


Pa - = ee — Ya eo eee sash 
+ hae eee nS GA SE nl ep ® ~ 


the Three Londons, Combe & Nev- 
ins, and Van & Corbett rounded out 
the evening. 

The former “Follies” coOmedienne 
ran away with the performance, do- 
ing nine songs and a recitation for 
36 minutes, with still a demand. 
Miss: Brice literally went for “the 
works,” even unto a Cockney byric 
that listened as being an’ emergency 
ditty from former days, and made 
it problematical as to how the men 
in the pit played the orchestration. 
Their rendering wafted suspiciously 
of a more or less degree of faking, 








EDDY ° M 


close to eight, succeeded by Coome 
& Nevins, who carried it along nice- 
ly with their songs. Miss Radine as- 
sisted by John Tyrell and Tom Mack, 
flashed a speed dance episode that, 
for 17 minutes, provided as much 
action as could normally be con- 
tained in such a length of time. The 
costumes of the girl, backed by the 
special setting, illusioned prettily, 
while the stepping was ’way above 
par and of sufficient merit to over- 
come thé somewhat weak vocalizing 
and minor dialog. Singly, doubling 
or in ensemble the trio seem equally 
at home, while an early swing of the 
girl (by the two boys) is bound to 
be “copped” right and left. The end 
was a tieup, although the necessity 
|of a speech was sensibly passed. 


After the judgment was filed, Miss | 
Richmond went into bankruptcy list- 
ing no assets and $5,600 in liabilities. 
She subsequently sought to have the 
attachment vacated and have the at- 
| torney take his turn along with other 
creditors. Justice Byrne of the N. Y. 
city court last week refused 
vacate the attachment. 

She may get some of her salary 
when her case comes up before a 
federal referee next week. 





Georgie Wood’s Aussie To 


Georgie Wood, for many years a 





Van & Corbett. next. to closing, | 


| leading British comic, returns to 
Australia for some commercial radio 
| starting next October. Wood, just 


to | 





back from Down Under, where he | 


stooge for his takeoff point and his 


'stocked with click novelty numbers 


London Via N. Y. Stopoff | 


| Want.” “Sam, You Made the Skirt 
iToo Long” and “The Last of the 
| Masters of Ceremonies.” 


Bill rates highest in the key com- 
edy division with Frank Libuse, 
“Hellzapoppin’” zany, in the top 
spot. Libuse, equipped with props, 
pratfalls and stooge, delivers a broad 
type of comedy that rolls the cus- 
tomers, He gives a pre-show taste of 
his act by acting as a headwaiter and 
making mayhem on the floor with 
water squirts, fake dishes and fresh 
talkback. During his regular stint, 
Libuse uses an operatic soprano 


routine is expertly timed for maxi- 
mum results. 

Other sock comedy item is fur- 
nished by the Redio Aces, a male 
trio in the Ritz Bros. vein. Team is 
the Puhlic 


including “What Does 


Some of the 
gags are on the corny side but the 
trio compensates wiih a _ versatile 
brand of warbling, tricky gag de- 


Danny Riccardo, whose voice regis- 
ters well in the massive Click. Miss 
Hutton takes over with the novelty 
tunes, giving extra meaning to the 
lyrics with her swaying chassis. 

Lulls are handled in fine style by 
Page Cavanaugh trio. 

Biz good, with plenty standees at 
bar when reviewed. Shal. 





Barem, N. Y¥. 
(FOLLOWUP) 

Martha Raye’s return to the Harem 
for her last date in the U.S. prior to 
sailing for Engiand for a March 29 
opening at the Palladium, London, 
provides a view-with-alarm outlook. 

(Continued on page 46) 














A DE LEON SISTERS 


froliced through to continuous re- | established himself as a legit and | 

turns and went to the head of the | pantomime producer, flies back-to pa 2 

| class as far as the latter half of the | London Friday (5). | program satire that earns big salvos. These Dancing Darlings 

schedule was concerned. The team} His two biggest hits in that coun-| In terping depariment, Nick Long, Currentty 

tacked on a bit, for a finish, that | try were “Clutterbuck”. which ran 14 pad displays ayer clever’ terpology 
r “anc , e inese | week , with a séries of impressions on & 

had a reappearance of the Chinese | weeks in Sydney, and the panto- cmeatendn a0 Fa Pmcon ah ranging from | TROCADERO CLUB 





\livery, effective mugging and plenty 
iof zest. Encore bit is a radio quiz 
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RAINBOW girl as an excuse. It framed as a | mime, “Aladdin,” which did smash - sv Bolser ill is | EVANSVILLE, INDIANA 
ay RECORDS neat comedy situation and sufficed | business for the traditional six rE sae gap Di Ming Poe gh cor Thanks, SAM ROBERTS 
te as to its purpose. __ | weeks. His production of “Sweetest | who shows off a good set of pipes on | Direction: 
af Exclusive Miss Alda was on seventh with | and Lowest” met with a fair recep- |“Basin Street Blues,’ a new num- TOM FITZPATRICK 








ber, “Matinee” and a couple of Ste- 
hen Foster tunes. Muriel King, 


tion, 


. Mew York 
Margery Welles st the Piano legit productions. The act clicked | 599, Wass '40n8 Sues 
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COMEDY PATTER 


For Al! Branches of Theatricals 


FUN-MASTER 
“The Show Biz Gag File” 


Nos. 1 to 22 at $1.00 ea. 
10 PARODIES for $10.00 


“How to Be an Emcee" 


$3.00 Including 2 Gag Files 
Sead for list of material, parodies, 
comedy songs, minstrel bitse—black- 
outs, skite, ele, 
NO C.0.D's 


PAULA SMITH — 
‘200 W. Sith St., New York 19 


ui her elaborate satire on the musical | 


regularly and was accorded a sub- 
stantial outburst at the finale. The 
cast is capable in their support of 
the leading member, whose. high 
notes were not all they should have 
{been and developed an inclination to 
|register a little off key every so 
,often. The. pantalette costume of 
|Miss Buckley, worn in the second 
;scene, was decidedly unpicturesque 
land out of place. 

Santos & Hayes, although pro- 
| grammed, did not appear, and Jue 
Quon Tai blazed the trail for the 
second heat. The miss from the 
| Orient seemed to find it difficult to 
| get started, That may in some part 
have been due to the morale of the 
|previous succession of events she 








was forced to follow. The bringing 








; Upon returning to England, Wood 
|is slated to confer with Parliamen- 
tary leaders on the question of 
| British tax ‘laws governing U. S. 
| performers. 
ai 
|Comnec Boswell Doubling 
| Miami, March 2. 
| Connee Boswell is here doubling 





| between’ the Olympia theatre and | 
| the Brook Club, and doing a click | 
job at both. Singer opened at | 
j the theatre last Wednesday (25) for | 


| one week and the Brook date is for | Dubinettes 
| Flying Barrys, Bowery Hepcats (4), 
| Tubby & Kettle, Ben Young Orch 


| b.o. 


| two weeks. 
, Nitery booking was made after 


' 


| the singer left New York to fulfill 


| the Olympia commitment, along 
| with a theatre booking in Jackson- 
| ville, Fla. 

















‘Currently 
LARRY POTTER'S 
SUPPER CLUB 
Hollywood, Cal. 


All Major Networks, 
Theatres and Clubs, 
U, 8S. and Canada 





AMERICA'S TOP HEADLINE SINGING GROUP 





Personal Direction—ED KIBKEBY 
2908 RKO Building, New York 20, N. Y. 


RCA 
VICTOR 
FAVORITES 


¥ 


Cirele 6-9366 
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| Saranac Lake 


By Happy Benway 

_ Saranac Lake, N. Y., March 2. 
| Lillian Bergson elated over gift of 
(a gold wristwatch by Paramount 
| Pictures for 25 years of faithful 
| service, 
| in from N. Y. C. for the blowout. 
| Jeanette Binkley shot in from Lan- 
| Caster, Pa.. to visit her father John 
(IATSE) Binkley, who is progres- 
sing nicely, 

Warrin in from Newark, N. J.. 
for weekend visit with Arthur 
Proffitt, who's doing nicely with in- 
{firmary routine. 


Ecidie Vogi appointed as chairman 




















CURRENTLY 


NEW YORK 


Direction: 





30 West 42nd &., Mew York 


JACK PARKER 


“THE JACK OF CLUBS” 


COTILLION ROOM 
HOTEL PIERRE 


Thanks te HARRY KUBY, GAC 


TOM FITZPATRICK 
Phone PE 6-0976 


























of Publicity for the Red Cross drive; 
Marie Southard handling Will Rog- 
ers collections with George Fee. Inez 
| Delores 
| assisting. 

George Fee, musician, given an all- 

Clear and now part-time switch- 
board operator at the Rogers. 
Bill Lalis cheered up plenty by 
, Surprise visit from Rose McMahon, 
| Marie Lalis and Irene Langtry last 
| week. 
Kenneth Chetwood 
| Cheyenne to bedside chat with An- 
drew Grainger, who is doing nicely. 
Laura Sloan upped for meals and 
visiting privileges. 

Mabel Burns in and out of the 
eneral hospital after mastering the 
roncescophy operation and resting 
at the Rogers. 

(Write to those whe are ili). 














Liverpsooi and Mary Mason | 


Her sister, Gertrude Klein, 


| 
| 


; 
| 


planed in from | 





yric soprano, warbles an operatic 
tune that sets off a mild striptease 
act by a couple of showgirls which 
precedes the finale. 

Vincent Travers orch, with an. as- 
sist from the Smith Sisters, a harpist | 
quartet, cuts the show in competent 
fashion and doubles with the Buddy 
Harlowe combo in furnishing dance 
music for the customers in a variety 
of styles. Herm. 


Bowery. Detroit. 
Detroit, Feb. 28. 

Frankie Rapp, 
Jane McDonough, 





Laine, 
(6), 


Frankie 


(10). 
The Bowery has a sock layout for 
current stanza that should pay off. 


: PE.’ 6-0976 





ee 





COMEDY BARGAINS! 
PARODIES, SPECIAL SONGS, BITS, etc. 
& Largest selection in showbiz! 

*% 1948 CATALOG FREE! 7 
* Exclusive material our specially! 


J. & H. KLEINMAN 
1735-K 


No. Bronson Tel: 
HOLLYWOOD 28, CALIF. 


GL 1256 











Subjects. 
tic TRANSPAREN Windowed Wallet holding 48 


above, 





Frankie Laine toplining, clicks in 











C..e—ALL ACTS! 
INDEX CARDED 
(4) 2,000 Gags, 


COMEDIANS—#. 
Vaiue! Pretessional 
& Monthly Service. 
Quips, Heckler Steppers. Comedy Stunts, ete. 
en 3 by 5 inch INDEX CARDS, Classified 48 
(2) Portable File Cabinet. (3) Plas- 


at 
as 
ete. 


Gags VISIBLE fer Quick Study on Trains. 
Lunch, in Dreesing Reoms, ete. OUTFIT 
plus 2 Months’ Service, Fresh Gags, 


(LIMITED), $10 postpaid. SAMPLE $00 Gags. 
on s Clanuary Issue), $4. “PATTER-DEX 
BOX 154 WOODSIDE, N. Y. 











SULPHATHIAZOLE’S 
ONLY RIVAL 
(Veni, Vidi, Vici) 
LOU 


SEILER 


CURRENTLY 
TELEVISING 


SCHEDULED 
BERGUNDY ROOM DETROIT 








When at leisure:—Forest Ledge, 1028 Streng Si., Schnectady 7, N. Y., U. $. A. 


SURREALIST HUMORIST 
(Ca C'est Bon?) 


SEILER 


hysterical weeks 
CASA SEVILLE, L. i. 


SCHEDULED 
FOREST LODGE 











MAXINE 
SULL 
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CURRENTLY 
VILLAGE VANGUARD, New York 
RADIO: Sundays, 3-3:15 P.M., WNEW 





Direction: 
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Aussie Welcomes 
Yank and Other 
Foreign Acts 


Sydney, March 2. 
Wi.h Aussie Actors Equity ready 
to play ball by easing bans on for- 
eign talent, Down Under is due for 


a tremendous upbeat in flesh enter- 


tainment. That's the opinion ex- 
pressed by David Martin, head of 
the powerful Tivoli circuit here, | 
before he planed to the U. S. Sun- 
day (29) on a talent-buying junket. 
Equity has seen the light, he 
claimed, as the result of his long 


campaign to show the organization 
that if 
more outside acts must be permit- 
ted to enter the country. 

itinerary calls 


vaude is to survive here 


Martin’s American 


for stops in Los Angeles and New 
York. He’s slated to arrive on the 
Coast tomorrow (Wed.) and is due 
in Gotham Sunday (7) for a two- 
week stay there. In view of Equity’s 
more liberal attitude, the Tivoli 
chief has already booked Cathy 


Barr, Metro actress, for a swing on 
the circuit as well as Norman Lau- 
rance and Sonya Yarn for the mu- 
sical, “Marinka,” which is scheduled 
to preem in Melbourne April 24. 
French revue, “Vive La Venus,” 
will also be brought in by Martin, 
with much of its company compris- 
ing talent from the Casino de Paris. 
Other acts booked for “Venus” are 
Koba & Kalee from Ken Murray’s 
“Blackouts”; Henri Vadden and 
Girls, Dick Burns, Bob Parrish and 
the Schallers. Martin is hopeful of 
signing ‘Chico Marx for this show. 
















Lovely 
Lady 


of 
Song 


Foremost 
Marimbist 


CEORGE 


Personal Management: 
ROBERT COE ASSOCIATES 
366 Madison Ave., New York 


VA. 6-3417 


Conventioners Give A.C. 
Best Winter Season in Yrs. 


Atlantic City, March 2. 
A total of 1,435,254 persons at- 
tended 971 gatherings of various 
kinds last year in citysowned Con- 
vention hall. Influx of visitors 


B. W. Chi FB Boss 
Chicago, March 2. 
Frederick Bros.’ agency, which 
lost its last Chi band booker, Lang 
Thompson, to Associated Booking 


| last week, is not contemplating a 


replacement at present. B. W. Fred- 
erick and Herb Pauley, who heads 
the nfidwestern operation, will take 





helped local amusements and nitery 
biz plenty. 

Thirty-one conventions were held, 
drawing an average attendance 
1,476 for each event. 





Other events included 129 shows 
| and entertainments, 80 athletic 
events such as ice hockey, skating, 
| boxing and other sports, two dances 
jand 681 meetings, banquets and 
| similar affairs. 

hese facts were in a report com- 
piled by the Hall’s manager, Phillip 
E. M. Thompson, and submitted to 
| Mayor Altman last week. 
| The Hall has 71 permanent 
| ployes, more than 1,400 others be- 
|ing hired on a part-time basis to 
| help set up and tear down exhibits 
| and keep the various shows in 
operation. 

The payroll for the year exceeded 
| $430,000, but Thompson said mucii 
| of this was returned in the form 
|}of reimbursements from exhibitors 
| who utilized the extra services. 

“We had almost twice as 
| business last year as during the pre- 
!war years,” said Thompson. “Pros- | 
|pects for this year are even better,” 
he added. 


em- 





much | 


John Harris’ “Ice-Capades” will 
again tenant the main auditorium 
during July and August. David 


Lowe is also expected to bring back 
legitimate shows in the ballroom. 


STEEL PIER, A.C, 10 | 
SET WEEKEND SHOWS 


The Steel Pier, Atlantic City, will | 
resume talent for the Easter Sunday | 
weekend March 27 
headed by Georgia Gibbs. 
until 


with a display 
Shows | 
will continue weekends mid- 
full 


name 


weeks 
band 


June, when resume. 


Names and policy will 


continue. 

Steel Pier, operated by George 
Hamid, is expected to be the only | 
vaudeville op@ration in the resort. | 


Hamid, who also owns the compet- 
ing Million Dollar pier, expects to 
confine shows to the Steel Pier. 


Performers Petitioning 


Repeal of 207% Ta 


A movement for repeal or re- 
duction of the 20% amusement tax 
has been started among performers. 
Petitions urging lowering of the tax 
has been started by Miriam Seabold, 
dancer current at the Casa Seville, 
Franklin Square, L. I, who is seek- 
ing popular support for this move- 
ment in the entertainment industry 
as well as the public at large. 

Miss Seabold contends that jobs of 
many entertainers are jeopardized 
by the 20% tax, and is urging that 
support be given a bill introduced 
by Rep.’ Mac Donald, (‘(Cal.) which 
seeks to reduce the impost to the 
prewar 5%. 
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of | 


i fund. 


|AGVA affairs by the Associated Ac- 


icleaning out remnan 


| assigned Emil Lowe to head the Hub | 


charge of the department. 


Pauley explained that they feel no 
immediate need for another staffer. 





Shelvey Faces 
~ Ga. Extradition 


Hearing in Pa. 


| Matt Shelvey, deposed national 
administrator of the American Guild | 
of Variety Artists, faces an extradi- 


tion hearing today (Wed.) before 
Pennsylvania’s Governor Duff at 
Harrisburg. Shelvey was  appre- 


hended last week in Philadelphia by 
Georgia authorities on charges of 
fraudulent conversion of $20,000 al- 
‘legedly donated by the Henry Grady 
hotel, Atlanta, to the AGVA welfare | 


Shelvey will fight extradition on 
the grounds of personal illness, and 
will plead innocent to the charges. 


Arthur W. A. Cowan, Shelvey’s at- 
torney, sought a postponement of 
ithe hearing, being slated to speak at 


a Miami Beach meeting of the Shel- 
; vey faction of AGVA, today (Wed.). 
Request was denied, 


| Arthur Kaye, who was _ indicted 
along with Shelvey on the same 
count, surrendered several weeks 


ago, and is now out on $5,000 bail. 


the AGVA national | 
placed in charge of | 


of America, is | 
ts of the Shelvey 
faction among the branch heads in | 
various cities. Latest to be dismissed 
is J. H. Thatcher, Jr., branch head in 


Meanwhile, 
committee, 
Artistes 


tors and 


|New Orleans, who was replaced by | 
{Ben White, formerly AGVA’s Phoe- | 


nix rep. AGVA last. week fired Fred | 
Dale. head of the Boston office, and 
office. Dale refused to surrender | 
AGVA quarters to Lowe, and latter | 
consequently opened new offices. 





Shelvey Calls Convention 
Philadelphig, March  & 

Matt Shelvey, embattled national 
director of the National Guild of 
Variety Artists, last week issued a 
call for a “national convention” of 
the union to be held for three days 
starting April 30 in the Hotel Sher- 
man, Chicago. 

Charging that a convention sched- 
uled by the 4 A’s in NewYork on 
May 7 was “rigged to elect 4A 
stooges,” Shelvey declared that a 
series of “educational meetings” 
would be held in branches to prepare 
for the Chicago parley. 

Shelvey, who is still ili} in his 
Ventnor, N. J., home, dispatched his | 
attorney, Arthur W. A. Cowan, to 
make a tour of eastern branches to 
line up the membership. 

Cowan's first educational meeting 
was in Boston on Friday (27). To- 
morrow (Wed) he’s set to huddle 
with AGVA members in Miami. 

Dates for other meetings are: 
Baltimore, March 5; Chicago, March 
10; Detroit, March 8; New Orieans, 
March 10; Philadelphia, March 10; 
Cincinnati, March 12; Cleveland, 
March 11; Pittsburgh, March 17; and 
New York, March 23. Meetings are 
also scheduled for San Francisco, 
Hollywood, Dallas, and Buffalo, with 
dates not yet set. 

In his wire to branch officials, 
Shelvey said that Chicago was the 
“only legal place” to hold the con- 
vention as explicitly provided in the 
contract of Nov. 29, 1946.” 


Cleve. RKO’s 1-Day Vaude 
Bills After 15-Yr. Hiatus | 


Gleyeland, March 2, | 


Vaudeville is being resumed at} 
the RKO-Keith’s after a 15-year | 
hiatus, on a  one-show-per-week | 
basis as an experiment beginning | 
March 10. 

Initial stage bills are to be) 
wrapped around weekly winners of | 
Sidney Andron’s “Auditions Ambi- | 
tious” radio tryouts, aired by WGAR, 
with four other acts and a pit or- | 
chestra augmenting them. Shows’! 
may be expanded to split-week 
size, according to Max Mink, RKO} 
division manager here, if idea 
clicks. 











| people, 


Fredericks Slice N. 


Y. Agency Staff 


To One Rep, Kettering Back to Chi 





George White to Produce 


‘Scandals’ as Nitery Show | 
Hollywood, March 2. 
In a move away from diminishing | 
bills, the Florentine Gar- 
dens here goes theatre-restaurant on | 
| May 5. “Going into competition with 
| Earl Carroll’s, the spot will present 





headliner 


“George White's Scandals.” Return- 
ing to show biz, White will recreate 
{his famed “Scandals” for the first 
time in a nitery and for the first 
time in several years. His previous 
try was with theatre units. 

Deal was worked by Federal 


Artists Corp., for White to put on an} 
extravaganza involving some 50 
full-scale production being 
estimated to cost $50,000 initially, 
with a $19,000 weekly nut. White 
will get a guarantee and a reported 
30% over $25,000 gross, with a pos- 
sibility of netting himself $200,000 
on the year. He'll line up old aides 
to help produce, also former talent. 


Spot's standard $2.40 admish will | 


| remain except for the opening night 


will probably be at 


head. 


which 
$20 pel 


pegged 


Former Philly Rep 
Blames Nat'l AGVA 
In ‘Vanities’ Stranding 


Philadelphia, March 2. 
$63,637 damage filed | 
last week by 12 per- 
1947 edition 
Vanities” 


The suit 


against him 


formers of the closed 
of “Earl Carroll's 
other attempt of leaders of the na- 
tional and international union to 
discredit Local 6, American Guild 


is “an- 





+ 
vv 


Frederick Bros. agency in New 
York, will dwindle to a one man 
operation. This office, several years 
ago, among the busiest talent outfits, 
underwent several changes _ this 
week, with Tom Kettering, head of 
the N. Y. division transferred to Chi- 
cago. Jimmy Dundedin, of the 
vaude dept., and Fred Stengel of the 
radio dept. were let out. Kettering, 
who will spend one-week a month in 
N.Y., will put in an agent to handle 
the cocktail business, and has dele- 
gated the accounting firm of Kast- 
riner & Harris to take care of back 
collections. The FB operations 
Chicago and Hollywood 
affected. 

The FB near foldo in New York 
comes as a climax to several years of 
internal difficulties. The office was 
at its peak of activity when Charlie 
Yates (now with Associated Booking 
Agency) headed its talent operations, 
As a result of a disagreement in of- 
fice policy, Yates abrogatedsa 10 year 
contract, and a costly court suit 
failed to bring him back. Others 
that left around that time included 
Jerry Rosen, now an indie vaude and 
nitery agent; Joe Marsolais, cocktail 
dept. head; and the bulk of its radio 
dept Later resignations 


in 
not 


are 


included 


Jack Edwards, now with Music Corp. 


of America, and Jack Kalcheim, 
heading his own talent agency. 
It’s estimated that more than $100,- 


000 was invested in this FB attempt 
to penetrate the eastern talent mar- 


ket. Prior to its national expansion 
move, FB was regarded as the fourth 
largest talent office in the U.S. being 


a step behind MCA, William Morris 
| and General Artists Corp. 
closing of the N.Y. office 
plenty notches hehind. 


Virtual 
puts it 





Beatrice Kay has been signed for 


|a May date at the Harem, N., Y. 











of Variety Artists, Richard Jones, 
Local 6 executive secretary, charged 
here. 

“Failure of the cast to receive its 


back pay,” Jones added, “is due to 


the willful and 
gence of the Four A’s and the so- 
called director of AGVA, Matt Shel- 
vey.” 

The suit, filed in U. S. District 
Court here, charges Jones failed to 
help the. performers collect their 
back pay or provide transportation 
to the west coast when the show 
folded at the Earle theatre on Jan. 
23, 1947. 

Jones claimed the performers had 
been owed money from the time the 
show left the Coast in October, 1946, 
until it arrived here. He charged 
national AGVA with failing to ob- 
tain proper bond for the troupe and 
denied he failed to buy them their 
fare back to the Coast. He said he | 
collected $2,536.96 for that purpose. | 


delinquent negli- 
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VARIETY 











Variety Bills 


WEEK OF 


Numerals in connection with bills below indfeate opening day of show 


wheithér full o 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; 
(P) Paramouni; (R) RKO; (Ss) Stoll; (W) Warver 


MARCH 3 


r split week, 




















NEW YORE CITY, Jack Leonard Miriam La Velle Hotel Warwick 
Capitel (L) 4 Carl Sands Ore Sacasas Ore Alan McPaige 2 
vex Beneke Ore Regal (P) 5 iceland 3 Suns 
Dean Martin Lucky Millinde: Ba | Boyd Heath La Martinique 
Jerry Lewis Sara Vaughn ic &.F Simpson Lenny Kent 
Music Hall (8) 4] Mitchel! é Cibson | Ginger Kinney M Valdes Ore 
Larry Storch i Collins & Lee | Ren Ribble Orc : , ° re 
Paul Frank | HARTFORD Jack Ripley Line a 5 Ne na 
William Shrinet | State (1) 5-7 Hotel Edison Leon & Kddie’s 
Alfredo Luizzi Elliott Lawrence O | ‘fommy Reed Ore Eddie Davis | 
Lawrerce Nickol Mills Bros | No 1 Fifth Ave Art Waner Ore 
Rockettes Steve Evan: joan Casto : om . . 
Corps de Raliet MIAMI | Hal Hackett pg ge em 
Glee Club Olympia (PF) 3 | Hazel Webster Willie rin meitio 
Svm Or |J & C Brick | Downey & Fonville Lenore Rogers 
Paramount (P) 8/| Gillette & Richards | Hotel Belm’t-Plaza | Betty Gaynelle 
Louis Prima Bd } Sammy Walsh | «arlos Ramirez Danny “Sullivan 
Dick & Dot Remy | Phil. Brito i} tnrica & Novello Shepard Line 
Roxy (1) 3 Bedell & Matson i} Waddie Stone Ore . 
Hazel Scott NEWABK | Machite Ore Old Roumaniaa 
Pon Henry 8 Adams (1) 4 | Hotel Biltmore Sadie Banks 
Raye & Naldi Count Basie Ore | Late Green Orc Bella Smaro 
Gil Lamb Lewis & White ic’ Turecamo Orc oe Laren Ore 
Strand (W) 5 Stump & Stumpy ‘ ‘Aquila re 
Vaughn Monroe Or OMAHA Hotel Comrd Ore | _maeex House 
Frank Fontaine Orpheum (P) 5 “H tel Lexington Erwin Kent Ore 
Mayo Bros Clyde McCoy Bd ees SE Latin Quarter 











DOLIN 


Engagemen 
CAPITOL, 
MAR, 18 


Return 
eluding 
WEER 


1501 Broadway 





and RAYA SIS. 


Met.: EDDIE SMITH AGENCY 


OFFS 








ts Everywere in- 
WASH, D.C. 
] 
New York 














BALTIMORE 
Hippodrome (1) 4 
Gay 90s Show 

State (1) 4-6 
Rhythmaires 
Lady Francis 
Bobby Byron 
The Latinos 

7-10 
LaVerne & Jon 
Milton Frome 
Morris & Ryan 
C. Fredericks Co 

BOSTON 

Boston (R) 4 
Stan Kenten Ore 
Pat Henning 
Merebeth Old 

CAMDEN 

Towers (1) 5-7 
N & V Collins 
Grace Johnston 
Andy Arcari 
Siim Timblin Co 
The Vespers 

Chicago 
State-Lake (P) 5 
Phil Reagan 
Owen & Johnston 
Hoosier Hetshots 

Oriental (1) 
King Cole 3 








Yvonne DeCarlo Saul Grauman Rev 
BRITAIN 
CARDIFF Palace (S) 1 
New Theatre (S) 1] Holiday Mood 
“sjeeping Beauty” Caryll & Mundy 
Freddie t'orbes Moxham Bros 
Nita Crofi Ann Scott 


Phil Strickland 
Bert Murray 
Billie Love 
Isobel Marden 
Jin Duanckley 
Leon & Kiki 
Hamilion Robins 
Sidney Trevelyn 


Harmonicats 
Baron & Rogers 
Larry Daniels 

PATERSON 
Majestic (1) 4-7 
Gay 90s Revue 
8-10 


| 
| 
Collins | 
| 


| 


N & V 
Lady Francis 
D & D Paige ee 
Danny Drayseon 
Dacal 3 | 
READING | 
Rajah (1) 4-6 | 
Russ Morgan Ore | 
Curry, Byrd & 
LeRoy ; | 
West & Lexing | 
Johnny Desmond 
ROCKFORD 
Palace (1) 5 
H'weod Bandwagon 
Eddy Hasit 
Healy & Mack 
Phil Maraquin 
Mirth & Mack 
H. DeCourey Co 
Paul Walker Orc 
WASHINGTON 
Capitel (1) 4 
Bruna Jolanda Co 
Jane Kean 
Frank Conville 


if 








Java Bros 
Danny Gray 
Wyatt Sisters 
V & M Norman 


Hotel New Yorker “pn : 
Shep Fields _ ee auert 
Marshal Bear . ; — 
Radio Aces 
Phil Romayne Patricia Adair 
ferry Brent Cc & T Valdez 
Jay Martin Arthur Laurent 
Muriel Pack. | Bon Vivants 
Janice E eel a 
Hotel Pennsylvania Vincent Travers O 
Dick Jurgens Ore Ruban Bleu 
Hotel Pierre Connie Sawyer 
Nina Nova Day, Dawn, Dusk 
| Olgo Muriel Gaines 
Eric Thorson Paul Villard 
Van Smith Ore Normann Paris 3 
Chas Reader Ore Wally Blacker | 
Diamond Horseshoe Spivy’s 
~ & ar Spivy 
H Sandler Ore Hayes Gordon 


Pineapple Orc Frank Libuse 





Versailles 
Carl Brisson 
Bob Grant Ore 
Panchito Ore 

Village Barn 


Alverez Mera 
Juenger Ballet Line 
Hotel Plaza 

Hildegarde 
Joel Herron Ore 


Salvatore Gioe Piute Pete 
Hotel Roosevelt Kay Carole — = 
|\Guy Lombardo O Cordano & Coriane | 
Hotel St Moritz Populaires : | 
Menconi “Ore Buccaneers Ore 
- Hotel St Regis Village Vanguard | 
Dave Apollon Maxine Sulliy in 
Hal Saunders Ore Paula Drake : 
Evalyn Tyner Max — 
Rosalind Courtright | Don Frye : 
Laszio & Pepito Waldorf-Astoria 
Hotel Taft Lucienne Boyer 


Emil Coleman Ore 








Vincent Lopez Ore 








Charlie Drew Misha Borr Orc 
CHICAGO 
Blackhawk H Edgewater Beach 
Art Kassel George Otsen Orc 
Gloria Hart Rolly Rolls 
Randy Brown Boy Foy 
T & J Mahoney Lucienne & Ashour 


Marian Fedele 


Chez Paree D Hild Dancrs (12) 


| music. 
| mentalist 


| the 
| Vicari 








Marty Gould Ore 

tay Bolger Hotel Sherman 
Larry Marvin John Kirby Orc 
B Kraft Dancers Marty Hogan 
Joe Kevac Orch Mildred Bailey 
Ches Adorables 12 | Barbosas Orch 
Kileen O'’Dare K & K Ring 
Hetel Blackstone | Carl Marx 

Ray Morton Ore Latin Quarter 
Jimmy Savo Sonny Mars 


Hotel Bismark 
J Sudy Ore 
Benno Delson O 
Tracy Sisters (2) 
taVvVerne & Jon 
“he Martinis (2) 


Buddy Shaw Ore 
Jackie Hilliard 
Winn Seeley 
Paimer House 
Kay Ballard 
Murray Arnold Or 





George Lavoie o 
LONDON 


Stell (Ss) 1 





Vilner De Boer 
Betty Hobbs Bight 
Globe Girls 
Balmoral Four 
Charles Ancaster & 
Gertrude 
Beaions 12 Juve 
CHISWICK 
Empire (8) 1 
Cyril Pletcher 
Sandy Powell 
Ali Bey 
Manley Bros 
T.ionel] King 
Retty & Kddie Day 
Andree 
HACKNEY 
Empire (5) 1. 
Fuster Shaver Co 
Herschel Henlere 
Aimee Fontenay Co 
Vddie Gray 
Kathleen West 
Bil & Bil 
Ronnie Leslie 
Floyd & B’Nay 
LEICESTER 
Opera House (S) 1 
Humpty Dumpty 
Duggie Wakefield 
B Huntley-Wright 
Sian Little 
Doreen Lavender 
Tiarold Childs 
Roy Jefferies 
Tiugh Harden 
Tittle Jack 
Tiarris & Stan 
12 Juveniles 
Wenda Horsbrough 


Stars On Ice 
Casino 
Olsen & Johnson 
Keaton & Armfield 
Gloria Gilbert 
Palladium 
Danny Kaye 
MANCHESTER 
Hipp (S) 1 
Ronald Frankau 
Sonny Jenks 
Jack Stanford 
Joan Davies 
Joy Hayden 
Smeddle Bros 
Rosamund Belmore 
Agar Young Trio 
Stuart Pearce 
Braemar Pipers 
Tiller Girls 
Terry Juveniles 
SHEPH’RDS BUSH 
Empire (S) 1 
Chefalo 
Jack Daly 
N & H Nesbitt 
Helga Stone 
Hope & Ray 
Graham Bros 
Olga Varena 
WOOD GREEN 
re (S) 1 
Vera Lynn 
Ronald Chesney 
Clarkson Rose 
Tris Sadler 
Saveen 
Cille’s Dogs _ 
Pauline & Eddie 
4 Clarkson Roseb's 











Cabaret Bills 








NEW YORK CITY 


Bagatelle 
Dorothy Ross 
Blue Angel 
Alice Pearce 
Marc Lawrence 
Jay Marshall 
Delta Rhythm Bys 
Ellis Larkin 3 
Cafe Societ 
(Downtown. 
Hal Sherman 
Ginnie Powell 
Fats Pichon 
Clift Jackson 
Edmund Hall Ore 
China Doll 
Katharine Chang 
Jack Soo 
lanrie Long 
& Cantons 
latt Tuck 
J Frase 
Copacabana 
glerry Lester 
Carl Ravazza 


Jeff Clay 
Michael! Durso Ore 
Fernando Alvarez O 
El Chico 
F Del Monte 
Noro Morales Ore 
Victoria Barcelo 
Rita & Rozino 
Los Panchos 
Embassy 
Cass Franklin 
Monica Moore 
3 Flames 
Fisher & White 
Dorothy Blaine 
Louis Varano Ore 
Jose Cortez Ore 
- Harem 
Martha Raye 
Chandra-Kaly Ders 
Jaqueline Hurley 
John Elliot 
Nevada Smith 
Fausto Curbello O 
Art Roman O 





D'Angelo & Vanya 
Sican Graves 


Lecuona Cub’n B'ys | 
Barrancos ' 


|ciers. Some trade circles feel 
|the Board’s stance as well as that 
{of Treasury 
Havana-Madrid ~=jeniency if the Marshall Plan goes 





Paulens (2) Andrea Adagio Trio 
Helsings Rudy Cardenas 

Al Morgan Hotel Stevens 

Bill Chandler Ore | Paul Regan 

Dick Gale Skitch Henderson O 





Ellen. White 
Dick Hayleman 


Pryde & Day 
Boulevadlears 


Yank UK Prod. 


Continued from page 5 jae 


subject of British production since 
he recently completed “So Evil, My 
Love” on the island, now plans mak- 
ing “House” in Hollywood. 
Understood, also, that both Metro 
and Warner Bros, have shelved their 
projected filmmaking in Britain. M-G 
had two-to-three pix on a tentative 
schedule and WB had at least one. 
What’s more, there’s little possibil- 
ity of other majors except UA work- 
ing in Britain while the new ruling 
stands. : 
Actually, the requirement tiat 
revenues from homemade pix must 
be brought back to England has been 
on the books for many years. How- 
ever, heretofore, it never was en- 
forced on films which were made 
with dollars rather than pounds. 
Which meant, in the past, that ma- 
jors could use the British take of pix 
distributed in England for produc- 
tion there without greater restric- 
tions than if the particular films 








New Acts 


FATS PICHON 


Piano-Songs 
20 Mins. 
Cafe Society Downtown, N. Y. 
Coming up from the Old Absinthe 
House. New Orleans, where he was 
a fixture for years, Fats Pichon is a 
solid performer on the ivories with 
a flair for both lowdown and long- 
hair rhythms. He also sings In a 
semi-patter blues style that banks 
a bit too heavily on facial expres- 
sions and too little on the quality o 
his pipes. For this Greenwich Vil. 
lage boite where the hot piano 
aficianados have been conditioned 
by Hazel Scott's brand of boogie- 


woogie, Pichon’s straight pianistics | 
| won't be a letdown. 


For his current stint, Pichon is 
mistakenly reversing his stress with 
too many vocals. His opening is a 
sock rendition of the “Hungarian 
Rhapsody” but he follows with a 
raft of so-so vocals on “Ain’t Mis- 


behaving,” “Huggin-and-a-Chalkin’,” | 


“Embraceable You” and “Margie.” 
He’closes on a strict upbeat with an 
instrumental workover of “St. Louis 





Blues” and some New Orleans 
music. Herm, 
JUAN VICARI 

Instrumental 

15 Mins. ° 


Sheraton Lounge, N. Y. 

Juan Vicari’s outlet§ in niteries are 
limited to spots where there's an 
audience equipped to appreciate good 
He’s an accomplished instru- 
playing the guilar and 
mandolin in concert style and pro- 
viding colorful renditions of classic 
and semi-classic numbers. 

Vicari’s instrumentals show a high 
degree of technical skill. His chords 
are interesting and varied and pro- 
vide a full-bodied background for 
strings stressing the melody 
dwells on tunes 
Latin origination, although he hits 
the masters of other nationalities as 
well. 

However, for nitery work, Vicari 


i will have to develop his own per- 


sonality. A spoken announcement 
of his numbers might do the trick. 
Jose. 





DE QUINCEY & GIVENS 
Dancing 

17 Mins. 

Wivel, N. Y. 


Ruth De Quincey and Jimmy 
Givens are an uninhibited, satirical 
ballroom team whose slapstick rou- 
tines call for plenty of energy. It’s 
all very corny, but nevertheless 
team drew solid applause at this 
spot. They’ve obviously been around. 
Both work in some audience par- 
ticipation stuff by barely missing the 
laps of ringsiders while executing 
some fast whirls. Another zanyism 
is the nonchalance shown by Miss 
De Quincey when knitting while 
perched atop her partner’s shoulders. 
Close with a bit of oriental business. 
When the rough edges are smoothed, 
act should find its niche in both 
vaude and cafes. * Gilb. 





JAQUELINE HURLEY 
Acre 
10 Mins. 








Harem, N. Y. 


Jaqueline Hurley’s acro and con- 
trol work indicates a wealth of ex- 
perience in niteries and vauders. 
She has a well integrated act that 
points up difficult tricks and un- 
usual bocily discipline. Accompany- 
ing that is a well-developed person- 
ality that helps overcome some of 
the less-dainty postures that usually 
go with this type turn. 

Miss Hurley has a good line of 
backbends and works with extreme 
agility. Much of her work is done 
on the small confines of a table, 
giving her a chance to show ex- 
cellent balance tricks. She tops off 
her routine with fast cartwheels. 

Jose. 





NEAL TRAVERS 

Songs 

10 Mins, 

Wivel, N. Y. 

_ A Scotch-Irish tenor, Neal Travers 

impresses nicely in this Swedish 

bistro. Lithe and handsome, he pipes 

a Cole Porter medley followed by an 

Irish lullaby. Sans a mike, he has 

ample volume. Dramatic qualities of 

the singer’s voice are pointed up by 

“Golden Earrings.” : 
Travers rounds out stint with an- 

other Irish number. For the most 





were turned out in Hollywood. 
Subjecting the coin to British reg- 
ulations would mean that it couldn’t 
be sent out of the country without a 
license from the treasury. That hard- 


a one-reel documentary. 

Situation is further snarled by 
the fact that the British Board of 
Trade has stymied any loans by 








wanting to produce in England. The 
| Board's attitude has, therefore. ef- 
fectively blocked the use of British 
| pounds which otherwise would have 
| been made available by Anglo finan- 
that 
shift 


may towards 


into operation, 


er to get than a percentage rental! on | 


British banks to U. S. companies | 


- on the cafe circuit. 








part, warbler’s material 

| with the patrons. However, addition 

| of a Swedish tune would have been 

appropriate in this spot. He’s a good 

bet for the pop-priced cafes. Gilb. 
it 





| BETTY SAWYER 


| Dancing 
6 Mins, 
Wivel, N. Y. 
Betty Sawyer is a_ stocky lass 


whose routines consisi of the aver- 
age repertoire used by most terpers. 
On the overall her hoofing is fairly 
good and she mixes in some acro 
stuff for a change of pace. 


Opened the show here to mild re- 


turns, but returned later to display | 


snappier pirouetting. 
experience Miss 

able to endow hei 
her 


With further 
Sawyer may be 
turn with more 
for better spots 
Gilb. 


fincsse to set 


| 
mainly of | 
{ 
| 
| 


registers 










Harem. N.Y. 


If she does the same act she’s doing 
here, there may be repercussions, as 
it's doubtful if the Britons will take 
to her indigo material. ‘ 

Miss Raye, one of the more ac- 
| complished comediennes of the day, 
| is now established as B. S. Pully in 
| petticoats. Even so, her genuine 
| comic talent has brought her a $6,- 
|500 weekly take. There’s no doubt 
lthat her name and material have 
| boxoffice draw, as she registered 
| heavily here two months ago and 
since then has helped pull the Latin 
| Quarter, Miami Beach, out of a spot. 
However, it’s been done at a great 
loss of personal stature. 








At her opening dinner show Mon- | 


day (1), she did an abbreviated act 
| because the Ben Yost Guardsmen 
| were delayed by an accident en route 
from Florida. The dinner trade con- 
sequently didn’t get the bluest part 
of her act. But there was ) ong 4 off- 
color in her “Feets Too Big for de 
Bed” and “Paganini,” and her occa- 
sional stories and various bits of 
business. A less talented comedienne 
couldn’t get away with it, but that 
only shows how much better she 
might be without it. 

The surrounding show has under- 
gone some changes. The production 
songs and terps are now by Betty 
| Bonney and Marcia. Leighton, and 
| Jaqueline Hurley (New Acts) is in 
Elisso Jayne’s dance spot. The Chan- 
dra-Kaly Dancers continue their top- 
flight Javanese jive and straight 
terping interludes, and the Kana- 
zawas still click with their risley 
work. Jose. 








Terrace Room, N.Y. 
(HOTEL NEW YORKER) ; 

Shep Fields Orch (15), with Toni 
Arden, Bob Johnstone; “Newfangles 
on Ice,” with Phil Romayne, Terry 
Brent, Marshali Beard, Murie! Pack, 
Janice Hamilton, Line (4); $1 cover 
after 10, $1.50 weekends. 
| After taking a short-lived fling 
with .an all-woodwind orchestra, 
Shep Fields has revived his original 
rippling rhythm melodies, with his 
band now comprising the same in- 
strumental makeup as it did when 
he first hit the bigtime some 10 or 
ll years ago. 

Fields’ crew comprises three 
strings, five reed, three brass, an 
accordion and three rhythm. Two of 
the sax sidemen double on flutes and 
it’s their trills, combined with the 
accordion, strings and @rum. gourds, 
lthat furnish the rippling effeot. It 
adds a neat touch of novelty to the 
music, but whether it makes for 
better listening or better dance 
rhythm is a moot point. 

Fields’ arrangements are so con- 
trived that the ripple doesn’t break 
the rhythm. At several points, how- 
ever, his efforts to inject the novelty 
into a slow dream tune definitely 
break the mood and style of the 
numbér. Ripple effects, though, is 
Fields’ stock in trade and if the 
customers like it, then he’s probably 
wise to stick to it. Femme vocalist 
Toni Arden, a fresh-looki oung 
brunet, handles both the ballads and 
jump tunes with a smooth clean-cut 
voice. Male vocalist Bob Johnstone 
has a good baritone. 

Ice show is one of the best yet 
staged by Truly McGee for the New 
Yorker. Presentation has plenty of 
color and flash and .the intricate 
gyrations on the room’s ultra-small 
rink bring constant gasps of amaze- 
ment from the payees. Adagio 
routines of Phil Romayne and Terry 
Brent, despite the fact they're both 
on skates, are as good as most 
straight nitery acts. hey’re given 
good support by Marshall Beard, 
Muriel Pack and Janice Hamilton in 
the other leads. 

Line is compased of four lookers, 
with the two blondes-two brunets 
effect adding a novel touch. Cos- 
tumes, designed i nom Mackintosh 
and executed by Mme. Berthe, are 
standout. Jay Martin emcees the 
show capably and displays a good 
set of bary pipes in his melodic 
introes. Fields’ orch backs the show 
neatly. Stal, 











Maisonette, N. Y. 
(HOTEL ST. REGIS) 
Dave Apollon with Deane Munser, 
Laverne Gustavson; Harold Shaw 
Trio. Pepito Trio; $1.50 cover. 


Dave Apollon is proving himself 
a click item in the class nitery belt 
as evidenced by his recent date at 
the Hotel Pierre’s Cotillion room 
and his current booking at the 
Maisonette. Flanked by two tal- 
ented blonde lookers on the piano 
and harp, Apollon with his mandolin 
wizardry fits into the intime atmos- 
phere easily and naturally.._ The 
accent is on music expertly rendered 
with Apollon wisely playing diminu- 
;endo on his gag intros. The gags, 
| however, serve okay as pleasantries 
| because they’re widely spaced. 
| Act dishes up a combo of longhair 
}and popular numbers with Apollon 
| Opening into “Begin the Beguine,” 
seguing rapidly into “‘Golden Ear- 
rings,” and giving a fast change of 





| pace on Liszt's “Second * Hungarian | 


Rhapsody.” . Deane Munser | takes 
over on the harp for a sock solo fol- 
lowed by some boogie-woogie pian- 
glogy by Laverne Gustavson. Hold- 


t Club Reviews 


Continued from page 44 
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ing the customers completely, Apol- 
lon winds with two Meariesi cn 
bers, a Chopin waltz and “Hora 
Staccato,” to a solid sendoff. 
Harold Shaw’s trio furnishes a 
good assist to Apollon’s act with 
background details and also delivers 
okay dance rhythms for customer 
hoofing, alternating on the stand 
with Pepito’s rhumba trio. Herm. 





Glass Hat. N. Y. 
(BELMONT PLAZA HOTEL) 
Carlos Ramirez, Enrica & Novello 
Eddie Stone Orch, Machito Orch: 
| $3 50 minimum. : 

| 





The Belmont Plaza’s Glass Hat 
with this show preems a new poli y, 
similar to the one prevailing at the 
across-the-street Waldorf - Astoria’s 
Sert Room. The floorshow now has 
a pair of strong turns instead of the 
former full-show and _ girl line. 
Whether, the new idea will work 
out will depend, of course, on the 
calibre of acts used. 

The Giass Hat has presented a 
problem to the various bookers that 
have been servicing this room. It’s a 
large and papers cold room with 
an acoustical problem arising from 
the bar in rear of the room. Conse- 
quently, most of the entertainment 
has been slanted toward sight values, 
Music Corp. of America until this 
layout had been exclusive ~bookers 
of this room, and have been credited 





with a generally satisfactory | 
Herb Jacobs has now taken on this 
| assignment and has made an auspi- 
| cious start with a pair of acts— 
bought from MCA. 

The headliner is Carl Ravazza, 
| whose last N. Y. appearance was at 
ithe nearby Sert room. This Latin 
| baritone is capable of warming the 
large room to meet mass approval. 
He has a full-bodied voice with a 
maximum amount of melody, and 
endows his numbers with feeling, in- 
terpretation and personality. In all, 
just about what a singer needs. Tune 
selections include “Beguine,” “Gra- 
nada,” “Yo Te Quero Mucho” and 
the Toreador Song from Carmen, 
which get plenty salvos. 

Other act is Enrica and Novello, a 
pair of vet ballroomers who impress 
with good routines. Their lifts and 
spins get potent applause, but some 
slight redesigning of their straight 
terp passages is needed to keep up 
with the livelier sections of their act. 
But inasmuch as the duo spend the 
majority of their time in perform- 
ing pirouettes and such, their re- 
ception here is excellent. 

Eddie Stone does the showbacking 
while Machito entices the rhumba 


dancers. Jose. 
Wivel, N. Y. 

Betty Sawyer, De Quincey & 

Givens, Neal Travers, Bob Lee, 


Harry Horton Orch (4); no minimum 
or cover. 





Now 19 years old, this Scandina- 
vian nite spot off Broadway rates as 
a “must” for the out-of-town buyers 
and the family trade. Accent is 
primarily placed mpon the low- 
priced cuisine augmented by a mod- 
erately .budgeted show. Word-of- 
mouth has he through the years 
to build a heavy repeat trace. 

Some of the Wivel performers are 
as much an institutign as the nitery 
itself. Emcee Bob Lee is rounding 
out his 16th year while Harry Hor- 
ton’s capable band is perennially on 
hand. Lee handles his intros nicely 
and in his own right is somewhat of 
a mental marvel via a happy faculty 
of recalling names of patrons, their 
professions, ete., and combining the 
info into extemporaneous»jingles. 

New supporting show bowed in 
last week. Terper Betty Sawyer, 
tenor Neal Travers and the ballroom, 
team of De Quincey & Givens are 
all reviewed under New Acts. Gilb. 


Sheraton Lounge, N. Y- 
(SHERATON HOTEL) 
Harry Smith, Stan Hyer, 

Vicari; no cover, no minimum. 





Juan 





_ One of the most provocative rooms 
in town is the Sheraton Lounge in 
which the majority of the pull is 
based on the garb of the waitresses. 
But once a patron is enticed, there's 
an entirely different reason provided 
for repeat trade. It’s a warm and 
restful spot where the entertainment 
is relaxing and unobtrusive. <An- 
other angle which gives the room 4 
healthy amount of business is the 
lack of a cover and minimum, and 
above all, no 20% amusement tax. 
It’s a sip-and-listen spot built to or- 
der for a genteel trade. 

The spot provides a good grade of 

musical entertainment with Stan 
Hyer at the organ, Harry Smith at 
the piano, and Juan Vivari, (New 
Acts) playing guitar and mandolin. 
Latter provides a virtuoso touch to 
the proceedings with semi-classical 
selections. 
_ The other entertainment is relax - 
ing with Smith and Hyer mixing 
pleasantly with duets and solo con- 
tributions. Their tunes are mainly 
along pop lines, some from musicals, 
‘and there's sufficient variety to keep 
patronage interested. 

For those not musically inclined 
The thin voile skirts of the femme 
servitors, provides an extremely in- 
‘teresting touch. Jose. 
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House Reviews 











Capitol, Wash. 


Washington, Feb. 29. © | 


Lou Wills, 


neke Orch (30), 
Tex Be “Tender 


otis Marshall Bros. (2); 
Years” (20th). 

Usual practice of tossing the cus- 

yers a ligh ¢ 
oes when there’s a heavyweight bill 
on stage back-fired here this week. 
‘ex Beneke, 
ati rather than the Glenn Miller 
al i 
nar management gnashing its teeth 
over failure of the large nut shelled 
out, to balance the budget. 

Seems to be no reason for it, 
since the large, well balanced 
Beneke troupe stacks up we 1] along- 
side big name orchs which have 
burst the seams of this Loew house 
Payees at Sunday matinee caught 
displayed plenty enthusiasm for the 
50-minute show, so word-of-mouth 
plugs may yet pull the Beneke chest- 
nut out of the fire. 

Band is strong on strings, though 
that section is featured in oniy one 
number, “Over the Rainbow.” Fea- 
tured soloist of crew, besides Beneke 
himself, is ace drummer Jack Sperl- 
ing, who is plenty flashy in ‘“Halle- 
lujah,” opening number. Maestro 
himself handles the baton, the sax 
and vocals with equal ease. 

Of the straight orch numbers, 
“Golden Earrings” is standout, giv- 
ing each section of the band equal 


share in honors. Iso deserving | 
kudos is the finale, “St. Louis 


March,” which is just what its name 
indicates. Arrangements in latter 
are novel and effective. Beneke 
shows here a flair for arranging 
which is missing in some of the 
other orch numbers, which im- 
pressed as routine in form. 

Beneke gets fine returns with a 
novelty vocal “Kambling Around.” 
“Moonlight Serenaders,” three men 
and a girl, join him in two numbers, 
best of which is “Chattanooga Choo 
Choo,” handled with style and novel 
effects. Singers are part of band. 

Two acts wedged into package are 
Lou Wills, Jr., featured terper in 
“Wild Irish Rose,’ and Marshall 
Bros., team of comics. Wills sings 
as well as dances, but payees like 
his terping best. He dances with 
ease, humor for good returns. 


| 


| 
| 


tweight screen attrac- | 


playing under his own | 


has been a b.o. disappointment, | 
|’em happy throughout. 


a clever dual-voiced operatic duet 
for nice returns. 

Clark Bros., colored dancers, get 
well earned applause for their in- 
tricate steps. Max Bacon clicks with 
comedy patter, ending with a turn 
at the drums, with Eddie White at 
the piano. 

Closing first half the Great 
Alexanders Troupe, springboard 
acrobats in clever gymnastics and 
balancing feats. 

“Hellzapoppin” ran 
overtime on opening show but kept 
Used to the 
antics of the local Crazy Gang, audi- 
ence was prepared for anything, but 
most of them, judging by their faces, 
gunshots. ‘(Hannen Swaffer, 


are 


| British critic, reviews the O-J show 


more extensively on page 2). 





work on the horns. For encore, 
uae. does a jive job on “Flat Foot 
loogie.” 
Lou Breese Orch makes the most 
of its spot with the violins spotlight- 
ed in “Hora Stacatto.” Baxt. 


Oriental, Chi 
Yvonne DeCarlo, King Cole Trio. 





said, NBC may be forced to make its 
own pictures such as is being done 
by Jerry Fairbanks, who is turning 
out a series of 17-minute subjects. 
May Make Their Own 
“We're going to need film and if 
Hollywood studios won't make it 
available we have only the alterna- 





Jack Leonard, Carl Sands Orch; | 
“Killer McCoy” (M-G). 


It’s unusual w..en the opening act 
holds down the spot in such fine | 
shape that the rest of the show, al- 
though good, pales in comparison 

Show stealer is Jack Leonard 
hefty comic, who has developed a 


30-minutes | prime stock of fast and clean throw- 
| away 


In addition to his fun- | 


on 0 
Zags 


| stering he socks across a couple of 
; tunes, “I’ll See You in My Dreams” 


land “My Blue Heaven” 


noted | 


were overpowered by the incessant | 


Gloria Gilbert wins appiause with 
her clever dancing and the Three 
Pitchmen find favor with their 
musical act. The older the gags the 
more the public responded, and as- 
suredly the screen fans of this com- 


bination will. see that it draws the 
town. 
No doubt of Olsen and Johnson’s 


popularity and the generous prizes 
and gifts were also greatly appreci- 


ated. If the necessary cuts are judi- 
ciously carried out to fit the time 
| limit, the breaches of good taste 


| 
| 


should be the first to go and greatly 
enhance the stars’ prestige in this 
country Clem. 


Apollo, N. Y. 

Buddy Rich Orch (14) with Karen 
Rich; Hadda Brooks, Johnny Hud- 
gins, Steve Condos, Streamliners (2); 
“Philo Vance’s Secret Mission” 
(EL). 


new layout at this sepia vauder and 
pulls all the stops on the loud and 
slick arrangements this audience 
goes for. Band is an okay outfit that 
projects on a solid beat to win plenty 
audience appreciation. 

Band, comprising three rhythm, 
five saxes, three trumpets and three 
trombones, tees off with a sizzling 
version of “Fine and Dandy,” spot- 


lighting the saxes and other side- 
men on hot licks. Karen Rich, good- 
looking vocalist, then works over 


versions of “Blue Heaven” and 


Marshalls are strictly slapstick in | “Don’t Take Your Love From Me,” 


a routine of take-offs and gags. 
Resort to everything but pie-throw- 
ing, and succeed in getting iaughs 
most of the time. Imitations are not 
meant to be taken seriously, pro- 
gressing rapidly through a Sinatra 
opening to Gang susters, soap opera, 
Lionel] Barrymore, and Peter Lorre. 
Beneke gets a satisfying amount of 
response from the teen-age gallery 
with his pleasant, unassuming man- 
ner and good looks. Al! in all, show 
is worth a better reception at b.o. 
than it’s getting. Lowe. 


RKO, Boston 
Boston, Feb. 27. 
Russ Morgan Orch (16), Luba 
Malina, Lew Parker, Tip, Tap & Toe; 
“Green for Trouble” (EL). 


© For a while it looked as though 
Music in the Morgan Manner” was 
going to be secondary to Morgan's 
bid for a single comedy turn. After 
theme opener Morgan takes over 
for about five minutes, kidding and 
ui with audience. Follows with 
and number “Cheerful Little Ear- 
ful” in neat commercial style 

Band has pleasant, easy style and 
features a sharp fiddle trio. Morgan 


leaves no doubt whose band it is, as | 


he sings “Small Fry.” plays trom- 
bone in all arrangements and winds 
with medlev of his own compositions 
on plano. His easy manner pleases 
the stubholders. 

Pat Laird, band thrush, does nicely 
on “Little Old Mili” and “All 
Dressed Up in a Broken Heart.” 
later doing a tap routine. Fol:owed 
by Tip. Tap and Toe in their -sock 
standard terp chore. 

Comedy offerings of Lew Parker 
were not too solid at opener except 


in dining room skit. Could use 
stronger material. Luba Malina, last 
here in “Marinka.” wows with 


Vivacious manner and fast delivery. 
Handles tongue-twisting lyrics in 
Danny Kaye manner, scoring heavily 
in “Someone for Me.” Biz okav at 
opener. Elie. 
Casino. London 
London, Feb. 24. 

Olsen and Johnson in “Hellzapop- 
pin” with Gloria Gilbert, 3 Pitchmen, 
Keaton & Armfield, J. C. Olsen, June 
Johnson, Max Bacon. Clark Bros., 
Great Alexanders Tvroupe, . Joyce 
Golding, Louise & Dogs, Freddie 
Carpwter’s Casino Girls, Harold 
Collins Orch. 

First variety bill to follow the 
Pantomime season is Olsen & John- 
son's 60-minute version of “Hellza- 
Poppin” occupying second half of 
show. First part is well-balanced 
and a pleasing, peaceful prelude to 
the noise to come. Freddie Car- 
penter’s Casino Girls open with 
dance routine, followed by Louise 
and her dogs—a clever animal act 
with a pony and three pooches do- 
ing the usual circus tricks. 

Joyce Golding contribs “I'm a Big 
Girl Now.” dialect versions of “The 
Charge of the Light Brigade” and 


best on the latter. The Streamliners, 


| mixed sepia team, score with clever 





tapstering. 

Band takes over again for “Song 
Is You” and “I’ve Got News For 
You.” Rich handling sucvession of 
giggle choruses, which sets things for 
Johnny Hudgins, Negro panto comic. 
Latter wows with his hockey bit and 
takeoff on dame primping up for a 
stroll. Comic then goes into audi- 
ences and corrals guys and gals to 
jitterbug for sustained howls. Of 
course, its the brace of femme 
stooges that makes for the best 
laughs and a begoff. Band socks 
over another sizzler, “Let’s Keep 
Thin,” featuring tenor sax. 

Hadda Brooks, recording song- 
stress, of song and pianistics, is quite 
sharp in both departments. She 
socks across slick versions of “It 
All Depends on You” and “That's 
My Desire” for top returns. Num- 
bers are interlarded with pianoing 
that’s also appreciated and gal could 
have remained on longer. 

Steve Condos, formerly of the 
Condos Bros., spots his slick terping 
session next with his “Drum Beat 


dance. wherein he cleats to rhythm | 











of skinbeating, standout of his turn. | 


Band takes over ugain for finale. 
Edba. 


—_+ eo 


State-Lake. Chi 
Chicago, Feb. 27. 
Phil Regan, Hoosier Hot Shots, 
Johnson & Owen, Carol King, Lou 
Breese Orch (13); “The Arnelo Af- 
fair” (M-G). 


It’s doubtful that Phil Reganites 
will take to the Hoosier Hot Shots 
and vice versa. Regan still has the 
elegant dust of the Palmer House's 
Empire Room on his shoes while the 
Hot Shots aren't too far from the 
county fair circuit. All in all, it calls 
for wide range in taste. 

Bill opens with Johnson and Owen 
bounding on for acro stints on high 
bars. Dapper pair in sport clothes 
unree] bar-to-bar flights with comic 
stuff breathers for steady returns. 
Carol King, following, toe terps 
triple measures for okay returns. | 

Regan offers standards from his 
nightclub familiars. Easy-mannered 
singer tees off with “I Wish I Didn't 
Love You So,” then “Feudin’ and 
Fightin’.”. Vocalist offs after. firm 
response to “Peg O’ My Heart.” then 
returns for “Whiffenpoof Song” and 
“Dear Old Donnegal” for additional 
salvos. ; 

Hocsier Hot Shots maize finds a 
ready market here. Foursome, play- 
ing bass. guitar. clarinet and wasb- 
board-slide whistle, corral, yocks 
with broad byplay and bucolic gags. 
Chief comic. Hezzy. manipulates the 
slide whistle and a washboard 
sprouting bicycle horns. _ Battle of 
music has him matching slide whistle 
against the clarinet. ; 

Quartet gets brisk response in 
vocals of “On the West Side of Chi- 
cago” and “She Broke My Heart in 
Three Places.” Medlev of “Blue 
Danube.” “Anvil Chorus” and 
“Yankee Doodle” has Hezzy in fancy 


{ 


| etme 





| running time on 100 stations. Magni- 


| Currently video is using equal thirds 





for top re- 
turns. 


Yvonne DeCarlo, filmster. clicks 
in her song session. Teeing off with 
“Dat’s Love” from “Carmen 
Jones,” she follows through with 


“For Every Man There’s a Woman” 


with a bit of hip weaving. In a bit 
of hokum with orch- leader Car] 
Sands, she does some of her pic 
dance routines. Winds with “Ba- 


balu” for plenty appreciation. 

King Cole Trio scores in followup | 
spot. Combo opens with “Ballerina” | 
and segues into “What’ll I Do.” 
“Henry Jones.” Electric guitar has 
opportunity for good bit of solo 
work in “Jones,” and “Baby, I Need 
You,” latter pointed up with comedy 


bit. Trio finales with their disk 
fave, “Those Things Money Can't | 
Buy” for sock applause. 


Carl Sands crew shine in medley 
of songs from Miss DeCarlo’s pix. 


Baltimore, Feb. 29. 

Jackie Gleason, Elton Britt, Paula 
Bane, Four Macks, Jo Lombardi 
House Orch (12); “If You Knew 
Susie” (RKO). - 
_ Three singles, two of them vocal- 
ists, and all routed in successive | 
order, make up the most of this four- | 
act layout. Fourth turn is a quar- | 
tette of roller skaters. Take it from 
there and figure what became of 
vaudeville. It takes about 40 mins. to 
run off and provides spilling time 
for film portion (“If You Knew 
Susie”) which is drawing maximum 
trade. 

Following a swingy orchestral pit 
by Jo Lombardi and his house or- 
chestra, on stage, Jackie Gleason 
takes hold as emcee to bring on El- 
ton Britt, cowboy singer who accom- 
panies himself on the guitar for typ- 
ica] cowboy and hillbilly ditties in- 
terlarded with yodeling. Has a style 
for this type of-stint and makes the 
most of it. Because of available acts 
Gleason is forced to follow in the 
deuce With his own routine of swift 
gagging and comedy impressions and 
the rotund comic makes it count in 
spite of the strikes against him. 

_Next comes Paula Bane, legit 
singing gal who delivers “Falling in 
Love,” “Golden Earrings,’ “If I’m 
Elected President,” and for encore, 
“Donkey Serenade.” Stubholders re- 
acted well enough when caught in} 
spite of excess of music tossed at 
them but went all out for closing 
flash by the Four Macks, mixed 
roller skating foursome in punchy 
spins and throws and just right to 
give some novelty to the whole busi- 
ness. 

The acts are here but the com- 
bination is all wrong and a little re- 
prise out of the old book of routin- 
ing a show might serve the responsi- 
ble parties here. Burm. | 














Raps H’wood Fear | 





Continued from page, 1 | 


picture industry, but they’re behav- 
ing just like the press did in the | 
early days of radio. They were dead | 
certain that news broadcasts would | 
wreak havoc on circulation but what 
happened was that a greater reader- 
ship was built up than could be han- 
dled. Television will do the same 
thing for pictures and I’m confident 
after we really get rolling theatre 
attendance will be doubled. Just let 
us run a five-minute vignette of a 
big picture and then watch them 
flock to the theatres showing it. 
Not For Sponsors 

“Hollywood needn't fear any com- | 
petition from television in their} 
main product. No advertiser could 
afford the cost of an hour and a half | 





tude of production required for tele- 
vision’s needs is far beyond their 
comprehension. In another year we | 
could use up in 30 days all the} 
product turned out by Hollywood. | 
for film, field pickups and _ studio | 
programs.” 

Asked what NBC would do about | 
it if theatres projected the network's | 
programs on their screens without | 
permission or payment, Mullen said, 
“we'd use their pictures and perhaps 
we'd both be sued.” He declared that 
a test case will have to be made to 
clarify rights of appropriation. If 
Hollywood continues in its tough 


| 
| 
Zabe. | importance, 


| be 


tive of making our own,” he said. 
“Sound broadcasting has a lot o 
lift left in it,” offered Mullen, “and 


| I would guess it will still be around 
| 20 years from now. All media seems 


to manage to survive and standard 
broadcasting will be able to sustain 
itself for a good many 
come.” 

Sitting through a press conference 
for an hour, H. V. Kaltenborn, who 
is alring from here, quipped to Mul- 
he got up to leave, “well, I 
guess it’s time for me to get back to 
my medium.” 


years to 


len as 


obsolete 








-  Arnold-SWG 
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me 
there can be no decision on the fit- 
ness of writers. If such a yardstick 
could be applied, he said, the stories 
of O. Henry might be turned down 
as possible screen material because 
the writer had served a prison term. 
“We are not going to take 
in the contempt case,” he declared. 
“The Guild is not a legal] aid bureau. 
It should represent only public is- 
sues—and there is a great public is- 
sue at stake. It is of tremendous 
not only to the Guild 
i} but to every medium of artistic ex- 
| pression, including the press.” 
Arnold's fee for handling the SWG 
action,” understood to be between 
$25,000 and $35,000, depending on 
the length of time the cases require, 
will not come out of the Guild treas- 
individual | 


tary contributions from 


members. 
10 Writers’ $61,108,975 
Suit For ‘Conspiracy’ | 
The indicted 10 writers have start- 
ed a new legal action, filing suit for | 
$61,108,975 damages, charging pro- | 
ducers “conspired” to drive them | 
from the industry in violation of | 
the State Labor Code. Damages | 
claimed approximate $2,000,000 each, | 
based on individual earnings, plus 
perpetual restraining order against 
any blacklist, discrimination. Les- | 
ter Cole, Ring Lardner, Jr., Dalton | 
Trumbo, Alvah Bessie, Samuel Or- 
nitz, Albert Maltz, John Howard | 
Lawson, Edward Dmytryk, Herbert | 
Biberman and Adrian Scott are the | 
plaintiff writers. 
Defendants are Loew’s, Inc., 20th- 
Fox, Paramount, Columbia, RKO, 
Warners, Republic, Goldwyn, Roach 
and Universal, along with their top 
execs, the Motion Picture Ass’n 
of America, the Society of Indepen- 
dent Motion Picture Producers, Eric 
Johnstcn and Donald Nelson. 





3d Postponement for the 10 
Washington, March 2. 

For the third time, the trial of the 
10 “Unfriendly Witnesses” for “con- | 
tempt of Congress” has been post- 
poned. 

Late yesterday (1), Justice Rich- 
mond B. Keck, of the U. S. District 
Court, granted a postponement until 
April 12 in the case of John Howard 
Lawson, first on the list to be tried. 
The others are scheduled to follow, 
one at a time. 

The case had been slated for 


part | 


| especially for tele. 


| a comparatively good 





Television as ‘Hero’ 
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broadcasting activities, has announc- 
ed NBC’s immediate intention of 
| duplicating the best radio shows on 
}video. That will naturally mean 
|dressing up the radio programs with 
‘visual accoutrements. It’s hoped that 
out of the idea eventually will 
emerge new programming techniques 
for radio, as well as for tele. 
‘What’s In It For Me?’ 

That tele has drawn off much of 
the lure and glamor from radio fo! 
ad agencies, advertisers, talent and 
execs is unquestionable. Most of the 
agencies, for example, report that 
the first thing their clients say now 
when they start talking business is, 
“What's television? Is there anything 
in it for me?” Confronted with that 
attitude, the agencies have been 
forced to delve into tele, whether 
they wanted to do so or not. 

Radio talent has manifested increas- 
ing interest in tele. Video projects 
undertaken by such top radio artists 
as Edgar Bergen, Rudy Vallee, Tex 
McCrary and Jinx Falkenburg dem- 
onstrate their interest. Others, when 
|; permitted, have been more than 
| eager to take a crack at the new 
médium to see what all the shout- 
|ing’s about. Attitude of radio execs 
is exemplified by NBC, which is 
gradually moving its top personnel 
from radio into tele, thereby leaving 
Openings in radio. 

Current downbeat trend in the 
| film industry has been manifest 
|for months. Rising production costs, 
coupled with the slumping domestic 
| boxoffice and near-collapse of the 
| foreign market, has that industry 
| casting about for a way out of its 
|morass. Tele, according to some 





| ury. Fund is being raised by volun- | filmites, may provide just the hypo 


needed to give a lift to the industry, 


| which hasn’t seen a real innovation 
|since the advent of sound 20 years 


ago. Leading producers envision add- 
ed revenue by turning out films 
Twentieth-Fox 
has already paved the way by selling 
its newsreel to television. Exhibitors, 
although still uncertain of tele’s po- 
tential threat or value to them, are 
beginning to see a lucrative field in 
theatre tele. 

Legit theatre, although it’s enjoyed 
season on 
Broadway since last fall, is also in a 
static condition. More Equity mem- 
bers are out of work today than ever 
before and the opportunities for tyro 
playwrights and producers are equal- 
ly slim. Tele is expected to benefit 
that medium, too, by offering count- 
less opportunities for talent and pro- 
duction personnel. Video will also 
be instrumental, it’s felt, in booming 
an interest in legit throughout the 
country. 

Bistros In the Red_ 

Niteries and vaude can be classed 
together, as far as business condi- 
tions go. With an end to the easy- 
money era of the war years, most of 
the key city bistros have been op- 
erating in the red. Big names, which 


/can draw business, are scarce and 


most of them still expect the same 
kind of top money they received 
previously, despite the slump in biz. 
Lesser-lights, on the other hand, 
although they’ll work for less coin, 
won't draw business. Significant is 
the recent fold of vaude at Loew’s 
State, N.Y., until then the nation’s 
leading vaude stronghold, and of 
the Carnival, N.Y., nitery, which de- 
cided to shutter until another top 


March 8. The ‘last two postpone- | mame was available. 


ments have been due to the continu- 
ing illness of Rep. J. Parnell Thomas, 
chairman of the House un-American 
Activities Committee, who is re- 
quired as a witness, particularly by 
the defense. The last time the ques- 
tion of a postponement was brought 
up by defense counsel, who claimed 
they could not proceed without 
Thomas. The Government lawyers 
said they would be satisfied to call 


While tele may not provide the 
means to bolster vaude and nitery biz 
immediately, it will offer job oppor- 
tunities for the talent thrown out of 
work. And, at least as far as tele 
officials are concerned, the medium 
| may eventually boost that part of the 
entertainment biz. Video set owners, 
they think, will have a chance to see 
| many experienced and new perform- 
ers on their receiving sets and will 
consequently desire to see them in 





other members of the un-American 
Activities Committee. 

Yesterday, however, 
lawyers also said they needed 
Thomas as witness. Hence the post- 
ponement was at the request of both 
sides. 


on 
session. 

Invitations have gone out to some 
two dozen top-level media execs, 
but several, including Johnston, 
won't be able to attend, it has been 
learned. For the radio industry, 
Justin Miller, National. Assn. of 
Broadcasters prexy, and an exec 









Pix Unrepped 


Continued from page 1 


hand fer the Pentagon 


|of each of the four major networks 
jhave been invited. Bids also have 


been sent to the American News- 
paper Publishers’ Assn. as well as 





attitude toward television, Mullen 


to several top magazine people. 


Government | 


real life as well. That, according to 
{the tele officials, should turn the 
| trick. 

| In addition, tele itself will revive 
‘some of the activity now dead to 
|vaude and nitery performers. Video's 
lemphasis on variety shows has al- 
‘ready given promise of returning to 
‘life the aura of the old two-a-day 
|vaude. Very fact that the Major 
'Bowes Amateur show has been re- 
_vived on tele indicates what the me- 
j}dium can mean for tyro performers, 
for example. 

| As for the music industry, it’s be- 
lieved doubtful that video can do 
'much to perk up the recording biz 
‘or road stands of topname bands. 
, But, as soon as the American Feder- 
/ation of Musicians settles with the 
tele industry, the new medium is ex- 
pected to welcome live musicians 
| with open arms. With new stations 
|springing up across the country, 
tele should offer pienty of job oppor- 
; tunities to unemployed musicians. 
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New Stock Regulations, Especially 


Strawhat, Get 


Principal 

by Equity’s council is the possible | 
revision of the new regulations for 
stock, as applicable to 
strawhats. 
the coun- 
group of stock | 
session between | 


especially 


Protests were made to 
cil last week by a 
managers, and a 
them and Equity’s committee was 
held Friday (27), when the straw- | 
hatters voiced their views. Equity’s 
idea is to try the code before mak- | 
ing changes but the suggestions of 
the stock people may lead to some 
modifications. 


Stock bunch complained that it | 
had not been queried for opinions 
as to the practicability of som« 


changes in the rules, but it’s reported 
that the actors’ committee had con- 
sulted with Milton Stiefel, president 
of the stock managers association | 
which meets sporadically. Strawhat- | 
ters contended that all summer |} 
stocks should not be subject to all 
the mew rules because of the dif- 
ferences in capacities, a suggestio:. | 
that was regarded as logical by | 
Equity’s committee. 

The rural managers of smaller | 
stocks stated they will be forced out | 
of business because of the rule re- | 
quiring stock casts to be 75% Equity. | 

They argued that summer stock 
theatres which gross less than $3,006 
will be unable to operate. It is pos- 
sible, therefore, that the small out- 
fits will. be exempt from the per- 
centage regulation, as Equity is not 
inclined to crimp summer stock ac- 
tivities except those individuals who 
have allegedly chisseled by “gua - 
teeing” Equity memberships to their 
drama school grads. 

OK With Some 


Some strawhatters made no ob- 
jections, they specializing on pack- 
age shows or unit stocks which vir- 
tually troupe the “circuit.” Others 
stated the regulation of apprentices 
was desirable. Stiggestions were 
made whereby a director shall be 


issue being considered + 


| building and put up a J 





Equity Once-Over 


THE ENGLISH, INDPLS., 








GOES ANOTHER YFAR 


Indianapolis, March 2. 


| 
| 


Sale of English hotel buil 
cluding the English theatre, to | 
Equitable Life Insurance Co. for) 
$2,100,000 has been approved in 


Plan is to demolish 
C. Penney 
B ut 
and 


probate court. 


store on_ site. 
entanglements 


department 
further legal 


| building difficulties are expected to | 


|keep 68-year-old theatre going at | 
least another season. | 
Meanwhile, Murat, old Shubert 


{house owned by the Shrine, is be- 


ing groomed to take over United 


| Booking office franchise, with pos- | 
| sibility that Keith’s, now operated as | suit. é 
| Streetcar Named Desire.” dramatic | 


film house by Gamble-Dolle group, 
entering situation, 





More Coin Lees 








Prostie Uptown 


Plans to move Jean-Paul Sartre's 
“Tie Respectful Prostitute” from a 
downtown little tneatre to Broad- 
way were stymied for a time but 
contracts have finally been signed 
for the switch. The show will open 
uptown at the Cort, March 16, house 


becoming available through the 
|failure of Ibsen_ repertory of 
“Ghosts” and “Hedda Gabler” (Eva 


Le Gallienne). New Stages, a group 
of actors who presented the short 
drama at first, demurred because | 
stock conditions which apply in the | 
little house are out on Broadway 
so far as the stage unions are con- 
cerned, Equity excepted. 

Having already made two presen- 
tations, New Stages is established | 
as stock by Equity, New Stages | 








required te go in advance of partial 
package shows and provide the local 
manager with a prompt book, which 
would eliminate weekend arguments 
which arise when temperamental 
stars arrive expecting the local sup- 
porting cast to have been competent- 
ly_ rehearsed. 

Stock men have asked the Dra- 
matists Guild to reconsider its new 
rule whereby 5% royalty applies to 


| having followed “Lamp at Midnight” | 
; with “An Evening of Two Plays,” | the latter stand could not be played 


consisting of the Sartre work and 
“Church Street.” a curtain 
In addition to a regular backstage 
crew, regulation house, company 
manager and press agent, plus box- 
office staff, wili be installed, but 
the actors can continue on pay at 
the stock minimum of $50 weekly. 
When the attraction moves toe the 





all stocks. Guild has been asked to 
replace that requirement with a 
graduated percentage scale, also de- 
pendent on the house capacity. The 
custom has been for play brokers 
who contract for stock performances 
set the amount of royalty, they being 
familiar with stock operators and 
gross possibilities. Minimum roy- 
alty in the smaller spots would con- 
tinue to be $75 per week per play 
if the Guild makes the concession, 
but in larger houses the royalty 
would be as much as $750. That 
amount of royalty would apply to 
1,400-seaters, some strawhats having 
that capacity. 

Actual seating capactty may be 
fair but it’s the gross that counts. 
Pointed out that a 450-seater fre- 
quently got $150 or less on weekday 
nights last summer and the stock 
was lucky to gross $1,000 on the 
week, and that in a fairly populous 
summer area. 


‘Tales’ and ‘Fan Tutte,’ 
At Central City, July 


Denver, March 2. 
Frank St. Leger, Metropolitan 
Opera Co. executive will again di- 
rect the Central City play festival 
Operas at the 70-year-old opera 
house in Central City, 45 miles west 
of here in the mountains. 


Operas this year will be Offen- 
bach’s “Tales of Hoffman” and 
Mozart's “Cosi Fan Tutte” (They 
All Do It”). Presented in alternate 
performances, the festival will run 
for 25 performances over three 
weeks, starting July 3. Both operas 
will be presented in English. 


Ebsen’s Bonfils Comedy 


Denver, March 2. 








| 








| Cort “The Happy Journey” by 
Thornton Wilder will replace 
“Street.” 
} Jumped to $5,000 
“Prostitute” jumped to capacity 
right after opening, the gross in the 
300-seater downtown being around 
$5,000 weekly. At the Cort possible 
takings will be more than three 
times that figure, reason why the 
producing group decided to comply 
with the unions’ requirements. 
There are 100 actors having shares 
in New Stages, plus 15 others, in- 
cluding backstage and front-of-the- 


| lives up to its promise, those in- 
terested will get but moderate 
profits, 

Expected that some of the dialog 
in “Prostie” will be toned down for 
Broadway. When the double bill 
was presented there were half a 
dozen teams of alternates for the 
leads, especially for the Sartre 
drama, but that was found to be 
impractical. New Stages will con- 
tinue in its downtown berth with 
revivals and probably some new 
| plays, it being the original idea that 
all players in the group be given 
3 chance to appear. But there are 
only seven in the “Prostie” cast. A 
| tour of college auditoriums is being 
arranged for “Lamp,” based on the 
‘life of Galileo. 
| Fresh capital was required to fi- 
nance the Sartre play’s Broadway 
i Showing, money coming from the 





|outside, latter to get 25% of the 
| profits, with 75% going to New 
| Stages. 


| 
fo 
ter this spring either, nor were there 
, any when a six-week winter season 
|} Was encoura 


recently. 


There will be no union concessions 





Waiter Hari’s Cellab 


Walter Hart, directing Kermit. 


though it’s a possibility for next fall. 


raiser. | 


‘Syne’ to Start Off St. Louis 
Alfresco; ‘Sari,’ ‘Rita’ Set 


St. Louis, March 2. 

“Sari” and “Rio Rita,” two of the 
most popular musical extravaganzas , 
with the Muncipal Theatre Assn.,_ 
sponsor of alfresco entertainment in 
the open-air Forest Park playhouse, 
are skedded for a return engagement 
during the 1948 season that tees off | 
June 3. 

Season probably will start with} 





| presentation of the world preem of! of burlesque situations and forced 


Hugo Abercrombie’s “Auld Lang 
Syne.” | 


| 





Chicago to Get 


| Thursday (4), package deals extending through April. 


Chicago will have replicas of at | 
least two current Broadway hits in | 
late spring or early summer, and 
other N. Y. standouts may follow 
Duo to be readied soon are “A 


click, and “High Button Shoes,” one 
of the season’s musical standouts. 
Both No. 2 troupes are due into 
rehearsal late this month. There 
has been talk of putting out another 
company of “Mister Roberts,” Broad- 
way’s newest sensational comedy- 
drama, but the management has not 
seriously considered the idea, al- 


One of the leads for “Shoes” will 


‘be Eddie Foy, Jr., who was slated 


for a revival of “Sally,” planned by 
Hunt Stromberg, Jr. Latter placed 
Foy under contract but failed to 
deposit the salary-guarantee money | 
for the show with Equity up to the | 
time the show was to have’ gone 
into rehearsal, which made Foy free 
to accept the “Shoes” assignment. 


It’s understood young Stromberg 
was stymied in raising the backing 
for “Sally.” 

“Roberts” is feasible for run 


stands such as Chicago but there’s a 
preduction problem to be solved be- 
fore it can be roadshown. It re- 
quires over two days to set up the 
ship scene, which is principally used, 
and when the tryout moved from 
New Haven to Philadelphia over a 
weekend the first performance at 





until Tuesday, and the same applied 
when “Roberts” went from Philly 
to Baltimore. Its Broadway debut 
was on a Wednesday. 


Shaky Fimances Cue — 
Fritz Reiner Quitting 
Pitt Symph for Met 








house staff. Even if the Sartre play ' 


; 
| 


| maestri that year. 
| lected as regular leader, 


r stock performances at the Cen- | 


Pittsburgh, March 2. 

Shaky financial condition of Pitts- 
| burgh Symphony Orch is believed 
| by insiders to be the chief reason 
for resignation of Fritz Reiner after 
10 years, Reiner leaves at end of 
this season, apparently headed for 
the Metropolitan Opera Co., although 
maestro’s new managers, S. Hurok 
and National Concert Artists, insist 
they have made no definite plans for 
him so far. 


It’s no secret that Pittsburgh 
Symph has been having a rocky 
time of it last couple of years. In 
order to keep going this year, local | 
Symph has had to resort to a num- 
ber of money-getting angles, includ- 
ing a Symphony Ball, raffling off of 
an automobile and extra concerts 
with non-longhair names. In addi- 
tion to other troubles, attendance 


| account some weeks before the scheduled start of rehearsals. 


| for 


- 


Several Sunday (29) papers went te town fer “Mister Roberts” in fol- 
lowup comments, New York reviewers backing up their original rave 
notices. All the critics were in accord on the comedy-drama. In the 
Daily News the play with a wartime Naval background was rated as “per- 
fection” on the stage by John Chapman but Bob Sylvester, the drama 
editor, was in disagreement. In a letter to the drama editor (signed by 
“R. MacPherson Sylvester”) he said that while Thomas Heggen’s book 
of the same title was the best picture of Navy life in the Pacific yet writ- 
ten, “Roberts” the play lost most of the novel’s authenticity “for the sake 
bellylaughs.” Sylvester, who was in 
the Navy during the war, describes himself, in the letter to himself, as 


| “a retired, resigned and repudiated chief petty officer, USNR.” 


An indefinite number of theatre parties could have been sold for 
“Roberts” but.producer Leland Hayward shut down on such deals after 
21 had been accepted. Parties include matinees arranged for women’s 
club, the plain gobs’ talk being no deterrent. Parties including matinees 
have been contracted, too, for “The Hallams” which opens at the Booth 
There are still pro 


and con opinions over the value of parties among managers. Party agents 


| generally get 5% for handling such deals. 





Principal backer of Sammy Lambert's musical, “Hold It,” is understood 
to be Anthony B. Farrell, a newcomer to show business financing. He's 
an Albany manufacturer and became acquainted with Lambert through 


| mutual friends. Farrell is reported to have put up $189,000 of the required 


$200,000 for the show, depositing a check for the amount to Lambert’s 
“Hold It” 
is Lambert’s first try as a preducer. He was previously stage manager 
Michael Todd. 

It’s believed the $189,000 bankroll is one of the largest single units of 
show backing in years. A sizeable wad of financing was reported to have 
been supplied by one person for Henry Adrian’s production of “The Girl 
from Nantucket” several seasons ago, and Mrs. Lorraine Manville Dressel- 
huys put up a major part of the coin for the $400,000 production of “Rhap- 
sody” three seasons ago. 

Feature in the current issue of Fortune mag spotlights the “system” 
employed for successful angeling by Jack Seidman, partner in the account- 
ing firm of Seidman & Seidman and an active legit backer since the 
early 1930's. His formula for “what will sell in the theatre,” the piece 
states, is to place 100% emphasis upon the script itself. When assaying 


ia play he doesn’t weigh possible advantages to be gained via casting and 
| direction. If these turn out to be okay, so much the better, but he opined 


“they can never be tempting enough to turn a bad play into a good risk.” 

According to Fortune, Seidman already has chalked up a 100% return 
on an $80,000 investment in “Bridgadoon.” Other plays in which his 
“system” worked out were “Lady in the Dark,” “Three Men on a Horse,” 
“Room Service” et al. 





Some of the carriage trade at the two opening nights of “Tonight at 
8:30,” revived at the National, N.Y., abused the non-smoking rule within 
the theatre during intermissions; some also used lighters to read the pro- 
gram. However, the house has a smoking alleyway reached through 
doors at the back of the house. A number of patrons carelessly stood in 
the foyer with lighted cigarets instead of stepping through the door- 
ways, and they disregarded warnings of the ushers. Latter stamped out 
lighted butts, and there were complaints made to the front of the hcuse. 





Gilbert Gabriel, former N.Y. drama critic, is returning to Broadway 
show coverage. He's joined Theatre Arts Magazine, which has been com- 
bined with The Stage by Alexander Ince, both monthly magazines. Since 
leaving the newspaper field Gabriel wrote for studios in Hollywood and 
was in London for the War Information Bureau but has spent most of 
his time authoring of books. When reviewing for the N.Y. Sun he won 
VARIETY’s annual critics boxscore twice and copped three times when he 
switched to the American (now Journal-American). 





Among those who’ve made their mark, after being in “The Rise of the 
Goldbergs” at one. time or another during its 16-year radio history, are 
Philip Loeb, Garson Kanin, George Tobias, Paul Stewart, Joseph Cotten, 
Everett Sloane, Allen Josiyn and Rosemary DeCamp. “Goldbergs” is the 
basis for “Me and Molly.” Broadway cpener last week which Gertrude 
Berg adapted from her original radio characters. She and Philip Loeb head 


the legiter’s cast. 
Dublm Gat 





Ballet Society Will 
Admit Public 1st Time 


Ballet Society will offer a week 
of ballet to non-subscribers for the 
first time, in performances at City 











has fallen off considerably this year, 


, and recent imposition of a city tax | 
, of 10% on tickets, on top of 20% | 
' Federal levy, has further curtailed | 


take. 
No permanent conductor will be | 


That’s 
in 1937- | 
visiting | 
was se-| 


string of guest directors. 
what Pittsburgh Symph did 
38, and from group of 
Reiner 





Reiner’s Mpls Date 
Minneapolis, March 1. 
With Dimitri Mitropoulos, Min- 
neapolis Symph conductor, accepting 
an invitation to serve as New York- 


gingly received there , Philharmonic maestro during the 


early part of next season. the or- 
chestra here has engaged Fritz 


| Reiner, who recently resigned as 


Pittsburgh Symph conductor, as 


_ Bonfils & Somnes (Helen Bonfils | Bloomgarden’s production of Nor- guest leader during the first four 
“and her husband, George Somnes), | ™4" Rosten’s “The Golden Door,” | weeks of next season, starting Oct. 


“will produce “Honest John,” a/! 
comedy by Buddy Ebsen, with Ebsen | 
playing the lead. ; 

Somnes goes to California this | 
week to talk the production over | 
with Ebsen. 


is also collaborating with mag| 
writer Nancy Davids on a dramati- | 


| zation of a novel of undisclosed title. | local organization’s general 


In addition, Miss Davids is work- | 
ing solo on her first play, an or- | 
iginal drama. | 


18. 
Mitropoulos wili continue as the 
music 
director and orchestra conductor. 


with Yves Chardon again as asso- 
ciate batoneer. 


Center, N. Y., week of April 28. 
Engagement will sce the premiere 
of a new ballet, “Orpheus,” with 
music by’ Igor Stravinsky and 
choreography by George Balan- 
chine, under Ballet Society comimis- 
sion. Stravinsky will conduct all 
performances of his work. 


Opening night will be for sub- 
scribers only, but subsequent per- 
formances through May 1 will be 
open to the public. Event is un- 
usual in that Ballet Society nor- 
maily gives members about four 
performances a season. Society wil! 
also repeat two ballets preemed this 
year, 


Balanchine is artistic director of 
the troupe, with leading dancers in- 
cluding Maria Tallchief, Tanaquil 


| named to succeed Reiner for 1948- LeClerq, Nicholas Magallanes (who 
| 49, and season is to be run off with ; danced in the Broadway legiter, 


“Music in My Heart,” early this sea- 
son), Herbert Bliss, Maria Jeanne 
and Frank Moncion. Two-year-old 
Society is guided by Lincoln Kir- 
stein, art patron, who is its secretary 
and part-angel. 


Wales On Emporia Date 


Kansas City, March 2. 

Margaret Tann Williams, Welsh 
contralto, made the long jump from 
Cardiff, Wales, to do a one-day con- 
cert Tuesday (2) for descendants of 
the original Welsh settlers at Em- 
poria, Kans. The occasion was their 
60th annual St. David’s Day observ- 
ance. St. David’s Welsh Chorus, un- 
der direction of Ann Davies, ac- 
companied Miss Williams. 

Concert, was free to the public. 
Walter Jones, Lebo, Kans.. cattle- 
man of Welsh ancestry, paying the 





‘fees for Miss Williams. 


Closing in Red 


Dublin Gate Theatre pleyers, ap- 
pearing at the Mansfield, N, Y., in 
Irish repertory, will close a disap- 
pointing engagement of four weeks 
on Saturday (6). Visitors offered 
three plays in many weeks, final 
being “Where Stars Walk,” which 
drew a better press than the first 
duo but it did mild business al- 
though holding over for the current 
blowoff stanza. 


Dublin troupe opened with Ber- 
nard Shaw‘s “John Bull’s Other 
Island,” followed by “The Old Lady 
Says No,” and it was then clear that 
the attraction was too limited in 
appeal. Same house has had four 
Irish plays in succession, Dubliners 
having been preceded by “Kath- 
leen,’” which lasted less than a week. 


Aldrich & Myers presented the 
Dublin Gaters, headed by Michael 
Mac Liaimoir and Hilton Edwards, 
in association-with Brian Doherty, 
Toronto attorney-playwright. Latter 
guaranteed the company 12 weeks, 
eight of which will have been played 
at the end of this week. Troupe may 
lay off, with Boston a possibility, 
plus Canadian repeat dates. Aldrich 
& Myers are out on the venture, 
with Doherty assuming any addi- 
tional red. 

Ibsen repertory starring Eva Le 
Gallienne also stops this weekend, 
presentations of “Ghosts” and “Hedda 
Gabler” (current) being flops, too. 


Shows in Rehearsal 
“Inside U.S.A.”—Arthur Schwartz. 
“Hold It”—Sammy Lambert. 
| “Maebet!:” (revival)—Theatre,. Inc. 
“Temporary Island”—Experimen- 
1 Theatre. 








| ta 
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Dramatists Eye StL. In Drive Vs. 


Segregation; 


Seek Belasco, D.C. 





The next step in the Dramatists + 


Guild drive to end racial-segregation 
policies in legit theatres will prob- 
ably be against the American, St. 
Louis. However, action will likely 
be delayed indefinitely, primarily to 
allow the situation to clarify at the 
National, Washington. The Guild’s 
stand on the subject is similar to, but 
distinct from that of Actors Equity, 
whose contract with the League of 
N. Y. Theatres prohibits Equity 
members from appearing on the Na- 
tional stage after next May 31, un- 
less the house's segregation rule is 
ended. 

The Guild 
Equity in the case of the National, 
but it actually began a drive 
against segregation there before 
Equity did. This was dene by per- 
suading Guild members to sign a 
pledge not to permit their plays to 
be presented in the theatre as long 
as the segregation policy was in 
effect. Practically every. leading 
playwright signed, and nene of their 
works (written and contracted for 
production since the pledge was cir- 
eulated) has been presented at the 
National. The Guild figures that 
such a poliey must ultimately force 
a showdown on the segregation ques- 
tion. 

Influential members of the Guild 
intend to move slowly in the case of 
the American. They recognize that 
public sentiment may be more sym- 


pathetic to segregation there than in 


Washington, and that circumstances 
there aren’t as appropriate for 
dramatizing the anti-democratic, un- 
American aspect of such discrimina- 
tien. 

Guild leaders are determined to 
wage a fight on the issue until their 
plays are not shown in any theatre 
practicing segregation. Their en- 
tire attitude on the question is in- 
dependent of that of Equity. 


Rush for Belasce, D:C., Legit 


Washington, March 2. 

A new push to have the old 
Belasco theatre restored to use as 
a legit house has been started here 
by Rep. George H. Bender (R., O.), 
whe declares that at least one D. C. 
legit should be open to all, irres- 
pective of color or race. The Na- 
tional maintains a “white only” 
policy, similar to most other amuse- 
ment spots in town. 

Bender called on W. E. Reynolds, 
U. S. Public Buildings Commis- 
sioner, to reconsider his prior re- 
fusal to lease the Belasco for a 
theatre. The building is now oper- 
ated by the Treasury Department 
as a warehouse for old files. Bender 
declared this was a “trivial and un- 
substantial” reason for not providing 
@ second theatre. 

“It is a national scandal,” said 
Bender in a statement, “that the 


capital of this, the greatest democ- | 


racy of the world, has no legitimate 
theatre which may be attended by 
persons of the Negro race. As long 
as this remains true, it reveals that 
‘serious gap between our ideals and 
seme of our practices’ which the 
President in his messages, declared 
must be closed.” 

Bender wrote to Reynolds, “I am 
informed that several prospective 
bidders have indicated their interest 
in renting the Belasco building and 
reconverting it into a theatre which 
could be freely attended by persons 
regardless of race.” 


Detroit Guild Maps 

4-Play Spring Sked 
Detroit, March 2. 

The Detroit Drama Guild, which 
expanded its activities this season by 
bringing a Broadway company of 
Arthur Miller’s “All My Sons” here, 
is already planning four of its own 
productions for next spring. Roger 
Stevens, local realty man who heads 
group, is in New York this week 





for huddles with the American Na- | 


tional Theatre & Academy on the 
subject. 

The DDG was started last fall with 
@ pro company and Ian Keith as 
director-iead. Productions of Piran- 
dello’s “Right You Are” and Molnar’s 
“The Play’s the Thing” were pre- 
sented in the Grosse Point high school 
auditorium, with Molnar piece sub- 
sequently moved downtown to the 


Cass theatre. Stevens and his asso- | 


Ciates brought “All My Sons” to the 
Lafayette when the scheduled en- 
gagement of “The First Mrs. Frazier” 
was cancelled. 

The only play set for the DDG’s 
four-week season next spring is 
Jean-Paul Sartre’s “No Exit.” 


ne 
is cooperating with | 


‘Clurman New Drama Ed 
Of New Republic Mag 


Harold Clurman, 
| director, 
New 


legit producer- 
drama critic 
Republic, effective March 


of 


15, 


becomes 


' 
|succeeding Irwin Shaw. The latter | 


is resigning to devote full time to 
|}another writing project, believed to 
| be a novel. Shaw has been critic 
since last fall, following the de- 
parture of Stark Young. 
Besides being a co-founder and 
one of the mainstays of the Group 
| Theatre, Clurman ‘was co-producer 


|Of Arthur Miller's prize-winning 
|“All My Sons” and staged such 
Broadway plays as “Awake and 


Sing,” “Golden Boy,” “The Gentle 


| People” and “The Whole World 
|Over.” He directed “Deadline at 
| Dawn” for RKO, wrote “The Fer- 


| vent Years” a history of the Group 
Theatre, and has contributed to 
various Magazines. 





Producers, Grips 
Still Stalemated 


Broadway producers and the N. Y. 
huddled 
again last week on a revised basic 
 aeeuiens for more wages and con- 
'cessions, but there were no devel- 

Session at the offices of 


| 

opments. 

| the League of New York Theatres 
ifound no change in the positions 


| Stagehands union, Local 1, 


prere, by the respective factions but 


there were indications that the dif- 
| ferences are on the verge of settle- 
'ment. Union held its monthly mem- 
| bership meeting Sunday (29) with- 
| out any untoward reaction. 

| The factions got together Friday 
| (27) at the suggestion of Richard 
| Walsh, president of the International 
| Alliance of Theatrical Stage Em- 


| pleyees, of which Loeal 1 is an af- | 


| filiate. IA asked the deckhands to 
|;continue negotiations despite the 
| impasse with the managers, whose 
| offer of a moderate wage boost was 
| rejected. Walsh has been in Wash- 
ington on cali as witness in the Con- 
gressional investigation of the Hol- 
lywood studio strike situation. 


So Wisc. Bars Two Kids 
. e < b J 
From Playing in ‘Mama 
Milwaukee, March 2. 

When “J Remember Mama” plays 
| the Parkway, Madison, Wisc., March 
5 and 6, the Davidson, Milwaukee, 
| the week of March 8, it will have 
to do without its two child players, 
a boy of 11 and a girl of nine. 

Wisconsin Attorney General John 
| FE. Martin ruled that the Wisconsin 
|law prohibited children under 12 
‘from appearing in professional stage 
productions. Although the law has 
been on the book for years, nobody 
paid any attention to it until the 
question was raised for “Mama.” 
The “Life With Father” troupes, with 
their numerous youngsters, have 
played in Wisconsin for years with- 
out being bothered. 

John Scharnberg, manager of the 
‘Parkway, and Anthony Thenee, 
Daviason managér, said they could 
get older children for the roles with- 
out difficulty. 


SALARY CLAIMS YS. 
‘DR. SOCIAL’ PRODUCER 


Claims for salary in lieu of clos- 
ing notice by players in “Dr. So- 
‘cial,’ drama that played less than 
‘a week at the Booth, N. Y., recently, 
were filed with Equity last week. 

Management (Harold Barnard) 
complained that the actors didn't 
iknow their lines. It was brought 
‘out that the play was rewritten 
‘more than once after opening. It 
|closed down for two days during 
\the tryout in Boston, at which time 
‘it was discerned that the part played 
iby Al Shean, one of the leads, had 
been written out, then reinserted. 
Seven-eighths of a week’s pay is due 
each, 














Dorothy Sarnoff Set 
For Lester Operetta 


Hollywood, Mareh 2. 

Dorothy Sarnoff has been signed 
for the lead in “Magdalena,” a new 
operetta with music by Brazilian 
composer Heitor Villa-Lobos, lyrics 
¥y Robert Wright and George For- 
rest, and book by Homer Curran and 
William Frederick Brennan. 

Edwin Lester will put the show 
into rehearsal in June for the Los 
Angeles Civic Light Opera Assn. It 
intends to premiere here in July 
and open in New York in mid-Sep- 
tember. 








‘Atlanta And. Mor. 
Resigns nm Wake 





| Burt Wellborn, manager of At- 


jlanta’s 5,000-seat Municipal Audi- 


}torium, resigned Saturday (28) as 
|} climax to series of disclosures in- 
|volving alleged mismanagement af 


aud. Charges culminated in indict- 
ment. of Wellborn by Fulton County 
| Grand Jury on charges of larceny 
jafter trust, bribery and making 
| fraudulent state income tax returns. 
| At same time George Carr, assist- 
ant manager of aude and Wellborn’s 
| son-in-law, submitted his resignation 
|to City Council’s Buildings and Ath- 
jletic Committee, which had been in- 
|vestigating alleged irregularities in 
| handling of aude’s rental and affairs. 
'Committee had previously announced 
that it would ask for removal of 
Wellborn at City Council meeting. 

Investigation of irregularities 
|started two weeks after disappear- 
ance of $7,000 from Wellborn’s office 
in aude at close of ‘Holiday On Ice’ 
engagement. Loss was reported to 
police, who launched immediate in- 
vestigation. Money subsequently 
was found on person of Wellborn, 
who told police he found it back of 
[pipe organ in building. No charges 
|were filed against Wellbarn at*time, 
; but. both Council's Building and Ath- 
|letics Committee and Grand Jury 
|started separate investigations. 
Felony indictment returned Fri- 
| day (27) charged Wellborn converted 
ito his own use on April 4, 1947, $3500 
| delivered to him by O. L. Freeman, 
aud concessionaire, ‘for the purpese 
of applying the same for the use and 
benefit of Paul Jones? 

Bribery indictment declared Well- 
born received bribes totalling $10,- 
380 from promoters Paul Jones and 
J. Lee Friedman. First count al- 
leged Wellburn received a bribe of 
$6,180.57 to influence his official be- 
havior in renting auditorium space 
to Jones for the ‘Holiday On Ice’ 
;show in March, 1846. Second count 
alleged that on March 10, 1947, Well- 
born received from Jones and Fried- 
man a bribe of $3,000 in order to 
obtain rental of Auditorium space 
for ‘Holiday On Ice’ from Feb. 24 to 
March 9, 1947. Third count alleged 
Wellborn received bribe of $300 from 
Jones for rental of space for a New 
Year’s Eve hillbilly ball Dec. 31, 1947. 

Indictment for making fraudulent 
state income tax return charged 
Wellborn with intentionally omitting 
taxable income in amount of $4,785. 

After submitting his resignation 
Wellborn appeared at Fulton County 
Sheriff's office and posted $3,500 
bond. He said he was going fishing. 

In testimony during investigation 
Weliborn admitted that he had 
shared in profits of various and sun- 
dry promotions of Jones, stating that 
he was to have received one-third 
cut of $18,000 net of 1948 “Holiday 
On Ice’. Carr admitted that he had 
received $300 cut of hillbilly ball. 
The $50) which Wellborn is accused 
of appropriating was a payment 
made by Home Builders Exposition 
for purchase of a date Jones had 
reserved. 

Paul Jones, who cut quite a swath 
‘in wrestling circles for many years, 
\is the promoter of weekly wrestling 
ishows here and dabbles in other 
promotions. 


Garfield Battles Illness 


Despite an ear infection and a 
persistent cold, John Garfield played 
every performance last week in 
“Skipper Next to God,” at the Play- 
house, N. Y. 

There was a question whether he'd 
be able to go on Tuesday night (24), 
but his physician okayed it at the 
last minute. and the actor played not 
only the legiter but also filled a 
| scheduled appearance at an orphan- 
| age benefit show at Madison Square 

Garden. 

















Of Fraud Charges’ 


| planning for next winter’s season. | 
Atlanta, March 2. | From July until Oct. 1, she will be 


B’way Season Is Topping Last 
In Quality, Especially Tuners 


- 





Margo Jones to Stage 





Dallas, March 2. 


Eugene McDermott, 


}current season will provide 


| reopening next fall. Marge 
|} managing director, will work from 


|March through June in detailed 


Pin New York to direct the Broad- 
| way production of Tennessee Wil- 
liams’ play, “Summer and Smoke.” 


|which preemed at Theatre ‘47 last | 


|}summer. She'll return to Dallas in 
early October to begin rehearsals for 
the November opening. 


Tix Code Nixes 








Proposal to the New York legit 
ticket code board to okay ‘lifting 
the premium for balcony tickets sold 
by agencies from 50c to 75c has been 
turned down. Brokers have been 
advised that the extra quarter fee 
will apply only in the mezzanine, or 
front part of the second floor, and 


is the same as on the orchestra floor. 
Although 17 theatres are supposed 
to designate mezzanines there are 
few houses where such locations are 
separated by an aisle from the bal- 
ance of the second floor, and only a 
couple of attractions have the same 
scale as downstairs. If so that price 
applies only late in the week. 
Brokers contended that it requires 
as much service to sell baleony loca- 
tions as for the lower floor and that 
the tilt sheuld be allowed, too, be- 
cause of the rise in the cest of opera- 
tion. N. Y. state law limits the pre- 
mium to 75¢c also, but makes no 
distinction as to locations, statute 
applying to all tick®ts of admission 
whereas the code is limited to legit. 


MARY HUNTER WINS 
CLAIM ON ‘SHOES’ 


Full payment under the terms of 
her contract was awarded Monday 
(1) to Mary Hunter in her claims 
against Monte Proser and Joseph 
Kipness, producers of “High Button 
Shoes,” at the Shubert, N. Y. Miss 
Hunter charged breach of her con- 
tract to stage the production. The 
award was made by an American 
Arbitration Assn. panel, including 
Irwin Marguelies, R. H. Burnside 
and John W. Rumsey. 

The decision entitles Miss Hunter 
to $1,500, plus three-quarters of one 
percent of the gross for the Broad- 
way and any other companies, plus 
her contractual share of stock, ama- 
teur, subsidiary and foreign rights. 
She was not allowed punitive dam- 
ages for alleged injury to her pro- 
fessional reputation. 

At the musical’s current pace of 
$35,000 a week at the Shubert, the 
award will bring Miss Hunter an 
estimatei $285 per week (retroac- 
tively), plus a percentage from the 
road company now being readied. 
If, as reported, the show is done in 
London, she will also get her stipu- 
lated share from that. 

Miss Hunter’s attorneys in the 
case were William Fitelson and his 
associate, Floria Laski. The attor- 
neys for Proser & Kipness are Jaffe 
& Jaffe, but this case was handled 
by Milton Weir, lawyer for Lee 
Shubert, who has a $21,000 invest- 
ment in the musical. 








Paul Small. 





Newman, head 
Theatre ticket agency, N. Y. 
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‘Smoke’ on B’way in Fall 


| Theatre 48 board of directors has 
| voted to extend the length of the 
|local drama season each year, be- 
| ginning next winter, until it ev entu- 
|ally will have year-round operation. 
| The current season of 20 weeks will 
| close March 20, following the cur- 
jrent four-week repertory program. 
board presi- 
|dent reports that revenue from the | 
suf- 
| ficient funds to cover expenses of 
Jones, 


(3¢ Balcony Fees 


then only when the boxoffice price | 


+ 5] , 
Options Newman’s ‘Dollar 
Paul S. Newman’s play “Dollar | Weill of the office management 
Diplomacy” has been optioned to committee, Mare Connelly the racial 
Violla Rubber. Deal was agented by | discrimination committee and How- 
5 | ard Lindsay the foreign rights com- 
The author is a son of Joseph | mittee. 
of the Broadway 


Qualitatively, 1947-48 continues to 
| top last season on Broadway in 
| straight plays and, more emphati- 
| cally, in a musical way. Approach to 
spring sees two smashes in the 
first classification, “Mister Roberts” 
(Alvin) and “Streetcar Named De- 


sire,” (Barrymore), as against last 
season’s sensational “Joan of Lor- 
raine.” There has been only one 
major musical casualty on Broad- 


way. “Music in My Heart.” which is 
something of a record considering 
failures of other seasons, although 
another, “Bonanza Bound,” failed at 
tryout. 

Six of the current money musicals 
are new this season, four out of the 
10 iow playing being huidevers. The 
fresh flock: “Allegro” ‘Majestic), 
“Angel in the-~-Wings” ‘Coronet), 
yilbert & Sullivan operettas (Cen- 
tury), “High Button Shoes” ‘Shu- 
bert), “Look, Ma, I’m Dancing” 
(Adelphi) and “Make Mine Man- 
hattan.” The holdovers: “Okla- 
homa!” (St. James), “Annie Get 
Your Gun” (Imperial), “Finian’s 
Rainbow” (46th Street) and “Briga- 
doon” (Ziegfeld). 

Last season there were only two 
new musical standouts, “Finian’s 
Rainbow” and “Brigadoon” but 
| “Sweethearts,” a revival, also scored. 
| The number of musicals then was 10. 
| There were also four holdovers at 
the time, “Oklahoma!,” “Annie,” 
“Carousel,” and “Call Me Mister.” 
Latter has expired, “Carousel” is 
cleaning up on the read, “Annie” 
drew capacity last week and “Okla- 
,homa!”’ did very well, too. Latter 
reaches the five-year -mark on 
Broadway at the end of the month, 
a record never attained heretofore 
by a musical, but it hasn’t yet been 
| decided whether the show will ex- 
tend further into the spring. 
| There are at least two more ma- 
‘jor musicals due on Broadway dur- 
| ing the spring. “Inside the U.S.A.” 
‘and “Hold It.” Either er both will 
strengthen the comparison between 
| this season and last musically. There 
are a fair portion of dramatic sue- 
cesses, excepting “Streetcar” and 
“Roberts,” some straight-play hold- 
overs that continue to clean up in- 
‘cluding “Harvey” and “Born Yes- 
terday,” plus crack revivals such as 
“Antony and Cleopatra” and “Man 
and Superman.” 


-ANTA Malls National 
Drive to Enlist Wide 
Backmg at $2 a Head 


A national membership drive, with 
the dual aim of raising funds and 
organizing a wide public for the the- 
atre, is under consideration by the 
| American National Theatre & 
| Academy. It will prebably be ap- 
proved shortly by the ANTA board 
of cireetors. 


Idea would be to effer a new mem- 
bership classification, with $2 an- 
nual dues including a subscription to 
the projected ANTA bulletin. Such 
bulletins have been issued spasmodi- 
cally in the past, but would hence- 
forth become a regular publication, 
carrying news ef ANTA and the 
theatre generally. 

Thus far, no real membership 
campaign has been conducted by 
ANTA. It has various membership 
classifications, and anyone writing 
to inquire about becoming part ef 
the organization has been invited to 
become a subscribing member, at 
$10 annual dues. This membership 
has included a year’s subscription to 
Theatre Arts Monthly. It's expected 
‘this arrangement will continue, even 
‘though the mag recently changed 
ownership and editorial setup. 

Other available ANTA member- 
ships include corporate (elected by 
\the board of directors, and limited 
ito 500), at $25 anmual dues, with 
tlie right to vote in elections ef di- 
;rectors; group, at $25 dues, includ- 
‘ing subscription to TA mag; life, at 
payment of $500, and organization, 
at $100 dues. 


Hart Puts ’Em to Work 


Moss Hart, president of the Dram- 
‘atists Guild, has appointed several 
committees to handle special phases 
‘of the organization's activities. Rich- 
ard Rodgers is chairman of the 
cemmittee, Kurt 











young writers 


Mills Ten Fyck is the Guild’s ex- 
ecutive-secretary. 
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B ways Top Week of Late Winter; 
Roberts SRO $33,500, Gertie 226, 
Gate N.G. $7,500, ‘Molly Looks OK 


The anticipated late-winter peak 
on Broadway was reached last week, 
starting with Washington’s Birthday. 
About 70° of the shows gave mati- 


nees, with nearly all getting virtual | ; 
capacity and many having standees. | week) (M-1,505; $4.80). Real money- 


In addition, the holiday night busi- | 


ness was surprisingly strong both at 
the boxoffices and the agencies, 


whereas there is usually a lull on} 


Number of incomers 
limited, but the 
generally 


such evenings. 
during March is 
present productions are 
regarded as of high order. 

“Mister Roberts,” in its first full 
weck, became the top straight play 
grosser, with takings over $33,500. a 
level which will be upped with the 
addition of two rows of seats. 
“Tonight at 8:30” got approximate 
$22,000 in its first full week, despite 
a distinctly critical press. “Where 
Stars Walk,” third Irish play, was 
received better than the first two 
and is held over but closes Sat. 
(6). “Hedda Gabler” rated no bet- 
ter than “Ghosts,” first Isben drama 
and folds too. “Me and Molly” was 
accorded friendly notices and may 
land. 

Estimates for Last Week 

Keys: -C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“Allegro,” Majestic (20th week) 
(M-1,695; $6). Top grosser on Broad- 
way has not been materially under 
marks of first three months; again 
got great $46,000. 


“Angel in the Wings,” Coronet 
(12th week) (R-998; $4.80). Holds 
to amazing figures for intimate 


musical; last week’s count was again 
around $28,000. 

“Annie Get Your Gun,” Imperial 
(94th week) (M-1,472; $6.60). Looks 
as if the run smash will coast past 
the two-year mark with the gross 
going up to capacity; $45,000. 

“Born Yesterday,” Lyceum (108th 
week) (C-993; $480). Continued 
popularity of Max Gordon’s longesi- 
run production was again indicated 
last week, when the gross went to 
around $18,000. 

“Brigadoon,” Ziegfeld (5lst week) 
(M-1,628; $4.80). Skipped the holi- 
day matinee and was the only musi- 
cal to play Thursday afternoon (26); 
gross jumped to $38,000. 

“Command Decision,” Fulton (22d 
week) (D-968; $4.80). Did not play 
the holiday at all, but both Sunday 
(22) performances drew excellent 
business and the gross. improved to 
nearly $19,000. , 

“Finian’s Rainbow,” 46th Street 
(60th week) (M-1,319; $6). Well up 
in the high grossing parade and rose 
with .the field last week; approxi- 
mated $40,000. 

“For Love or Money,” Miller (17th 
week) (C-940; $4.20). Perked almost 
as much as some musicals, with the 
gross going to around $15,000; cinch 
into spring. : 

“Happy Birthday,” Plymouth (70th 
week) (C-1,063; $4.80). Also im- 
proved and got satisfactory gross 
around $17,500. 

“Harvey,” St. (175th week) 
(C-902; $4.20). ith James Stewart 
taking over as star March 29, the 
straight play run leader will be set 
through the spring to good grosses: 
up last week; $16,000. 

“High Button Shoes,” Shubert (22d 
week) (M-1,387; $6). Road company 
for Chicago béfng readied as the 
original continues to play to standees; 
$38.000. 

“Iecetime of 1948,” Center 
week) (R-2,994; $2.40). Dated to 
continue until April 3; skating revue 
is having another highly profitable 


season; with 11 performances last 
to corking 


week takings leaped 
45,000 


“Look Ma, I’m Dancin’,” Adelphi 
One of 
half-dozen high grossing musicals, 
although not within Times Square 


(5th week) (M-1,434; $4.80). 


proper; went over $40,000; best 
gross to date. 

“Make Mine Manhattan,” Broad- 
hurst (7th week) (R-1,160; $6). An- 
other in the same category; revue 
click generally has standees and 
with an éxira matinee went to new 
high; $39,500. 

“Me and Molly,” Belasco (ist 
week) (C-1,077: $4.20). Opened last 
Thursday (26) and drew cordial 
press all around; goodly chance for 
the dialect comedy which got $8,500 
in first four times. 

“Mister Roberts,” Alvin (2d week) 
(CD-1,331; $4.80). Broadway's new- 
est sensation drew that kind of-gross 
for straight play; $33,500: limit of 
standees all times. 

“Oklahoma!”, St. James (264th 
week) (M-1,505; $4.80). Still flour- 
ishing against a field of strong musi- 
cals; the take improved to $22,500. 

“Skipper Next to God,” Playhouse 
(7th week) (D-865; $4.20). Started 
Jast week strongly like others and 

the pace improved to $16,000. 

“Strange Bedfellows,” Morosco 
(7th week) (C-935; $4.80). While not 
selling out, the laugh show is doing 
aiits goodly business; again around 


“Streetcar Named Desire,” Barry- 


more (13th week) (D-1,064; $4.80). | ances. 


(40th 


Agency demand for dramatic stand- 
out is stronger now than it was in 





the early weeks; over $27,500, with 
| standees 
“The (22d 


Heiress,” Biltmore 


maker and among leading candidates 


|for summer holdover; rated over 
| $22.000. “ 
“The Hallams,” Booth (D-712; 


| $4.89). Presented by William Brown 
|Meloney; written by Rose Franken; 
itiked in Boston; opens tomorrow 
(4). ’ 

“The Linden Tree,” Music Box 
(C-1,012: $4.80). Presented by Mau- 
rice Evans; written by J. B. Priest- 
ley; scoring a run in London; opened 
| last night (Tues. 2). 

“The Winslow Boy,” Empire (18th 
| week) (D-1,101; $4.80). Slated to 
| continue until the end of May then 
| tour: making money; up last week; 
around $16,500. 

Revivals 

“Antony and Cleopatra,” Beck 
(14th week) (D-1,214; $4.80). One 
|} more week to run; goes on tour at 
| the end of the month; another strong 
gross last week; $22,000. 

D’Oyly Carte Opera Co., Century 
(9th week) (O-1,670; $4.80). At least 
j}another month for British Gilbert 
| and Sullivan specialists; “The Gon- 
doliers” is repeating this week; “Pin- 
| afore” and “Cox and Box” last week 
got around $34,500. 

Dublin Gate Theatre Co., Mans- 








field (997: $4.80). Final and fourth 
week: “Where Stars Walk’ was 
accorded a fairly good press and 
holds over this week, but closes 
Sat. (6): $7,500, 

“Hedda Gabler,” Cort (D-1,064; 
$3.60). Was received no better than 
its companion “Ghosts” and will fold 
this (third) week: “The Respectful 
Prostitute” and a curtain raiser 
moves uptown here March I6. 
“Man and Superman,” Hudson 
(2ist week) (CD-1,057; $4.80). Sha- 
vian oldie is still getting great busi- 
ness, especially last half; $23,500 
quoted. 
“Medea.’ Royale (D-1,025: $4.80). 
Laying off for second straight week; 
played 17% weeks; due to resume 
Monday (8). 
“Tonight at 8:30.” National (2d 
week) (1,064:° $4.80). Despite weak 
press, the first full week ffgured 
around®$22.000; three theatre parties 
were.a factor; business under ex- 
pectations. ‘ 

Added 

“The Respectful Prostitute,” and 
“Church Street,” New Stages. Selling 
out in dawntown 300-seater; $5,000; 
moves March 16 to the Cort. with 


“The Happy Journey” replacing 
“Street.” 
Maurice Chevalier. Golden.- Solo 


showing for four weeks started Sun- 
day (29): se has been showing 
pictures this season. 


‘BLOSSOM’ SWEET 166, 
UMPTEENTH PITT DATE 


Pittsburgh, March 2. 

“Blossom Time” obviously still has 
it. The operetta came back to Nixon 
last week for the umpteenth time, 
on the heels of “Student Prince,” 
and, like its predecessor, played to 
okay attendance. 

Nixon is currently dark. and will 
be next week, too, first time all sea- 
son house will have been shuttered 
for so long a period. Relights. March 
15, when Mary Martin’s “Annie Get 
Your Gun” opens for two’ weeks. 

Estimate for Last Week 

“Blossom Time,” Nixon (single 
week) (2,100; $3.25). There's still 
plenty of gold for this perennial: 
$16.000 last week, with no com- 
plaints anywhere. 


‘Windermere’ Big $22,000, 
Despite Circus, M’lwkee 


Milwaukee, March 2. 
' “Lady Windermere’s Fan” had 
/ near capacity business at the David- 
'son. Four blocks away the -Hamid- 
' Morton winter circus, playing at the 
| Auditorium, turned away 1,000 and 











more at every performance, after- | 


;noon and evening. 


Estimate for Last Week 


“Lady Winudermere’s Fan,” David- | 


}son (single week) (1,500; $3.60). 
| Third play in Theatre Guild-Ameri- 
can Theatre Society subscription 
series was well patronized and 
praised; $22,000. 


‘Inspector’ 126, Cincy 


: Cincinnati, March 2. 
Legit is recessing here this week 
and resumes next week with Tallulah 
Bankhead in “Private Lives.” to be 
followed by “Song of Norway.” Last 
week “An Inspector Calls,” with 
Thomas Mitchell, racked up a win- 
ning gross. 
Estimate for Last Week 
“An Inspector Calls,” Cox (single 
week) (1,300; $3.60). Theatre Guild 
subscription support helped for a 
moderate $12,000 on eight perform- 











a 


‘SOLDIER’ OKAY $22,000, 
‘GIRL’ CURRENT, BALTO 


Baltimore, March 2. 

“Chocolate Soldier” built well at 
Ford’s last week, drawing good re- 
sponse from local crix and capacity 
at weekend. Nothing is current, but 
Peggy Ann Garner arrives Monday 
(8) in “Pick-Up Girl.” 

Estimate for Last Week 

“Chocolate Soldier,” Ford’s (single 
week) (1,500; $3.66). Well received 
at good total take of $22,000. 


‘Joy’ Mild $10,500, 
Carousel’ $28,000, | 
‘Gil 746, Phila. 


Philadelphia, March 2. 

Last. week’s two legit newcomers | 
didn’t cause much of a ripple. “Joy 
to the World” got mixed notices and 
fair business in the first of two ses- 
sions at the Forrest. “Pick-Up Girl” 
got pretty good opening day biz, but 
was slow-paced thereafter. 

The Theatre Guild revival of 
Shaw’s “You Never Can Tell” opened 
last night (Mon.) at the Walnut, and 
“Blossom Time” bowed at the same 
time at the Shubert for its umpty- 
umpth Philly visit. Next Monday’s 
(8) pair include the new musical, 
“My Romance,” at the Forrest for 
three weeks, and “The Glass Menag- 
erie,” a return, at the Locust for two 
weeks, this time with Helen MacKel- 
lar featured. 

Attempt is being made to stagger 
three openings now dated on Mareh 
29. Hope is to bring “Harvey,” with 
Frank Fay, to the Locust the pre- 
ceding Saturday (27) for an indefi- 
nite run. Other two openings skedded 
for then are “Antony and Cleopatra” 
and “Inside U.S.A.” Katharine Cor- 
nell’s revival is in for two weeks at 
the’ Forrest and would presumably 
keep the Monday opening date, but 
the revue is booked for three weeks 
at the Shubert and might be pushed 
back to Tuesday (30). 

Estimates for Last Week 

“Joy to the World,” Forrest (ist 
week) (1,786; $3.90). Comedy try- 
out got mixed notices and not a great 
deal of word-of-mouth; $10,500. 

“Pick-Up Girl,” Locust (lst week) 
(1,580; $3.25). Opened with holiday 
matinee Monday (23), but skipped 
midweek afternoon show; under $7,- 
500 after promising start. 

“Carousel,” Shubert (5th week) 
(1,877; $5.20). Approached $28,000 in 
its final week, with no musical com- 
petition. 


‘LINDEN’ MILD $15,000, 
‘SOLDIER’ CURRENT, D.C. 


Washington, March 2. 

“The Linden Tree,” J. B. Priestly’s 
hilosophical drama _ with Boris 

rloff stirred up fair interest at 
the National last week. Critical re- 
ception was fair, though Maurice 
Evans’ production and cast’s were 
generally favored. 

Estimate for Last Week 

“The Linden Tree,” National 
(single week) (1,680; $3.60). Wordy, 
philosophical drama managed a 
moderate $15,000. “Chocolate Sol- 
dier,” with Billy Gilbert, began a! 
fortnight run last night (Mon.) and; 
the Spike Jones “Music Deprecia- 
tion Revue” opens March 15 for a 12- 
day run. 


Menagerie’ SRO 66, L.A. 
- Preem Bill Tilden Play 


Los Angeles, March 2. 

Town's three attractions roared 
along in high gear last week. Success 
of “The Glass Menagerie” brought 
it a speedy extension at Las Palmas 
and it will remain through March 21. 

Only newcomer this week is “New 
Shoes,” William T. Tilden play which 
world preems tonight (Tues.) at El 
Patio. 

Estimates for Last Week 

“Blackouts of 1948,” El Capitan 
(297th week) (1,142; $2.40). Usual 
capacity $17,000. 

“Deep Are The Roots,” 
(6th week) (1,061; $3). 
strong $16,000 frame. 

“The Glass Menagerie,” Las Palmas 
(2d week) (388: $3). First full week 
drew capacity $6,000. 


‘Mama’ $17,000, Indpls. 
Indianapolis, March 2. 
“I Remember Mama” played six 
days to good business at the English 
here this week, getting a break in 
the spring-like weather and build- 
ing nicely on strength of reviews 
and word-of-mouth. Bert Lahr took 
over in “Burlesque” for three days 
starting last night (Mon.) to a satis- 
factory advance. 
Estimate for Last Week 
“I Remember Mama,” English 
(single week) (1,500; $3.60). Char- 
lotte Greenwood and the play got 

















Belasco 
Another 








‘Sweethearts’ $16,000 First Wk, Chi: 
‘John-Mary’ $21,500, Lunts $20,009 





‘Burlesque’ Big $21,500, 


‘Inspector’ Current, St. L. 


St. Louis, March 2. 


“Burlesque,” with Bert Lahr and 
Fay McKenzie in the top roles, 
proved a spring tonic last week 


Raves from the crix and moderating 
temperature comboed for a _ nice 
gross. “An Inspector Calls” moved 
into town last night (Mon.) for a 
one-week engagement. The house is 


| scaled to $3.81. 


Estimate for Last Week 
“Burlesque,” American (single 
week) (1,700; $3.81). Eight perform- 
ances grossed an estimated $21,500 
for neat biz, despite stiff opposish 
from several quarters. 


TulluWarm$19,000, 
Mary OK 106, Det. 


Detroit, March 2. 

Competition was tough here last 
week. Sonja Henie drew 13,000 cus- 
tomers nightly at her ice revue and 
the other trade was shared by the 
Detroit Civie Light Opera show, 
“Music in the Air,” with featured 
Irra Petina and Wilbur Evans; 
Frankie Laine at Barbaro’s Ham- 
tramck spot; Tallulah Bankhead in 
“Private Lives,” and “Mary Had a 
Little.” 

Estimates for Last Weck 

“Music in the Air,” Masonic Audi- 
torium (single week) (5,000; $3). 
Still a good draw, but slipped a 
trifle more to $37,000; “Gay Divorce,” 
with Grace McDonald, is current. 

“Mary Had a Little,” . Shubert- 
Lafayette (Ist week) (1,950; $3.60). 
Comedy with Edmund Lowe only 
fair $11,000. Current week is the 
finale. 

“Private Lives,’ Cass (2d week) 
(1,432: $3.60). Tallulah Bankhead’s 
popularity netted $17,000; moves out 
this week. 


‘BOAT’ WHAMMO $62,400 
IN K.C.-DES MOINES SPLIT 


Kansas City, March 2. 

“Showboat” steamed into’ the 
Music Hall last week and sold out at 
all four performances, despite the 
$4.27 top. Next legit is “Lady 
Windermere’s Fan” due in March 
10-13, with Cornelia Otis Skinner 
starred. 

~Estimate for Last Week 

“Showboat,” Music Hall (four per- 
formances) (2,572: $4.27). Had what 
it takes and the stiffest prices of the 
season failed to dent trade; capacity 


$30,000. 


SRO $32,000, Des Moines 
Des Moines, March 2. 

“Showboat” was a sellout $32,400 
for three nights and one matinee at 
the 4,200-seat KRNT Radio theatre 
last week. It was the best showing 
of any production here this season. 

“Song of Norway” arrives at the 
house for a three-day (four per- 
formances) engagement, starting 
Thursday (4). 


Ballet Theatre’s 466 
In 10 Shows at L. A. 


Los Angeles, March 2. 

Ballet Theatre grossed an esti- 
mated $46,000 in its 10-performance 
stand at the 2,679-seat Philharmonic 
auditorium here, ending last Wednes- 
day (25). The engagement included 
nine evening performances and one 
matinee, at a $3.60 top. The total 
take was $4,000 better than last sea- 
son’s 10-performance gross. 

Troupe is now playing one-nighters 
in nearby towns, works east for a 
stand March 12-14 -at Kiel audi- 
torium, St. Louis, then plays the Eng- 
lish, Indianapolis, March 15; the Par- 
amount, Toledo, March 16, and winds 
up the tour with two performances 
March 20 at the Mosque, Newark. 

After a two-week layoff, it opens 
an engagement April 4 at the Metro- 
politan Opera House, N. Y. 


‘Prince’ $20,300, Toronto 


Toronto, March 2. 

With turnaway business, “Student 
Prince” had its biggest engagement 
in Royal Alexandra history since 
this perennial started its annual 
visits here a score of years ago. With 
rave reviews, the week's. stand 
topped its previous local record by 
over $2,000. 

Estimate for Last Week 

“Student Prince,” Royal Alexan- 

dra (single week) (1,525; $2.50). 




















kudos from the critics; nice $17,000. 


sewn nee & 


Capacity $20,300. 





Chicago, March 2. 

Lenten sag hasn't been felt here go 
far. Grosses are getting the uplift 
from latecomers at the about-to-. 
close “Annie Get Your Gun,” “Oo 
Mistress Mine” and “Red Mill.” 
Katherine Dunham and her dance 
troupe also close this week. Revue 
has been doing fair biz, but not in 
the brackets of the others. 


“Show Boat” opened last night 
(Mon.) at the Shubert with a hefty 
advance, “Burlesque” is set ‘or 


March 8 at the Selwyn and “Sleep It 
Off” arrives March 7 at the Black- 
stone. 
Estimates for Last Week 

“Annie Get Your Gun,” Shubert 
(17th week) (2,100: $6.18). Record 
run Closed Saturday (28) with usual 
sellout; top $51,000. 

Katherine Dunham, Studebaker 
(4th week) (1,246; $3.71). On the 
light side with $13,000 


“John Loves Mary,” Harris (3d 


week) (1,000; $3.71). Up again to 
fancy $21,500. 

“O Mistress Mine,” Selwyn (16th 
week) (1,000; $4.33). Lunts close 


here Saturday (6); latecomers hyped 
gross to $20,000. 


“Red Mill,” Blackstone (5th wk) 
(1,358; $4.40). Revival was doing well 
enough but eased, $19,000; clogs 


Saturday (6). 

“Show Boat,” Shubert (2,100; 
$4.94). Opened last night (Mon.) to 
$150,000 advance. 

“Sweethearts,” Erlanger (ist wk) 
(1,333; $4.33). First eight perform- 
ances $16,000; light at matinees. 


Tell’ $23,000, Hub: 
‘Romance $27,500, 
- ‘Hallams’ $10,000 


.Boston, March 2. 

There were no openers last week 
and there’s only one this week, 
“Carousel” at the Opera House for 
two weeks and a virtual sellout. in 
advance. Flickering lezit season will 
get a little hypo with the addition of 
“Red Mill” on the Shubert’s bill, 
“Joy to the World,” on the Plym- 
outh’s, and the possibility of the 
Gate theatre coming to town. “ice 
Follies” cleaned up here last week, 
running more than $250,000 take at 
the Boston Garden. 

Estimates for Last Week 

“My Romance,” Shubert (2d 
week) (1,700; $4.20). Gained plenty 
on its second and final week to reach 
excellent $27,500. : 

“The Hallams,” Wilbur (2d week) 
(1,300; $3.60). Second week gained, 
to touch estimated $10,000; opens on 
Broadway this week. 

“You Never Can Tell,” Colonial 
(2d week) (1,500; $4.20). Sock on 
the Guild-American Theatre Society 
auspices, gaining on second week to 
wow $23,000; house is now dark. 


‘BRIDE’ HAPPY $7,000 
IN 4 TIMES, N. HAVEN 


New Haven, March 2. 

“There Goes the Brice” broke in 
a road tour at Shubert last Thurs- 
day-Saturday (26-28). Negligible ad- 
vance got a window sale hypo, with 
total gross ending on the good side 
of the ledger. House hits pix for a 
couple of stanzas, then goes musical 
with a full week of “Carousel” for 
March 15-20. It’s the show's first re- 
peat here since it originally preemed 
at this pre-Broadway springboard a 
few seasons ago. 

Only other definite booking is try- 
out of “Hold It,” which lifts its 
initial curtain here March 25-27. 
“Pick-Up Girl,” originally skedded 
for April 1-3, has been cancelled. 

Estimate for Last Week 


“There Goes the Bride,” Shubert 
(4 performances) (1,700; $3.60). Peak 
price was regarded as high, but ap- 
proximate $7,000. 


Sleep It Off’ Had To; 
$3,000 in 5 Shows, Mpls. 


Minneapolis, March 2. 
With such boxoffice help as_ the 
Jackie Cooper, Ann Corio and Vince 








.| Barnett names, “Sleep It Off” ran in- 


to a near blizzard, icy pavements, 
sub-zero temperatures, and public 
apathy induced by the reaction to 
the immediately preceding show, 
“Mary Had a Little.” In consequence, 
despite favorable customer word-of- 
mouth, business was miserable. 


Estimate for Last Week 


“Sleep It Off,” Lyceum (5 perform- 
ances) (1,900; $3.60). Couldn't over- 
come the multiple handicaps, plus a 
mixed press; all-time low of $275 on 
the second night and finished to a 
pathetic $3,000 for four nights and 
matinee, 
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TOWERS ABOVE LONDON’S ENTERTAINMENT WORLD 


IN THE MOST SENSA 
LONDON HA SEEN WN THENT-FVE TEARS! 


ch ACCLAIMED BY PRESS AND PUBLIC ALIKE 


ani 
unre Says “MAE WEST IS TRIUMPHANT— 
SHE CAME TO LONDON LAST NIGHT—AND CONQUERED IT!” 
































is a true oo, 
n 
medienne of great power a 
originality. Every mov perme 
of her hips is like a signa ur 
he > delivers the kin 


“Mae West 
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ne, and § 
jo line she has made famous 
with perfect timing and the 
voice of @ husky dove. ; : 
(Manchester Guardian. ‘ ig : = 
uite 
(E an 
ae fuer. 4 












MANCHESTER 
*® Swinging and swaying in one ornate 
alluring costume after another . . with 
her world-f d of sardonic epi- 
grams about life and love, she gave the 
show @ high voltage. “” (Daily Mail.) 
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GLASGOW 
MAE WEST'S TRIUMPH IN 
MELODRAMA 

“ Here is a full- blooded melodrama of 
the 90's played for all it is worth by 
Mae West, who is all that one expects 
and something more. The husky voice, 
the blonde hair, the famous figure and 
the shimmy are all there, with typical 
wisecracks added. ” 













LONDON 
“ Mae is entertainment. She herself 
is a Restoration comedy rolled into 
one body, earthy, megee.® —_ out- 
spoken. Shocked me? I just 
liked her. For all she did om make 


me enjoy myself. 
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(Daily Express.) 








VAL PARNELL in conjunction with TOM ARNOLD presents MAE WEST in 
DIAMOND LIL” at the PRINCE OF WALES THEATRE, LONDON, ENGLAND 


Represented by the WILLIAM MORRIS AGENCY, AMERICA, and HARRY FOSTER, ENGLAND 
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Me and Molly 


Oliver Smith, Paul Feigay and 
recta production (in association with 
yavid Cummings) of comedy in threa acts 
(one scene) by Gertrude Berg. Features 
Gerirude Berg and Philip Loeb. Staged by 
Ezra Stone; setting. Harry Horner, Opened 
at Belasco, N. Y., Feb. 26, .48: $4.20 top. 
RE, Pee eaten eT Henry lLascoe 
Seeder eeeeccepeeres lenserro 
Mille: 
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“The Rise of the 
former radio serial 
many years, has been 
part to the stage. 
Jewish dialect comedy 
well presented. It should 
moderate boxoffice appeal. 


Goldbergs,” a 
that spanned 
transported in 


that’s very 


Scene is a flat in the Bronx, 1919, | 


where Jake Goldberg, a garment 
worker, has just moved with his wife 
Molly and their two youngsters. It’s 
characters are genuine, a friendly 


set as portrayed by expert dialec- | 
ticians topped by Gertrude Berg 
(Molly), who wrote the play and 


serial, and Philip Loeb (Jake), who 
was in her radio serial. 

The naturalness of Miss Berg, as 
the ample Molly, is one of the most 


unusual performances of the season. 


Perhaps it demonstrates that radio is | 


just as adept in training talent for 


the stage as any other medium. She: 


is Molly Goldberg in all facets, a 
character listened to and enjoyed by 
radio listeners for so long a period. 
She worked on the stage scrint for 
several years under the urging of 
‘John Golden, who finally released 
the stage rights. 

Loeb’s Jake is a faultless charac- 
terization. He loves his Molly, 
Sammy and Rosie (the kids) and 
Uncle David, who lives with them. 
but is ambitious to have his own 
dress factory. But he has a series of 
disappointments which start when 
his proposed partners walk out. The 
Special setback comes when Mendel 
aecides to study pharmacy, and it’s 
partly Molly’s fault, because she has 
been match-making. Mendel becomes 
engaged to Vera Wertheimer, a blond 
piano teacher, and she has promised 
to wait until he graduates. Fact that 
cousin Simon, the richest of the 
Goldbergs, is given the air by Molly 
when he wants to buy in on Jake’s 
in-between dress sizes is a comic 
highlight. Part of Simon is played 
by Louis Soriny who is on in the first 
and third.acts. -.... weiiciinne’ 

Uncle David is played by Eli 
Mintz, who, like Miss Berg, makes 
his first Broadway appearance after 
many years in Yiddish-language 
shows here and in Europe. He is one 
of the friendliest of characters and 
evokes some of the best laughs. 
David Opatoshu plays Mendel. and 
he, too, emanates from the Yiddish 
stage. Joan Lazer (Rosalee). Lester 
Carr (Sammy) and Mar«aret Feury 
(Vera) are other pleasant characters. 
Counting in the atmosphere of Miss 
Berg's cameo of eastside people are 
other housewives — all “in-between 
Sizes —and their children. 

In the end Jake hasn't his factory 
assured but he exfts on Mollv’s arm 
to go to the synagogue to see their 
Sammy barmitzvahed (confirmed) 
confident that the Goldbergs will 
continue their saga with reasonable 
hanpiness, 

_Ezra Stone (radio’s Henry Ald- 
rich). has gott : 


play. Ibee. 





Maurice Chevalier 


Arthur Lesser presents Maurice Chevalier 


in “songs and impressions,” with piano 
accompaniment by frving Acinean At 
Golden, N. Y., Feb, 29, '48; $4.80 top (86 


Opening nighi). 





After a season’s tour, Maurice Che- 
valier is making a scheduled four- 
week “farewell appearance” on 
Broadway before returning to France 
and an engagement in Paris. He's 
the same inimitable personality and 
talent that Broadway welcomed back 
last season after an absence through 
the war years. Many of his numbers 
#re the same and his way of present- 


SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Bivd., Hollywood 46, Cal. 
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HOTEL ROOMS 


IN THE HEART OF TIMES sq. 












Room, bath and shower. Telephone. From $2 
sin and $3.50 double. 
H Rosoft's 
OTEL ROSOFF | Panu: 
147 W. 43rd St. rx 
(at Bway), BR. 9-5400 Premises 








Plays.on Broadway 


It’s a likeable | 


have a| 


en all there is ont of | offers its 
the characters in his staging of the : 


ing them is unchanged. But there's 
a subtle, if vital, difference. 

Possibly the change isn’t in Che- 
| valier himself. If the great French 
entertainer is any different, it’s in 
being a shade more confident, more 
poised and more deft a singer and 
| comedian. But perhaps the audience 
| isn't quite the same. Perhaps it’s that 





though this part is irrelevant to the 
story, it has the play’s best lines. 
Other excellent performances are 
turned in by Meriel Moore and Nera 
O'Mahony. Herm. 


“Hedda Gabler 





this appearance doesn’t follow such a 
long absence. Possibly it’s the know]- 
| edge that there’s no longer any ques- 
tion of whether Chevalier could 


make the comeback and be again the | 


brilliant, ingratiating performer of 
old. Whatever it is, it has lessened 
the drama and the sentimental qual- 
| ity of that previous engagement. 

All the same, Chevalier is still un- 
deniably 
ities as well as one of the great en- 
tertainers of his generation. He be- 
longs in the ever-so-exclusive circle 
of great personalities in the old tra- 

| dition of show business, with such 
immortals as Al Jolson, George M. 


Cohan, and, perhaps the greatest of! 


i them all, Harry Lauder. And even 
under not-quite-perfect circum- 
stances, he has the talent and the 
magnetism to capture and hold an 
| audience’s imagination. 

For his present engagement, Che- 
valier is doing the same things that 
have become his trademark. He has 
the same irresistible smile, the pro- 
truding lower lip, the jaunty walk 
and the eye twinkle that can be 
sensed, if not actually seen, from the 


| 


last row. For his opening appear- 
ance he wears his familiar straw 
| skimmer and thereafter sports top 


hat; cloth cap, bolero hat, comic feit 
lid or disreputable tramp hat. 

An innovation this time is a mon- 
|olog about his introduction some 
| years ago to George Bernard Shaw, 
and his fast crusher to the Irish wii's 
ribbing. Other new numbers since 
the last appearance are “J’ai- Du Ciel 
Dans. Mon Chapeau” (in which he 
shares with the audience the bit of 
heaven he’s found in his hat), “It’s 
Good to Fall in Love” (a Straight 
ballad, in English), the uproarious 
“Fox a Poil Dur” (about an aging 
romantic fox terrier), and “La Sym- 
phonie des Smelles de Bois.” 


Wumbers repeated from last time 
include “Mimi,” “A _ Barcelone,” 
“Quai De Bercy,” “Weeping Willie.” 
“Priere” and “Place Pigalle.” Open- 
ing night he encored with “Louise,” 
“Just a Bum” and, as the final bow- 





; out, the inevitable “Valentina.” As 
| before, Irving Actman plays the 
j}piano ac®fompaniments _ skillfully. 


| The staging consists merely of grey 
| and blue drapes, plus unevenly han- 
| dled lights. 

| ‘The premiere probably suffered by 
being on a Sunday night when, for 


one of the great personal- | 


Red Pavillion 
North Hollywood, Feb. 25. 


Horseshoe Theatre production of drama in 
two acis Give scenes by ‘ 
and Stephen Longstreet Directed by Opal 


Euar¢, Ovoened at Horseshoe theatre, North 





louis J. Singer and American Repertory 
Theatre revival of drama in three acts 
(four scenes) by Henrik Ibsen, translated 
and directed by Eva Le Gallicnne: produc- 
tion supervised by Margeret Webster, Stars 
Eva Le Gallienne. At Cort, N. Y., Feb, 24, 
"48: $38.00 Lop 
Juliana Tesman..,..... Marion G. Evensen 
Bert@...... seen : Merle Maddern 
| George Tesmun......... Robert Embhardt 
Hedda Te Ms skawees tiva Le Gallienn 
Mi Hl a tomil McNait 
luce Rra Herbert Berghoft | 


Nh mbatist, Jr. 


rela é 
This second of the two Ibsen re- 
vivals presented by Louis J. 
and the American Repertory Thea- 
tre seems more anemic than the 
first. There may be various reasons 
|for that impression. But whatever 
ithe explanation, the Eva Le Gal- 
| lienne-starring engagement is a fail- 
ure, both critically and commercially. 
Possibly because she’s played the 
part several times in the past, and 
it therefore offers less interest and 
less of a challenge to her, Miss Le 
Gallienne’s Hedda seems less spon- 
taneous and lifelike than her per- 
| formance of Mrs. Alving in the pre- 
| vious week’s “Ghosts.” The actress 
| uses the same limited assortment of 
| set physical, facial and vocal man- 
| nerisms. But in this role they seem 
|more of a pattern and as a conse- 
quence have less illusion. Also, the 
fact that the character of Hedda is 
unattractive is a handicap. 

Herbert Berghof lacks the subtlety 
and poise suitable for the part of 
Judge Brack. Robert Emhardt makes 
ithe husband a fatuous character 
without giving him sympathy. Efrem 
Zimbalist, Jr., doesn’t suggest the 
inner turbulence indicated for the 
role of Lovborg. And Emily Mc- 
Nair isn’t especially poignant as 
Mrs. Elvsted. Marion G. Evensen is 
acceptable in the small part of the 
aunt and Merle Maddern underlines 
the “reactions” of the maid. 

Miss Le Gallienne’s staging is ex- 
cessively slow. No one is credited 
with the single drawing-room set. 
Hobe. 


Current Road Shows 


(March 1-13) 


“An Inspector Calls”—American, 
St. Louis (1-6); Cass, Det. (8-13). 

“Annie Get Your Gun” — Music 
Hall, Cleve. (1-6); Aud., Rochester, 
N. Y. (8-13). 

Ballet Theatre—Aud. L. A. (1); 
Fox, San Bernardino (2); Lobero, 
S. Barbara (4); Aud... San Jose (5); 
Aud., Sacramento (6-7); Aud., Salt 
Lake City (9); Keil Aud., St. Louis 
(12-13). 

“Blackouts of 1948”-—Fl 











} 

some reason, a less orderly audience 
generally seems to turn out. In this 
instance the gathering was noisy, el- 
bowy and apparently contemptuous 
of fire regulations. Several conver- 
sationalists in the rear of the house 
didn’t make things easier for occu- 
pants of the last row, either. 

Hobe. 


Where Stars Walk 


Aldrich & Myers, in association with 
Brian Doherty, present the Dublin Gaie 
Theatre Co. production of comedy in three 
acts by Micheal Mac Liammoir. Stars Mac 
Liammoir; features Meriel Moore, Helena 





Hughes. Staged by Hilton Edwards; set- 
tine, M@liy MacEKwen. Opened at Mans- 
field, N. Y¥., Feb. 24, °48; $4.80 top. : 
Sohphia Sheridan............. Meriel Moore 
Robert Twomey............- Denis Brenpan 
a DOs wits ocn0456-de ote Cee Roy Irving 
Tommy Millington.......... Kdward Golden 
Sheila MeCann........... Patricia Kennedy 
Mrs. Dempsey... coissiocss Nora O'Mahony 
FGOR Caw ans We sccwervesessas Helena Hughes 
Martin. ............Micheal Mac Liammoir 
Nigel Bruntoh. eccsesdsvce. »Norman Barrs 





The Dublin Gate Theatre rompany 
best show with “Where 
Stars Walk,” third in the series of 
four plays being presented during 
the limited engagement at the Mans- 
field. Written by jack-of-all-trades 
Michael Mac Liammoir, who co- 
heads the Irish group with Hilton 
Edwards, it’s a comedy fantasy with 
considerable charm and occasional 
moments of dramatic power. 

The play, however, is limited by 
; the author’s failure to treat his 
| material consistently. Paradoxically, 
the fantasy portion of the play comes 
off most authentically, while the at- 
| tempts at drawing-room realism are 
stamped with hokum. When Mac 
|Liammoeir explores his legend 
| through ordinary folk speech, the 
| play comes alive with a quality of 
| poetry and magic that surmounts the 
| thin story substance. Too often, 
| however, it trips over inept corn. 
| Following a well-established Irish 
literary tradition, the story is spun 
out of an ancient Celtic legend of 
two star-crossed lovers who meet 
beyond life. The myth repeats it- 
self in modern dress between two 
servants in a Dublin home. And 
while the two lovers work out their 
| predestined fates, the lady of the 
house and some of her Irish 
lectual friends are trying to write a 
play about that same legend. 

Mac Liammoir, as the manservant, 
gives a superb performance as a 
dreamy, yet dynamic personality. 
Helena Hughes registers with a 
strong impact, playing the young gir! 








intel- | 


Capitan, 
Hollywood (1-13). 


‘Blossom Time”—Shubert, Philly 
(1-13). 

“Burlesque” — English, Indpls. 
(1-3); Hartman, Col. (4-6); Selwyn, 
Chi. (8-13). 


“Carousel”—Opera Hse., Bost. (1- 
13). 

“Chocolate  Soldier”—Natl., Wash. 
(1-13). 

“Harvey”—Aud., Nashville (1-2); 
Aud., Memphis (4-6); Tower, At- 
lanta (8-13). 

“I Remember Mama”—Town Hall, 
Toledo (1-3); Palace, So. Bend (4); 
Parkway, Madison (4-6); Davidson, 
Milwaukee (8-13). 

“John Loves Mary”—Harris, Chi. 
(1-13). 

“Joy to the World”—Forrest, Phil- 
ly (1-6); Plymouth, Bost. (8-13). 

“Lady Windermere’s Fan’—Aud., 
St. Paul (1-2); Lyceum, Mpls. (3-6); 
KRNT, Des Moines (9); Music Hall, 
K. C. (10-13). 

“Mary Had a Little” — Shubert- 
Lafayette, Det. (1-6); Hartman, Col. 
(8-10); Englisn, Indpls. (11-13). 

“My Romance” — Shubert, Bost. 
(23-6). 

“O Mistress Mine”’—Selwyn, Chi. 
(1-6); American, St. Louis (8-13). 

“Oklahoma!” — Aud., Denver (1- 
6); Curran, Frisco (8-13). 

“Pick Up Girl” — Locust, Philly 
(1-6); Ford’s, Balto. (8-13). 

“Private Lives”—Cass., Det. (1-6); 
Cox, Cincy (8-13). 

San Carlo Opera Co.—Aud., L. A. 
(1-6); Aud., Fresno (7); Aud., Sen 
Jose (8), Opera Hse., Frisco (9-13). 


“Sleep It Off’ — Davidson, Mil- 
see (1-6); Blackstone, Chi. (8- 
) 


“Song of Norway” — Conv. Hall, 
Tulsa (3); KRNT, Des Moines (4-6): 
Orpheum, Waterloo (8); Iowa, Cedar 
Rapids (9); Orpheum, Davenport 
(10); Parkway, Madison (12-13). 

“Student Prince”—Erlanger, Buff. 


| 
| 


(1-3}; Shea’s, Erie (4); Colonial, 
Akron (5); Park, Youngstown (6); 
Music Hall, Dayton (7); English, | 


Indpls. (9-10); Coliseum, Evansville 





(11); Aud., Nashville (12); Aud., 
| Memphis (13). 
| “Sweethearts -— Erlanger, Chi. | 
(1-13). 


| “The First Mrs. Fraser”’—Shubert, 
'N. Haven (5-7). 
| “The Glass Menagerie’ — Locust, 
| Philly (8-13). 

“The Red Mill”—Blackstone, Chi. 
| (1-6); Shubert, Bost. (8-13). 
|. “There Goes the Bride” — Aud., | 
| Hartford (1); Lyric, Bridgeport (2); | 
_Court, Springfield (3); Vecarter: | 
Princeton (4); Playhouse, Wilming- | 


with simplicity, feeling and depth. | ton (5-6); Shubert-Lafayette, Det. | 
One of the highlights of the piece is (8-13). : 
Norman Barrs’ characterization of | “You .Never Can Tetl”—Walnut. | 
an obtuse visiting Zaglishman. Al-| Philly (1-13), 


i 


Singer | 


| 


whose “High 
| Shoes” is now on Broadway, and 
Catherine Turney sounds too famil- 
iar. The Hollywood dialog is pain- 
fully evident while saying nothing. 
Story concerns itself with a proud 


| Longstreet, 


east at art school and the subsequent 
discovery that the husband had been 
on trial for the murder of his first 
wife. As an idea, it’s not bad, but 
the playwrights get themselves hope- 
lessly involved in bringing the plot 
to life. As a play it needs to be re- 
written almost completely although 
it offers some film possibilities. First 
act particularly is weak. 

Strongest part of the writing is the 
character delineation, which is well 
handled. 
from the fact that it’s centrally 
staged by a group not quite up to the 
demands of this medium, and direc- 
tion is slow. 


husband, Cay Forester as the wife, 

Verl E. Dagel as the father, and Har- 

old Motter in a bit, show up best. 
Kap. 


Sleep It Off 
Minneapolis, Feb. 28. 


James Ellison-Michael Sloane production 
of farce in three acts by Lyford Moore and 


ee: Pierce Lyden 
Philip Chambers 


Virginia (ox 


Wuthering Spengler, 
Captain Walliser... 
Gertie 


Newly re-born on the Coast and 
heading eastward, “Sleep It 
impresses as a moderately amusing 
farce with, perhaps, some hinterland 
non-critical general audience ap- 
peal. But it’s much too thin, failing 
to have nearly enowgh laughs and 
entertainment for Broadway. 

The attraction’s principal assets 
are a company of young, attractive, 
personable performers and, for the 
boxoffice, a trio of such personali- 
ties as Jackie Cooper, Ann Corio and 
Vince Barnett. Even though the 
play is not strong or smart enough 
for tough Broadway, its cast may 
help it to profitable progress outside 
of the main stems, and it would 
}s€em to have some film possibilities, 
probably as a musical. 

Plot deals with how a scapegrace 
college student (Cooper) almost 
gums up the works for his bankrupt 
school’s plan to obtain a life-saving 
endowment. The near-debacle comes 
about as a result of the student’s 
use of a “hypnotizing machine” to 
mesmerize a bubble dancer (Miss 


Corio) employed to entertain at z 
stag arranged especially for the 
prominent alumnus expected to 


come across with the needed coin. 
Situations arising from the hypnotic 
experiments on the bubble dancer 
and the arrival on the scene of her 
gun-toting gangster admirer (Bar- 
nett) provide most of the fun. After 
a slow first act the farce gets going 
at a good clip in the second, only toe 
bog down again in the third and last 
ecause of the thinness of the ma- 
terial. Laughs seem spaced too far 
apart and the lines are only infre- 
quently bright or funny. 

Miss Corio is exceedingly good to 
look at and entirely equal to all of 
her role’s demands. Barnett also 
scores. Cooper and Bill Henry from 
pix are not only handsome but 
capable actors as well, while Caren 
Marsh and Jan Erhard, the feminine 
love interests, provide more treats 
for the masculine optics. All the 
other cast members measure up to 
the demands made on them, and the 
fast pace reflects good direction. 
This is the show’s fourth engagement 
after a one-night Oakland prémiere; 
from here it goes to Milwaukee. then 
Chicago. Rees. 


Legit Followup 
There Goes the Bride 


New Haven, Feb. 26. 
They've parlayed the Ilka Chase 
legit and literary draw with the 
Robert Alda “Rhapsody In Blue” 
film following for this late version of 
the George Oppenheimer comedy, 
“Here Today.” under a new title. 


It’s aimed strictly for the road, and 
on that basis it should do all right. 




















Catherine Turney | 


Hollywood, Feb, 24, °48: $1.80 top. 

Begs Murray 0 0408 oe cidiny bie be eeeee Reet 

Margaret Petrie. .....+s00 Gertrude Grane 

PS ey > eer eer re yo ft Lillian Burden 

Barry BAMEree ii nc ce cc eetares Verl EK. Dagel 

Pamela Fenton......ccccess:s Cay Foresite 

Alee Fentolt....cccscvcesees Howard Hunter } 
Ray BAUrray.. .<cciscscncders .Patrick Whyte | 
LDWOM POtTIes vc cebecdeaenvat Lyon Millan 

Mr, Williams Harold Motter 


| This collaborative effort of Stephen | 
Button | 


California family’s reaction to | 
daughter's sudden marriage while | 


Current production suffers | 


Of the cast, Howard Hunter as the | 


Harlan Thompson Stars Jackie Cooper, 
Ann Corio and Vince Barnett Directed by 
Paula Stone; seiting, Philip S. Raigue! At 
Lyceum, Minneapolis; $3.60 top 
pedis OT PTET Jackie Cooper 
futhering Spengler, Jr...... Glen Vernon 
Hannah Davis......csccocesss. Ann. Corie 
Dan Bille: A coe» NL Henry | 
Gis Peuraon . .... iss tnsocecer Wally Pinde! 
Dr. Hamilion Tweed........ ... dan Arvan | 
ee, Serr -Caren Marsh 
en SI eo as do es'e George Reynolds 
Carol Gibson...........0...4-..J@n Mrhard 
‘“Siggy’’ Malone........e...- Vince Barnecit 
Mra. W. Spengler, Sr..... Kathryn Sheldon 


Off” | 


Plays Out of Town 


enough, as far aS comedy lines and 
situations are concerned, to register 
as acceptable light entertainment. 
The Chase-Alda team turns in a 
| pair of okay jobs, former swinging 
| lion’s share of burden in a role that’s 
| distinctly up her alley. Alda fills the 
| bill for pix patrons interested in a 
| look-see, 

| Others in the company are Joseph 
Dooley, Virginia Girvin, Emily Law- 
| rence, Cynthia Latham, Harold J, 
Kennedy, and Philip Coolidge who 
| doubles at directing. Setting by 
| Richard Burns. 
Show is a presentaiion of Harold 
| J. Kennedy and Herbert Kenwith, in 
| association with Robert K. Adams 


Bone 


LS 


Brooklyn, U.S.A. 


Hollywood, Feb. 28 
This revival of play by John 
Bright and Asa, Bordages, which 
Lionel Stander originally presented 
in New York two weeks after Pearl 


| Harbor in December, 1941, and sub- 
| sequently was withdrawn with im- 
|pact of war, was re-introduced by 
| Stander, Feb. 23 at Hollytown thea- 
| tre, Hollywood. 

No holds are barred in this piece 
purporting to be expose of Murder, 
Inc., in days when syndicate’s hat- 
chetmen really roared and made 
music with their victims’ cries, Ac- 
tion has ingredients which make for 
lan exploitable stage piece, namely 
violence, brutality, gangsters and 
| sex, with plenty of suspense to keep 
audiences in tense and expectant 
mood. It should enjoy word-of- 
mouth advertising for good receipts, 

Scene is laid mainly in Brooklyn 

|candy store, front for the gang, al- 
| though first murder is committed in 
| barber shop next door, when long- 
| shoreman, who resents his workers 
being pushed around by racketeers, 
has throat ripped by razor. Main 
character is young thug, played by 
Richard Benedict, who has utter dis- 
regard of law, with closing scene 
the’ death-house in Sing Sing just 
| before execution of four members 
| of gang. 
Benedict gives rugged interpreta- 
| tion to his role, a quality inserted in 
impersonations of every member of 
cast and which Stander in his di- 
| rection maintains in every bit of ac- 
tion aided by an excellent cast. 

Shimen Ruskin is notable as bar- 
ber who is finally murdered as he 
is about to turn informer, and Jody 
S. Gilbert. candy store keeper, is 
also standout. Olive. Deering, moll 
who admits she was “born wrong,” 
|is another femme standout; Stephen 


| 


| 


Roberts makes his gangleader 
smoothly menacing, and his hench- 
men include Benny Baker, Edmund 


MacDonald, John 
Milletaire, each 
shock value of play. 


Play Abroad 


Kellogg and Carl 
contributing to 
Whit 





| 











Violettes Imperiales 


Paris. 
Henri Varna production of musical com- 
edy in two acts (18 scenes). Book by Paul 
Achard, Rene Jeanne and Varna. Music by 
Vincent Scotto, Directed by Seotto. Sets 


by Pelegry and ose de Zamora; costumes, 
de Zamora; choreography, Paul Lambert. 
Paul Florendas, conductor. At Theatre 
Mogador, Paris. 
Don Juan d’Ascaniz........ .Marcel Merkea 
UNE, 5% 9.00.6 9 0 Ceent-s Oe bs Fernand Gilbert 
MOCO MMPING io.o.02 cia cb vseecnces Robert Allard 
ae eee rs 2 oinoess eee 
CAMATA....+erccccepesgecsess Charlies Valster 
Conspirateut...cesccosscersgce Robert Dock 
CONBPITALEULT, . cee ceeeernes Charies Leriche 
PARROT Ve a 6.6 Ke habs 6 Sabsorves: Paul Lambert 
ViGIOtA TS. wc cscvecvecaccess..-- Linn Walle 
Eugenie de Montijo....... Raymonde Allain 
URSIN 5 2565 dbspedertdabeeece Marcelle *Ragon 
IDG hss 650 ctaneg bobs 00d Annie Alexander 
Mme. d’Ascaniz,..........-. .Renee Thoret 
Signora Tambourinelli..Andree Le Dantee 
MOOMODE «oe eecceeserdoetes Christiane Jamois 
oe eer er oe Wi tech 4346 Bed Renee Mare 
| Duch ig 8 | Se Josette Hanson 


Also Anita Lane and Ramon Alimeda, dance 
team; Miss May's ballet. 





Under conditions prevailing in 
Paris it takes courage to produce an 
expensive show. This estimated 
$40,000 musical effort of Henri 
Varna is likely to click with the 
mass trade, containing bright col- 
ored costumes, ambitious sets, @ 
story and some comedy. 

Though show has the earmarks of 
a revue, there is no nudity. Pro- 
ducer Varna has gone overboard on 
costumes and sets, and turned out a 
show that’s long on eye appeal and 
shorter on talent. Marcel Merkes, 
baritone matinee idol, is a sure bet 
for the femme trade, for looks as 
much as voice. The femme star, 
Lina Walls, a brunette with a shrill 
falsetto, appears to savvy the biz 
part of showbiz. 

Raymonde Allain is quite person- 
able in the part of Empress Eugenie. 
The best comedy is supplied by 
Pierjac, and the broadeast by Fer- 
nand Gilbert. The more corny the 


gags, and the easier they draw 
laughs. No subtle touch is used, 
either in lines or business.’ 

Story concerns a Spanish noble- 


man involved in several love affairs 
while also engaged to a girl of the 
minor Spanish nobility who later 
becomes the wife of French Emper- 
or Napoleon III. The music is pure 
Vincent Scotto, easy to listen to but 
without anything particularly catchy. 





Despite fact script was batted out 
some years ago, it is still timely ' 


It’s suitably batoned by Paul Flor- 
endas. 2 Maxi. 
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New Export Rule Excludes Books 

Contrary to previous word, the 
Office of International Trade, Dept. 
of Commerce, has announced that 
pooks are excluded under its new 
export regulations. Books of all 
kinds may be shipped to any country 
in the world, as before issuance of 
the new rules last fall. 

There had been concern on the 
part of publishers, not only because 
of the expected trouble and expense 
of obtaining an export license for 
each shipment of books, but also be- | 
cause of the possible censorship 
aspect of the setup. 





Nancy Davids’ Guild Suit Argued 
Nancy Davids’ suit against the 


Authors Guild, seeking access to the | egition. His latest, “Too Many | 
organization’s membership list, was| women.” issued by Viking last 
heard yesterday (Tues.) by the} October, has thus far sold about 
Court of Appeals, in Albany. De- 13,000 in the regular trade edition | 
cision was reserved. The plaintiff | and is about to be issued in the| 
won a decision in the original action | petective Book Club edition. None 
in N, Y. Supreme Court, but was | of his prewar books did that well. | 
reversed on the Guild’s appeal to| Jp preparing to _ ballyhoo 
the Appellate Division. | “Speaker,” the Green-Brodie ad| 

A second claim in the initial suit, conducted a survey which 


ihat Miss Davids be given access to | 


the minutes of the Guild council 
meetings, has since been granted by 
the organization's officers, 


Easier ‘Readability’ 


With the Associated Press joining | 


the ranks of news organizations that 
have resorted to “readibility” ex- 
perts, the older line of newspaper 
man is beginning to wonder whether 
this phenomenon won't become as 
much of a part of a cityroom’s stand- 
ard equipment as the frayed Web- 
ster.. In the AP’s case the job of 
probing the copy output and showing 
how it can be made more digestible 
for the average reader is being done 
by Dr. Rudolph Flesch. The associ- 
ation brought in this human sliderule 


of the written phrase after some of | 


its member papers had complained 
that the AP stories were too wooden 
and stiff. 

Dr Flesch, an emigre from Austria, 


worked himself into this new twist | 
of the research trade as a result of | 


difficulty he himself had with the 
English language while studying law 
at Columbia University. The thought 


occurred to him at the time that | 
that English | 
Sub- | 


there was some way 
could be made more readable. 
sequently Dr. Flesch devised a sys- 
tem for making copy readable and it 
was a thesis on the subject that 
garnered him a degree in doc- 
tor of education at the same house 
of learning. 


Various Gevernment departments, | 


especially the OPA and agriculture, 
latched on to the thing quickly and 
made it a must for consultation in 
phrasing directives and other litera- 
ture. Later Dr. Flesch was brought 
in by the Macfadden Publications 
and Prentice-Hall] publishing house 
as a consultant. Others, offering 
variations of the system of their own, 
Started peddling it around to news- 
papers. Among such that have used 
the “readability” apparatus have 
been the Wall St. Journal, the N. Y. 
Tribune and the Omaha World-News. 





N. C. Collegiate Press Meet 

Jack Lait, editor of the N. Y. Mir- 
ror; Harry Martin, prez of the Amer- 
ican Newspaper Guild; J. G. Taylor 
Spink, publisher of the Sporting 
Néws; Roscoe Ellard, associate dean 
of the Columbia School of Journal- 
ism, and Sidney R. Stanard, news 
editor of the St. Louis Post-Dis- 
patch, will address the North Caro- 
lina Collegiate Press Assn. on March 


18-19-20, at its annual convention at | 


Duke University, Durham, N. C. 
Some 50 colleges and universities in 
the State are represented by the as- 
sociation. 


March 18, will be on the subject, 
“The Publisher and His Cultural 
Responsibility.” Speakers will be 


Well, Why Not? 


Recent announcement by 
Prentice-Hall that it had sched- 
uled for publication a sympo- 
sium on the Kinsey report 
brought forth the usual requests 
for review copies. 

One bid came from a mag 





McCormick, Cass Canfield (Harper), 


lumbia Univ.) and Jack, Goodman 
(Simon & Schuster), 





Rex Stout’s Postwar Splash 
Although he was inactive a 
mystery writer during the war, Rex 
Stout's two postwar whodunits have 
so far sold better than any of 
previous books. “The Silent 
Speaker,” published in October, 1946, 


as 


1: 
MIS 


by Viking, sold 18,000 in the trade 
edition, about 75,000 in the De-| 
tective Book edition and 25.000 


paper-bound in the Armed Services 


| agency 
} indicated that, despite his eclipse as 
a novelist during the war, Stout was 
better known to the public than his 
Wolfe 


hero, 


| fictional Nero It was 
| figured that the author’s work with 
the Writers War Board and other 
groups had’ kept his name before 


the public. Therefore, Stout's name 
was featured in, the Viking and 
exploitation over that of Nero 
Wolfe, reversing the emphasis used 


ads 


oefore the war, 
| . ‘ . . 

Stout hasn’t written a serious | 
novel in a decade or more. 


Vargas-Esquire Ruling Reversed 


The U. S. Circuit Court of Kapesis | 


in Chicago reversed Saturday (28) 
the Federal District Court decision 
which had declared invalid a con- 
| tract between Alberto Vargas, 
illustrator, and Esquire mag. The 
ruling makes effective the 10-year 
pact, effective Jan. 1, 1944, under 
which the Peruvian-born creator of 
the “Varga. girl” was paid $18.000 
for his first 18 months’ work, with a 
raise of $1,500 each succeeding 18- 
month period. 

The artist claimed that he did not 
understand the contract when he 
signed it, 





Contempt Case Legislation 


The case of the two Newburgh 
(N.Y.) newsmen who were jailed 
last week rather than reveal their 
source of information of a newspa- 
iper story, has become a_ cause 
celebre. As a result of the 10-day 
sentence given Donald V. Clarke, 
news editor of the Newburgh News, 
arid Charles L. Leonard, reporter on 
the same sheet, State Sen. Thomas 
C. Desmond has reintroduced in the 
Assembly his bill exempting news- 
men from revealing news sources. 
Although last Wednesday (25) was 
the deadline for introducing legisla- 
tion, an exception was made permit- 
iting submission of the Desmond 
{measure was granted. 
| A hearing was held yesterday 
| (Tues.) at the White Plains supreme 
| court on a habeas corpus move for 
|the newsmen’s release. Meanwhile, 





merous presents from well-wishers, 
many of whom visited them at the 
jail. 





New Whodunit Monthly 
Clayton Rawson, a_ whodunit 
writer, will edit and publish a 
| monthly mag, Clue, starting with 
| the May issue, It will sell for 15c. 
| Publication will cover the mystery 





field, including books, films, radios, | 


Clifton Fadiman, Irvin Edman (Co- | 


the | 


the men were the recipients of nu- | 


called “Fun With Hobbies.” 








| completed novel. This time he'll 
have no legit script in his luggage. 
Scenarist’s current assignment. is 
the adaptation of the Flaubert novel. 
“Madame Bovary,” for which he’s 
getting $10,000 a year for 10 years, 
j}under a lease arrangement 
|}viously wrote the 
Three Musketeers.” 
now has in production. 


He pre- 
screenplay for 
which Metro 


CHATTER 
Joe Laurie, Ji piece ne 
month's Esquire on “Stage Mother 


5 in x1 


/iorelign editions in 


| France, 


Australia 


Sherman (Stork Club) Billings 
| ley’s piece, “How to Throw a Party,” 
in current American mag. ’ 

| tions with International News Serv- 
ice after 11 years as head of the 
| Hollywood bureau. 

Rouben Mamoulian has completed 
Art of Gods and Monkeys,” a book 
about Hollywood and Broadway, for 
publication by Knopf. 

Mary Harriet Bixler, of the staff 
of Time mag, will be married in 
June to Thomas J. Naughton, associ- 
ate editor of True mag, 


ie 


Gorham Munson has resigned 
| consulting editor of the trade book 
| division of Prentice-Hall. He'll re- 
veal his future plans shortly. 

N.Y. Sun trailerizing its boxscore- 
|} winning Ward Morehouse for top- 
|ping the N.Y. critics. Daily is do 
it in the form of display ads. 
| Jack Crandall, Sunday co-feature 


editor of the Chicago Herald-Ameri- | 


can for the past 12 years, leaves to 
join feature department of the Den- 
| ver Post. 

| Ray Josephs, back from his near- 
|ly-a-year’s South American 
with the mss. for his “South Amer- 
jican Diary” due for Random House 
delivery by June, now off on a lec- 
ture tour. 


Journalism established at Fordham 
U. in hcnor of the late publisher of 
the N. Y. Daily News. 
downment 
of the Patterson estate. 

Arthur Koestler, author of “Dark- 
ness at Noon,” “Lamp at Midnight,” 
etc., is due this month for his first 
visit to the U. S. He'll make a six- 
week lecture tour. Guy McCrone, 
author of “Red Plush,” will also 
make his first visit to this country, 
arriving in April from his native 
Glasgow. 

Dale Curran’s “Dupree Blues,” 
| jazz saga, via Knopf; his first novel. 

March issue of 48 is the first ed- 
ited by Richard E. Lauterbach and 
has the beginning of a two-parter 
on “Ross of The New Yorker,” by 
Henry F. Pringle; also “What Makes 
Sengs Popular,” by Oscar Hammer- 
stein 2d, who should know. 

Group of literary agents calling 
|themselves Authors’ Associates has 
| been organized by Elizabeth Han- 
ichett and Oliver Holden, latter be- 
jing of the N. Y. Times editorial staff. 
Others in the new office are Frances 
Kane Hazlitt, a former story editor 
for Paramount; Gertrude Workman, 
formerly with the Century Play Co., 
and Milton Wayne, a radio executive. 


is 








} 
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|_ Stage Technique 


i Continued from page | jee 








The editor of Variety has also been | &'¢- featuring schedules, news and | William Gailmor, New York radio 


invited to address the body on the 
subject of “Variety—the Spice of 


| criticism. 
| R 


‘commentator, as well as the presi- 


awson's miost recent book is “The ¢ gential candidate's main address. 





| schizo 






SCULLY’S SCRAPBOOK 


reseeeeoooooooos By Frank Scully +++++¢+++e++444) 


Mattewan, March 2. 

With “High Wall” on the marquees, “The Snake Pit” due for release, 
“Madhouse” (formerly “Mattewan”) in production, and “The Stubborn 
Wood,” a super-shudder study of sex and psychiatry coming up, I’ve been 
consulting my psyche (which is in too great a fragmentation to be diag- 
nosed as anything so mild as a “split personality”) to see how I can help 
phrenics not quite as far gone as the rest of us. I believe I can 
serve best by compiling a handbook, to be printed on phosphorus or 





> > >i» 
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| Braille, something which can be read in the palm of one’s hand when- 


j 
} 
| 


Omnibook, digest mag, has added 
and | 


ever the dialog gets too tough to understand. Pull up a straitjacket and 


take a sneak-view of Act I Scene | 
ABULIA. Inability to exercise the will. A mptom of dementia prae- 
cox. Associated mostly with producers who can’t make up their minds 
hich end .of a picture to release-—the head or the tale 
ACEDIA. Apathy. Common to critics and story editors when authors 
begin to retail plots. 
A.A 
A. Q. Achievement quotients. That is A.Q. It always comes 
M.A. 


out as that of a 12-year-old child and means you're destined to be either 


| an editor of The American Weekly or a prisoner of Zanuck. 


Milton Harker is severing connec- | 


| pigmentation 


} 


Pa 


ACHROMATOPSIA. Inability to shoot a picture in color. 
Producers who say, “I can’t see colo! 

ACROMANIA. 
always mute 

ACROMEGALY. Addiction to enlagements and closeups. First described 
by Marie in 1886 and popularized by Griffith in 1912. 

ACROPHOBIA., of high places. Also called bathophobia, which 
sounds like a fear of bathing at San Moritz, Sun Valley or the Catskills 

ADDISON’S DISEASE. Disease of suprarenal glands, brown 
Also called Palm Springs Tan. 

ADLER’S THEORY. That going nuts is a sort of compensation for 
inferiority complex. 

AGEUSIA. Absence of a 
fan magazine editors. ~ 
AGNOSIA. Loss of ability to recognize a part from the whole. Occupa- 


Color-blind. 
for murder mysteries.” 
Ideal disease for assistant directors, as acromaniacs 


are 


Fea 
causing 
an 


sense of taste. Common among chatter-writers 


ana 


| tional psychosis of bit-players and budget-pruners. 


as} 


AGORAPHOBIA. Morbid anxiety when in wide open spaces. George 


| Jean Nathan assigned to catch westerns 
/ 


AGRAPHIA. Loss of ability to express thoughts in writing: i.e. writers. 
AKATHISIA. Morbid fear of being Stars who have gone horse- 


seated 


' back riding, executives who can dictate only when walking up and down, 


| 
| 
} 


| 


people who are only happy when they see “SRO” in a theatre lobby. 
ALGESIA. People who only snap out of it when at the receiving end 
of a kick in the pants. 


ALIENATION. Currently associated in Hollywood exclusively with 
| affections. Legally “insanity.” 
ALLOTROPIC TYPE. Personalities preoccupied with what others 


' 
' 


tour, | 


think, mean or do. Second-guessers. Source of cycles in films. 
ALZHEIMER'S DISEASE A pre-senile psychosis. Producers who say, 

“We can fix the end with loud music and a church choir.” 
AMAUROTIC FAMILY IDIOCY. Hereditary loss of vision. Relatives 

who confirm a producer’s hostility to any change—sound, color, tele- 


| vision. 


, 


Joseph Medill Patterson Chair of | 


Partial en- |} 
from a $50,000 gift | 


' Freudians it may read like a lot of Kraeplin. 








the Newspaper World,” with the sug- | Mystery Writers of America pub-| when Wallace came on Miss Peck’s | 
dramatic blue “spots” were turned 


gested theme that college news- 
papers can insert pep and utilize the 


i 


unique but effective devices Variety | 


does in writing and headlining their | 
news.” 
Pubs Set Series of Confabs 

Ken McCormick (Doubleday ). 
Bennett Cerf (Random House), | 
Hazel Clark (a, librarian), Sanford | 
Cobb (Sears, Roebuck) and Fred | 
Smith (Book-of-the-Month Club) | 
will speak on “The Reading Tastes | 
of Rural America,” March 11 in the! 
“Points of View in Publishing” | 
series of meetings sponsored by the | 
Authors Guild, American Book Pub- | 
lishers Council, the American Book- 
sellers Assn. and New York Univ. | 
The confab will be held in the con- | 
cert hall of the Barbizon Plaza hotel, | 
N.°% 





The final session of the pa 


| survey 


| Mystery Writiers of America pub- 
lication, Third Degree. 


Roper’s World Poll on ERP 
Elmo Roper, public opinion anal- 
has launched an international 
on the Marshall Plan for 


vist, 


eTime mag 
ing 11 countries, including the US. 
Canada. three Latin-American and 
six European nations (Russia ex- 
cluded). 

Results will be revealed in | 
mag's April 12 issue and will be the | 
basis for an international forum be- | 
ing held in New Orleans, April 14-17. 





Ardrey’s Novel 


Robert Ardrey, winding up a 
scripting assignment for Metro, fig- | 
ures on going east in several weeks | 
fer publisher confabs om his partly 


Poll of opinions is cover- | 


| pree” not only in the presentation, 


the | the t 


| were 


off in favor of ordinary, overhead 
lighting. Miss Peck, who says she has 
lacted in a number of plays that 
‘never reached Broadway, was in 
charge of seeing to it that “sounds 
eoming over the microphone” were 
| soothing to the ear, instead of being 
“to the utmost de- 


was employed 


but also in the hall decorations and 


those present. 

In addition to the trick lights there 
offstage announcements and 
comments over the loudspeaker and 
snappy entrances to make for dra- 
matic effects. It’s believed to be the 
first time that political rallies have 
been stage-managed with an eye ‘to 


‘showmanship in this manner, 


| which figure to get some public at- 


disturbing, and that “showmanship” | 


actics used to obtain collection | 
‘ontributions to the campaign from | 


| bel (pre-release copies) disks; as a 


'a new tune and, if it’s successful, to 


AMBIVALENT FEELINGS. Experiencing love and hate for the same 
erson at the same time. Clams have it. Hence the phrase “clamming . 
up. d 

AMNESIA. Everybody knows that one, but who except an idiot knows 
that amentia means one without a mind? 

AMUSIA. Brain lesion resulting in 
sounds. Jam sessions. 

ANALYSAND. Patient being treated by psychoanalysis, but in this case 
still picking up the tab. 

ANAPHIA. Loss of discriminating sense of touch. Peculiar to aged pan- 
handlers, pickpockets and old Lubitsch disciples. 

ANARITHMIA. Inability to count, common in auditors of publishers’ 
royalty statements. 

ANERGIC. Lacking energy; dull; listless. 
you're anergic. 

ANHIDROSIS. Absence of Sweat. 
you. 

ANOMIA. Loss of ability *.. .emember people. Will Rogers on being 
introduced to Calvin Coolidge and gagging, “Didn't get the name?” 

ANOMIA: Loss of sense of smell]. Essential to producers of B pictures. 

APIPHOBIA. Morbid dread of B's. 

APANTHROPY. Aversion to human society. Commen,in defeated can- 
didates and backers of flops generally. 

APHEPHOBIA. Morbid fear to being touched by another 
Tightwad. Also called Benny's disease. 

ASEMIA. Inability to understand meaning of signs, gestures, commands. 
Producers who habitually try to bypass the Breen office. Asymbolia. 

ASTHENTIC TYPE. Physical type described by Kretschmer as slender, 
flat in front, long chested. Caviar to manufacturers of .falsies. 

ATAVISM. Inheritance of characteristics from remote ancestors. 
Authors who can’t get off the boy-meets-girl plot formula. 

ATONIC. The opposite of atomic. Relaxed. 

AUDITORY NERVE. Eighth cranial nerve. Worn ragged since inven- 
tion of radio. 

AUTOPHILIA. Self-love. The Narcissus complex. Also called Actor's 
Itch. Not to be confus with autophobia or with autopsy, though it 
might not be a bad idea if it were now and then. 

This about concludes the first lecture in psychiatric terms. To old 
Unless there’s an over- 
powering demand for more, the rest of the alphabet will remain in secret, 
files of the subconscious. 


a failure to recognize musical 


If-this doesn't interest you~ 


Even your best friends can't tell 


person, 














lishers particularly in view of the 
current disk ban. 

When a disk jock plays a pre-re- 
lease copy of a new song it’s pos- 





Diskers Jockey 








Continued from page 37 sible that his action will create a 








demand for the record. In so far as 
the manufacturer is concerned that 
disk may not be set for release un- 


to a disk is even extended to hit 
tunes marketed by major publishers, 


; : il weeks hence, or it may be re- 
tention because all disk manuafc-' * , h lish m5. m ‘ 
turers had recorded them and ex- stricted by the publisher unti + eeangl 
‘ensive publishing staffs were at | ‘im date because the latter is con- 
pensive publishing stais cerned with the expleitation of a 


work on them. Jocks play versions 
of such tunes and point out that they 
were the first to air them and the 
first to predict success for a particu- 
lar rendition of it. 
‘Make Mine a White Label’ 

This desire has led to a sharp in- 
crease in demands by jocks from 
press agents of artists for white ia- 


prior tune. By creating a demand 
for the disk, the jock is upsetting the 
record company releasing schedule, 
and perhaps upsetting the publish- 
_er’s sked. If the tune happens to 
stem from an unreleased film the 
injury can he costly to beth film 
and song. 

This practice is comparable to the 
situation of a few years back when 
manufacturers and publishers were 
constantly harassed by Macy’s in 
later point out they figured in its N.Y., and other large retail stores 
success. And p.a.’s, and in some to stop the pre-release broadcasting 
cases, artists, are cooperating to an of white labels. Stores at that time 
extent that is annoying the disk | were deiuged with requests for disks 
companies and in some cases pub- | they hadn't heard of. 


means of being first on the air with | 
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Broadway 


as Jack Mills back from Florida vaca- 
ion. 

Phil Ober’s father stricken on the 
Coast. 

Francis Renault convalescing after 
a series of operations. 

Doc Rockwell slated for another 
guest-shot with Fred Allen. 

Jeremy Gury elected v.p. and ap- 
a copy director of Donahue 

oe. 





Sid Field, British comedian, due in | 
the Queen | 


today (Wed.) aboard 
Mary. 

Loew's theatre exec Oscar Doob 
back at his desk after a Havana va- 


cation, 


Walter Winchell catching up on | 


Broadway shows he missed while in 
Florida. 

Herb Sheldon, radio emcee, pur- 
chased home in Long Island’s swank 
Jamaica Estates. 

Ray Callahan, former box office 
man, killed recently by hit and run 
driver in Far Rockaway. 

Alice Frost, femme half of radio’s 
“Mr. & Mrs. North,” script reading 
to return_to legit stage. 


Ruth Tobey, of the Variety office, 
is out with her leg in a cast, as a 
result of a skiing mishap. 

Bill Doll to agent Sammy 
bert’s musical, “Hold It,’ 
Michael O’Shea his associate. 


Lawrence Herbert Lapidus, son of 
Jules Lapidus, Warners eastern sales 
manager, engaged to wed Lois Elaine 
Liff. 

Dorothy Mortimer, former actress, 
wife of Pete Davis, gen-mgr. of the 
Theatre Guild, recuperating from 
operation. 

Bob Taplinger, Enterprise pub-ad 
chief, in town for confabs on “Arch 
of Triumph” plans following Nassau 
and Miami vacation. 


Selig J. Seligman, Paramount exec., 
engaged to be married to Muricl 
Bienstock with the nuptials planned 
early in April. 

Renee Carroll will celebrate 21st 
year as hat checker at Sardi’s Fri- 
day (5) and her birthday’s next 
week—a secret. 

Leo M. Solomon, former editor 
of Wide World photos, joined flack 
firm of Wain & Baruch as news 
photo consultant. 

Cynda Glenn back from Havana, 
in company of Ella Logan, off to 
Paris next week to star in the new 
“Folies Bergeres” there. 


Lam- 
with 


| filed 


| 





James Perkins, Paramount’s man- 
aging director in. Britain, sails :>"} 


gland Friday (5) after a short U.S, | 


stay for homeoffice huddles. 

Spyros Skouras back at homeoffice 
after a week's huddles on the Coast 
with studio execs and a quick 0.0. 
of forthcoming 20th product. 


British writer Compton Bennett 
arrives on the Queen Mary today 
(Wed.) en route to the Coast for a 
scripting assignment at Metro. 

Howard Lindsay, Russel Crouse 
and Mrs. Clarence Day control most 
of the upcoming “Life With Mother” 
which Oscar Serlin will produce. 

Mrs, Bugs (Louise) Baer a Virus 
XK victim, on eve of the big “Heart” 
show at the Capitol tonight (Wed.), 
for which she’s been a sparkplug. 


Frank Seiden, planning to carry 
Florida season thru mid-April, 
signed Dick Gasparre for another 
six weeks at his Palm Beach hoic!. 


Three-year-old grandson of James 
W. Reilly, managing director of the 
League of New York Theatres, killed 
by auto in Freeport, L. L, Sun- 
day (29). 

Mrs. Reg Connelly, wife of the 
London music publisher, deferred 
her s@ling for England, en route 
back home from Nassau, until later 
this week. 


‘The names of Frank Fontaine and 
Zi Talent were transposed in the 
review of the Strand, N. Y., stage 
bill last week, as part of the Vaughn 
Monroe show. 


Emile Lustig, veepee of Westport 
International Films, due in on the 
Queen Mary today (Wed.) after a 
two-month European junket to pur- 
chase new imports. 


Tom Fadden inked for a principal 
role in Ladislas Fodor’s new play, 
“The Vigil,” which Alexander Mar- 
key is producing at the Coronet 
theatre about March 16. 


The Henry Jaffes (Jean Muir) to 
Connecticut for two weeks. He was 
discharged from Doctors Hospital, 
N. Y. over the weekend, affer a 10- 
day siege of pneumonia. 


Bob Hilliard and Carl Sigman 
collabing on score of new legit mu- 
sical, “Give It Back to the Indians,” 
which Marjorie and Sherman Ewing 
will produce next season. 


Marc Conneliy, Archibald Mac- 
Leish and Arthur Hopkins speak on 
“The Playwright’s Future,” at a 
P.E.N. Club dinner tonight (Wed.) 
at the Netherlands Club. 

Ted Steele, WMCA disc jockey, 
resumed following virus pneumonia 
bedding. Rehearsing his just re- 
organized band, a wartime casualty, 
to open March 27 at Essex House. 

Teddy Willis, assistant to Charles 
Yates, has quit the business for good. 
She and her husband, writer William 


Willis, take off for West Indies to, 


live on a boat they’ve purchased. 
Whereabouts of Lawrence Joseph 


Dean, onetime circis and rodeo’ 


T. Thomas, attorney in Marietta, O. 
Dean just inherited a sizable legacy. 

Robert Breen, exec. sec. of the 
American National Theatre & Acad- 
emy, Abingdon, Va., back from con- 
fabs with Robert Porterfield on next 
season’s plans for the latter’s Barter 
Theatre. 

Lawrence Aicholtz named super- 
visory sound director for Jerry Fair- 
banks productions, with accent on 
increased television film shooting. 
He was recently with Columbia and 
Sound Service. 

The Joseph Hummels (WB Euro- 
pean-African chief) returning to 
Paris today (Wed.) aboard the Amer- 
ica: ditto Jorge Negrete, Mexican 
film star, and Mrs. Victor E, Egan, 


| the former Elsie Ferguson. 


William Harris, Jr., legit producer 
who died Sept. 2, 1946, left an estate 
of $11,639 gross and $10,889 net, ac- 
cording to a transfer tax appraisal 
last week. His widow, Mts. 
Ouello Pouston Harris, is sole lega- 
tee. 

Friday's (5). sailing of the Queen 
Mary slated to have a liberal rep- 


to England will be the British indies 
Charles Tucker and Hyman Zahl, 
along with Lou Wilson, the Prince 
Littler rep. ‘ rast 

Jack Hylton’s Gino Arbib, in from 
London by air, to align an ice show 
for the Continent and to set the 
Shakespearean Memorial Festival 
(which Hylton manages) for a U. S. 
tour. Arbib is talking to the Theatre 
Guild for sponsorship. 

Hazel Scott and Congressman 
Jacob K. Javits honor-scrolled by 
Cinema Lodge, B'nai B’rith, last 
night (Tues.) at a special meeting 
at the Hotel Astor. Robert M. Weft- 
man, Lodge’s prexy, made _ the 
presentation for outstanding Ameri- 
canism. 

Charley Schlaifer and Arthur 
Mayer guest speakers Friday (5) at 
New School’s course on “Freedom 
of the Press at Home and Abrodd.” 
They’ll spiel on the film industry. 

Among birthday gifts Paul Hart- 
man received were one moose head, 
10 lessons at Fred Astaire’s dancing 
school, several packages of snails 
and yogurt (he gets ill from them 
nightly in “Angel in the Wings”), 
a bundle of old Ballyhoo Magazines 
(from Bob Hope, with whom he ap- 
peared in the flop “Ballyhoo” revue 
years ago), and a case of empty 
bourbon bottles (he doesn’t drink). 


Rome 


By Raul Quattrocchi 

After a 30-year lapse, 
carnival revived in Rome. 

Michel Simon here for a leading 
role in Universalia’s “Fabiola.” 
Beniamino Gigli and daughter, 
Rina, in benefit-recital at Argentina 
theatre, 

Frank Latimore and Valentina 
Vassilievna married by Mayor Sal- 
vatore Rebecchini. 

Next Venice Film Festival will be 
held August 11 to 26. Contemporary 
with it, an International Film 
ee Exhibition will be organ- 
z 
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openair 


Vittorio Gassman to play Giacomo 
Casanova in Lux Film’s “The 100 
Women of Casanova,” produced by 
Dino De Laurentis and directed by 
Riccardo Freda. 

Dulcie Gray and Michael Denison 
here for leading roles in Victoria- 
Renown’s “The Glass Mountain” in 
production at Scalera Studios. Pic- 
ture stars Tito Gobbi. 


By Stan Worris 

Bob Anthony, W.’8K flack, ill with 
a bad cold. 

Northwood Inn, shuttered all win- 
ter, opens April 1, 

Harry Heilman, former Detroit bat- 
ting star, is the latest addition to 
WJR’s eran’ team. 

Paul E. Fields, doorman for the 
past year, has been named assistant 
manager of the Alhambra theatre. 

Irwin Corey, currently at "Cafe 
Burgandy, Detroit, set for a Lewis 
Milestone picture via United Artists. 

Ceil Von Dell, sfripper, quit road 
show at the Avenue Thursday (26) 
to take a vacation before her night 
club tour. 

Bud Guest, WJR’s_ reporter-at- 
large, plans to syndicate his program 
nationally. He has expanded it to 
WFIL, Philadelphia. 

Bob Cartee, 19, Detroit Times copy 
boy, makes his bow as an actor 
Saturday (6) in the Detroit Civic 
Players’ production of “Treasure 


Island.” 
Portland, Ore. 


By Ray M. Feves 

“Ten Little Indians” at the Civic 
Theatre. 

Ted Gamble, TOA Prexy, back 
from Eastern visits. 

Nadine Conner concerts at Univ. 
of Portland this week. 

George Amato scheduled to open 
new club here next week. 

The Larry Parkses completed two 
weeks of skiing at Timberline Lodge. 

Marian Anderson into the Audi- 
ea for one nighter next Monday 
(8). 

Michael Loring, Pauline Paul and 
Jack Whitehead’s orchestra are at 
the Rose Bowl, Multnomah hotel. 

Henry King orchestra inked inio 
Jantzen Beach Ballroom, March 13. 
= Savitt Orchestra follows March 














London 


“Anna Karenina” having 1,300 
feet deleted since its bow at the 
Leicester Square. 

Jack Buchanan and actress Vir- 

inia Winter off to the U. S. March 

on the Queen Elizabeth. 

,Bernard Delfont negotiating with 
Slapsie Maxie Rosenbloom and Max 
Baer to do a variety stanza at the 
Casino. 

“Golden Rain,” grim first play by 
Stephen Wendt, was presented at the 
New Lindsey Theatre Club, Feb. 12, 
with Noel Howlett in lead. 

Roffe Thompson, publicity chief of 
London Film Productions, has re- 
signed, due to differences with Sir 


Alexander Korda over publicity 
arrangements for preems. 
Robert Lantz, former Universal 


story rep here who recently planed 
in from a month’s stay in the U. S., 
goes to Paris March 20 for a four- 
day stay prior to sailing for New 
York aboard the Queen Mary March 


| 31. 
resentation of percenters. Returning | 





Pittsburgh 


By Hal Cohen 

Eileen Donnelly is Eddie Ready’s 
new partner in his dance act. 
Ted Blake back to Swan Club in 
Philly for his fifth engagement there. 
Gene Kaufman, part-time an- 
nouncer at KQV, elected president 
Pat Rooney, the elder, and A. 
Duval Co. topping new floor show 
at Terrace Room. 
Geraldine Delaney replaced ailing 
Patricia Boyer in the cast of “Blos- 
som Time” at the Nixon. 
Ex-Pittsburgher Victor Griffin 
sailing March 12 to take over Will 
Parker role in London “Oklahoma!” 

Bill Fay, former Post-Gazette re- 
porter, has quit the Chicago Tribune 
to become sports editor of,Collier’s 
mag. 
Helen Grayco, with Spike Jones, 
and Al Nobel, KQV disk jock, had a 
reunion here; they were both with 
Hal McIntyre. 
Gloria Foster, who used to be with 
Carmen Cavallaro, has joined Desi 
Arnaz’s band as featured vocalist. 
of student council at Pitt Univ. 


Cleveland 


Emmett Kelly, circus clown, de- 
veloping a new routine at Alpine 
Village. 

Arthur Spaeth, movie critic of 
Cleveland News, buying a 40-acre 
farm on the coast of Maine. 

Korman Amusement Co. of De- 
troit sold the Ace, local nabe house, 
to Paul Bader, who will also man- 
age it. 

Larry Atkins, fight promoter, has 
cooked up a vaude type of pop con- 
cert and sinking the civic auditorium 
for it. 


Al Sirat Grotto’s 19th circus at 
Municipal Auditorium, topped by 
Clyde Beatty’s cats, passing last 
year’s attendance mark. 


Bev Kelley and Allen J. Lester, 
both Ohioans formerly on Ringling’s 
publicity staff, joining Dailey Bros. 
Circus at winter headquarters in 
Gonzales, Tex. 

By Glenn C. Pullen 

William F. McDermott, drama 
critic of the Plain Dealer, has gone 
to California for a month’s vacation. 

Diana Thomas, harpist-wife of 
Peter Greenough, local reporter- 
socialite, has organized a four-piece 
band for the Continental Cafe. 








Paris 


By Maxime de Beix 


Elias Lapinere to Rome. 

Merle Oberon buying Paris dresses. 

Borrah Minevitch back from 
Switzerland. 

Robert Lantz due in Paris some 
time in March. 

Tino Rossi to play Mitty Goldin’s 
ABC on next bill. 

Auteuil steeplechase racetrack 
opened before a packed crowd. 

Marcel Pagnol, currently in Portu- 
gal, plugging a Latin picture setup. 

Donald McAfee transferred from 
Paris to the Madrid 20th-Fox office. 

Mrs. Joseph Seidelman and Mrs. 
Nate Blumberg here from London. 

Comedie Francaise postponing re- 
vival of Henri Becque’s “Les Cor- 
beaux.” 

Jean Paul Sartre will have a new 
play, “Worldly Goods,” at the An- 
toine soon. 

Spanish pianist Jose de Tejada 
giving recital at the American Stu- 
dents center. 

Next Paris: fair in May has 9,000 
exhibits already set, and won't allot 
any more stands. 

Les Gemaux, Andre Sarru’s ani- 
mated cartoonery, moving to new 
studio in Neuilly. 

M. Albert, operator of Club Opera 
and Sheherazade, married to torch- 
singer Renee Lamy. J 

Jan Kott, Polish red writer, who 
translated many French books, re- 
fused a French visa. 

Merle Oberon at opening of pic- 
ture, “Ruy Blas” and getting spot- 
lighted in the audience. 

The Bouglione Brothers topbilling 
a big bear family in their 14-act 





show at Cirque d’Hiver. 
Josette Clavier, 14-year-old bal- 


Opera in “Malheurs de Sophie.” — 
Georges Clouzot has finally dis- 


covered an actress to act his mod- 
ernized “Manon.” She is Cecile 
Aubry. 





Australia 


By Eric Gorrick 
“Pygmalion,” British pic, out on 
reissue in Sydney. 
Biz powerful for the Rambert 
Ballet at Tivoli, Sydney. 
Bruce Newbery in New Zealand 
lookseeing biz for Republic. 


| Wolfe Cohen, Warners Interna- 
tional veepee, due here in early 
April. 


Sid Albright, topper for 20th-Fox, 
plans trip to U. S. for homeoffice 
huddles. 

Looks a sweet six months or more 
for RKO’s “Best Years” over the 
Hoyts loop. 

“Little Foxes” is doing 
Princess, Melbourne, for 
Carroll-Fullers. 

Hoyts hopes to get okay to build 
theatre underneath the present 
Regent, Brisbane. 

Syd Albright, managing director 
of 20th-Fox here, flies to U.S. for 
huddles in early April. 

Major Baker, Ealing Studios, Lon- 
don, managing director, has arrived 
in Sydney for important huddles. 

Pete Towers has moved in as the 
Aussie rep for Western Electric. He 
replaced Ed Warn, now en route to 
Ee : 


Dublin 


By Maxwell Sweeney 

Eamon O. Gallchobhair named 
conductor for Radio Eireann orches- 

tra. 

P. J. O’Connor readying Dublin 
roduction of Bugene O’Neill’s “The 
ceman Cometh.” 

Hungarian producer Ladislas Vajda 
looking over Irish plays for presen- 
tation in Budapest. 

Total footage of films imported 
into Eire last year was 7,889,681, 
compared with 7,570,810 in 1946. 

Radio-gabber Michael O’Hehir lec- 
turing Irish Advertising-Press Club 
on U.S. radio as he saw it on recent 
visit. 

Former Radio Eireann music di- 
rector Michael Bowles planed to 
Italy to conduct Arts Society sym- 
“phony orchestra. 

John MecCormack’s music library, 
consisting of over 200 volumes, for- 
mally handed over to the National 
University of Ireland by his son, 
Cast. Cyril McCormack. 


Honolulu 


By Mabel Thomas 

Show business here is at its lowest 
ebb in 24 years. 

H. R. Spence, owner of KXRO, 
Aberdeen, Wash, on his first vaca- 
tion here. 

George T. Folster, chief of NBC 
Far East station in Japan, a visitor 
fur a week. 

Tats Matsuo flew to mainland and 
will proceed to Washington, D. C. 
with Lew Rosen. 

James Wong Howe a two-day vis- 
itor on his way to Hong Kong; re- 
turns here in six weeks. 

Honolulu will have its first straw- 
hat theatre when Richard Smart 
moves his group here from Frisco. 

Rogelio De La Rosa and Lota Del- 
gardo, Filipinos stars, are at the 
Roosevelt theatre for Royal Amus 


Co. 
Montreal 


By Marc Thibeault 

“Miss Paris 1947” is at the local 
Quartier Latin. 

Samovar nitery now closing Sun- 
day nights, giving in to clergy pro- 
tests. 

Tony Pastor’s band booked for 
Chez Maurice Danceland, March 31 
and April 1. 

Michael Redgrave and Flora Rob- 
son will play “Macbeth” at His 
Majesty’s March 23-26. 

New Odeon house, the 1,500-seat 
Champlain, scheduled for opening 
March 27. Will show _ first-run 
French originals. Art Bain, ex, of 
Odeon Kent, is manager. 

Rene Germain, prez of Quebec 
Productions Corp., going to England 
and France, and promising his stu- 
dios will go into production upon his 
return. He is scheduled to confer 
with Marcel Pagnol while in Paris, 
with the possibility of Pagnol pro- 
ducing a French pic at the com- 
pany’s St. Hyacinthe Studios near 


Lisbon 


Lacy Kastner returned to London. 

Marcel Pagnol touring Algarve, 
southern province of Portugal. 

“A Matter of Life and Death,” J. 
Arthur Rank production, in deluxer 
Tivoli. 

Pierre Benoit, French author, in 
town and received by the president 
of the Republic. 

Beniamino Gigli making a per- 
sonal in the Coliseum, biggest the- 
atre-picture hall in Lisbon. 
_ The National Bureau of Informa- 
tion Culture and Tourisme inaugu- 
rated the exhibition of works done 
in the last 14 years, and covering 
every field of films, theatre, etc. 


okay at 
Garnet 




















Hollywood 


George Seaton ill with flu. 
Edward Nassour down with fu. 


Claire James divorcing William 
Girard. 

Peter Shaw leaving next week for 
London, : 

Martin Broones trained to Indi. 
anapolis. 

Bess Ehrhardt suing Roy Shipstad 
for divorce. 

George Pal recovering from emer 
gency surgery. 

Ann Sothern arranging a sum- 
mer tour of Europe. 

N. Peter Rathvon in from Wash. 
ington labor hearings. 

Myrna Loy and Gene Markey re- 
turned from New York. 

June Haver recuperating at home 
after an appendectomy. 

Sam Wanamaker in from Broad- 
way to resume picture making. 

Leith Stevens leaves in May on a 
concert tour of South America. 

Billy De Wolfe has been offered a 
booking at the Palladium, London. 

Jimmy Wakely recuperating at 
home, following emergency surgery, 

Gregor Rabinovitch in from Italy 
for 10 days of huddles at Columbia, 

Edgar Bergen sails June 5 for two 
months in the Scandinavian coun- 
tries. 

Eve Arden going to England next 
fall to make picture for J. Arthur 
Rank. 

James R. Grainger in from New 
York for Republic studio confer- 
ences. 

Sonny Tufts out of the hospital 
after treatment for an old spinal 
injury. 

Keith Thompson ieaves this week 
on a three-month tour of harmonica 
playing. 

John Berry, stage and film direc- 
tor, organizing a little theatre group 
in Santa Monica. 

Kathryn Grayson and Johnnie 
Johnston booked for an eastern sing- 
ing tour, starting March 21. 

Charles Lacey resigned as per- 
sonnel director at Columbia to go 
into the golf supply business. 

Publisher-author Bennett Cerf 
ended his La Quinta vacation and 
pune his lecture tour, then back 
i Ie. we 





Chicago 
Film actor Bob Purcell in from the 
Coast for a stay with his family. 
Carl Brisson follows Jimmy Savo 
into the Hotel Blackstone’s Mayfair 
Room. . 
Al Fuller, the press agent, in Mi- 


chael Reese hospital after major 
operation. 
Mrs. Ray Bolger off to Coast to 


prepare a muscial for her hubby for 
fall debut. 

_ Dewey Robinson, Hollywood actor, 
in Chi visiting fellow-toughie, 
Horace MacMahon. 

_ William Rodgers, William Gehr- 
ing, and legalites in for Jackson 
Park contempt hearings. 

Ann Marsters, motion picture cri- 
tie for Herald-American, in Denver 
vacationing; Jeanne Beaton subs. 

Hack Elliot, who scripted the Judy 
Canova shows, here for a week be- 
fore leaving for England to produce 
a show. 

The Hotel Sheraton will drop its 
band policy and convert the New 
Horizon Room into an_ elaborate 
cocktail lounge, with a Turkish decor. 
_ Katherine Dunham, and the en- 
tire cast of her “Tropical Revue,” 
Jules and Joan Walton, the dance 
team, and Studs Terkel, local disk 
jock, are set as guests of honor at 
the Stage for Action annual shindig. 





Vienna 

Conservatory for jazz music found- 
ed by Director Walter Heidrich. 

Theatre in Josefstadt rehearsing 
“The Winslow Boy,” by Terence 
Rattigan. 

Helene Thimig to take over man- 
agement of Reinhardt Seminary late 
this year. 

_Raimund Theatre rehearsing 
“Gypsy Music,” operetta by Gustav 
Zelibor, as next show. 

Leonard Bernstein of N. Y. Sym- 
phony orchestra expected here dur- 
—<— musical festivities. 

of. Heinz Schulbauer took over 
management of Reinhardt Seminary 
after resignation of Oskar Deleglise. 

Josef Gielen, chief director of 
Teatre Grande in Buenos Aires, of- 
fered job as general manager of 
Burg theatre. 

Betti Fischer, enetime operetta 
star, in strong comeback at Raimund 
theatre in Bruno Granichstaetten’s 
“By Order of Empress.” 

Alfred Piccaver, British tenor and 
star of state opera before the war, 
returning from London to be pro- 
fessor at State Academy for Music. 


Manila 


Alicia Mendez, society gal, inked 
to an acting pact by Premiere Pro- 
ductions. 

Manuel Conde Productions sched- 
uled to shoot a film serial, first ever 
made here. } 

Fernando Poe, of Palaris Films, 
named 1947's top Philippine pic pro- 
ducer by the Business Writers 


n. 

Tita Duran narrowly escaped 
drowning while doing aquatic scenes 
on location near here for Sampaguita 
Pictures’ “Son of the Sea.”- 
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OBITUARIES 





LEE BAKER 


Lee Baker, 72, who appeared in 
many productions on Broadway, died 
Feb. 24 in Los Angeles. 

Born in Ovid, Mich., Baker, after 
being a teacher, made his first stage 
appearance with Eugenie Blair's 
company in “Othello” at Kenosha, 
Wis.. He made his New York stage 
debut at the opening of the New 
theatre on Nov. 8, 1909, as a member 
of the company of E. H. Sothern and 
Julia Marlowe. 

Other plays in which he appeared 
included “School for Scandal,” 
“Twelfth Night,” “Song of Songs,” 
“Daddy's Gone A Huntin’,” “Mourn- 
ing Becomes Electra” and “Strange 
Interlude.” 


In recent years he appeared with | 


Maurice Evans in “Richard II,” and 
was in the original production of 
Maxwell Anderson's “High Tor.” His 
final engagement was with Tallulah 
Bankhead in “The Little Foxes.” 

Surviving is his wife, Zoe Arthur 
Baker. 


—+ ee 


MARY HUEBER 


Mary (Mayme) Hueber, 54, sec- 
retary to the managers of the Cox 
theatres and Shuberts’ interests in 
Cincinnati for the last 25 years, died 
Feb. 27 at her home there after an 
illness of three weeks. She under- 
went an operation 18 months ago. 

Miss Hueber was secretary te Lee 
McDonald for the last three sea- 
sons and to his predecessor, Nelson 
G. Towbridge, for 22 years. She also 
was local subscription secretary of 
the American Theatre Society for 
many years. 

Mother, brother 
survive. 


and two sisters 





JACK KAUFMAN 


Jack Kaufman, 65, vet vaude per- 
former, died after a heart attack at 
the home of his daughter in Valley 
Stream, L. I., Feb. 27. He had ap- 
peared in vaude for a number of 
years with his brother Phil in an act 
billed as the Kaufman Bros. After 
the latter’s death some years ago he 
also appeared for a time with an- 
other brother, Irving, until his re- 
tirement 15 years ago. 

He leaves his wife, two sons and 
four daughters, one of whom is Judy 
Clark, screen actress. 





PAUL EVERTON 


Paul Everton, 79, stage and screen 
actor, died Feb. 26 following a heart 
attack at the Motion Picture Country 
House, Calabasas, Calif. He retired 
three months ago, after 69 years of 
acting. On the stage Everton played 
male leads with Elsie Ferguson, Ma- 
dame Jauauschek and other stars of 
a bygone era and toured extensively 
in the U. S. and Canada. His last 
appearance on the screen was in 
“Leave Her to Heaven.’ 

Wife and daughter survive. 





VERN U. YOUNG 
Vern U. Young, 70, president of 
Y & W Management Corp., In- 
dianapolis, died Feb. 26 in Miami 
Beach. He had returned to Florida 
only week previous, following an 
operation at the Mayo Clinic, Roch- 
ester, Minn. A pioneer Indiana film 
exhibitor, Young started with a 
house in Gary in 1907. Y & W now 
operates 27 theatres in Indiana. He 
retired about five years ago. 
Wife, son and daughter survive. 





LODOVICO OLIVIERO 


Lodovico Oliviero, 62,’ operatic 
tenor, died Feb, 25 in New York. He 
was under contract to the Metropol- 
itan Opera Co. this season and sang 
a principal role in the opera, “Peter 


Grimes,” two night before his death.’ 


Before joining the Met in 1939, he 
sang with opera companies here and 
abroad, including the San Francisco 
Opera Co., Chicago Civic Opera. 
Wife survives. 


-_—— 


ALTON COOK WATSON 


Alton Cook Watson, 34, composer 
and lyricist, died Feb. 23 at his 
home in Raleigh, following a linger- 
ing illness. Among his songs were 
“Each Minute Seems a Million 
Years,” “Gonna Write My Daddy a 
Letter,” “Some Day, Darling,” “Are 
Ycu Sorry Now You Said Goodbye?” 
and “There’s An Ache in My Heart 
Over You.” 





JOHN OLIVER 
Oliver, 53, composer, ar- 
and associate editor of the 
Edmonton, Alta., Journal, died of 
pneumonia, Feb. 9, in Edmonton. He 


John 


had been appointed to the Journal eted at 
post‘only 10 days prior to his ,death | wound up costing 


4 


~ 


; Lyons, which appeared at both Chi | 


after having been executive editor 
of the Edmonton Bulletin. 

Oliver wrote light operas 
many orchestrations, 


and 


WILL GOLDSTON 
Will Goldston, 67, magician, died 
Feb. 24 in Folkestone, England. As 
Carl Devos, he did a stage act, “Black | 
Magic,” and in 1913 founded the 











Magicians Circle with Houdini, He 
published 51 books on magic and | 
many illusion acts for other per- | 
formers, 


JAMES RICE j 

James Rice, 76, vaude and legit ac- | 
tor, died Feb. 25 in Chicago. He and | 
his -wife formed the team of Rice & 


world fairs and with many stock | 

companies. His last Broadway show | 

was “The Blonde Sinner.” 
Daughter and son also survive, 


} DANIEL CASEY 
Daniel Casey, 76, brother. of film 
industry labor relations consultant 


Pat Casey, died Feb. 28 in Spring- 


field, Mass. 
He operated a vaude booking 
agency in New York. 


CHARLES A. MAST 


Charles A. Mast, 79, a stagehand, 
died Feb. 24 ai his heme in St. Louis, 
of a complication of infirmities. He 
joined the grips’ union in 1892, | 
worked in various St. Louis theatres. 
He retired in 1945, 





Mother of L. A. & B. W. Fred- 
erick, president and vice-president 
of Frederick Bros, Agency, died Feb. 
25 in Hollywood. She jéft her home 
in Shawnee, Okla., to visit her sons 
and collapsed of a heart attack on 
the afternoon of her arrival. 


--~-——_——. 


Sybil Eliza Jones, 58, one of the 
organizers and a life member of the 
Pasadena Playhouse, died Feb. 23 in 
San Diego. In recent years she was 
associate professor of dramatics at 
San Diego State College. 


Wife of James W. Gantz, news 
director of Station KYW, Philadel- 
phia, died there Feb. 28 after a long 
illness. Her husband was formerly 
sports editor of the Philly Record 
and Public Ledger. 


Jack Mabee, 60, former bronc rid- 
ing champ and Wild West show 
owner, died Feb. 24 in Hollywood. 
For years he operated The Round- 
up, a tavern near Gower Gulch fre- 
quented by film cowpokes, 








Baron James V. Auriema, 60, 
vaudeville baritone, died in Phoe- 
nix, Ariz., Feb. 24, of a heart at- 
tack. Brother, Francis Renault, a 
female impersonator, survives, 





Mother of Peter Higgins, vaude 
and nitery singer, died Feb. 24 at her 
home in Pittsburgh after a long ill- 
ness. Three other sons and three 
daughters also survive. 


Father of Weldon Watters, man- 
ager of 20th-Fox exchange in Pitts- 
burgh, died last Feb. 28 at his home 
near Wilkes-Barre, Pa., after a brief 
illness. 


—_——_—__ 


Wife of Richard W. Myers, part- 
ner in the legit producing firm of 
Aldrich & Myers, died Feb. 27 at her 
home in Westbury, L. I. Mother and 
sister also survive, 

Ray Palmer, traveling auditor for 
Warner Bros. since 1931, died Feb. 
26 in Atlanta. Wife, son and daugh- | 
ter survive. 


Rosemary 





Father of Roth, New 


York radio writer, Feb. 21 in Welles- 
ley, Mass. 





Palm Springs 
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Valli, Legit 





actor 
Ralph Bellamy started in the ven- 
ture with Farrell but sold out. 


wife, Virginia 


that, because of a eurious resistance 
and other psychological bugs which 
developed while some of the local 
contractors were working for Levin. 

Despite the large show biz influx. 
and its “liberal” attitudes, some of 
the hide-bound prejudices seem to 
persist as evidenced, for instance, at 
the Tennis Club where there is a 
specific membership restriction on 
grounds of religion., One of the 
oldest hostelries here maintains a 
“quota.” This angle, incidentally, is 
said to have figured in the difficul- 
ties that Levin faced wiih his Palm 
Springs Biltmore. Whereas certain 
hotels deliberately aim for a “mixed” 


patronage, just as the Tennis Club! 
does in reverse, these very embargos | 


on free patronage forces type-cast- 


ing. Perhaps the best approximation | 


of mixed patronage obtains at the 


Racquet Club which Charlie Farrell | 


wasteland for under $1,500 many 


years ago and today his guest bunga- | 


lows cost $12,000 each. 
The community generally is boom- 


ing beyond its borders so that realty | 
| developments on the road to Indio— 
all of 


whom ballyhoo in 


is ‘‘one hour more of sun”—are liter- 
ally doing landoffice business. 


Shops, Clubs 


Ditto the shops. The Bullock's 
Palm Springs is a gem of city shop- 
ping in the desert. Don Manchester 
and Nathaniel A. Davis, latter of 
Los Angeles, have opened the new 
Don Manchester’s Bombay, right on 
the main road, North Palm Canyon 
Drive. Davis himself is operating the 


| new Temecula Hot Springs hotel 


and restaurant at Murrieta, some 60 


miles from here There are two 
popular casinos hard by 
Bob Hope was recently made 


“honorary mayor” of this resort of 
which Clarence Hyde is the official 
first citizen. 

KCMJ, CBS affiliate, now in its 
third year, operates 17'2 hours daily 
under Dick Joy, manager; Don Mc- 
Bain, chief engineer; Larry Eaton, 
who just joined as asst. c.e.: Roland 
Vaile, asst. mgr.; Harry Davis, ac- 
count exec; Cecelia Ehreseman,o ftice 
mgr.; Dorothy Fanning, traffic mgr.: 
Hal Davis, special events announcer, 
and Gene Morgan and Arthur La- 
Boe, announcers. The entire Indio 
valley is an ever-growing potential 
market, and spot commercials from 
Brawley and kindred neighboring 
towns, may be the reason for Desert 
Sun (semi-weekly) publisher Oliver 
B. Jaynes giving the brushoff to 
Frank Sinatra in his column. Pub+ 
lisher Jaynes observes the crooner 
“wants to put up a radio station 
which Palm Springs needs like a 
snowplow.” The other local ‘semi- 
weekly is the Limelight-News which 
Smith Davis, the newspaper broker, 
is merging with the Desert Sun 
shortly, 

Sinatra, Eddie Cantor, Al Jolson, 
Bob. Hope, Sam Briskin, Sol Lesser, 
Monte Proser, Paul Lukas, Jack 
Benny, Armand .Deutsch (Benay 
Venuta) and Bryan Foy, among 
other show biz personalities, are PS 
home-owners, si 

Bobby Riggs and Jack Kramer 
billed for March 7 by Tennis Club 
prexy Lee Bering. 

Jai Alai booming in Tijuana, and 
getting much Southern Cal. tourist 
trade. 

The 49er Room of Del Tahquitz 
hotel, which silent film star Fritzi 
Ridgeway once operated, but is now 
run by Max F. Dresdner, has an 
elaborate floorshow headed by the 3 
Loose Screws plus Maury Walker, 
Rickey & Robley, Helen Golden and 
Bob Lane at the “musical pianabar.” 


where the customers quaff as he~ 


tickles the keys. 











Swaffer Swats 
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very popular in Bohemian London 
in a very few days. 


To my surprise and great disap- 
pointment, two men who were ob- 
viously masters of humor were par- 
ties to at least a dozen gross breaches 
of good taste. 


The L.C.C., a Socialist-controlled 
body, deliberately refuses to be a 
Nosey Parker. It does not send in- 
spectors round the halls in search 
of un-English activities; but when a 
complaint is made to it, inspection 
immediately follows. 


on a woman pretending to be 
screaming in labor pains, and the 
pursuit. of a girl, wearing a kind of 
chasity belt, by Ole Olsen carrying 
a safe-opener’s blow-pipe. 

Olsen and Johnson obviously need 
in no way fall back on breaches of 
good manners of this kind. John- 





| the two! 
| local dailies and over the radio there 


son’s admirable compering and Ol- 
sen’s comie face are in themselves 
the basis of what, without indecency, 
might be a really fine, if over- 
noisy entertainment. 


Refusal to amend the show to 
comply with.any recommendations 
Pawar by an LCC inspector might 
lead to the London Casino losing its 
| license. 


sen & Johnson, that until I inter- 
vened no British newspaper critic 
| had found any fault on the grounds 
of its impropriety. 

















has pyramided into a somewhat! 
{phenomenal desert success, so that 
now he maintains a summer site at | 
Catalina Island. Farrel] first bought 
some 80 acres of so-called desert 


Plenty Showmanship 
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weight. She will not need any fit- 
| ings. 

Mannfiequins’ U. S. Tour 
Dior’s eight mannequins, a real in- 


ternational crop (Portuguese, Polish, 


| 


| American, Russian, Manchurian and | 
‘a 


will be seen in shop-win- 
dows all over America. Lillian 
| Greneker, wife of Claude Greneker, 


! publicity agent of the Shuberts, is 


| French) 


| having the eight gals figure sculpted, | 
|to be ready for the spring manne- 


iquin show in New York. Mrs, 
| Greneker has been in Paris planning 
these figures with Dior and Rene 
Gruau, the French artist. They will 
resemble Dior’s eight girls and will 
show women how to look and stand. 
She, with Dior and Gruau, also have 
been modelling heads, deciding on 
skintones, makeup, hairsets, also se- 
lecting various attitudes. Dior ex- 
pects to fly over to New York to see 
the finished product. They will repre- 
sent the Perfect Woman--the New 
Venus “fathered in Paris and born 
in New York.” 
Telecasting Those Skimmers 

Hats are world video’s job this 
week. The best known modistes— 
Paulette, Maud & Nano, Maud Roser, 
Domino, .Legroux, etc.—are being 
televised. They have asked their 
best customers to come in and co- 
operate. Closeups are made of the 
most glamorous “clientes” who are 
seen trying on the newest hats. There 
is, as usual, quite a little rivalry and 
plenty of eonfusion at first, but 
Robert Capa has had training in 
handling amateur society women by 
now. Many.a little Paris “midinette” 
dresms that a talent scout or a 
famous producer somewhere _ in 


America will single her out. 

Soon all the famous restaurants— 
Maxim’s. Tour d’Argent, etc.—will be 
on world’s video programs. 





Jukebox Chains 
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ing the distribution rights for his 
territory.. 

By acquiring such franchises the 
jukebox operator not only reduces 
the prices of his machine-placed 
record by 20% but he stands to 
recover his original investment on 
the disk entirely through sales of 
the release to retailers in the area. 
Placements have been pressuring the 


operators for a bigger share of the 
nickel take, and the machine owners 
look upon this distribution angle as’ 
a way of compensating for any con- 
cessions they must make to the spots. 

Some of the smaller labels already 
\approached by the ops have shown 
a disposition to go along with them. 
A number of the smallies find them- 
selves at the moment in a tight fi- 
nancial fix because of the money 
they poured in master stocks, prior 
to the AFM ban, and the tieup is 
enticing to them; they get their 
records into machine not available 
to them before and the ice is broken 
for them in areas where heretofore 
their product has not had a dis- 
iributor. 

Obviously disturbed by the reach- 
ing out into the distribution field by 
the machine men are the major rec- 
ord companies. If the distribution 
sideline were to be adopted gen- 
erally by the operators, these major 
| firms would be faced for the first 
\time with competition from exploit- 
ers as well as consumers of records. 
| What seems to worry the big com- 





I particularly called the Coun- { panies most about this prospect is 








Levin, like Balaban, is utilizing 
his hostelry, to develop the Rancho 
Royale = subdivision tract " adja- 
cent to the Biltmore., Latter, budg- | 


$250,000, is said to have | 


> EL k 25 
almont. feur times 


gn pne foot,, 


cil’s attention to the carrying across 
the stage of a lavatory pan with 
Olsen hoppipg, Haut uncomfortably 

the droppingaf a doll 


that the machine men might carry 
|their ambitions to the point of in- 
'ducing disk jockeys to work hand 
in hand with them. \ 


I must say, out of fairness to Ol- | 








| 





‘Big Money’ Skid | 
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room. A mecoy cleanup would de- 
prive many of these hotels of both 
moneyed patronage and the conces- 
sion coin. The bookmaker pays con- 
siderable fees per season for the 
privilege of soliciting bets at the 
sundry hostelries. Without the people 
that can pay as high as $30 daily per 
room, loss of properties would be in- 
evitable since, under present finan- 
cial encumbrances, they can't op- 
erate at a $10 daily average during 
season, 

The dopesters also point out that 
the campaign for the Beach’s take- 
; Over coincides with the fact that 
| black-market and kindred types of 
| money is no more 

History proves that a major resort 
starts out as a haven for the Social 
Register. Then the nouveau-riche 
come in and eventually the hoi-pol- 
| joi takes over. The Rockaways and 
Atlantic City prove that. 


MARRIAGES 


Elinor Franklin Inman to Clifford 
Rose Jennings, Chicago, Feb. 29. 
|Bride is CBS director of religious 
broadcasts. 

Faith Locke Langley to Dr. Vin- 
cent Paul Michael Hollander, New 
York, Feb. 27. ‘Bride is a legit ac- 
tress. 











Lillian Mae Smith to Harold Davis, 
New York, Feb. 7. Groom is New 
York rep of station WCAU, . Phila- 
delphia. 

Dorothy Stephens Berry to Victor 
Mature, Yuma, Ariz., Feb. 28. He's 
the film actor. 


Doris Zimmerman to Arthur Bron- 
son, Miami Beach, March 1. He's a 
Variety staffer. 

S. Jane. Applewhite to Oran K. 
Tally, Corpus Christi, Texas., Feb. 
26. He's an engineer for KYFM, San 
Antonio. 

Bernice Parks Pike to Dr. Law- 
rence M. Shefts, New York, Feb. -28. 
Bride is an actress-singer known 
professionally as Bernice Parks. 

Valentina Vassilievna Nikitina to 
Franklin Latimore Kline, Stamford, 
Conn., Feb. 28. He’s a film actor, 
known professionally as Frank Lati- 
more. ; 

Mrs. Blanche D. Mosessohn to 
Walter Cowen Korn, New York, Feb. 
11. Bride is a member of the board 
of the N. Y. : Philhar nonic-Sym- 
phony Society and a vice-chairman 
of Stadium Concerts, Inc. 

Ebba Blackwood to G. T. Alexan- 
der, Las Vegas, Feb. 29. Bride is 
with RKO’s Los Angeles Exchange. 

Natalie Draper to Ivan Goff, Yuma, 
Ariz., Feb. 26. She’s an actress; he’s 
a screen writer. 

Patricia Lucile Huber to Jefferson 
McCarthy Pierson, New York, Feb. 
20. Bride is daughter ot Paul Huber 
and Lucile Morris Huber, both , fer- 
merly of legit. He is son of H. 
Wayne Pierson and Lulu Dunn Pier- 
son, former legit. ; 

Helen Westcott to Don Gordon, 
Oxnard, Calif. Feb. 18. They are 
film players. , 

Helen Cleveland to Harry Owens, 
Santa Barbara, Feb. 26. He's the 
band leader. 

Marjorie Lee to Bernie Halpert, 
Las Vegas, Feb. 20. Bride is a vo- 
calist. 





BIRTHS 


Mr. and Mrs. Henry Levin, son, 
Hollywood, Feb. 27. Father wis a 
director at Columbia. 

Mr. and Mrs. Fordyce Mitchell, 
son, Memphis, Feb. 22. Mother is 
the former “Miss Louisiana,” and. an 
opera singer under the name of 
Marguerite McClelland. 

Mr. and Mrs, Edwin Clay, daugh- 
ter, New York, Feb. 22. Father is 
with touring company of “Annie 
Get Your Gun.” 

Mr. and Mrs. Paul Pease, son, 
Hollywood, Feb. 26. Father is treas- 
urer of Walt Disney Studios. 

Mr. and Mrs, Jerry Adler. daugh- 
ter, Hollywood, Feb. 19. Father, is 
staff musician at NBC. 

Mr. and Mrs. Charles Sione, 
daughter, New York, Feb. 22. Father 
is a press agent. 

Commander and Mrs. Walter Win- 
slow, daughter, Coronado, Calif. 
Feb. 24. Mother was Toni Favor, 
legit actress. 

Mr. and Mrs. John Galbraith, son, 
San Francisco, last week. Father is 
chief announcer for station KGO 
there. 





Mr. and Mrs. Eugene Langkop, 
ison, Dallas, Feb. 20. Mother is for- 
jmer figure skater, now produces ice 


\shows for the Century room in 
| Deller’ Adolphus hotel. 
| Mr. and Mrs. Qonald Dewar, 


| daughter, Hollywood, March 1. He's 
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